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Social Debs as Red Cross Diggers 
Not Favored for Theatre Lobbies 





= 


Red Cross is finding ovt that a 
doliar at the home is better than 
a dime in the lobby. Deluxe the- 
atres in the east, especially those 
along Broadway, are regretting the 
breaking of a no-soliciting-in-lobby 
precedent because of an irate pub- 
lic. ' 
¥rom the experience theatre men 
have had since Red Cross girls 
commenced lobby guard duty on 
Armistice Day there will be noth.« 
ing but ‘no’ to requests of other or- 
ganizations for similar privileges, it 
is stated. 

Instead of sitting quietly in a 
corner with the money box the so- 
licitors, many society debs inter- 
ested in the marquee glow and the 
uniform, have made every effort to 
get a showing. As a result, cases 
are reported where they stood be- 
tween the boxoffice and the ticket 
taker, making it almost impossible 
for any fan to pass them without 
gome change lying actively in his 
hand. 

By the same token, theatre men 
eredit the Red Cross with more 
or less regretting lobby privileges. 
Receipts are said to be far less 
than those when the organization 
conducted a door to door canvass 
and the membership was a dollar 
flat. 

Industry, it is pointed out, was 
moved to answer any petition of 
the Red Cross thia year. because 
of the extra emergency work it 
has assumed, particularly toward 
alley yating the mmamplayer. 


Bulltosser Frankhn 
Bobs Schnoz for Film 
Write and Act Career 


Hollywood, Nov. 21. 
Having made his grease paint bow 
in ‘Kid from Spain’ and currently 
readying himself for future produc- 











tions by preparing to bob his 
schnoz, Sidney Franklin, world’s 
only kosher bullfighter, has sold 


Sam Goldwyn on making a picture 
around his cape-swirling career. 
The matador will work on the 
story and troupe in the finished 
Product, with present plans holding 
off until spring. If his second screen 
part clicks, the toro-tosser may de- 
sert the bull rings permanently. 


JACK DEMPSEY AS 
BARNSTORMING M. C. 


Jack Dempsey is learning how to 
wave a stick in preparation for a 
new career. He’s going to be a band 
leader. 








Under Al Borde’s management 
the former champ, with his own 
band, will wildcat th rough New 








England and the south on indie per- 
centage dates in auditoriums, the- 
atres and dance halls He starts 
round Dec, 15. | 


Show Biz—’32 


a 

Newest sales approach when 
actor and agent (or booker) 
are haggling over salary, is the 
following convincer: 

‘You better play it now at 
that price; it may not be there 
later.’ 


LASKY STRONG 
FOR SILENT 
PIC VETS 


Hollywood, Novy. 21. 

Jesse Lasky is of the opinion that 
producers have been passing up 
bets by going into other fields for 
writing and directing talent. He 
contends that the Hollywood-trained 
scribblers and meggers are still the 
best obtainable for these two de- 
partments. 

Now producing on his own, at 
Fox, it is his intention, Lasky says, 
to use veterans of the silent days 
wherever possible. So far he has 
James Cruze slated to direct his 
first, “Zoo in Budapest,’ and Arthur 
Lang, to meg his second, ‘Warrior's 
Husband.’ On his writing staff he 
has Louise Long and Don Totheroh, 
former silent scenarists. 

Lasky’s viewpoint is that future 
success of pictures lies in getting 
back as near as is possible to old 
silent technique, with a m'~ “um of 
dialog, and believes that to do this 
producers should use the writing 
and directing talent at hand. 

The former Paramount production 
chief declares that in his opinion 
the box office would stand an out- 
and-out silent picture occasionally. 
‘But such pictures,’ he states, ‘would 
not have to be a haphazard affair, 
but made with the same care in 
preparation and treatment as {fs now 
accorded the best talkers.’ 


NO NUDE STUFF 


Censors Say Lay Off With That for 
N. Y.—Sloughs ‘Naked Age’ 























New York Censor Board in re- 
jecting Mike Mindlin’s nudist pic- 
ture Wednesday (16) went on rec- 
ord that it was just foolishment 
for any picture maker to try and 
get that type of theme by in New 
York. 

Picture, titled ‘This Naked Age, 
has a story in another connection. 
It seems that an American chauf- 
feur who wanted to get back to the 
U. S. agreed to drive the camera 
unit to the German colony dur- 


GH NICK BY INCOME TAX 








SMALL EARNERS 
AFFECTED MOST 


With Next March, $5,000- 
$10,000 Annual Incomes 
Hardest Hit Compara- 
tively—Tax Jumps Way 
Up Over 1931—Amounts 
to Week’s Salary for 
$5,000 Yearly 


———_—_ 


HIGH AS 57% TAP 


Under the new income tax per- 
centages for the year ending 1932 
(payable next March), the $5,000- 


$10,000 incomes will be the hardest 
hit. On top of that, although there 
will not be as many as heretofore, 
a $250,000 annual income will be} 
taxed almost 50%, and an income of | 
$500,00 will have to give up 538% 
thereof to the Government. 

It figures that a $500,000 annual 
earning for a married man, with 
nominal exemption for his wife, and 
figuring no other dependents, will 
yield $263,600 to the U. S. A $750,- 
000 income figures $416,100 thereof 


(Continued on pabe 53) 


NORMA’S MA STANDS 
OFF ‘GEORGIE’S KIDDING’ 


Chicago, Nov. 21 
Mrs. M. L. Talmadge, mother of 
Norma, thinks Georgie Jessel is such 
a kidding cuss. Ma says all this 
talk about Georgie becoming 
Norma’s husband is just Georgie’s 
kidding. That's what Ma said while 
she laid off here with Norma for a 
few days before going to the coast. 
Ma said it for publication and 
Georgie never said a word in reply. 
When Norma’s Ma got running 
in high with the reporters, Ma 
added she wasn’t even sure whether 
Norma would divorce Joe Sthneck, 
and again Georgie remained shut. 
Pretty cold in Chicago last week, 
10 below and; maybe Ma didn’t help 
the chill. 























ing shooting activities, .did a 
complete pass-out when the car 
suddenly veered into the first flock 
of bare families, ' 





Still the Shuberts 


A bright ray of hope for the 
rehabilitation of at least one 
branch of show business—the 
legit—is seen, amidst the film- 
radio-vaudeville scramble and 
struggle for survival. With the 
first two regarded as mechani- 
cal, and vaude practically ex- 

















out to sea, 
bed of the ocean as far as a quarter 
of a mile from shore for weeks, but 


Bill Fox's Grouch Has Millions 
In It Agamst the Rockefellers 





Santy Air Unes 





Personal appearance book- 
ings at dept. stores and the 
like are bullish this year for 
the various radio ‘uncles’ to 
do their stuff for the kiddies. 

The aerial Uncs are booked 
for a.m. sessions in the toy 
shops for pre-Xmas builder- 
uppering. 


BOOZE FILMS 
NOW SAY 
WRITERS 


Hollywood, Nov. 21. 


Hopeful are the picture writers 
that prohibition enforcement will 
become immediately lax. With 
public sentiment favoring alcoholic 
beverages, the scribes figure they 
ean dig down in the trunk and 
haul out some scripts with corn as 
a basis motivator. 


During the Great Flop, the Hays 
office has gone thumbs down on all 
scripts wherein liquor has played 
an important part. It was all right 
to preach a sermon against the 
demon rum, but to have alcohol 
treated as a thing relished by the 
masses was to draw down wrath. 


Neither Will H. Hays nor any 














member of his staff has stated his 
sentiments in the same manner as 
the public 
However, the writers figure that the 
time is ripe. 
to favor repeal for the writers’ 
sake, figuring that it will bring out 


did on election day. 


Studios are inclined 


some new ideas in the plot line. 





ROCKAWAY’S GOLD DIGGERS 


Average of $10 Daily in Finding 
Lost Wealth of Summer Bathers 








Rockaway Beach, L. I., Nov. 21. 

The beachcombers on Island shore 
fronts are in -their busy season, 
looking for valuables lost by bathers 
last season. At the Rockaways the 
combers find their bonanza. There, 
each summer hundreds of dollars 
in coins are lost and jewelry valued 
into the thousands stray from its 
owners. 

The coins and jewelry are sucked 
They may rest on the 


+ 








| talk stage 


tinct, the true artistry of the sooner or later during autumn 
dramatie stage, it is believed storms a tur*ulent sea will throw 
- , , ~ A, 
will ultimately assert itself. hem upon the sands. 
Yet there are still the Shu- In Rockaway the combers work 
berts, somewhat stiller than claims around jetties and bathing | 
: . poles, which are magnets for coins. | 1 
previously, but not yet att! Sis mente taki pn segs * wit 
enough * y finish a day’s work with 
about $10 in coins and someti: 
with a valuable piece of jewelry j 





William Fox is leaving the 6ih 
avenue face of Radio City at 50th 
street all marred up by a four- 
story big building he owns on that 
corner, because the Rockefellers 
started to build a theatre larger 
than the Roxy. This is the reported 
story by Biil Fox why he wouldn't 
sell that corner, which is in the 
center of the 6th avenue site of 
Rockefeller Center, to the Rocke- 
fellers to permit them to have a 
perfect 6th avenue front. 

One report was during the early 
buys of the Radio City prop- 
erties and leaseholds, Bill Fox had 
placed a price of $3,000,000 upon his 
corner which was extravagantly es- 
timated at the time to be worth 
around $350,000. Bill is reported to 
deny that rumor. 

The full Fox version of his cmnaas 
attitude toward the Rockefellers is 
that when he sold out his Fox Film 
interests for $18,000,000, he was left 
with a few millions invested in the 
old Roxy theatre. The millions are 
still in. Things are not as hot 
around the old Roxy as when Bill 
poured his dough into that elegant 
barn. 

Along They Came 

And now said Bill along came 
those Rockefeller guys and built an- 
other theatre to hold 6,700 people and 
the size of which might make the 
old Roxy even less rosier along 


(Continued on page 38) 


ANTI-BULLS ON 
BULL CYCLE 


Anti-bull movement against bull 
pictures has been started by the 
American Humane Association, the 
mother organization for the Ameri- 
can Red Star Animal Relief and 
which publishes the National Hu- 
mane Review. 

Attention of the Hays office has 
been called to bull theme tendencies 
in the film industry with fear ex- 
pressed of a bull cycle and ‘other 
films of bull fighting, all of which 
tends to strengthen the propaganda 
that is being promoted in behalf of 
bull fighting in this country.’ 

Main stand against bull fights 
taken by the association is because 
the sport is ‘cruel, bloody and en- 
tirely foreign to this country’s con- 
ception of fair play.’ 











Stagehands’ Co-op Vaude 
As Theatres Drop Shows 


Rochester, Novy. 21, 
Dropping of vaude at two down- 
town theatres leads stagehands 
union to threaten hiring a hall and 
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koew Quits Flying at Mother's 


Requesi—His 


Arthur Loew is through flying. He 
arrangements to continue 
world flight from Vic- 


had made 
his round the 


toria Falls, Rhodesia, where his 
plane crashed Nov. 17, but con- 
tinued pleas from his mother in 
New York resulted in him promis- 
ing her by cable he would continue 
from Africa back home on trains 
and boats. Soon as the crash oc- 
curred, in which Captain Jim Dixon, 
his pilot, was killed, and Loew and 
Joe Rosthal, his friend, miraculously 
escaped without an injury, Loew 
began making arrangements to fly 
on in order to get rid of that aero- 
nautical bogie tradition, which calls 
for aviators to get up in the air 


again. But Mrs. Marcus Loew im- 
mediately got into action with 
cables which resulted in Loew's 


promise to stay off a plane, at least 
until he comes back to America. 
Day after the crash he got on a 
train back to Johannesburg. 


First word of the crash reached 
Metro from Loew himself by cable 
informing he was okay. Metro execs 
immediately cabled and phoned to 
check up on the unhurt angle, fig- 
uring he might have minimized his 
injuries to avoid nervousness in 
New York. 

Carl] Sonin, g. m. for the company 
at Johannesburg, was ordered to 
hop a plane immediately for Vic- 
toria Falls, where the accident oc- 
curred, in order to give a first hand 
report on the situation, as well as 
lend a helping hand wherever 
needed. 


Most of the dangerous part of 
Loew's world trip had been com- 
pleted. He, with Captain Dixon and 
Mr. Rosthal, a Jersey City lawyer 
and personal friend, took the plane 
by steamer to Australia.early in Oc- 
tober. They flew across Australia, 
to China and Egypt and were. en 
route to Cape Town, from which 
point they intended fiying direct to 
England and take a boat back home. 
It was the first world trip by air 
taken by any American business 
executive of importance. 

The Lockheed plane, ‘Spirit of 
Fun,’ belonged to Hal Roach, who 
was to make the trip with Loew, but 
changed his mind. He loaned the 
plane to Loew instead, as also his 
pilot, Captain Dixon. Dixon was 
well known to the film industry be- 
cause of his frequent trips from 
Hollywood to New York and back. 
He piloted almost everybody in pic- 
ture business at one time or an- 
other, Roach being very Hberal with 
loans of his plane. 


It was a big Lockheed plane with 
a cruising speed of over 200 miles 
per hour, with the trouble coming 
directly from that. Field at Vic- 
toria Falls, Rhodesia, is a rather 
short one -and Captain Dixon 
couldn’t reach the heights quickly 
enough, hitting a tree on the way 
up. How miraculous it is that Loew 
and Rosthal were not hurt is shown 
by the fact that the engine was 
thrown clear out of the plane and 
landed about 60 yards away. 


Loew has been a licensed pilot 
himself for some time and piloted 
the plane part of the way. Fortu- 
nately for him he was not at the 
controls for the final trip but in a 
separate booth from the pilot. 














Miraculous Escape | 
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Realistic 


Hollywood, Novy. 21. 

Picture actor, on trial for 
assault and battery following 
an auto argument, was being 
cross-examined by the judge, 
who asked him if he had ever 
fought professionally or had 
been a ring miller while in the 
Navy. 

Despite a broken nose and 
several thick ears, the player 
denied any fistic experience. 
Judge handed down a not- 
guilty verdict, but added that 
he thought the defendant had 
handled his dukes prétty well 
in a recent prize-fight picture. 


Stuntsters Yelp Over 
Radio Pay for Neck Risks 


Hollywood, Noy. 21. 

Stunt men who worked in ‘Heroes 
for Hire,’ Radio’s glorification of 
the neck-riskers, are sour on that 
studio because of what they charge 
was petty chiseling of salary and 
balking at commensurate pay for 
hazardous tricks. 

A lot of publicity was given the 
boys when they first started, but 
a total of six days work was done 
by the three assigned. Minimum 
wage for accredited stunt men is 
$35 a day, but it is claimed that 
Radio tried to cut this to $25, in- 
cluding risky stunts for which an 
extra money deal is usually made. 
Duke Green, Harvey Perry and Bob 
Ross, the stuntsters, held out for 
their regular wage and Rose suc- 
ceeded in getting $50 for a dive 
that included a crash through plate 
glass. He was doubling for Bill 
Boyd, who plays the stunt man in 
the picture. 


White-Brand Nuptials 


Hollywood, Nov. 21. 

Thanksgiving Day has been set 
as the date for the Ruth White- 
Edward Brand nuptials. Miss 
White, sister of Jules and Jack 
White, and Judge Brand will be 
married at the Temple B'nai B’rith 
at 3 p.m. that afternoon. 
When not ajudicating the peace 
at Universal City or pinch-hitting 
for one of the L. A. Municipal 
judges, Brand lives up to the top 
billing in the law firm of Brand, 
Zagon and Aaron. 


Al St. John in Short 


Al St. John, who years ago 
worked with Roscoe ‘Fatty’ Ar- 
buckle, will appear in Arbuckle’s 
second short for Warners. It 
started filming yesterday (Monday) 
at the Vita Brooklyn studio. i 

St. John recently has been pley- 
ing vaude. 
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WILL MAHONEY 


The Oakland Post ‘Enquirer’ said: 
“Will Mahoney is one of those rare 
comedians who think up new antics 
all the time. Not only dees he roll 
his audiences into the. aisles with 
his comedy dancing, but he panics 
them with his new invention the 
Mahoney-phone. The man is a 
wonder.” 

Direction 


RALPH G. FARNUM 
1560 Broadway 





Broadway Plays 
High Prices Are 
Studios’ Poison 


Hollywood, Nov. 21. 

Considering that the prices asked 
for current Broadway shows are 
unreasonable, film producers are 
showing little interest in the pres- 
ent crop. 

Couple of companies interested in 
‘Madamoiselle’ dropped it like hot- 








‘cakes when it was learned that Will- 


iam <A. Brady is asking $60,000. 
Similarly they have turned cold on 
‘Dinner at Eight’ the George Kauf- 
man-Edna Ferber show for which 
Sam Harris has placed a price of 
$100,000. ‘Chrysalis’ is another 
$60,000 asker. 

Producers have also dropped ef- 
forts to get ‘When Ladies Meet,’ 
since John Golden has refused to 
place a price on it. 

Most recent legit buys were made 
by Metro which paid $40,000 each 
for ‘Clear AN Wires’ and ‘Another 
Kingdom.’ 


FLOCK OF SHOW PEOPLE 
READY TO LEAP OFF 


Los Angeles, Nov. 21. 

Notices of intention to wed were 
filed at county courthouse by: 

Marion Clayton, actress, and 
Robert Anderson; Desary Huss and 
Robert T. Thornby, film processor; 
Antionette Huffsmith, studio cos- 
tume designer, and Folmer Blang- 
sted, cutter; Viola Jacobson and 
Frederick Emmons, film technician. 











Whittlng Down Now-and-Then Stars 








|A Picture a Year or 


Longer Not So Good 





| 
| 


Country is moving too rapidly 
,and undergoing too many changes 
|}for any star or producer to con- 
tinue the practice of one screen of- 
fering every one or two years, 
Comparatively, flops of such at- 
tempts during the past six months 
are being brought home and Harold 
Lloyd is among those who is listen- 
ing. 

If a deal well advanced between 
the head of a major company and 
Lloyd is consummated, and final 
conferences are set for the West 
Coast within a few weeks, this pro- 
ducer-star will make three features 
a year from now on and will adjust 
the million-dollar budget he has 
been credited with spending on one 
picture, to take in all three. 

While on the coast the head of 
this company will also confer with 
a producer and several other stars 
along the same lines. Howard 
Hughes, it is known, has already 
| been felt out and is reported in at- 


| . . . 
|tentive mood. Nothing reported on 
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as Lloyd Found Out 


CROSSED WIRES? 


Dolores del Rio Repudiates. Signed 
‘Memoirs’ in Mexican Newspapers 








Mexico City, Nov. 18. 


Series of articles purporting to 
be Dolores del Rio’s memoirs which 
are appearing in newspapers here 
and in other parts of Mexico are 
branded as apocryphal by the ac- 
tress in communications she has 
sent to newspapers not publishing 
the copy. 

Says she has never written any 
memoirs during her career. Articles 
are appearing under her name and 
newspapers printing them claim 
they were received from a Holly- 
wood publicity bureau. 





GOODRICH STRICKEN 
Hollywood, Nov. 21. 
John Fish Goodrich, Metro writer, 
is at the Cedars of Lebanon hospi- 





tal with a severe case of flu. 


Mary Boland Happy at Stage Again: 
Tells Legits About Studio Mike 


By Ruth Morris 
+ 





Time Is Money 





Los Angeles, Nov. 21. 
Jack Oakie refused to go on 
the air to introduce Kate 
Smith on her opening program 
from KNX, unless Paramount 
paid for his time. Studio re- 
fused and Clark Gable filled in. 














Anyway W. U., Postal 
Benefitted in Feud 
Of ‘Fugitive’ Writers 


Hollywood, Nov. 21. 


Using telegrams as weapons, the 
Brown Holmes-Howard J. Green 
feud over writing credits on War- 
ners’ ‘I Am a Fugitive’ has reached 
the point where Holmes has wired 
an apology for living. 

Tiff began when Green, afraid 
that Warners had not kept its 
promise to put his name on the pic- 
ture, had his agent, Arthur Landau, 
wire all the L. A. film critics that 
he was responsible for the ‘Fugitive’ 
story. As a consequence, Holmes 
got no mention except in the ‘Rec- 
ord,’ of which his father was man- 
aging editor eight years ago. 

Sheridan Gibney originally shared 
billing with Holmes on the picttre, 
but after Green lamped the preview 
latter yelled for his yecognition. 
Since Gibney had gone east, studio 
promised to make the switch. 

Holmes wired Green that it was 
only because Darryl Zanuck was a 
friend of the Holmes family that his 
name got on the picture at all. 


Ogle After More Split? 


Hollywood, Nov. 21. 


Divorce suit of Nina Putnam 
against Arthur Ogle will be con- 
tested by the latter. He claims there 
is more community property than 
set forth in Miss Putnam’s action. 

David Dautaff is the writer's at- 
torney. 














Roach’s Monthly Snooze; 
Seasonal Nap in January 


Hollywood, Nov. 21. 


Roach studio, closed now for the 
monthly one week lay-off will re- 
open next week with one Our Gang, 
two Pitts-Todds, one Charles Chase 
and one Laurel and Hardy sched- 
uled for production before the first 
of the year. 

Studio is set for its usual sea- 
sonal four-week shut down during 
January. Production schedule is 
currently ahead of release dates 
with the five pictures set for work 
next month closing out this sea- 
son’s program. 


Scott Opposite Kate 


Hollywood, Nov. 21. 


Randolph Scott will have the 
male lead in the Kate Smith picture 
‘Moon Song,’ at Paramount. 

Story currently has a trio of 
writers, Dorothy Yost, Lawrence 
Hazzard and Glenn Tryon, sending 
in love Interest angles to suft the 
radio singer. 


FOX’S 2 LEGIT IMPORTS 
Hollywood, .Nov. 21. 


Hobart Cavanaugh and Kay 
Strossi, New York stage players, 
signed by Fox, leaving there today 
(21) for parts in ‘Giant Swing.’ 


SAILINGS 


Nov. 23 (London to New York), 
Polly Walker, Tom Patricola 
Wheeler Twins, Barbarina and Pal 
(Empress of Britain). 

Nov. 23 (Paris to New York), Bo 
Dowling, Jack Campbell, Mare Con- 
nolly (Bremen). 

Nov. 18 (New York to Waris) 
Allan Dwan, Charles G. Norris, 
Arch Selwyn, Herman Ridder (Eu- 
ropa). 

Nov. 18 (New York to London), 
George S. Kaufman (Puropa). 

Nov. 18 (Los Angeles to Hono- 
lulu), Mr. and Mrs. Hamlin Garland, 
Zane Grey (Monterey). 

Nov. 16 (London to New York), 














Mary Boland, called back from 
Hollywood to tour in ‘Face the Mu. 
sic,’ is glad to be preparing a Play 
whose exits, entrances, business and 
laughs will awaken the response of 
a visible audience. 

The microphone is the thankless 
audience of the screen player. Miss 
Boland compares it to a theatre 
patron admitted on a pass from the 
management. 

The mike preserves stolid: indif- 
ference as it cocks its ear only for 
those tones that are suited to ex- 
acting mechanism. It’s impassive 
when pleased. Affronted by a tone 
that’s too loud, too high, too stri- 
dent, it blows up with the wun- 
hesitating rancor of a_ boxoffice 
crasher. 

Extravagant exclamation an ime 
portant part of her personality, 
Miss Boland had to learn how to 
reduce the emphasis of her deliv- 
ery without diminishing its fervor, 
The trick came quickly enough: to 
an actress accustomed to modulat- 
ing her voice to the acoustics of 
large and small theatres. 

Beating the Mike 

Miss , Boland advises all stage 
folk who go Out Where the Talke 
ers Begin to remember all the audi- 
ences you've ever played to: re- 
call those spots where they giggled 
at similar situations, those pauses 
that paced response, those climaxes 
that brought solid laughter, Pretty 
soon your own imagination revives 
that’ heartwarming audience, the 
memory of which stimulates per- 
formance and robs mike of its 
frozen-faced tyranny. 

There’s another trick that’s ine 
valuable to the stage player, says 
Miss Boland. The theatre's develop- 
ment is interrupted only by the 
fall of between-the-act curtains, 
Characterizations grow chronologic- 
ally. Screen technique knows, no 
such continuity. Scenes and their 
moods are captured by the camera 
as they accommodate the schedu 
of set builders. The climax of a 
performance may be filmed before 
its many preliminary scenes. The 
seasoned stage player, appreciating 
the dangers that evolve from this 
scattered procedure, takes personal 


precautionary measures. 


Directions 

The best way, says Miss Boland, 
is to study the script carefully, 
Then draw a mental graph on 
which you mark all significant 
changes of. mood — remembering, 
here, a bitter scene; there, a spite- 
ful one; there again, a hint of wist- 
ful tremolo or sudden good humor, 
When each scene’s arrived at, run 
quickly through its preoeding 
phases — or those that will precede 
it when the film is cut and assem- 
bled. Make each emotion grow out 
of, and retain some slight quality 
of, the last. Give the picture au- 
dience the same privilege enjoyed 
by theatre patrons—the right to see 
a performance build into a smooth, 
humanly intelligible, whole. 

When ‘Face the Music’ has done 
with its proposed three-months’ 
tour, Miss Boland will go west for 
the third of her contracted Para- 
mount pictures, after which it will 
be a matter of terms—how long 
and how much—to decide whether 
she’ll stay in Hollywood or come 
back to the stage. 


Ruth Morris Off ‘Variety,’ 
With Father’s Agency 


with this week Ruth 
Morris has joined her | father’s 
agency business. She left ‘Variety’ 
after a Jong period with this paper, 
to step into the new position, at the 
earnest solicitation of William Mor- 
ris, Jr., and her brother’s associates 
in the office. 

The move is in keeping with an 
idea cherished by her late father 
that both of his children would 
sooner or later become a part of his 
agency. Willie had been with his 
father for a long while. 

In her preliminary period in thé 
Morris Agency, Ruth will devote 
most of her attention to story mat- 
ters, for pictures and plays. She i# 
peculiarly well equipped for such @ 
department by her general brilliance 
and the training she has had as one 
of ‘Variety’s’ expert commentators, 


Starting 


taken from the woman's angle of 

feature pictures. 
With Miss Morris’ ~ i urture from 
to 


‘Variety, Cecelia Ag returns 


Billy and Elsa Newell (Champlain). | the woman's page. 
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Real Velvet in Rightly-Made 
F oreign Films—Wyier Tells Why 


By Wolf 


There's one way out of the in- 
ternational headache. It isn’t dub- 
bing and it isn't casual versioniz- 


ing. 

It’s production in Europe for Eu- 
ropeans, with an eye on story value 
for Americans. If the pictures made 


in Europe by Americans bring back 
no profit the Americans will still 
be ahead of the game, because 
gaining a number of scripts, at least 
a few of which could be made over 
in Hollywood for the local market. 


Those are the theories of Robert 
Wyler, American film director whom 
Universal found in Europe. Wyler 
worked for U in Hollywood some 
years back but couldn’t get a 
chance at directing a film. U finally 
sent him to Europe to do some 
supervising over there. He broke 
away and directed some films for 
Paramount and Pathe-Natan. With 
the result that his former company, 
Universal, made him an offer to 
come back to Hollywood as a di- 
rector, even going so far as to sub- 
mit a first story for him before he 
left Paris. The story is. Elmer 
Rice’s play, ‘Left Bank.’ 

Wyler thinks Americans can and 
should use Europe. 

‘First,’ he says, ‘the companies 
can get established over there with 
little trouble or cost. Then films 
can be made for the local markets. 
If they bring back profit they’re so 


much velvet. They’re not likely to 


lose money if intelligently made. If 
they just break even, the Americans 
have gained a numer of stories. 
They can always use stories in 
Hollywood, and_they won't have to 
pay for these. The idea being, of 
course, to do all the story picking 
abroad in the first place from the 
standpoint of whether they can be 
used in America also. If the Eu- 
ropean film doesn’t make out so 
well it’s a story for Hollywood that 
cost a bit more than usual. 


Authentic Pictures 


‘Now the thing goes further. 
Suppose we take some American 
actors abroad. We're always mak- 
ing stories with European back- 
grounds. Why not make them au- 
thentic and in Europe? With regu- 
lar establishments abroad it won't 
cost much, You transport half a 
dozen cf your main actors, You 
pick up supers abroad. An actor 
given the trip will be glad to make 
it even at a cut salary, but if not, 
it’s still not an expensive gesture 
for a big company. And you have 
given your film an authenticity 
which it doesn’t have from a simple 
Hollywood production angle. 

‘No, there is only one thing for 
Hollywood. Hollywood must go to 
Europe—hard as the times and con- 
ditions are—and get itself set over 
there. It must get people over 
there that know the European mind 
and the American mind. It’s hard 
to find men who know and have 
both, but they are available. These 
men must be put in charge over 
there and there won't be repetitions 
of the disasters brought about in 
the past by Americans mingling in 
European production. 

‘When Hollywood goes to Europe 
intelligently and armed to avoid 
disaster it will come out ahead— 
and far ahead.’ 





MUFFS OPTION DATE 


Columbia Loses Constance Cum- 
mings—Refused Offers For Her 








Hollywood, Nov. 21. 

Columbia failed to pick up the 
option on Constance Cummings 
Nov. 1 with result she becomes 
free agent Dec. 1. She was get- 
ting $200 a week on her contract 
at the time. 

Miss Cummings is now on loan to 
Warners for ‘The Mind 


for Paramount and 
fered to buy her contract, with Co- 
lumbia declining. 


Reader.’ | 
About two months ago Jesse Lasky | 
Warners of- | 


i London. 


Kaufman 


+ 





FITTING AN ACCENT 


Which Must Be Done for Gold- 
wyn’s German Sten 








Sam Goldwyn’'s organization is 
searching for a story for Anna Sten, 
with nothing as a possibility yet. 
Goldwyn wants a dramatic yarn 
with a part in which Miss Sten’'s 
foreign accent will fit. 

Two pictures may be made with 
Miss Sten after the first of the 
year. 





Dreiser, Going Producer, 
Has Some Novel Ideas 
On Picture Production 


Hollywood, Nov. 21. 

To demonstrate how he thinks 
pictures should be made, Theodore 
Drieser will turn producer next Feb- 
ruary and film independently a 
story on which he is now working. 
On his one day trip here two weeks 
ago to close for the sale of ‘Jennie 
Gerhart’ to Paramount, Drieser also 
made arrangements to engage a 
director and cameraman. 

Dreiser proposes to use methods 
of Sergei Eisenstein in making his 
Mexican picture. He intends to 
work in Texas or Arizona, and em- 
ploy a cast picked from passers- 
by. Dreiser and the Soviet director 
worked together in preparing orlig- 
inal script of ‘An American Trag- 
edy,’ Dreiser’s only film experience. 


No Morality Clause in 
Three-Year-Old’s Deal 


Los Angeles, Nov. 21. 


Because of her work. in ‘Rock- 
abye,’ June Filmer, 3, has been of- 
fered a Radio contract that hinges 
on Superior court approval of the 
document. Paper gives the studio 
the option to hire her for six weeks 
during the three months following 
the completion of ‘Rockabye’ at $60 
a week, and further options to use 
the child for a minimum.of half 
time during the next 14 periods of 
six months each. Pay slides up to 
$350 at the end of the seventh year. 

Contract is one of the few handed 
out by studios that carries no 
morality clause. 


Neil Ashley Killed 


Hollywood, Nov. 21. 

Borrowing the car from Mrs. 
Norman McLeod, wife of the Para- 
mount director, Neil Ashley, ath- 
letic instructor at the El Mirador 
hotel, Palm Springs, was _ killed 
when the machine turned over Sat- 
urday night on the road to Indio. 














Accident occurred close to the 
dunes. 
Dudley Wright, assistant man- 


ager of the hotel, also in car, es- 
caped with minor injuries. 


Charlotte Winters’ Test 


Warners may engage Charlotte 
Winters, of legit, for pictures. 

Test was made in New York last 
week and shipped to the Coast. 








Hellstrom Stricken 


Stockholm, Nov. 2. 
Gosta Hellstrom, 24-year-old di- 
rector who studied in Germany and 
Russia, and hailed as the hope of 


BUDGETS SLASHED 
AY NEW METHODS 


Annual Trimming of Costs 
by $4,000,000 in Last Two 
Years Through More Busi- 
ness—Like Plan of Selec- 
tion, Halt on Bidding and 
Taking of Options on 
Stories 


PAR’S HEAVY CUT 





Major studios on the Coast have 
slashed around $4,000,000 a year off 
their story-buying budgets in each 
of the past two years. 

This huge saving, while consid- 
ered but a beginning, is due to a 
more business-like method of choos- 
ing stories at the studios; a halt- 
ing of the practice of buying some- 
thing because another company was 
in the market for it and the throw- 
ing of fewer stories on the shelf 
because they couldn’t be made to 
jell immediately into screenable 
scenarios. 

Due to that present urge for 
economy, Hollywood is now not too 
proud to bargain, whereas in the 
past the first asking price for de- 
sired plays and novels was usually 
the price paid. This generally be- 
cause the producers felt that if they 
didn’t grab it up some other com- 
petitor would. 

Average Cost $15,000 Less 

Manner in which the story 
budgets have been cut is seen in the 
case of Paramount, where figures 
show that for the 1932 schedule the 
stories cost on an average of $15,- 
000 less than was paid on an aver- 
age in 1930. Buying 52 pictures a 
year, this is a saving of more than 
three quarters of a million dollars. 
And this does not take in the fewer 
yarns bought that eventually land 
on the shelf. 

Instead of the outright buying of 
the past, all studios use the option- 
ing system wherever possible, and 
further to guard against bad buys 
all studios have instituted a prac- 
tice of putting screen writers to 
work on stories before they are 
bought in order to test their filming 
possibilities. 

Saving in Pre-Testing 

The pre-testing of stories and 
plays has in itself saved the studios 
hundreds of thousands of dollars a 
year. As. options generally run 
from $500 to $2,000, it’s considered 
a small loss if the material is found 
not to be suitable. In former years 
turning down such stories would 
have been a total loss. Today it is 
only one-tenth loss as option price 
is usually 10 per cent of the asking 
price. 

Closeness of the buying by this 
system is also manifest in the ex- 
perience at Paramount which last 
year lost only seven options on 
prospective stories. 


Thau, Asst. to Mayer 


Los Angeles, Nov. 21. 
Benny Thau, former Metro cast- 
ing director, has been made assist- 
ant to Louis Mayer. j 
Thau goes into new job today. 


TESTING CHICK CHANDLER 


Chick Chandlér of vaudeville is 
getting a Radio Pictures screen test 
in New York this week upon David 
oO. Selznick’'s recommendation. 
George Cukor is megging the test. 

Chandler is understudying Paul 
Kelly for the lead in Billy Rose’s 
‘Great Magoo,’ which opens in two 
weeks. 


‘BLUE MOON’ SCRIPTERS 
Burbank, Nov. 21. 
Carl Erickson and Don Mullally 
have been put on the script of ‘Piue 

















the Swedish film industry, was 
taken ill with consumption and sent 
away to a sanatorium. 

Had made boxoffice winners and 
artistic films and was highly con- 
| sidered for his talent in Berlin and 
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| Humor’ for Paramount. 


Moon Murder Case.’ 
Picture starta Monday (28) 


CROSBY FOR PAR’S ‘HUMOR’ 


Hollywood, Nov. 21. 
Bing Crosby goes into ‘College 





RY SAVING 
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BEN HECHT UNATTACHED 


Prefers Free Lance Writing Rather 
Than Be Contract Tied Up 








Ben Hecht has joined the writers, 
preferring to do picture originals 
rather than be on a film company’s 
string. 

Hecht has just finished one story 
‘Hell,’ which is making the rounds. 
He wants to continue living and 
writing in New York. 

Meantime he's doing a one-story 
assigninent for Radio Pictures from 
his New York home. 


6-Day Bike Race 
As WB Scenario 
Promotion a Dud 








Hollywood, Nov. 21. 


Six day bicycle race which ended 
Sunday night put the promoters 
$10,000 in the red. Understood idea 
of the race was to sell Warner 
Bros. a six day race idea for a 
story by John De Palma who is one 
of promoters. They gave Joe E. 
Brown 150 passes daily to organ- 
ize a Brown rooting section with 
the comedian only attending one 
session. 

The other passes were distrib- 
uted to auto works and others, with 
one of mob last Wednesday night 
pulling a gun in an argument, re- 
sulting in routing of all. 

The riders were in.on a $6 a day 
Salary and also getting donation 
money for sprints but no grand 
prizes were in sight to the win- 


ners. 
On the final night (Sunday), 
only $25 was offered for sprints 


to contestants, Ushers claim they 
were not paid for their work. Finale 
is WB's indecision whether they 
will do story of this kind. 


Miss Marsh’s High Hat 


Hollywood, Nov. 21. 


Pencilled in for a part in ‘Ruby 
Red,’ the Mae West Paramount film, 
Marian Marsh turned the engage- 
ment down as being ‘too insignifi- 
cant for her talents.’ 

No one set yet to replace. 

Wanting a name for the lead op- 
posite Mae West, in ‘Ruby Red,’ 
Paramount placed Cary Grant in 
the male lead instead of their new 
discovery, John Davis Lodge, New 
Unglané attorney. 

Par also borrowed Rochelle Hud- 
son from Radio for picture. 


Social Note 


Hollywood, Nov. 21. 
Jack L. Warner 
have received invitation from 
President-elect Roosevelt to be 
their White House guests for in- 
auguration, 

















Mr. and Mrs. 





Brendel and Burt Get 
Offer on Air from Cigs 


Hollywood, Nov. 21. 

Fl Brendel, Fox player, has been 
offered a 13 week air contract for 
Lucky Strike Hour. Offer includes 
his wife, Mo Burt. 

Brendel is trying to arrange with 
the studio for leave of absence in 
order to go to New York. 





Horton Unavailable 





After 42 Years of Pratt Falls, 
Ben Turpin Has Dough and Ideas 


Toronto, Nov. 21, 


Ben Turpin may still have his 
money but he admits frustration. 
He has never played a serious role 
and he would like to play the part 
of ‘a slow-spoken English fellow.’ 

‘I've still got my money and 
there are mighty few of the Holly- 
wood crowd who can say that,’ he 
said here, where he is headlining 
in a stage prez. ‘I hung on to my 


dough and I'm laughing at the wise 
guys.’ 

But he'd like to do a dramatic 
role. Ben's 64 and says he’s been 


taking pratt falls for 42 years. ‘The 
fel- 


real actors are the English 

lows getting into pictures. You 
know the guys who never jump 
when the phone rings or never stop 
what they’re saying if somebody 
happens to knock at the door. 


They're smooth,’ Ben opines. 

The cross-eyed comic thinks the 
stage has pretty well gone wrong 
because it’s become too serious and 
efficient. ‘There's no more ad lib- 
bing. A man comes on the stage 
now and gives his act. He can't 
change a line. If he tries some- 
thing new, he’s jerked by the man- 
ager who probably writes a report 
to the head office. Can you imagine 
an old-time showman writing a re- 








port? Half of ‘em couldn't write— 
but they did the business.’ 

Turpin thinks that Chaplin is the 
funniest man in the film and will 
never have an equal. 


VON STERNBERG 
LEAVING PAR 


Hollywood, Nov. 21. 

Josef Von Sternberg leaves Parae- 
mount on completion of his con- 
tract next week. Asa result, ‘Hur- 
ricane,’ starring Marlene Dietrich, 
will not be made. 

It is understood that Von Stern- 
berg, who went to the West Indies 
to get some atmospheric shots for 
the picture, returned and told stu- 
dio officials he felt he had carried 
the burden long enough in manu- 
facturing synthetic stories for the 
star and did not want to continue 
to do so. 

At that time he turned down 
Paramount’s request for renewal of 
his contract, declaring he would 
only make pictures with Miss Die- 
trich providing he had good stories. 
She has one more picture to make, 
which probably will be ‘Song of 
Songs,’ with Rouben Mamoulian di- 
recting. 

With Miss Dietrich's contract ex- 
piring next February, it is likely then 
she will team with Von Sternberg, 
who will probably produce his own 
pictures, very likely with United 
Artists. 

Von Sternberg leaves for Europe 
shortly to be gone two months. 


TOO MUCH GABLE 


Apt to Sour—i1 Times on 
Screen This Year 








Public 





Hollywood, Nov. 21. 

Metro execs are in a huddle in 
an attempt to get a male lead to 
replace Clark Gable in ‘Clear All 
Wires’ and ‘Turn About,’ the latter 
Joan Crawford's next. Gable has 
been in 11 pictures this year. 

He was cast in both, but studio 
feels that he will need a rest fol- 
lowing his present flu attack which 
will him in bed for at least 
another week. Understood Irving 
Thalberg feels Gable has been seen 


keep 


Holi “wood, Nov. 21. on the screen too often during the 
Lew Brown, here after talent for; past year, with a possible danger 
his stage revue, tried to get Edward | that the fans will react unfavorably 
Everett Horton. | to his frequent appearances, 
Horton, is in London for British Gable is currently in Par’s ‘No 
Imperial Picts, on a one picture} Bed of Her Own.’ Production on 
contract | the picture wiil be held up until he 
About same situation applied to}and Carole Lombard, also a flu vice 
{hope for Jimmy Durante by Brown 4 Um, return to the studio 
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New RKO Studio Personnel Set 


But Dave Selznick’s Own Deal 


Awaits Kahane's Return to N. Y. 





_—_ > 


Advices from the coast indicate 
that no new deal will be negotiated 
by RKO with Dave Selznick during 
his current visit in New York, and 


that when and if new terms are 
offered they will be submitted 
through B. B. Kahane, The presi- 


dent of the RKO picture end is due 
back east early next month for an 
RKO board session. 


Meantime, it has been determined 
that whatever RKO will offer Selz- 
nick in the way of a new deal will 
come by way of an annual basis 
that will include a weekly salary 
besides a percentage of the profits 
on RKO product. But he may be 
limited to his own productions. 

Final determination as to the 
form of Selznick’s new contract may 
be expected before the close of the 
week, which is when Selznick fig- 
ures to return to the coast. 

Selznick’s present salary is $2,500 
weekly. Figures were not made 
available as to the new terms which 
may be offered except that it might 
mean a reduction in weekly pay to 
Selznick, with the latter gambling 
on his percentage agreement on the 
product. 

In Conference 

Selznick has had several confabs 
with M. H. Aylesworth, RKO head 
man, besides sitting in on one of 
the organization’s regular cabinet 
meetings at the RKO home office 
when production and exhibition 
policies were gone over between the 
execs. This cabinet meeting was 
held Friday (18) with some slight 
differences cropping up among the 
execs, as usual between theatre and 
studio. Some blunt things were 
spoken of but nothing damaging to 
either side has occurred so far as 
indications show. 

Selanick has been working on 
studio matters in the east. He 
has engaged Rosalie Stewart as 
studio story editor. Miss Stewart 
will succeed Kenneth McGowan at 
the studio. McGowan becomes an 
associate producer, probably going 
to work on ‘Topaze’ (Radio), the 
next John Barrymore film which 
Harry D’Arrast will direct. Script 
was finished by Ben Hecht in New 
York. 

Selznick also purchased a Somer- 
set Maugham play, ‘Our Betters,’ 
scheduled as Connie Bennett's, next 
film with production starting in two 
weeks. Jane Murfin is doing the 
scrip along with Harry Wagstaff 
Gribble, who was specially put on 
to assist Miss Murfin by Selznick 
in New York. 

Swanson’s 1st Job 

Additionally H. N. Swanson, for- 
mer editor of J. M. Lansinger’s ‘Col- 
lege Humor,’ mag, is being groomed 
for an associate producer’s job at 
Radio’s with especial assignment to 
comedies. Swanson has been turned 
over to Sam Jaffe and will do some 
work on the next Wheeler and 
Woolsey film. 

Two new writers taken by Selz- 
nick, are G. B. Stern and Clemence 
Dane, both English. G. B. Stern is 
a woman. 

The Culbertson whist series which 
the RKO home office was working 
on has been taken over by the 
studio. Selznick will take back the 

first of the 12 shorts of this series 
which was made in New York, for 
re-editing and will concentrate the 
manufacture for the remaining 11 
in Hollywood, under his supervision. 





QUITE SOFT FOR SELZNICK 


Radio’s Producer Collecting Salary 
Bonus of $26,000 on ist Year 








Los Angeles, Nov. 21. 

One of the reports here in con- 
nection with David Selznick’s cur- 
rent trip east is that he expects 
to collect a bonus of $26,000 from 
Radie Pictures on his first year’s 
salary while he is in New York. 

The bonus is an addition of $500 
a week for Selznick for 52 weeks. 
His original agreement with Radio 
Pictures as its chief producer was 
for $3,000 a week. This was later 
reduced to $2,500 weekly, with an 
understanding that if Selznick re- 
mained with Radio beyond the first 
year he was to receive the differ- 
ence. 

He has now been with Radio over 
a year. 


Merivale Goes Film 


Philip Merivale has a Fox termer, 





Commences his first picture on Feb. 


Back.’ 

The legit star who closed his tour 
in ‘Cynara’ ‘last week will be held 
in New York for about another 
month, through the illness of his 
wife. 


Fight,’ Fox’s $150,000 
Dog Film, Dead Loss 


Hollywood, Nov. 21. 


After completing ‘Born to Fight,’ 
dog film, at a cost of around $150,- 
000 Fox decided not to release it. 
Picture goes on the shelf for a pos- 
sible revamping at a later date. 


Film had Son 'O Dawn, police 
dog, as its chief actor, with Janet 
Chandler, Onslow Stevens and E! 
Brendel, the principal human play- 
ers. It was directed by Walter 
Mayo, former assistant, as his first 
directorial effort. 











WIFE A 3-WAY LOSER 


Mrs. Louis Brock Still Away in 
Rear Chasing Alimony 








Ruling handed down by the N. Y. 
Appellate Division gave Louis 
Brock, RKO comedy producer, a 
three-point victory over the efforts 
of his first wife, Helen Brock, to 
collect on back alimony amounting 
to $3,800. 

Court denied her first, permission 
to have herself appointed a _ re- 
ceiver of Brock’s property, second, 
the right to tie up the salary due 
him since Sept. 16 from RKO 
Studios, and third, authority to col- 
lect her share of Brock’s future in- 
come from RKO through legal pro- 
ceedings in New York. 

Appellate decision not only 
vacated the injunction which had 
put his salary into escrow since last 
September but held that, though 
the payroll from which Brock is 
paid is drawn on RKO funds in 
New York, Mrs. Brock would have 
to bring her back-alimony action in 
California where the payroll is 
actually disbursed. Amount tied up 
by the injunction on the New York 
end was close to $3,000. 





through the William Morris agency. 


1, ‘The Passing of the Third Foor | 
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ELSA NEWELL 
of BILLY and ELSA NEWELL, 
International Comedians, who have 
just finished seven consecutive 
months in England. Broadcasting 
and televising regularly for British 
Broadcasting Co. and only Ameri- 
can artists chosen for first Royal 
Command Broadcast, November 15. 


FOX N.Y. PUB, DEPT. 
ABSOLUTE IN AUTHORITY 


The Fox New York advertising 
and publicity department is to be 
answerable to the home office, with 
no interference from the coast 
studio. This ultimatum has been de- 
livered, from inside, with induction 
into ad-pub executive post of 
Charles EB. McCarthy. 


Departmental setup under Mc- 
Carthy will be similar to that in 
Paramount, prior to the combina- 
tion of Par and Publix ad-pub- 
licity branches under Arthur Mayer. 
McCarthy will have Earl Wingart 
over the publicity end, with a sep- 
arate head over advertising subject 
to his orders. Gabe Yorke continues 
in charge of Fox advertising. 


Reports that Glenn Allvine might 
head ads for McCarthy are incor- 
rect, although it is understood a 
bid was put in. 


McCarthy will shortly view the 
situation at the Coast studio, prob- 
ably going out around Dec. 1. He 
had intended Shoving off from New 
York earlier, but now may accom- 
pany 8S. R. Kent west about that 
time. 


Yorke, who stays in charge of the 
advertising dept., has let out his 
present entire staff with the excep- 
tion of Fred Bullock. Russell Moon, 
last doing some special exploita- 
tion work for Bob Sisk at RKO, 
comes over to handle that. Mike 
Vogel and others in the old Fox 
exploitation division have been given 
notice, 














Wanger Listed as 


Unit Producer If System Goes In 


a Likely Radio 





Report in New York is that if 
Radio Pictures in Hollywood adopts 
the unit system of producing, Walter 
Wanger will probably be one of its 
important producers. The question 
of Radio going on the unit plan will 
not be settled until B. B. Kahane, 
president of Radio Pictures, reaches 
New York shortly after Dec. 1. 


Kahane is said to be highly in 





favor of the unit system which he 
proposed for Radio. Another unit 
sympathizer on the same lot is 
David Selznick, at present Radio's 
head producer. The point with 
Selznick is to be whether he will in- 
dividually produce eight or less pic- 
tures for Radio annually and noth- 
ing else, or whether he becomes a 
Radio unit producer just the same 
and continues as the head of the 
studio at his present salary of $2,- 
500 a week. It is said that Selz- 
nick wants to continue as chief 
producer at an increase to $4,000 a 
week besides a share in any profit 
of the eight pictures he might 
make. This will also be adjusted it 
is expected when Kahane reaches 
New York. 


Jack Cohn’s Interest 
Wanger at present is with Col- 
umbia. It is said that Jack Cohn, 
in charge of the Columbia's busi- 
ness end in New York, and Wanger 
had some conferences of recent 
dates when Wanger was east, look- 





ing toward a possibility of secur- 
ing control of the company. Noth- 
ing came of it. Jack Cohn is also 
reported to have expressed himself 
as agreeable to selling his Colum- 
bia stock holding for $750,000. A 
short time ago Joe Brandt, then 
president of Columbia and holding 
a similar quantity of stock to Jack 
Cohn’s sold out for $500,000 and re- 
tired from the company. 

Since with Columbia studio on the 
coast, Wanger is credited with hav- 
ing turned out ‘Washington Merry- 
Go Round,’ claimed by Columbians 
to have been their best money get- 
ter in gross rentals of this year. 

Columbia people state that ‘Merry- 
Go Round’ will gross more than its 
‘American Madness,’ another Co- 
lumbia late release strongly plugged 
and which cost twice as much as 
‘Merry-Go Round.’ 

Wanger is expected east shortly 
to proceed with his breach of con- 
tract suit against Paramount. It 
is not known if Wanger as yet has 
been approached for the Radio Pic- 
ture position but it is understood 
his name is on the Radio list of 
prospective unit producers. 

Whether Wanger will prefer once 
more to attempt with Jack Cohn 





to gain control of Columbia and be- 
come its sole producing head, rather | 
than to go into another studio as a | 





' Wanger has not commented on. 


producer only, is a matter that | 


' youngster 





hens Clive as ‘Heavy’ 





Hollywood, Nov. 21. 
Henry Clive, the artist, ie back 
in pictures. 
He is now playing ‘heavy’ in 
‘East of Fifth Avenue,’ Bryan Foy 
film for Columbia. 





Ruined Plane in Wrong 


Spot is Col’s Defense 


Los Angeles, Nov. 21. 

Columbia is the target of a $250 
wage claim filed with the state 
labor commission by Louis W. 
Babbs, stunt flyer, who says the 
studio refuses to pay him for crash- 
ing a plane because he nosed it 
into the ground in the wrong place. 

Crash was for ‘Air Hostess’ and 
Babbs claims that he nosed the 
plane over on one side of a rail- 
road track instead of directly on 
the rails. . 


‘RASPUTIN’ A HEADACHE 


Grief Even at Finish as Schedule 
Is Held Up 














Hollywood, Nov. 21. 

Even on the pick-ups following 
the closing of production, ‘Ras- 
putin’ is a headache for Metro. 

Odd-shot schedule is being held 
up because Metro cannot get Diana 
Wynyard from Fox where she is 
loaned for ‘Cavalcade.’ Several 
times during early production on 
the Fox picture, work was held up 
because the studio couldn’t get Miss 
Wynyard from Metro where she 
was working on the Russian opera. 


Victor Sticking Here 


Holly wood, Nov. 21. 

His trunks packed and ready to 
sail for Germany, Henry Victor 
cancelled his reservations for a part 
at Paramount. He was returning 
to UFA., 

A three weeks contract for ‘Lux- 
ury Liner’ helped change the ac- 
tors mind. 








Fitzmaurice Spurns ‘Nile’ 
Hollywood, Nov. 21. 

George Fitzmaurice has turned 
down Metro’s assignment to direct 
‘Man of the Nile. He figured the 
Ramon Novarro story not suited for 
his talents. 

Fitzmaurice has only more pic- 
ture on his Metro contract. 





Trying English, Styles 

Edwin Styles of ‘Vanities,’ one of 
Earl Carroll’s English tmports, has 
made several screen tests and is 
going to Hollywood next week with 
the closing of the revue this week. 

Metro has the Englishman for six 
months with options. Mike Con- 
nolly, of Jenie Jacobs office, booked 
him. 


March Gets ‘Queen’ Lead 


Hollywood, Nov. 21. 
Frederic March will have the 
male lead with Claudet Colbert in 
‘Queen Was in the Parlor,’ Par. 
Lesile Howard had been pen- 
ciled in for the spot. 


Fowler Sells ‘Mare’ 


Paramount has taken ‘Shoe the 
Wild Mare,’ novel by Gene Fowler. 

Kubec Glasman, who had previ- 
ously prepared a dramatic version 
of the book for stage purposes, will 
handle the adaptation. 


John Cromwell’s Trial 


Hollywood, Nov. 21. 
John Cromwell up for a one-pic- 
ture trial contract as director at 
Metro. 
No story yet set. 














6-Year Old’s Offer 
Hollywood, Nov. 21. 
Douglass Scott, six-year-old 
player in ‘Cavalcade’ at Fox, has 
been offered a one-picture contract 
by British Gaumont. 
Parents are English, but the 
was born here. 


With Electrics Consenting to 
| Spit-Up of Patents, the Talker . 
Rights Is Films Next Problem 





Wilmington, Nov. 2). 

Government anti-monopoly suit 
against RCA and Allied electrics, 
including the American Telephone 
& Telegraph Co., General Electric 
and Western Electric, ended today 
when Judge Nields, in the Federal 
Court, entered a consent decree on 
motion of Government attorneys. 

Suit came to an end when over- 
tures for realignment of the elec- 
tric and talker patent pools and the 
breakup of inter-company patent 
pools was agreed upon by the 
defendants. 

Big question to film biz is how 
the consent decree will effect pres- 
ent company relations in the in- 
dustry with the electrics on talker 
patents, in view of the likelihood 
that a new talker setup may occur. 

Television Angle 

The big point to be observed 
when the terms of the decree be- 
come known will be how the de- 
cree affects television rights when 
and if coming. On that end ob- 
jections were recently filed by cer- 
tain film interests to the granting 
of a consent decree on the basis 
that the film biz should be con- 
sulted, as television may affect the 
future of the theatre. 

Since the suit was first scheduled 
for a trial on Nov. 15, three post- 
ponements of the monopoly charges 
were granted while government at- 
torneys and reps of the electrics 
attempted to get together to pre- 
vent the suit from coming to open 
court. 

The overtures came from the elec- 
trics who, at first, welcomed the 
trial, but apparently changed their 
attitude. v* 


PAR AD DEPT. REVISION 
WITH IDEA OF SERVICE 


Steps toward revision of the 
Paramount Publix advertising pub- 
licity department are expected to 
be inaugurated this week, with the 
return of Arthur Mayer after an 
illness of several weeks. 

In framing the new Publix oper- 
ating setup, Sam Dembow, ZJr., hast 
week said that ‘changes in the ad- 
vertising department will convert 
the present setup into a service 
unit primarily giving information 
and advice to ali theatres. 

With New York divisional di- 
rectors returned to the field and 
whole territories placed into part- 
nerships, question of the h.o. con- 
tact men comes up. It is believed 
that the contact men will continue 
as before, remaining in New York, 
and serving the same divisions as 
before. 

Some of the contact men, with 
their territories shunted into part- 
nerships, have been assured they re- 
main, it is said. 

Question of a successor to Charles 
McCarthy and Earl Wingart, over 
Par picture publicity, also is to be 
settled. Al Wilkie stepped in to 
handle Wingart’s former duties yes- 
terday (Monday). 

Milt Feld’s advertising depart- 
ment is not affected by the planned 
revision in Mayer’s department. 


Truex Wins 











Hollywood, Nov. 21. 

After testing all the comics in 
Hollywood for the lead in ‘Whist- 
ling in the Dark,’ Metro has en- 
gaged Ernest Truex, Truex created 
the role in the stage play and was 
the first actor Metro tested while 
the show was on the coast last 
summer. 

He will arrive here from New 
York Dec. 1. Picture scheduled to 
start Dec. 10. 

Metro will negotiate a termer with 
the legit comedian following ‘Whis- 
tling.’ Meantime Truex is slated to 
do the Romney Brent role in Jesse 
L. Lasky’s Fox production of ‘Wor- 
rior’s Husband.’ 


William Morris booked Truex. 





Langdon’s Metro Tests 


Hollywood, Nov. 21. 
Harry Langdon was given a series 





of tests at Metro Saturday (19) 
with parts in two pictures in mind 
}for him. 

One is ‘Whistling in the Dark.” 
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POLITICAL WHO'S WHO NEED 





Columbia-Educational Merger 
Forecast, with Katz Reported In: 
Joe Brandt Leaving World-Wide ' 


A merger of Columbia and Edu- 
eational, latter taking in the KBS 
and World-Wide units, is being dis- 
cussed by both sides, with amal- 


gamation fathered, from accounts, 
by Sam Katz. Understanding is 
that it’s Katz’s idea to combine the 
two organizations and tie them into 
any circuit of theatres of his own 
which he may build up. 

Balaban & Katz, on a take over 
from Publix, has been mentioned 
repeatedly as nucleus of a Sam 
Katz chain of his own. 


Exact setup of a merger of Col 
and Educational is not mentioned 
but details are being gone over, 
with Katz said to be in the back- 
ground on negotiations. 


Developments are taking place in 
Educational. Notably reported is 
the resignation of Joe Brandt, said 
to be due to come within two weeks. 
Brandt has the title of president of 
World-Wide, distributing organiza- 
tion of features for Educational, in- 
cluding those made by KBS (Kelly- 
Bischoff-Saal). 

Brandt’s general sales manager 
of features, Joe Goldberg, installed 
undér the new setup put in force 
by Brandt, has already resigned, 
effective Saturday (26). 

Brandt, who sold out his interest 
in Columbia, of which he was presi- 
dent, joined Educational last May. 
Originally he wanted to produce 
for Educational but the deal worked 
out placed him over the distributing 
organization instead. 

Skirboll on Sales 

Jack Skirboll, who has headed 
shorts distribution under Brandt 
along with Buddy Rogers, who has 
been his assistant, will take charge 
of sales on Brandt's reported resig- 
nation from the company. 

Presumption is that no one else 
will be installed in view of thé 
strong possibility of the merger with 
Col, which would obviously call for 
a new setup on distribution. 

Recently there has been some 
friction within Educational ranks, 
some reports hinting that E. W. 
Hammons did not feel pictures were 
being marketed for best results. 

After letting out Stanley Hatch, 
former Educational distributor chief, 
and deposing others, Brandt re- 
eently is said to have wanted to 
make other changes on personnel. 
E. W. Hammons called a halt on 
any further steps in that direction, 
according to the story. How soon 
an agreement might be reached on 
a combination of the two producing- 
distributing companies and under 
what terms, isn’t hinted as yet. 

Neither Col nor Educational con- 
trol theatres, which might make the 
two as a combine a logical tieup for 
any circuit Katz would assemble. 


2 PIX AND VAUDE 
IN ALBEE, B’KLYN 


Albee, Brooklyn, goes double fea- 
ture next week (25) for the first 
time, the two pictures being in addi- 
tion to the regular vaude layout. 
Pictures are ‘Old Dark House’ (U) 
and ‘Goona Goona’ (F-D). 

Albee, in Brooklyn, is the nearest 
RKO vaude house to Times Square. 


Wobber Meeting Kent 


Los Angeles, Nov. 21 


Herman Wobber, with Adolph 
Zukor 21 years, has resigned from 
Paramount, effective Dec. 1. 

Now in San Francisco, Wobber 
will return here on the arrival of 
Sidney R. Kent, to further negotia- 
tions looking to his becoming per- 
sonal rep for the president of Fox 
Film with Fox theatres. This as- 
sociation would become effective 
@bout Jan. 1. 

















German’s Kreuger 





Nero, in Germany, is rush- 
ing its filmization of Ivar 
Kreuger’s life in an attempt 
to beat the Warner picture 
based on the same subject for 
the European market. 

Ilya Ehrenbourg, Russian 
writer, wrote the German yarn 
and G. B. Pabst is handling 
the direction. 


TRUST TRIAL 
IN REVERSE 











Denied the right to examine the 
Hays office and Paramount books 
before trial by Federal Judge Pat- 
terson, Edward Quittner will com- 
mence trial of his $5,00),000 action 
against both Friday (25) under the 
most unusual circumstances. 

Quittner will find the defendants, 
according to attorneys Monday (21), 
in the role usually assumed by in- 
dependents. They will take the 
stand and tell a story of how Quitt- 
ner, a power in Middletown, N. Y., 
ruled his territory with such an iron 
hand that major companies had to 
take what he wanted to hand them, 
or else take nothing at all. 


Finance Corp. Title 
In Dispute as Smith, 
Marchetti Claim It 


Hollywood, Nov. 21. 

Mix-up between two picture fi- 
nancing groups has resulted over 
permission to use the title, Motion 
Picture Finance Corp. 

Roger Marchetti, attorney, recent- 
ly had the name legally set aside 
for a company he intended forming 
in the future. His permit however, 
expired Nov. 3, leaving the title 
open again. 

J. Boyce-Smith, president of Mo- 
tion Picture Investment  Corp., 
wants to change name of his com- 
pany, using the M. P. Finance Corp., 
handle, and was granted permis- 
sion to use the name. Marchetti 
still maintains the title is his, say- 
ing he has asked for a renewal, and 
paid his fee previous to the Boyce- 
Smith’s payment. 

Frank C. Jordan, secretary of 
state for California, will decide who 
owns the handle. 

State Corporation Commission 
has approved the application of the 
M. P. Investment Corp. to dispose 
of its preferred and common stock. 
Company will issue $1,000,000 in 
preferred, with par value of $10, but 
to be sold at $8. Also, 250,000 
shares of common, of no par value. 


Katz Settlement Pends 


Another week has gone by with- 
out a settlement of Sam Katz's con- 
tract having been reached between 
Paramount and its former general 
manager. 

Katz returned to New York Mon- 
day after a week of rest. Settle- 
ment may be concluded at any 
time. 

Reports while he was away Katz 
intended to go to Europe for vaca- 
tion had no foundation, 


BETTY ROBERTS’ N. Y. CONFAB 


Hollywood, Nov. 21. 
3etty Roberts, head of Radio 
studio story department, left yes- 
terday (20) for a three-week story 
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NEW WAaH. REIGN 





Without Publix 


4 New Corps. Formed by Par 


im Title of Any; 


All Under Present Par Chiefs 


Charles O’Reilly Grows In-. 


formative and Caustic 
Over Matter of Washing- 
ton and Films in Future— 
Too Many Have ‘Repre- 
sented the Industry 





GET CREDENTIALS 





Creation of a ‘Who's Who in Fiim- 
dom’ is one of the highlights in a 
Democratic plank to keep Washing- 
ton wised up as never before on the 
picture industry as soon as Gover- 
nor Roosevelt and his retinue take 
over the White House. 

Before a man can speak for the 
industry, whether he be the presi- 
dent of a major company, an ex- 
hibitor leader or an outsider, his 
credentials in the capacity of a rep- 
resentative spokesman will have to 
be established. 

The lowdown on each important 
political move within the industry 
will be secret serviced by certain 
Democrats within the industry and 
exposed before they have a chance 
to be promoted at the Capital. 

Charles O'Reilly, who has been 
silent on the subject since the elec- 
tion, laid the hammer on the in- 
dustry’s table when reports reached 
him that certain important film fac- 
tors would spike the Film Pureau 
in Washington, an off-shoot of ex- 
ploitation efforts during the cam- 
paign, and now virtually set as 
a permanent department during 
Roosevelt’s Washington stay. 

O’Reilly’s Question 

The criticism leveled at the bu- 
reau, which O'Reilly is slated to 
preside over, was that the Govern- 
ment could show no partiality to 
the film industry without extending 
it to others; that the U. 3. Chamber 
of Commerce does all of the things 
in a statistical nature which the 
bureau could expect to accomplish; 
that the bureau could wield little 
importance, and, at the most, be 
little more than a stepping off place 
for office seekers, 

‘Why have, and are today, some 
of the biggest political minds be- 
come antagonistic to the picture 
business?’ 

Asking the question, O’Reilly 
answered it. 

‘Because of broken promise. Be- 
cause certain people in the business 
would rather retain a title or wear 
a medal than attempt to save the 
industry.’ 

‘But let the industry know,’ he 





declared, ‘that if the industry isn’t 
going to conduct its business on a 


(Continued on page li} 


a ——_—$——_ 





Gagging Hertz 





The gagging fraternity in 
Publix has found a new way to 
spell John Hertz’s name. 

It’s ‘Hurts,’ they say. 


JACK. WARNER 
WELL ANSWERED 


Hollywood, Nov. 21. 
Community Chest drive 
luncheon in Holly wood, Jack 
Warner, who presided, bemoaned 
the fact that political radio ballyhoo 
had kept the theatre fans at home, 
thus making a sizeable dent in the 
box office. 

His moaning was interrupted by 
a lad who reminded Warner that 
his Hollywood radio station KFWB 
had staged a birthday show two 
weeks ago at the Shrine auditorium 
with the public admitted free. 
Auditorium has a capacity of 7,500. 
On the birthday party it had an 
overflow. 

Warner, usually with a 
comeback, was speechless. 


Finances Dim Glamor 
Of Independent Field; 
Many Thru or Stalled 


Hollywood, Nov. 21. 

Rosy outlooks for independent 
producers several months ago, 
when nearly a new company a day 
was organizing, has clouded up and 
many of the newcomers have either 
folded or become stalled in their ac- 
tivities. 

In recent weeks, there have been 
few new names added to the indie 
roster. Chief trouble with those 
already having shingles out has 
been financing. Either they couldn't 
obtain an adequate bankroll, or the 
interest rates was too high. 

Among the indies who have re- 
cently either given up, or been 
halted in their activities, are 
Franklyn and Stoner, Oswald Land, 
William Sistrom, United Pictures, 
Arthur St. Claire, John Clein, Napa 
Productions and Richard Talmadge. 
In addition, others are marking 
time such as Emil Jensen, Bennie 
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Ziedman and Edwin Carewe. 





Fox Leases Sign Space First 





Taking Gaiety for ‘Cavalcade’ at $2—House 
Not Yet Leased 





Gaiety, on Broadway, will prob- 
ably have to remain dark until 
Jan. 1, when ‘Cavalcade’ (Fox) 
opens there for a two-a-day $2 
run. House was wanted for ‘M,’ 
German thriller, but turned down 
when the Fox terms were ex- 
plained. 

While the British pageant film 
won't open until Jan. 1, Fox has the 
signs in front and over the house 





leased from Dec. 12 on. Would 
mean that anything playing the 
theatre before Jan. 1 couldn’t get 
any outside billing above the mar- 
quea, 

Fox’s idea in leasing the signs 
before the theatre is not only to 
build up the picture but to give 
the Gaiety a chance to lose the 
bitter taste left by the recent flock 
of indfe and double feature films 





conference in New York. 





that were there. 


Hertz Returns East 


Hollywood, Nov. 21, 
John Hertz left for New 
the Chief tonight (21). 
Last night he was given a fare- 
well dinner by Emanuel Cohen, at 
the latter’s home, where all Para- 
mount employees gathered. 
Thursday (17) Cohen 
heads of all studios to meet 


York on 


invited | 
Hertz. | 








Laemmle Back at Hosp. 


Hollywood, Nov. 21. 
Carl Laemmle, Sr., has been in 
the Johns Hopkins hospital, Palti- 
more, for treatment during tl pas 
10 days and is not expected a 
}here for Thanksgiving i 


+ 

Paramount-Publix corporate setup 
is to have four new corporate firma 
which were chartered in Delaware 
last week. 


The companies formed are the 
Paramount Pictures Corp.; Para- 
mount Distributing Co. Para- 
mount Production Co., and the 


Paramount International Company. 


.Each of these companies may take 
over the particular assets and du- 
ties of the work which their names 
bespeak. In charge of each will be 
a vice-president who will have full 
authority. 


The Paramount-Publix Corpora- 
tion will remain, but its work will 
be divided among these new firms, 
none of which will carry any Pub- 
lix appendix in name or otherwise 
and practically marks the finish of 
the Publix identification with the 
company except in theatre end. 


Publix Theatres has been a sepa- 
rate corporation unit, with P-P as 
the holding company, since formed 
in 1925. 

Question of filling vacancy of 
presidency in Publix, caused by 
resignation of Katz, who also was 
was v.p. of the parent (P-P) com- 
pany, remains to be determined. If 
it isn’t to be Zukor, as in the other 
three corporate units, it is believed 
Leo Spitz will be named. Sam 
Dembow, Jr., has always been vice- 
president of Publix and under new 
setup there is no change there. 

Just what spot the new Para- 
mount Pictures Corp., will have in 
the new setup isn’t known. 

Par International 


The Paramount International 
Company will have full charge 
of all Par’s foreign production, 
distribution and _ exhibition biz, 
so far as plans go to date. Un- 
like others of the new companies, 
the Par International will be headed 
by two men, each with the title of 
vice-president. They are Emil 
Shauer and Joe Seidelman, who 
have been and are now head of 
Par's foreign business. 

As in Par International, the ex- 
isting heads of Paramount's sepa- 
rate divisions, will take charge of 
the new firms. Thus George J. 
Schaeffer, presently general sales 
manager of Par will head the new 
Paramount Distributing Company 
with the title of vy. p., it is reported. 

Emanuel Cohen will be vice-presi- 

(Continued on ee 43) 


$75, 000, y ra Milestone 


Hollywood, Nov. 21. 


His contract with Joseph M. 
Schenck up Jan. 1, Lewis Milestone 
is negotiating to make an original 
story for Universal. 

Milestone two years ago asked 
Universal $125,000 per picture. Un- 
derstood the new deal is around 
$75,000 and percentage. 








EASILY FORGOTTEN 


Summer Vacationists Remain Away 
Too Long From Broadway 








of former film execs 
summer off are find- 
While 


A number 
who took the 
ing they made a mistake. 





their reasoning during the hot 
months was that it would hurt 
their prestige to be seen scurrying 
around for posts, many of them are 
returning to find themselves vire 
tually forgotten with the snow. 
Publicity directors of high rank 
|only six months and a year ago 
jare among those who hied theme 
| selves off to elaborate watering 
places and galivanted through the 
urf during butterfly time, 
ow they are returning, thor 
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More Operating Partnerships in 


Publix Theatres 


Anticipated but 


Ownership to All Held by Par 





Additional operating partnerships 


im Publix theatres, with some 
merely the formality of a return to 
localization, are expected shortly. 
Considerable discussion has already 
gone forward on question of 
partnerships for several divisions, 


with some offers made. 

Named as likely on local opera- 
tion or partnership are the Publix- 
Mike Shea setup in Buffalo; the 
Kansas City group of around 15; 
F. & R. division; TIowa-Nebraska; 
Colorado division; Comerford and 
the Utah-Idaho string. It is again 
denied by Publix that Sam Katz is 
or has been in negotiation for any 
of its houses. 

. With Mike Shea, since a partner- 
ship on a 65-35 basis exists, any 
arrangement made would be to re- 


turn complete operating jurisdic- 
tion to Shea. The other Shea 
partnership (Mort A.), covering 


Ohio, will remain as it is, with this 
Shea from the first having had com- 
plete operating autonomy. 

Deals have been advanced on F. 
& R. with Eddie Rubens and the 
Iowa-Nebraska group with A. H. 
Blank, but from accounts, both are 
now cold. G. Ralph _ Branton, 
former New England division chief, 
this week took over the Iowa-Ne- 
braska territory. 

Kansas City was formerly the 
Publix-Dubinsky partnership, but 
broke up last summer, with Milt 
Feld getting the Kansas-Missouri 
houses back in his lap. Distance 
of operating these from New York, 
the Colorado and Utah-Idaho units, 
is regarded as too great for best 
results. 

Further West 

Utah-Idaho, under Harry David, 
has been tied in with Feld’s group 
until some other arrangement, if 
made, is carried out. Los Angeles, 
where Publix has the lone Para- 
mount, may be disposed of by lease 
or sale. For some time, it has been 
the reported desire of the h. o. to 
get rid of this theatre. 

The New Jersey chain of 18 
houses, under lease from Walter 
Reade, will probably go back to 
Reade 100% next June. Offered a 
Publix partnership arrangement re- 
cently, Reade turned it down, pre- 
ferring the rent checks. 

Report that Mike Comerford was 
getting back his string in Pennsyl- 
vania, totaling 67, has been luke- 
warm for several months now. Be- 
lief is that a partnership arrange- 
ment, Publix retaining an interest 
in the circuit but with Comerford 
operating, will eventually be en- 
gineered. Otherwise, houses will go 
back entirely to Comerford. 

During the past week the Rich- 
ards-Saenger and Goldstem ros. 
partnerships were completed. Latter 
covers around 15 houses in Massa- 
chusetts and is the first sign of any 
break-up in the New England ter- 
ritory, which also is made up of 
Maine & New Hampshire Theatres 

(John Ford), Netoco, and many 
smaller former independent opera- 
tions. 

On Publix behalf it is stated no 
major Publix circuits will be sold 
or leased, but all retained in owner- 

ship. Only exceptions cited are in 
isolated instances of towns or 
houses that may be sidestepped in 
a possible corporate manner or 
otherwise disposed of, to evade 
probable loss. 


Fingers Crossed 


Hollywood, Nov. 21. 
After 10 weeks of filming, what is 
hoped to be the final scenes on 
*Rasputin’ were made Saturday (19) 
at Metro. 
Triple-Barrymore picture went 
into production July 19. 


Local Promotion 


Afton, Ia., Nov. 21. 
Lions club and the American 
Legion post will operate a theatre 
here two days a week to provide 
town with entertainment. 














Hornblow, Jr., Due 
Arthur Hornblow, Jr., will come 
east shortly after Christmas on his 
annual visit to look over prospec- 
tive talent and stery material. 
Mrs. Hornblow arrived in 
York last week. 


New 
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IN THE RIGHT HOUSE 


‘Congress Dances’ Finally Properly 
Placed in Minneapolis. 








Minneapolis, Novy. 21. 

Here’s a bird of a puzzle for the- 
atrical wiseacres to solve: ‘Congress 
Dances’ (German) has its local 
premiere at a Publix neighborhood 
house, Granada, running a week at 
25c prices and doing only an ordi- 
nary business. Reversing the usual 
film procedure, the picture, after 
its uptown engagement, went di- 
rectly into a loop house, the New 
World theatre, foreign talker house, 
where a 50c. scafe prevails. At 50c 
prices, double those charged at the 
neighborhood theatre during its in- 
itial Minneapolis showing to light 
trade, ‘Congress Dances’ has been 
doing so well that it is being held 
over for a second week! 


TRADER HORN’S SON 
USING HIS OWN B. R. 


Hollywood, Nov. 21. 

I. 8. Horn, who supplies animals 
to the studios, will put up his own 
bankroll to make three pictures un- 
der the titles of ‘Trader Horn’s Son,’ 
‘Trader Horn, Jr,’ ‘Advantures of 
Trader Horn.’ 

Horn, who is the son of the late 
Ellis Phipps Horn, the original 
‘Trader Horn’ of Africa, but not 
Aloysius Horn of book fame, will 
produce his pictures on his animal 
farm at Kansas City. 

Animal expert says he doesn’t ex- 
pect any trouble over the titles, in 
view of the Metro picture and the 
previous book, claiming that as son 
of E. P. Horn, no one has a better 
right to them. 


Angel Grief Stops Series 


Hollywood, Novy. 21. 

Lack of a bankroll stalled pro- 
duction on Francis Corby’s ‘Air 
Minded’ series in the midst of the 
second picture. Corby had diffi- 
culties with his backers over the 
financial set-up, and their support 
was withdrawn, 

William Steiner will not sell the 
one completed short to exhibitors 
until additional subjects in the edu- 
cational series are made. Pos- 
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ist Runs on Broadway 
(Subject to Change) 





Week Nov. 25 
Paramount — ‘False Faces’ 
(WwW) (24). 


Capitol—‘Prosperity’ (Me- 
tro). 

Strand—‘Fugitive’ (WB) (3d 
wk). 

Mayfair—‘Conquerors’ (Ra- 


dio) (2a wk). 

Rivoli—‘Trouble in Paradise’ 
(Par) (3a wk). 

Winter Garden—‘You Said a 
Mouthful (FN) (2d wk). 

Rialto—‘Kongo’ (Metro) (2d 
wk) (3 days). 

Roxy — ‘Call Her Savage’ 
(Fox) (24). 

Cameo—'Beneath the Seas’ 
(Principal). 





Week Dec. 2 
Paramount — ‘Undercover 
Man’ (Par). 
Capitol—‘Prosperity’ (Metro) 
(2a wk). 
Strand — ‘Fugitive’ (WB) 
(4th wk), 


Mayfair — ‘Conquerors’ (Ra- 
dio) (8d wk). 
Rivoli—If I Had a Million’ 


(Par) (1). 

Winter Garden — ‘Central 
Park’ (WB). 

—— 
$2 Pictures 

‘Strange Interlude’ (Metro) 
(Astor) (14th wk). 

‘Maedchen .in .Uniform’ 
(Froehlich) .(German) | (Cri- 


terion) (10th wk). 
‘Kid from Spain’ (UA) (Pal- 
ace’ (2d wk). 





‘Sign of the Cross’ (Par) 
(Rialto) (30). 
‘Farewell to Arms’ (Par) 
(Criterion) (7). 4 
Foreign Films 
‘Kameradschaft’ (Nero) 


(German) (Europe) (3d wk). 
‘Man Braucht Kein Geld’ 
(Cicero) (German) (Hinden- 
berg) (2d wk). ° 
*Yorck’ (Ufa) German) (Lit- 
tle Carnegie) (23). 














sibility of the latter is uncertain. 


GIVEAWAYS IN 
1] N. 0. NABES 


New Orleans, Nov. 21. 

Getting so here customers for film 
houses need draymen every time 
they go out. Theatres have gone 
goofy on the give-away thing. Al- 
most all houses are giving things 
away with tickets in one way or 
another. 

Last Saturday’s paper is a good 





instance. Of 29 picture houses ad- 
vertising in the ‘Tribune,’ mostly 
suburban theatres, 11 promised 


things outside of films. Seven thea- 
tres had a Ladies’ Gift Night, three 
theatres were promising furniture 
prizes and one house called atten- 
tion to a free chicken dinner. 





Hertz, Spitz on Top at Publix, 
With Dembow Now Operating 





John Hertz, with Leo Spitz in an 
advisory capacity to him, are at the 
head of Publix theatres on admin- 
istration and policy, with Sam 
Dembow, Jr., actively in charge of 
operation and management. Under 
the setup, Hertz stands over the- 
atres the same as he more impor- 
tantly did in the past and will also 
stand over production and dis- 
tribution as Paramount’s directing 
cog in the east. 


Spitz, who will occupy Sam Katz’s 
former office suite as he did while 
Katz was away, will virtually act 
in the directing capacity over the- 
atres that he assumed while Katz 
was at coast studio. 

Hertz will act on all important 
matters requiring a decision from 
the top, but under the new setup 
the position of Dembow is greatly 
strengthened. He will be the direct 
contact with the entire Publix field 
forces and Publix’ many partner- 
ships, 

Leon Netter remains’ general 
manager of film buying under Dem- 
bow, and will supervise all buy- 
ing from New York as well as serve 
in an advisory capacity for bookers 
in the territories. 

Dembow’s lieutenants will be Mil- 
ton H. Feld and David J. Chat- 
kin. Former will continue to per- 
sonally supervise from the home of- 
fice all the theatres he has formerly 
handled (46), with’ the Utah-Idaho 
division thrown in, serving as h.o, 





contact on others, including Great 
States, F.&R., Indianapolis . and 
Iowa-Nebraska, Chatkin will con- 
tinue to personally operate from 
h.o. the New Jersey group and 
serve as contact for others, includ- 
ing New England, Pennsylvania, 
Indiana-Ohio-Kentucky setup, At- 
lantic States, Saenger, Paschall and 
O’Donnell-Jenkins Texas territory. 

Outside of that, supervision and 
contact, as before, will continue 
with such partnerships and at- 
filiated groups as Kincey & Wilby, 
Publix-M. A. Shea, etc. 

With Harry Katz 

With contacting for Dembow 
split up between Feld and Chatkin 
on Harry Katz’ division, Katz will 
continue as the h.o. as divisional 
director of Illinois - Indiana - Ohfo- 
Kentucky group. Alex. Halperin 
stays with Harry Katz in N. Y. as 
his film buyer, while Louis No- 
tarius also continues at h.o. as 
Feld’s booker, latter’s territory go- 
ing as far west as Salt Lake and 
Los Angeles. 

Completion of the E. V. Richards 
and R. J. O’Donnell- William 
Jenkins partnership turns the entire 
south into localized operating part- 
nerships, with each partner having 
his own organization of operators, 
film buyers, ete. Gaston Dureau, 
who has been buying for the Saen- 
ger houses for years, is said to be 
set to transfer to New Orleans to 





buy for Richarde from there. 


Hollywood 





Briefly rewritten extracts from ‘Variety's’ Hollywood Bulletin, printed 
each Friday in Hollywood, and placed as a wrapper upon the regular 


weekly ‘Variety.’ 


The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 


department. 





SCHOFIELD IN BANKRUPTCY 


With 





Owes $22,000—Took Route 
Studio Salary Tieup 





Los Angeles, Ndvy. 21. 

Following the garnisheeing of his 
Metro salary by an assignee of 
Brandstatter’s cafe who tied up $300 
on a $257 claim, Paul Schofield went 
into bankruptcy to the extent of 

22,186, with possible assets of $1,- 
500. 

Most of the debts were in the 
form of judgments obtained against 
the writer. He owes Owen Moore 
$1,650 for services; Collier and Flinn 
$1,100 for commissions; Lichtig and 
Englander, $165; Wesley Ruggles, 
$1,000; William K. Howard, $900; 
Benjamin Glazer, $350; Roger Mar- 
chetti, $100; ‘Hollywood Spectator,’ 
$165; ‘Wids,’ $382. 

Assets are a $1,050 claim against 
Pathe Studio, the $300 attached at 
Metro and $150 worth of clothes. 


BIGGEST CAMPAIGN YET 
SINCE SOUND, ‘CROSS’ 


Under the supervision of John 
Cc. Flinn, the largest campaign on 
any Paramount picture since 
sound is being prepared for ‘Sign 
of Cross,’ opening Nov. 30 at Ri- 
alto, New York, at a $2 top. 

Campaign is being handled in 
conjunction with Jack MclInerney’s 
New York advertising department, 
with Lou Smith of Rialto, Ralph 
Stitt, Marion Miller and LBileen 
Brenon assigned to work on it. 

Following preliminaries, Stitt, 
just back from Chicago, goes into 
the Criterion, New York, to handle 
advertising and publicity on ‘Fare- 
well to Arms,’ opening last of the 
month. 


Howard Seiter Bankruptcy 


Les Angeles, Nov. 21. 

Petition in bankruptcy entered 
by Howard H. Seiter, business man- 
ager for film people and brother 
of William Seiter. Total of $1,240 
in assets are stacked up against 
$10,341 in bills. 

Largest debt is to Barker Bros., 
local department store, for $1,796. 
Among accounts receivable is $640 
advanced to James Murray. A con- 
tract with Murray covering his 
earnings was listed as an asset 
worth $200. 


$1.50 Animal Fihn? 


‘We Survived,’ wild animal picture 
made in the Malayan Peninsula by 
Harry Schenck, may go into the 
Times Square, New York, at $1.50 
top. Negotiations are now on for 
the house, 

Picture, now in the cutting- 
editing stage, will be ready within 
two weeks, 


Pan’s Bank Dicker on 
Return of S. D. Orpheum 


Los Angeles, Nov. 21. 

Chase National bank has been in 
negotiations with Alexander Pan- 
tages to take back the Orpheum, 
San Diego, which he turned over to 
RKO in the deal for his chain seyv- 
eral years ago. House was turned 
over by RKO to Fox West Coast in 
an operation deal a little over two 
years ago. 

Pantages personally is not inter- 
ested in taking back the house but 
his sons, Rodney and Lloyd, may 
enter into the proposition, 


L. A. to N. Y. 


Lew Brown. 

Mrs. Charles Freeman. 
John Hertz. 

Rian James, 

John Nolan, 

Jack Shapiro. 

Spencer Tracy. 

Robert Wyler. 


N. Y. to L. A. 


Jack Harvey. 
William Morris, Jr, 
Ernest Truex, 



































Ralph Farnum, 
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To settle billing difficulties, Jack 
Warner- has called a conference. of 
all players working in ‘42nd Street.’ 
Players are: Warner Baxter, Bebe 
Daniels, Ruby Keelet, George Brent, 





Lyle Talbot, Dick Powell, Ginger 
Rogers and Una Merkel. Agents 
will also sit in. 

Deal for Fox-West Coast to take 


over Warners theatre in San Fran- 
cisco is off. Circuit expected to 
close the house if the deal went 
through. 





Myron Selznick, now 
has Bonita Hume for a 
stay at Metro. 


in Europe, 
six-month 





Jack Gardner, out of the Gardner- 
Vincent agency will probably re- 
turn to the Fox studio. 





Charles Hutchinson and Kenneth 
Goldsmith have split their indie 
company. They will continue pro- 
ducing separately. 

Harry Pollard and Rowland 
Brown, directors, have left Metro. 


Von Stroheim Off Job 
‘Walking Down Broadway’ com- 
pleted, Erich von Stroheim has left 
the Fox lot. Studio has until 45 
days after the preview to decide 
whether to take up the director’s 
option. 








Dolan at Col 
Frank Dolan joins Columbia’s 
writing staff to collaborate with 
Charles Auerbach on a_e story 
founded on a fake prince's exploits. 





Panther Woman's First 
Gail Patrick, Panther Woman en- 
trant, goes into her first picture, 
‘Mysterious Rider,’ a Par western. 





Three Par Writers Out 
Paramount let out three writers 
last week; Florence Ryerson, Irv- 
ing K. Davis and Kathryn Davis. 
James Flood, at the studio on a 
one-picture contract with options, 
released after ‘Under Cover Man.’ 





Paramount has offered Erle Kene 
ton a four-picture contract to @te 
rect. 





For Legal Advice 
Hopping east to talk things over 
with her attorney, Miriam Hopkins 
wants to know more about her con- 
tract with Paramount. She walked 
out of ‘No Man of Her Own,’ not 
liking the story. 





Back in Production 
Clark Thomas is back in film proe 
duction as assistant to Arthur Beck, 
(Continued on Page 43) 


BURR BANKRUPT WITH 
ACTORS HOLDING NOTES 


Los Angeles, Nov. 21. 

Cc. C. Burr filed a _ petition in 
bankruptcy here, listing assets of 
$13,345 against debts of $63,951. 
Number of 90-day notes issued to 
actors who worked in Burr’s last 
two pictures was included. Pro- 
ducer gave them the paper follow- 
ing a state labor commission hear- 
ing six weeks ago when he was 
charged with failure to pay salaries. 

Largest creditor is Johnny Hines, 





formerly starred in Burr prodtc- 
tions, with $9.409 due. J. E. Brula- 


tour, Inc., with $2,378 due, and Edu- 
cational Pictures, Ltd., owed $1,900, 
have those sums secured by as- 
signment of Burr’s interest in ‘Mid- 
night Patrol’ and ‘Western Lim- 
ited,’ which he made for Monogram. 
Burr lists his remaining interest in 
those two pictures as $13,000 of his 
assets. 

Other large creditors are: Ger- 
trude Astor, $100; Christy Cabanne, 
$100; Eddie Kane, $140; Louis 
Physioc, $557; Lucien Prival, $186; 
“stelle Taylor, $2,100; United Ad- 
vertising Corp. of N. Y., $5,000; 
‘Film Daily,’ $760; Foster and 
Kleiser, $800; ‘Filograph,’ $255; ‘Mo- 
tion Picture Herald,’ $350; ‘Motion 
Picture Daily,’ $385; ‘Motion Pic- 
ture News,’ $317; ‘Variety,’ $200. 

Burr’s schedule includes a $16,000 
claim for a breached contract by 
Regis Toomey, who was to have ap- 
peared in four pictures for the pro- 
ducer. 


—— 


Terrett Out at Par 


Hollywood. Nov. 21. 
Courtenay Terrett is off the Parae 
mount writing staff. 
He had been doing an original 
wnder the title ‘In the Flesh.’ 
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FLEXIBILITY NEEDS H'WOOD 





Richards Operating Heads All Set: 
Some Pertinent Saenger History 


+ 


Operating setup of the Saenger 
division of 365 houses under the 
E. V. Richards-Publix partnership, 
with Richards as general manager, 


present, except for transfer of 
Maurice Barr from Dallas to New 
Orleans to probably head the en- 
tire N. O. situation under Richards. 


Barr has been Publix’s division 
manager at Dallas for R. J. O’Don- 
nell. Latter’s other division chief 
in the south, Howard McCoy, who 
has been stationed at New Orleans, 
will remain there as one of Rich- 
ards’ operating chiefs, with, Jack 
Meredith his assistant. 

Gaston Dureau, who has been the 
film buyer for the Saenger division, 
Texas territory and southwest, will 
transfer to New Orleans. within 
three weeks to act in that capacity 
for Richards. Dureau was brought 
into the home office when Publix 
acquired the Saenger group, as was 
Jack Meredith, who returned to 
N. O. about three months ago. 

House not included in the Rich- 
ards-Saenger deal is the Saenger, 
Hope, Ark., under a sublease to an- 
other operator. Two of the Saenger 
houses are in Florida, at Pensacola. 
Balance of that state is controlled 
by E. J. Sparks. 

Richards left Saturday night (19) 
for New Orleans, Sam Dembow, Jr., 
accompanying him to turn over the 
business of the division and to con- 
fer with executives down there. 

(Continued on page 26) 





Horse Opera Associate 


Hollywood, Nov. 21. 
Trem Carr has appointed Paul 
Malvern, former production man- 
ager on Monogram westerns, as as- 
sociate producer on all horse operas 
and outdoor pictures for that com- 
pany. Malvern will turn out the 
Rex Bell and Bob Steele features. 
Monogram’s other a. p.’s are M. H. 
Hoffman, I. E. Chadwick, W. T. 
Lackey and Arthur F. Beck, all han- 
dling melodramas. 








Tyler’s Illness Bangs Up 
Schedule on Three Pix 


Universal City, Nov. 21. 

Collapsing on the set, Tom Tyler 
was taken home Thursday (17) 
from Universal where he was work- 
ing in ‘Men of the Mounted,’ serial, 
with influenza. His leading woman, 
Jacqueline Wells, was also ill with 
the disease, but working. As a re- 
sult Henry MacRae, supervisor, has 
Postponed filming the final scenes 
until Friday (25). 

Tyler’s illness is also holding up 
‘When a Man Rides Alone,’ Burton 
King western, which was to start 
this week for Monarch release. 
‘Kiss of Araby,’ another King film 
going in after the western, is also 
held up. 





Delehanty for Swanson 


Tom Delehanty has been named 
New York representative for Gloria 
Swanson and will open offices. He 
will take charge of contacting 
United Artists for Miss Swanson 
as regards her London made pic- 
ture, ‘Perfect Understanding.’ 

Delehanty was formerly foreign 
chief for Pathe. 





Bevan in ‘Luxury Liner’ 
Hollywood, Nov. 21. 
Biy Bevan replaces George 
Barbier in the cast of Paramount’s 
‘Luxury Liner.’ 
Execs thought Barbier toe old 
for the post. 





George Brown’s Temp. 
George Brown, pub and ad di- 
rector for Columbia Pictures, is 
confined abed with a high tem- 
perature of 104. 
Flu and complications will keep 
him incapacitated for a week or 





New Suit: Panic 





The Par h. o. publicity folks 
put on a celebration of their 
own last week when C. N. 
O'Dell, Earl Wingart’s as- 
sistant, marched himself down 
to the office in the first new 
suit in a year and a half. 

Learning of it in advance, 
they had ushers in front of the 
building, plus cameramen, and 
pre-arranged that a _ couple 
of girls should faint when see- 
ing O’Dell in new toggery. 

Gals picked for that were 
not those who are said to write 
poetry to O'Dell every now 
and then, 


50%, of Gross from 
Ist $ Goes to ‘Kid 
On Palace Run 


Appropriation of $30,000 for ad- 
vertising on ‘Kid From Spain,’ orig- 
inally for an advance campaign, 
was changed at the last minute, to 
be spread over the opening week 
as well. 

As a result advance ads were 
not placed on ‘Kid’ until four days 
ahead of opening at Palace, New 
York, Thursday (17). Contention in 
killing out such a big item as $30,- 
000 for advance ads alone was that 
the opening did not have to be that 
heavily exploited. 

Overhead on Palace will run $10- 
500 weekly, with house scaled to do 
$30,000. Goldwyn has house tied up 
for eight weeks on a basis for Gold- 
wyn of 50% straight from.the first 
dollar. 


LEVEE’S DULL GUILD 


Nothing Doing Yet With New Pro- 
ducing Formation 




















Hollywood, Nov. 21. 

The Hollywood Screen Guild, or- 
ganized by M. C. Levee. is still dor- 
mant. It was understood that on 
the completion of ‘Sign of the Cross,’ 
at Paramount, C. B. De Mille would 
direct the first for the organization, 
a Soviet story. 

On leaving here for New York, 
De Mille stated that he was going 
east to negotiate a new deal with 
Paramount and would perhaps di- 
rect a stage play for Arch Selwyn 
before returning. Proposed new 
deal with Paramount, to go into ef- 
fect after the probable stage play, 
would be for two pictures, one of 
them of a spectacular nature. 

De Mille stated that as he had 
promised to make a picture for 
Levee’s guild he would fulfil this 
agreement when the time was ripe, 
but he didn’t know when this would 
be. 

Levee is continuing ag a business 
manager for Mary Pickford and act- 
ting as agent for Frank Bovzage, 
Kalmar and Ruby, Robert Z. Leon- 
ard and other clients. 


Big ‘If? Only Drawback 
In Setting ‘Dark’ Lead 


Hollywood, Nov. 21. 

Enigmatic casting problem of the 
lead in Metro’s ‘Whistling in the 
Dark’ has narrowed down to two 
names, Charles Ruggles and Ed- 
ward Everett Horton. 

Ruggles has several assignments 
facing him on his home lot, Para- 
mount. Horton is currently in Eng- 
land making a picture for BIP. 
With no. starting date set for 
‘Whistling,’ lead is a toss-up be- 
tween the two providing Ruggles 
can take time out from Par or Hor- 








ton comes home immediately fol- 
lowing the compketion of his sell 





more 


lish picture. 





“AGE FILMS COST 
400,000 EACH 


Studios Necessary for 25< 
Minimum Scale Houses— | 
Not Over 8 Stars to Fit in 
Acer Pictures — Believed | 
Few Exhibs Will Sidestep 








PLAYING TIME CHANGE 


Flexibility’s next move features 
Hollywood. Pictures must be stepped 
up to meet the 25e. minimum scale 


for the box office om ace product. 
Already it is estimated that the 
studios will have to spend at least 
$20,000,000 on the industry’s 52 finest 
pictures for Grade A selection. 

Officials differ as to whether the 
industry’s production output will be 
shortened because of extra playing 
time allotted te ace pictures. 
Whether it does or not, all concede 
that the specials cannot be scheduled 
for production, that more time and 
brains as well as additional money 
will be required, and that their 
quality will be such that they can 
be strong enough to be released on 
a refrigeration plan—in other words 
exhibs will never know when an 
acer is coming thelr way. 

Success of the entire fiexibie 
structure, which will cover the 
whole industry when it includes the 
studios, depends upon Hollywood. 
Without quality the industry would 
be without material which would 
warrant raising the ante on the 
public. Realization of this has been 
manifest everywhere of flexibility’s 
network. 

Aces Unknown 


For 32’33 selling season reports 
also vary as to the number of ace 
pictures that can be so categoried 
and sold. It is pointed out that the 
industry’s high water mark of qual- 
ity product was in 1928 when the 
total of pictures in this class is 
now estimated to have hit 65. Dur- 
ing the past year it is figured that 
fully 40 would have fitted into the 
industry’s new value system. 

From indications up to the present 
Hollywood, unless it gets its uni- 
form ace machinery underway al- 
most immediately. will have few 
over 20 such features, it is estimated 
in some producer sources. 

In connection with material for 
acers it is calculated in New York 
that the coast today hasn’t more 
than eight stars who could hold 
their own in this class. Stars, how- 
ever, do not limit the number of 
specials because story direction and 
all other elements are included in 
final distributor judgment of what 
is and what is not a Grade A 
feature. 

Average budget for acers is cal- 
culated to be in the neighborhood 
of $400,000, some of course being 

(Continued on page 11) 





Stock Market Merely Marks Time 


Awaiting a Hint of Debt Action; 
Radio Off on Terms Ending Sut 

















NEW DECREE IN 
[. A. BANS 
ZONING 


Los Angeles, Nov. 21. 
Complying with a request by the 
Federal government, first made in 
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Yesterday’s Prices 
Net 
Sales. High. Low. Last.chge 
500 Con. F. pf. 7™ 7% Th 
1,100 East. Kod. 554 54 Bah — 4 
300 Fox ...... 3 3 
6,200 Gen. Elec. 17 16% 19% -—-*% 
2,700 Loew's ... 27 26% 26% 
1,400 Par-P .... 3% 3% 3% 
86,000 RCA ..... T 3% 6 —1% 
400 RKO ..... 8% 3% 3% — % 
1.600 W. Ba.ccoce 2% 2 2% 
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$2,000 Loew's 83h¢ 83% — \% 
4,000 Par-F-L 23 22% 23 
2,000 Par-P .... 20% 20 20% + % 
Rie Wis. Meescs 22 2 22 —% 
Curb 
200 Gen. T. pf. % Ss 
200 Tech. . 3% 3% 3%+ % 





July, 1931, and repeated a few 
months ago, Fox-West Coast and 
major film distributors assented to 
the filing of a new consent decree 
banning price zoning in the Los 
Angeles territory. Decree, filed 
Wednesday (16) in U. S. District 
court here, is a clarification of the 
1929 agreement, and covers the 
treatment in detail of some of the 
problems which were treated gen- 
erally in the original court order. 

Circuit execs and heads of the 
distributing companies are in per- 
fect accord with the government in 
the new federal action, feeling that 
it is constructive, and that it will 
readily clarify many angles for 
which there has never been a prece- 
dent in the industry. 

Government, a year ago last July, 
called the attention of the film 
execs to certain phases of the con- 
sent decree which had not been 
taken care of. Government wanted 
to know if the defendents would 
consent to a new decree being filed, 
to which a favorable reply was 
made. Nothing was done at that 
time, and recently the government 
again brought up the matter, with 
the new order put into force. 





Weisenthal Agenting 





Hollywood, Nov. 21. 
Sam Weisenthal, former assis- 
tant to Carl Laemmle, Jr., is in the 
agency business. 
Is operating under the name of 
Screen Craft, Inc. 





Into a $100,000 Losing Situation, 
In Phoenix, Staggers New Indie 





- Phoenix, Ariz., Nov. 21 
With this town turned from a 
yearly winner of $250,000 to an an- 
nual $100,000 loser im the theatre 


way, a new and the only independ- 
ent local house, the Studio, now 
under construction, is expected to 
open next month. 

When the theatre trade was nor- 
mal and this town was sewed up 
under one management the thea- 
tres netted $250,000. Shortly after 
that got going Harold B. Franklin 
who was then at the head of Fox 
West Coast decided Phoenix needed 
a deluxe picture house. Everybody 
told Franklin Phoenix was doing 
quite well but he nevertheless built 
the Fox Phoenix here. 





manager of the Phoenix to become 
associated with his brother, Harold, 
in the management of the 


ant to Bowser. 
sistant to Stetson, is retained by 
company but new position not yet 
determined. 
Fox-WC for 10 years. \ 


Since the Fox Phoenix got going 
that $250,000 profit over all started 
to fade. Now the $100,000 annual 
loss or more is shared in by the 
Phoenix as well as the other houses 
in town. 

Under what system the new 
Studio expects to keep away from 
starvation is still a secret. 

Albert D. Stetson has resigned as 





Studio. 

Stetson is succeeded by Charles 
3owser. Joe Thomas named assist- 
Rifton Rogers, as- | 


Stetson had been with 


By AL GREASON 

The stock market merely drifted 
through yesterday's (Mon.) session, 
volume being under the recent ex- 
treme low of 700,000 shares. Open- 
ing was promising, with prices up 
fractions to a point in important 
stocks and Telephone crossing 110. 

RCA was the first to break away, 
suffering a severe sinking spell on 
announcement of the terms of set- 
tlement of the Government's anti- 
trust suit which calls for Gen. Elec- 
tric and Westinghouse to divest 
themselves of their holdings in the 
radio company. Story downtown 
was that both big electrics had seen 
what was coming for some time and 
had long since made provision for 
the sale. Thus yesterday’s liquida- 
tion was principally from outside 
trailers. Whatever the source of the 
selling it drove the price down from 
7% to 5%, a precipitous decline of 
about 25%. Final quotations were 
above the low, around 6. 

Picture stocks did nothing. New 
set-up of Paramount has created a 
new obstacle to the amusement 
shares, carrying under the surface 
the suggestion that this major 
member of the group is maneuver- 
ing itself into a position tu ride out 
a storm, 

Loew’s started the day with a ges- 
ture upward, but it was shortlived. 
It promptly drifted back within its 
recent narrow range close to 26, 
ending the day practically wun- 
changed around 26%, with dealings 
on a small scale. 

The whole trading community was 
merely waiting to get some hint of 
action on the international debt 
situation. President Hoover and 
President-elect Roosevelt confer on 
the subject in Washington this 
afternoon (Tues.) and that meeting 
may shed some light on the outlook. 
Feeling meanwhile was that ulti- 
mate action will be favorable, If 
the debtor nations do not get an ex- 
tension only two things can happen. 
England will either pay or default 
Dec. 15, both of which courses will 
be bearish marketwise. Logie would 
seem to favor avoidance of these 
alternatives by the American gov- 
ernment which ought to set the 
scene for an important run up. 

Wheat ‘and cotton prices were 
down somewhat while bonds showed 
no significant price changes. 

Mixed Influences 

The new week starts under mixed 
influences in the general market. 
Although most of them were ad- 
verse, Wall street appeared to be in 
a more hopeful mood, as revealed in 
a fairly promising little upturn 
near the close Saturday after a 
week of uncertainty. 

The general price structure worked 

(Continued on page 63) 





COSMO ON PERCENTAGE 


Brandt Giving 10% of Gross to 
Hearst, Landlord 








Bill Brandt may get the Cosmo- 
politan on the Circle, New York. It’s 
a Hearst property and has been 
closed for some time. 

The Brandt terms are said to be 
$1,000 in advance and 10% of the 
gross for rental. He will play some 
kind of run pictures and vaude- 
ville. Everything in the neighbor- 
hood for early runs is locked up by 
either Loew’s or RKO, except the 
independents, 

It's reported a couple of outsiders 
are cutting in on Brandt in the 
hope he can do something with the 
house. They knew they couldn’t so 
they turned it over to him. 

Loew’s Circle on the other side of 


Columbus Circle was closed about 
2 month ago. It's been dark since. 
| A couple of bachelor brothers own 
the property. Loew’s had been pay- 
|ing $75,000 a year for it, playing 
second runs. The brothers wouldn't 


readjust the rent so Loew’s walked. 

Now the bachelors are willing to 
let the Circle on a percentage basis, 
it’s said. 


ae 


tw 





BER 


FRE AEH eI Feet Men mat, Chae SORE TI MORRIE WN oe NR, BRE OTE TRS Name a 


ee ny 


§: 
5 
; 
| 
2 
iF 


1 REE SAIS i ICAI PUR ARR Qe 





—_ 


Fact 8 Ea 


eee 


Sess 














8 RIETY 


An Idea of 


VA 








Tuesday, November 22, 193 


2 





———2 





PICTURE GROSSES 





L. As Biz Is $13,700 


For ‘Mouthful, Town's Top Gross; 


Faithless’ in 2 Houses, $18,300 


bl 


iF 
and 


Los Angeles, Nov. 


Reopening of the Criterion 


meant little to the b. o. this week. | 


They are probably conserving to 
augment turkey with cranberries 
and pumpkin pie. Not a flare of 
healthy gross offerings in sight. | 

Unusual heat over week-end 
made box-office traffic very light. 

Due to failure of ‘Prosperity’ on 
second week and ‘Smilin’ Through’ 
before it, State goes into flexible 
policy tomorrow (23) with ‘Tess of 
Storm Country,’ and changes on 
24-hours’ notice if falling down. 

From indications looks as though 
$13,700 will be the top gross with 
closest approach to that figure be- 
ing ‘You Said a Mouthful’ at the 
Hollywood, with same pic at the 
Downtown figuring to do big at 
$10,500. 

‘White Zombie’ 
terion for six days’ 
paced for $2,500. 

Estimates for This Week 

Criterion (Fox) (1,600; 25-55)— 
‘White Zombie’ (UA). They sold it 
in good style, but customers just 
not curious, so $2,500 on six days 
very poor. ‘Once in a Lifetime’ (U) 
opens here Nov. 23 at $1 night pre- 
miere with reg scale thereafter. 

Downtown (WB) (1,800; 25-70)— 
‘You Said a Mouthful’ (FN) and 
vaude. Sloughed off after ‘Fugitive’ 
with management crossing their fin- 
gers for a $10,500 take. ‘I'm a Fugi- 
tive’ (WB) last week did corking 
trade and made the bosses happy 
with $15,000. x 

Hollywood (WB) (2,756; 25-75)— 
‘You Said a Mouthful’ (FN). Though 
Joe E. Brown has big following in 
this house, they must be going to 
bed early these days, with trade 
gauged to possibly reach $13,700. 
Last. week ‘Fugitive’ (WB) had 
everyone awake with corking take 
of $16,600. 

Pantages (Fox) (2,700; 26-65)— 
‘Faithless’ (M-G) and stage show. 
Montgomery-Bankhead means noth- 
ing with likelihood for fair $7,800. 
Last week ‘Six Hours to Live’ (Fox) 
did not appeal either; $8,600. 

Paramount (Publix) (3,595; 35- 
$1.10)—‘Evenings for Sale’ (Par) 
and stage show. No rush to the 
b.o. for this one; may hit weak $10,- 
000. Last week ‘Hot Saturday’ (Par) 
a frost; $11,200. 

RKO (2,950; 25-55)—‘Old Dark 
House’ (U). Possibly only $4,000. 
Last week ‘Air Mail’ (U) took a 
tailspin to poor $4,500 for eight 
days; brutal. 

State (Loew-Fox) (2,024; 25-65)— 
‘Prosperity’ (M-G) (2nd-final week). 
Holdover didn’t seem warranted, as 
this one goes out Tuesday (22) on 
five days at $8,400. Last week pic- 
ture did very good at $18,600. 

United Artists (Fox) (2,100; 26- 
65)—‘Faithless’ (M-G) and siage 
show. With augmented stage show 
this one better than expected, $10,- 
500. Phil Harris out of the Cocoa- 
nut Grove can be counted on ma- 
terially. Last week ‘Six Hours to 
Live’ (Fox) had great bolstering 
element in Blue Monday Jamboree 
on stage, which can be figured as 
responsible for more than 60% of 
the $15,000 take. 


reopening Cri- 
stay, poorly 








INDPLS. GENERALLY UP;, 


TESS, 326; PAL, 106’S 


Indianapolis, Nov. 21. 

Inclement weather is still keeping 
‘em home, but gobs of exploitation 
stuff and advertising this week. 
Worst snow since 1902. ‘Prosperity’ 
at Loew’s Palace is leading this 
week, with the Skouras-Publix 
spots, Indiana and Circle, following. 
‘Tess,’ at the Apollo,’ will be a good 
take this week. 

Keith's reopened for week with 
‘Street of Sorrow,’ with Garbo's 
name plastered everywhere. Not so 
good. First half of week for women 
and last half for men only. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 25- 
35-50)—‘Tess of Storm Country’ 
(Fox). Clicking for good $3,500. 
Farrell and Gaynor always oke here. 
Last week ‘13 Women’ (RKO) weak 
and finished at $2,500. 

Circle (Skouras-Publix) (2,600; 
25-35-50—‘Evenings for Sale’ (Par). 
May do pretty well at this spot, 
around $5,500. Last week ‘Fugitive’ 
(WB) started slow but climed to 
neat $7,000. 

Indiana (Skouras-Publix) (3,300; 





25-35-50) — ‘He Learned About 
Women’ (Par). May keep this spot 
in the running with $7,000. ‘Night 


After Night’ (Par) last week did 
around $6,500. 

Palace (Loew's) (2,800; 25-35-50) 
—‘Prosperity’ (MG). Good for $10,- 


600. ‘Mask of Fu Manchw’ (MG) 
last week did $4,500. 


Lyric (Fourth Ave.) (25-35-50)— 


+ 


holdover of ‘Prosperity’ at the State | 
| 
' 





MONTREAL LULLS; ‘6 
HRS.’ 1536; ‘DUST,’ 146 


Montreal, Nov. 21. 
yrosses dipped all around last 
week. Continued fine weather en- 
couraging show-shoppers to take a 
walk instead. 

Gable-Harlow are an exception in 
favor of the Palace with ‘Red Dust’ 
currently and there is a good chance 
of $14,000. Loew’s also has out-of- 
ordinary bill with ‘Six Hours to 
Live’ and good vaude and higher 
admish should give this house close 
to $15,000. These will take all the 
cash that’s going leaving Capitol 
probably down at $11,000. Balance 
will also be under the mark. 

His Majesty’s again filling in with 
well-subscriptioned French language 
operetta. Nabes feeling the pinch. 

Estimates for This Week 

His Majesty’s (Ind) (1,600; 50- 
$1.50)—French Operetta Company 
(legit). Subscriptions will push this 
up to $8,000. Last week for four 
days ‘Mourning Becomes Electra,’ 
unfavorably reviewed, grossed 


poorly. 

Palace (FP) (2,700; 60)—‘Red 
Dust’ (M-G). This should be a wow 
and despite conditions should hit 
$14,000. Last week ‘Trouble in Par- 
adise’ (Par), $11,500. 

Capitol (FP) (2,700: 60)—‘Tiger 
Shark’ (WB) and ‘Three on a 
Match’ (WB). Not likely to make 
a dent and $11,000 is best estimate. 
Last week ‘Bill of Divorcement’ 





(Radio) and ‘Night After Night’ 
(Par) good $12,000. 
Loew’s (FP) (3,200; 75)—Six 


Hours to Live’ (Fox) and seven acts 
of vaude. Best bill in weeks, should 
gross $15,500. Last week ‘13 Wom- 
en’ (Radio) and vaude grossed 
$14,000. 

Princess (CT) (1,900; 36-60)— 
‘Okay America’ (U) and ‘Children 
of the Big House’ (Col). May reach 
$8,000. Second week of ‘Rain’ (UA) 
and ‘Big City Blues’ (WB) faded to 


$5,500. 
Imperial (Franco-Film) (1,900; 
25-40)—‘Si Tu Veux’ (French). 


Around $2,000. Last week ‘Le Prince 
Charmant’ (French) $1,590. 
Cinema de Paris (Franco-Film) 


(600; 25-50)—‘Amours Tragiques’ 
(French). About $1,250. Last week 
ar ted (French) did well at 
1,800. 





DETROIT SEZ ITS XMAS 
SLUMP STARTED IN JULY 


Detroit, Nov, 21. 

Nothing to blame the bad busi- 
ness on except the pre-holiday sea- 
son. This year everything is early 
and the Xmas slump started in the 
bathing suit days. Even Marie 
Dressler in ‘Prosperity’ is not so 
prosperous at the U.A. With noth- 
ing to look forward except Xmas 
the prospect is getting exceedingly 
dull. 

The Michigan with ‘H I Had a 
Million’ hopes to build with the 
week but the opening was slim. 
| Same at the Fisher with that house 
even doing worse than its usual 
bad.’ The Fox is still getting a nice 
25c mat play but the evenings are 
still suffering and it takes a lot of 
two bits to pay off even when not 
paying any rent. 

The Downtown picked up slightly 
with ‘Air Mail’ but nothing to write 
the home office about. 

Last week the 10-inch snowfall 
Monday and Tuesday spoiled all 
chances of recuperating from the 
weak week-end biz. Houses all get 
a new low mark. 

Estimates for This Week 

Michigan (4,045;~ 15-25-35-55-72- 
75), ‘If I Had a Million’ (Par) and 
stage show. Fair $20,000. Last 
week ‘Blessed Event’ (WB) and 
‘Desert Song’ on stage. $21,800. 

Fox (5,100; 15-25-55), “Too Busy 
to Work’ (Fox) and stage show. 
Slow $14,000. Last week ‘Sherlock 
Holmes’ (Fox) also weak at $13,000. 

Fisher (2,665; 15-35-55-72-75), 
‘One Way Passage’ (WB) and stage 
show. Looks to $10,500. Mild. Last 
week ‘Three on a Match’ (WB) $10,- 
900 

United Artists (2,018; 15-35-55- 
72-75), ‘Prosperity’ (M-G). Maybe 
| $9,000, mild. Last week ‘Rain’ (UA) 
$13,800, fair. 

Downtown (2,750; 15-25-55), ‘Air 
Mail’ (U). Slow $6,200. Last week 
‘Old Dark House’ (U) very weak at 
$4,100. 

















‘Golden WeS8t’ (Fox) and vaude. 
Will get close to $8,000. Last week 
‘Ace of Consent’ (RKO) and vaude 
finished around $9,000, with Alice 
| Joy topping vaude, 


B’KLYN BLAH 





City of Churches Left in Box- 
Office Lurch 
Brooklyn, Nov. 21 
Slump continues. 
Albee showing a little life with 
‘The Conquerors.’ Chevalier post- 


ponement hurt Par. Schumann- 
Heink, who opened in his place, was 
out after third show, on account 
|of bad cold. 
| Estimates for This Week 
Paramount (4,200; 25-35-50-75-85) 
—‘Most Dangerous Game’ (Radio) 
|} and stage show with Donald Novis, 








| Barto and Mann and Ann Seymour. | 


Very slow at $26,000. Last week way 
under with ‘Evenings for Sale’ (Par) 


getting only $26,500. 

Fox (25 - 35 - 50-65) — ‘Sherlock 
Holmes’ (Fox) and stage show. Un- 
exciting at $13,000. Last week 
‘Rackety-Rax’ (Fox), a little better 
at $16,000. 

Albee (RKO) (3,500; 25-35-50-65- 
75)—The Conquerors’ (Radio) and 
Dave Appolon heading vaude. Looks 
good for $28,000. Last week off with 
‘All American’ (U) at $16,200. 

Metropolitan (Loew) (2,800; 25- 
35-50-65)—‘Faithless’ (M-G). Badly 
received by scribes and nothing on 
stage to help much. Thus a decided 
drop to $17,000. Last week. ‘Rain’ 
(UA) and Paul Ash band heading 
vaude good at $26,000. 

Strand (2,200; 25-35-50-65)— 
‘Scarlet Dawn’ (WB). Very weak 
at $12,000. Last week ‘Three on a 
Match’ (WB) o k. at $15,300. 


St. L.'s Weather 
Break Big Help: 
3 Take in 366's 


St. Louis, Novy. 21. 

Weather bad enough to preclude 
outdoor amusements is helping the 
cinema houses considerably. Its aid 
is more than welcome in view of 
the fact some of the programs are 
lacking in box office appeal. 

Loew's State appears to be lead- 
ing with the Dressler-Moran com- 
bination, although the Fox with 
much ballyhooing of stage show is 
getting some of the customers, too. 

Estimates for This Week 

Ambassador (WB) (3,000; 35-50- 
65)—‘Fugitive’ (WB) and unit. Good 
publicity helping along for nice 
$10,000. Last week ‘Hot Saturday’ 


(Par) 

Fox (Fox) (6,000; 25-36-50)— 
‘Sherlock Holmes’ (Fox), and tab 
version of ‘Follow Thru’ on stage. 
Latter doing all the pulling for 
$12,000, okay. Last week ‘Too Busy 
to Work’ (Fox) 

Loew’s State (Loew's) (3,500; 25- 
36-50)—‘Prosperity’ (MG). Dressler- 
Moran combination good for $14,000. 
Last week ‘Rain’ (UA) 

Missouri (RKO) (3,500; 26-35-50) 
—‘Secrets of the French Police’ 
(RKO), and ‘Age of Consent’ (RKO). 
Getting only $7,000. Last week 
‘Madison Square Garden’ (Par) and 
‘Night Club Lady’ (Col) awful 
$6,200. 

St. Louis (RKO) (6,000; 25-35-50) 
—Old Dark House’ (U). Opened 
day ahead of schedule but doing 
little, only $8,500, very poor. Last 
week ‘Trouble in Paradise’ (Par) 
taken but after siv days $4,300. 


‘Hot,’ $9,000; ‘Prosperity,’ 
414G’s, Best in Portland 


Portland, Nov. 21. 

Marie Dressier is the best news 
here currently, her ‘Prosperity’ at 
the UA hitting for a big $4,500. It'll 
probably hold over on the strength 
of that. ‘Hot Saturday’ (Par), at 
the Broadway, seems to be heading 
for a big $9,000 at the Broadway, 
while the other houses are only 
average. 

Paramount goes dark this week, 
although its final film, ‘Faithless,’ 
did fairly last week. 

Estimates for Thie Week 

Paramount (Fox-Parker) (8,000; 
26-65). House goes dark this week. 
Last week ‘Faithless’ (Par) did 
fairly for around $8,500. 

Broadway (Fox-Parker) (2,000; 
25-65). ‘Hot Saturday’ (Par) and 
stage unit. Well exploited and got 
attention; in line for big $9,000. Last 
week “Too Busy to Work’ (Fox) fair 
at $5,000. 

Orpheum (RKO) (2,000; 26-40)— 
‘Old Dark House’ (U). About aver- 
age, $5,000. Last week ‘Air Mail’ 
(U) off at $8,200. 

United Artists (Fox-Parker) (26- 











35)—Prosperity’ (MG). Getting big 
results first week and may hold. 
Should go _ $4,500. Last week 


‘Learned About Women’ 
fairly for $3,600. 
Oriental (Hamrjck) (2,500; 26-36) 
—‘Night Mayor’ (Col). Average biz 
around $3,000. Last week ‘Congress 


(Par) did 


Dances’ (Ufa) clicked nicely for 
okay $3,900. 

Hollywood (Fox-Parker) (2,000; 
25)). “Too Busy to Work’ (Fox). 


Moved over from the Broadway for 
a second week and in line for nice 
$3,000. Last week ‘Big Broadcast,’ 
j second week, fair $2,000. 





and Ted Lewis-Sophie Tucker show 





| 


Maedchen’ at $1.65 Gets $7,000: 
Holiday Kids Like ‘Orphan Annie’ 
| Fugitive $13,000 at U. A. Chi 





HAPPY DAYS IN CINCY 


Chicago, Nov. 21. 
If Thanksgiving week is any- 
thing like the week just closed, 


AGAIN; ‘CONQ’RS’ 156 


Cincinnati, Nov, 21. 
Better product and good week-end 
weather boosting current biz of 


downtown celluloid chambers over 
last week, when several rainy days 
hurt plenty. ‘Prosperity’ is the ace 
screen magnet, with ‘Conquerors’ 
next. Vaudefilm stepping up a bit 
at Albee. 

The German ‘Maedchen in Uni- 
form’ picture, at the Shubert last 
week, on roadshow scale, was a box- 
office dud. 

Estimates for This Week 

Albee (RKO) (3,300; 35-80)—'Too 
Busy to Work’ (Fox), and F-M 
‘Mickey and Minnie Mouse’ unit, 
with Molly Picon added. Rogers 
admirers helping for $20,000, good. 
Last week ‘All American’ (U), and 
F-M ‘Malibu Beach’ idea slowed 
down to $12,600, vaude. 

Lyric (RKO) (1,285; 30-55)—Pros- 
perity’ (M-G). Dressler - Moran 
combo has ’em comin’ on the run for 





a rollicking $15,000, corking. Last 
week ‘Trouble in Paradise’ (Par) 
stirred up a fair $7,700. 

Palace (RKO) (2,600; 30-55)— 


‘Conquerors’ (RKO). Extra adver- 
tising aiding for good $15,000 take. 
Last week ‘Air Mail’ (U) nosedived 
to $6,800. 

Capitol (RKO) (2,200; 30-55)— 
‘Night After Night’ (Par). Title 
and sex angle plugged in absence 


of names. Looks like $9,000, oke. 
Last week ‘Rain’ (CA) trickled to 
$10,100, fine. 


Keith’s (Libson) (1,500; 25-40)— 
‘You Said a Mouthful’ (FN). Joe E. 
Brown laugh fans registering $6,000, 
normal. Last week ‘Fugitive’ (WB) 
built up to $8,500, the champ week 
of the season for this house. 

Grand (RKO) (1,500; 15-30)— 
‘Men Are Such Fools’ (RKO), and 
‘Those We Love’ (W-W). Split 
week, Off at $2,000. ‘Rain’ goes in 
here the last half. Last week 
‘That's My Boy’ (Col) and ‘Painted 
Woman’ (Fox), same. 

Family (RKO) (1,000; 16-25)— 
‘The King Murder’ (ist Div.), and 
‘Wild Horse Mesa’ (Par), Split 
week. Indications for fair $2,500. 
Last week ‘Head Hunters of Papua’ 
(Remington), and ‘Love Bound’ 
(Hollywood), $1,500, light. 

Ufa (400; 30-40) —‘Rasputin, Saint 
or Sinner.’ Big $2,500. Last week 
‘Last Mile’ (W-W) $1,500, average. 


ROGERS’ $24,500 TOPS 
IN WASH; EARLE 1736 


Washington, Nov. 21. 

Fox doing the business this week 
with ‘Too Busy to Work’ heading 
for biggest week in months. Will 
Rogers is first name Fox screen has 
had since Loew took house over, 
and with good stage bill should hit 
$24,000. 

Straight pix houses are jumbling 
openings again, hoping to cash in on 
Thanksgiving. Keith's will yank 
‘Most Dangerous Game’ tonight 
(Monday) to bring ‘The Conquerors’ 
in Tuesday. Met and Rialto start 
on Thursday. 

Palace gave ‘Prosperity’ biggest 
publicizing any show has geen this 
season. All usual gags were used, 
with enough new stuff to set town 
talking. Counting on two good 
weeks. 

Earle came near breaking house 
record last week, with ‘Three on a 
Match’ and Burns and Allen. Radio 
team gets oredit despite no extraor- 
dinary build-up other than radio 
tie-ups. 

Estimates for This Week 

Fox (Loew) (8,434; 16-25-35-60)— 
‘Too Busy to Work’ (Fox) and 
vaude. Rogers and fair stage bill 
packing house, with hopes of $24,500. 
Last week ‘Hot Saturday’ (Par) 
flopped to $18,000. 

Earle (Warner) (2,424; 25-30-40- 
50-60-70)—"Trouble in Paradise’ 
(Par) and vaude. Getting to be 
habit house and will do average 
$17,500. Last week “Three on a 
Match’ (WB) and Burns and AHen 
soared to $20,000. 

Keith’s (RKO) (1,830; 
60)—‘Most Dangerous Gane’ (R) 
yanked today (21). ‘Conquerors’ 
(R) opens Tuesday and should pull 
week up to $7,000. Last week ‘Man 
Against Woman’ not so good, $5,500. 

Palace (Loew) (2,363; 26-50-70)— 
‘Prosperity’ (MQ). Tremendous 
campaign will make $17,500 with 
another week probable. Last week 
‘Fu Manchu’ (MG) did nice $16,000. 

Met (Warner) (1,583; 26-35-50-70) 
— ‘Fugitive’ (WB). Last six out of 








16-25-36- 


which preceded it, the term from a 
managerial standpoint will he a 
misnomer indeed. In general the 
four downtown de luxers, Chicago 
and Oriental for B&K and Palace 
and State-Lake for RKO, have 
pretty fair attractions. An advance 
prediction would favor the Oriental 
on name streneth and the State- 
Lake as second strangest (propor. 
tionately) with ‘Little Orphan An- 
nie’ (Radio) a dandy bid for holiday 
trade from the family element. 

Chicago remains a problem, the 
solution of which is still anybody's 
guess. Although the Oriental may 
be on the right track there isn't a 
house in the loop that doesn’t see 
red with devitalizing frequency. 

Estimates for This Week 

Apollo (UBO) (1,300; 55-$1.65)— 
“Maedchen in Uniform’ (Krimsky) 
(2nd weck). Opened to around 
$7,000 on first week. Not big. For- 
eign pictures never’ previously 
scaled so high here. 

Chicago (B&K) (3,940; 35-55-75) 
—If I Had a Million’ (Par) and 
stage show. Looks like mild $27,- 
000 unless kids turn out exception- 
ally well during the Monday-Thurs- 
day stretch. Last week ‘Too Busy 
to Work’ (Fox) got $26,000. 

McVickers (B&K) (2,284; 35-55- 
75)—'‘Prosperity’ (M-G) (2nd week), 
Opened with big $22,000 last week 
and should have $12,500 for followe 


up. 

Oriental (B&K) (3,200; 35-55-75) 
—Three on a Match’ (FN) and 
stage show. This picture was orig- 
inally banned by censors, but finally 
made the grade. Estelle Taylore- 
George Raft in person for stage 
name strength this week. Figure 
$22,000, okey-doke. Last week 
‘Blessed Event’ (WB) hooked to 
Fannie Brice took out nice $23,700. 

Palace (RKO) (2,538; 40-65-83)— 
‘Conquerors’ (Radio) and vaude, 
Ought to grab $20,000, or better, 
Last week ‘Old Dark House’ (U) 
again proved that the goosepimple 
thing is dead when Palace skidded 
to $17,500, worst since early summer. 

State-Lake (RKO) (2,756; 35-55- 
75)—‘Little Orphan Annie’ (Radio) 
and vaude. Should do much better 
this week. Picture an adaptation 
of cartoon strip in Chi. ‘Trib’ and 
also on the radio over WGN. Mak- 
ing it apple pie a la mode for the kid 
trade. $13,000 plausible. Last week 
‘That’s My Boy’ (Col) did a brodie 
with $8,000, as bad a week as the 
archives could reveal. Good vaude 
this week has Alice Joy, Smith and 
Dale, Ryan and Noblette. 

United Artists (B&K) (1,700; 35-< 
55-75)—I Am a Fugitive’ (WB). 
Great notices and doing business 
First week should be okay $13,00 
Last week ‘Magie Night’ (UA 
$3,600, awful. 


K. C.’S 3 LEADERS IN 
MONEY—PROSP’ 216’S 


Kansas City, Nov. 21. 


The three leading and competing 
first-runners on the main stem went 
heavily on the publicity for their 
pictures, and all had something dif- 
ferent to offer. 

Loew’s Midland plunged on ‘Prose 
perity,’ in fact, had been spreading 
the news for several weeks, and 
was well rewarded. 

RKO Mainstreet has ‘Conquerors’ 
in addition to its regular yvaude bill 
and oke, too. 

At the Newman ‘One Way Pase 
sage’ is the ace, with Bill Powell, 
Kansas City’s own. A bunch of his 
old schoolmates from Central High 
were present in a body at the open- 
ing and helped to swell the gross. 

Last week was another disape 
pointment to the managers. They 
had counted on some extra business 
from the visitors to the American 
Royal Livestock show, but several 
days of bad weather and slippe 
country slabs kept many of the veoe | 
of-towners away. 

The Midland with ‘Rain’ was the 
best bet on the street, but even Joan 
Crawford failed to keep the gross 

éContinued on page 48) 
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Thursday. Last week same show 
held up with $5,500. 

Rialto (U) (1,858; 26-35-50). 
‘Afraid to Talk’ (U). Pretty re 
but counting on opening of ‘A 
Mail and plenty of ballyhoo to & 
up to $3,800. Last week ‘Breach 
Promise’ got by with $3,500. 


Columbia (Loew) (1,232; 15-25< 
40) —‘Payment Deferred’ (MG). 
Good show but not pulling. Will do 





16-day run will get $6,500 with 





‘Cabin ta Cotton’ (WB) helping out 


only $2,500. Last week ‘Crusader’ 


' got $3,000. 
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Many Native and Foreign Films 
In Paris—Local Topping Gross 


$26,500, “Embrassez,” Gaumont 


—_ 


Paris, Nov. 10. 

Grosses for week ending Nov. 3 
were generally better than for the 
preceding week, which in turn were 
a‘ definite improvement over those 
of the week ending Oct. 21. Rea- 
son is partly due to the weather 
which had been mild and out-door- 
igh, and also to the quarter’s rent 
falling due Oct. 15, meaning great 
pinching about that time. 

Number of foreign films shown 
as compared to French is interest- 
ing. After a decided reaction 
against anything foreign, the 
French—irrespective of origin—are 
now treating all films on a par, and 
just shop for quality. 

Estimated Grosses 

Champs Elysees (Indie), ‘Su- 
zganne’ (Marest) $22,000. This first 
week of a film with a scenario by 
Steve Passeur, and considered as 
bringing a new psychology to the 
acreen. 

Ermitage (Natan), ‘Love Me To- 
night’ (Par) (original version) $2,- 
400. Fourth week, with $2,700 the 
week before and $4,700 week ending 
Oct. 21. 

Paramount (Par) 
Coeur Balance’ (Par); $28,000. First 
week of a good comedy, and a tre- 
mendous success credited to Marie 


(1,900), ‘Mon 


Glory, with a very reduced stage 
show. ‘Man I Killed’ week before 
did not reach $20,000, dubbed in 


French. 

Madeleine (Metro) (700), ‘Tarzan’ 
(Metro) $5,200. Tenth week fair. 
The two weeks before were $4,500 
and $6,200. Going out, to be fol- 
lowed by ‘Champ.’ 

Marivaux (Natan) (1,200), ‘Melo’ 
(Natan). Second week with $9,700, 
following a first week of $10,300. 
Shows pull of Gaby Morlay. Last 
week of ‘Kadetten’ (German) 
brought in slightly over $3,000. 

Max Linder (Natan), ‘Atlantide’ 
(Pabst). Second week slightly over 
$4,000 after film has played long 
run at the Miracles. 

Apollo (Hirsch), ‘Mata Hari’ 
(Metro) (dubbed) $14,500. The sen- 
sation of the week, and unprece- 
dented in the house. Garbo is 
Garbo. 

Aubert Palace (G.F.F.A.) (800), 
"Reve Blanc’ (Ufa) Third week $7,- 
500 against $11,200 for the first. The 
Lilian Harvey-Henry Garat com- 
bination can't help draw on the 
boulevards. 

Folies Dramatiques (Indie), 
*‘Marche Au Soleil’ (German). Sev- 
enth week, $3,700. Nudism pays in 
Paris even if not blatantly adver- 
tised. 

Pigalle (Indie), ‘Chemin de la Vie’ 
(Sovkino). Fifth week $4,500 
against $3,000 for the fourth week, 
and $4,200 for the third. Very fair 
for the house. 


Cameo (Aubert), ‘Maedchen in 
Uniform’ (German). First week 
$6,000. Boulevard passers-by go in 


for supposed sensation, and stop for 
entertainment. 

Moulin Rouge (Natan) (2,200), 
Gaites de Il’Escadron’ (Natan). 
Third week $13,000 against $14,300 
on the second week and $14,000 the 
first week of the showing in the 
house of the picture which had been 
already played at the Olympia. Ex- 
celient. 

Gaumont Palace (G.F.F.A.) (6,- 
000), ‘Embrassez-Moi’ (Gaumont 
Aubert). $26,500 following a first 
week of $24,000. Shows how much 
the fans like Milton. 

Miracles (Bailby) (700) ‘Femme 
Nue’ (Sapag). Second week $3,800. 
Fair for the house, and publicizing 
Florelle, who is to do the Folies 
Bergcere Revue. 


PROSPERITY’ $27,000, 
‘CIRCLE’ $7,500—BUFF 


Buffalo, Nov. 21. 

Buffalo’s big spurt this week 
seems to be for house named after 
it, which with ‘Prosperity’ is in the 
big money again. 

‘Crooked Circle,’ an indie, good at 
$7,500. All others are off. 

Estimates for This Week 

Buffalo (Publix) 3,600; 30-40-65), 
‘Prosperity’ (M-G) and stage show. 
Looks like a big $27,000. Iast week 
‘Cabin in Cotton’ (FN) got sloughed 
badly to $12,900. 

Great Lakes (Publix) (3,400; 25- 
40), ‘Night After Night’ (Par). Dis- 
appointing at b. o., only $5,500, poor. 





Last week ‘Fugitive’ (WB) $7,600, 
ae 

Century (Publix) (3,400; 25), 
*‘Rackety Rax’ (Fox). Indications 


are $5,200, pretty poor. Last week 
‘Smilin’ Through’ (M-G) $6,800. 
Hipp (Publix) (2.400: 25-35-55), 
‘Faithless’ (M-G) and vaude. Pos- 
sibly $9,000, mild. Last week ‘The | 


Crash’ (FN) $8,800. 
Lafayette (Ind) (8,400; 25), 
‘Crooked Circle’ (WW). Good $7,500 | 


indicated. Last week 
30v’ (Col) slid off, but good at) 
$7,300. 4 


35)—‘Air Mail’ (U). 


| ‘Red-Haired Alibi.’ 








| Calhcas Town of Lincoln 
Dented by Thanksgiving 


Lincoln, Nov. 21. 
Biz will probably shape off pretty 
slim this week, with Thanksgiving 
vacation at the unversity starting 
right im the middle of the current 
run. The football team plays in 
town this year, but the gate will 
probably not exceed $15,000, which 
won't bolster the week-end loss. 
‘Prosperity’ goes in the Stuart to 
the large money. ‘Conquerors,’ at 
the Lincoln, although not plugged 
particularly, is good for second 
money. 
Estimates for This Week 


Lincoln (Publix) (1,600; 10-25-40) 
—‘Conquerors’ (Radio). Will break 
the average to about $2,700. Nice. 
Last week ‘Trouble in Paradise’ 
(Par) slipped off weakly to $2,300. 

Orpheum (Publix) (1,2 10-20- 
30)—‘Robinson Crusoe’ (UA). Due 
for an okay $1,200. Last week ‘Wild 
jirl’ (Fox) floundered at $950. 

State (Monroe Bros.) (500; 10-25- 
Worth a prob- 
able $1,500. Last week ‘Old Dark 
House’ (U) faltered a little to $1,300. 

Stuart (Publix) (1,900; 10-25-35- 
50-60)—‘Prosperity’ (MG). Largest 
take in town at $3,100. Last week 
‘Work’ (Fox), with heavy matinees 
held to an even $3,000. 


‘Conquerors, $11, 000, 


Prosperity, $21,000, 
Get Best Prov. Money 


Providence, Nov. 21. 


Town is poorly paced, but indica- 
tions are that there will be enough 
of a pick-up in the last half to put 
things over for the harassed exhib- 
itors. ‘Prosperity’ at Loew's State 
was about the only thing that man- 
aged to cop off a good opening, and 
just now it looks as though this 
new Marie Dressler opus has field 
to itself. 

Legitimate opposish not so strong 
this week. San Carlo Opera Com- 
pany at the Carlton for the week, 
but this engagement is not causing 
picture men any grey hairs. 

The Modern, burlesque spot here, 
took much needed business away 
from the picture stands Sunday (20) 
when the management opened a 
usual dark house on the Sabbath 
and staged 10 acts of vaude at 
prices lower than any other stand 
in Providence. Modern will be 
opened every Sunday hereafter with 
vaude. 

‘The Conquerors’ at the Albee is 
doing fine with the help of a nice 
variety show. Fay’s, the other 
combo spot, is banking mostly on its 
vaude to come through. 


Estimates for This Week 


RKO Albee (2,300; 15-66)—‘The 
Conquerors’ (Radio) and vaude. 
Picture getting good comment and 
with the help of the stage show 
should come through swell at $11,- 
000. Last week ‘Air Mail’ (UU) was 
oke at $9,000. 

Fay’s (1,600; 15-55)—‘Heritage of 
the Desert’ (Par) and vaude. Pic- 
ture is being saved from taking the 
skids because of a fairly good 
vaudeville bill. With the holiday to 
take into consideration gross should 
be well near $7,000, oke. Last week 
‘The Crusader’ (Majestic) was in 
the money through Hank Keene and 
his Connecticut Hill Billies, radio 
act; nice at $7,800. 

Loew’s State (3,700; 15-55)—‘Pros- 
perity’ (M-G). A bevy of sweet tie- 
ups, which Marie Dressler doesn’t 
even need. Comedienne is a big 
favorite, and house is banking on 
her popularity to triple the average 
gross it has been getting. Spot is 
shooting at $21,000, and with the 
breaks coming the way they are it 
looks like a cinch. Last week ‘Mask 
of Fu Manchu’ (M-G) was no heavy- 
weight, but managed to gross $8,000 
only because of scme clever bally- 
hoo. 

Majestic (Fay) (2,200; 15-55)— 
‘You Said a Mouthful’ (FN), and 
This one seems 
to be a few steps ahead of the red 
ink so far, and with a fifty-fifty 
break the gross should be well in 
the neighborhood of $9,000, okay. 
Last week ‘Too Busy to Work’ 
(Fox), and ‘Sherlock Holmes’ (Fox). 
Will Rogers turning the trick for | 
the $8,500 garnered. 


Paramount (2,200; 





15-55)—‘He 


| Learned About Women’ (Par). Lack 


of names in cast most likely will | 
|hold this one down even though it 


| has its merits. Can’t see much over|to pack any wallop. 


| $3,500, away off. Last week ‘Trouble 


‘That's My/in Paradise’ (Par) well liked but not 


so good at the box office, $6,400. 
RKO Victory (1,600; 10-30)~‘Van- 


i 


| 


TACOMA CALM 





| *Tees wate. Country’ — 


Sin’ $2,000 


Tacoma, Novy. 21 

Lukewarm week. Harry Laude: 
dropped in for a one-night stand 
okay, this being first legit attraction 
in many months. Broadway (Fox) 
used for the road show. 

Former legit house, ‘Temple,’ run- 
ning as second-run pix house by 
John Hamrick. 

Estimates for This Week 

Broadway (F WC) (1,400; 25-40)— 
‘Tess of the Storm Country’ 
| Gaynor-Farrell in for major play- 
up, indicated $3,000, fair. Last 
week ‘Red Dust’ (M-G) big. Harry 
Lauder for one night, and ‘Six 
Hours to Live’ (Fox) for dandy $4,- 
300. 

Roxy 





300; 15-25)—‘Last Man’ (Col) and 
‘Guilty or Not Guilty’ (Shef) split 
week. So-so $3,500. Last week 


Exposure’ (Mas) and ‘Vanity Fair’ 
(Mas), split week; ‘Amazon Head 
Hunters’ (Prin) bolstering week end 
for fair $4,000. 

Blue Mouse (Hamrick) (650; 25) 
—They Call It Sin’ (FN). Oke with 
Loretta Young in billing $2,000. Last 
week ‘Fugitive’ (WB) good at $2,600. 

Rialto (FWC) (1,200; 25-35)— 
‘Faithless’ (M-G), ‘Air Mail’ (Rad) 
and ‘Golden West’ (Fox) three-way 
split. Fairishly, $1,800. Last week 
‘Madison Square Garden’ (Par), 
‘Painted Woman’ (Fox) and ‘Wild 
Girl’ (Fox), slow $1,550. 


‘Conquerors’ Is 


Qutstander in 





Frisco, $16,500 








San Francisco, Nov. 21. 

Plenty of product about, but little 
that packs a wallop. ‘Conquerors’ 
at RKO Golden Gate strongest 
thing on the street, but others no 
great shakes as pullers. 

Pix situation went through several 
upsets this week as Fox-West Coast 
gained one first run house and also 
lost one. Chain is turning its grind 
St. Francis into roadshow house, 
starting new policy off Thanksgiv- 
ing Day with ‘Strange Interlude’ at 
$1.50 top, two shows daily. Mean- 
while Fox iost out on the local War- 
ners when FWC-WB product deal 
failed to go through and former cir- 
cuit bowed out of Warners after 
operating house for two weeks, and 
grabbing pair of the WB pictures 
for its own houses. Warners are 
again operating their own house 
with same staff remaining. 

Orpheum’s double bill first-run 
policy has dynamited the town. 
Gross has been ’way over previous 
takes current doubling of ‘Little 
Orphan Annie’ and ‘Deception’ pull- 
ing quite well. It’s stiff competition, 
two first run pix at 40c, for the 
other local houses with admissions 
ranging from 50-66e. 

Reopened Oct. 26, house closes 
Dec. 2 until Christmas, along with 


‘|many others in RKO around coun- 


try. 
Estimates for This Week 


Golden Gate (RKO) (2,844; 30-40- 
65)—‘Conquerors’ (Radio) and vaude 
with Heidt’s band. Dix and Hard- 
ing a magnetizing combo as $16,500 
indicates. Picture will move up to 
Orph next week, where it will split 
marquee honors with another initial 
run film. Last week ‘Air Mail’ (U) 
did very nicely $15,000. 

Orpheum (RKO) (2,300; 25-30-40) 
—Orphan Annie’ (Radio) and ‘De- 
ception.’ Pulling well at $6,000 and 
house’s nut lowered with jerking of 
orchestra. ‘Night Mayor’ (Col) and 
‘Vanity Street’ got $6,400 last week, 
first of this policy. 

Paramount (Fox) (2,700; 30-40- 
55)—‘Tess of Storm Country’ (Fox). 
Gaynor-Farrell combination means 
money, but not as of a year ago. 
Strong $17,000. Last week ‘Fugi- 
tive’ (WB) drew good $16,500. 

United Artists (1,400; 25-35-50)— 
‘Robinson Crusoe’ (UA) (2nd week). 


Final week near to $7,000, mild. 
First week went slightly over 
$10,000. 


Warfield (FPox)—‘Sherlock Holmes’ 
(Fox) and stage show. Clive Brook 
popular, but detective angle seems 
about played out here. Maybe $16,- 
000. Last week ‘You Said a Mouth- 
ful’ (WB) drew $16,500. 

Warners (2,672; 65-66)—‘Scarlet 
Dawn’ (WB). Back under Warner 
banner after two weeks with Fox, 
house continues as before. Current 





film not pulling so well at $6,000. 
| ‘Three on a Match* got okay $7,300 
last week. 





ity Street’ (Col), and ‘Phantom of 
Crestwood’ (Radio). Doesn't appear 
‘Phantom’ is 
second run, not over $2,800, so-so. 
Last week ‘Four Aces,’ government 


|war pictures, and ‘Bill of Divorce- | 
ment’ 


(Radio) was $2,500. 


(Fox).| all quiet 


(Jensen-von Herberg) a,- | 
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Kid From Spain at $2 Headed 
For $25,000; Fugitive’ a Smash 
$40,000 on 2d Week: ‘Tess, 426 


Box office calmness hangs over 
the Broadway first run sector, with 
in the little ticket cages 
except at the Palace, where ‘Kid 
from Spain’ will hit $25,000 on its 
opening week at $2, and at Strand, 
whose tenant, ‘Fugitive from Chain 
Gang,’ on second seven-day semes- 
ter will flirt with a big $40,000. 

‘Kid's’ initial week will include 
$2,200 worth of ducats sold opening 
night. Eddie Cantor picture slid 
over the $13,000 figure on the week- 
end. 

The showman’'s delight, a holiday, 
houses, but, without discounting the 
expected increase from Thanksgiv- 
ing (Thursday), there will be noth- 
ing outstanding among the other 
houses. 

Because that holiday counts, the 
Paramount and Roxy will call it a 
week after six days, bringing in new 
shows on Thursday (24). Though 
with a weaker picture than the other 
two de luxers, Capitol will continue 
‘Faithless’ through the seven-day 
stretch. It'll be below $40,090 on the 
week. 

Paramount will be fortunate to 
get $40,000 with its first Radio book- 
ing, ‘Dangerous Game,’ and second 
week of Maurice Chevalier on stage. 
Roxy is flivving with ‘Tess of the 





N. 0. Has Its Extremes; 
Prosperity, $15,000, 
And State’s Low 7(’s 


.New Orleans, Nov. 21. 

‘Prosperity’ sweeping the town 
and giving the Saenger its biggest 
week in some time. Looks safe for 
$15,000. 

Dix-Harding combo in ‘Con- 
querors’ is also doing something for 
the Orpheum. ‘Sherlock Holmes’ 
proving bloomer at Loew’s State, 
just fair. 

Estimates for This Week 

Saenger (3,400; 25-35-50), ‘Pros- 
perity’ (M-G). Dressler and Moran 
still comedy boxoffice tops here, 
$15,000. Last week Will Rogers’ 
‘Too Busy’ (Fox) with George Raft 
in person flopped to the tune of 
$9,000. 

Loew’s State (3,000; 60), ‘Sher- 
lock Holmes’ (Fox). Worst week 
in the history of the theatre with 
only $7,000 evident. Last week 
‘Fugitive’ (WB) *with excellent pub- 
licity campaign went to $13,000. 

Orpheum (RKO) (2,600; 25-35- 
50), ‘Conquerors’ (RKO). Dix and 
Harding may get $11,000. Last 
week ‘Bill of Divorcement’ (RKO), 
$9,000, not bad. 

Strand (1,800; 50), ‘Divorce in the 
Family’ (M-G). Moderately paced 
and will get only $2,000. Last week 
Ruth Chatterton in ‘The Crash’ 
(FN) brodied to $2,600. 

St. Charles (1,200; 25), ‘That’s My 





Boy’ (Col). Just so-so with only 
about $1,200 in the offing. Last 
week ‘Night Mayor’ (Col) with 


Canzoneri-Petrolle fight pictures an 
addenda for three days achieved 


$2,000. 

Tudor (800; 35), ‘Evenings for 
Sale’ (Par). This well acted bit 
should do $2,500. Last week ‘Kongo’ 


(M-G) got $2,600, 


FOOTBALL N. H. AID 


eae It Hockey—‘Million’ 
1 





Big 
0,000—‘Tess’ $9,500 





New Haven, Nov. 19. 

Opening of hockey season at 
Arena offers film houses extra Sun- 
day nite competish. 

Paramount switched ‘Learned 
About Women’ for last-minute 
rush-in of ‘If I Had a Million.’ 

Yale-Harvard game helped week- 
end. 

College now on Sat. openings in- 
stead of Sun. 

Estimates for This Week 


Paramount (Publix) (2,348; 40- 
60)—If I Had a Million’ (Par) and 
unit. Opening okay. Big $10,000. 
Last week ‘Paradise’ (Par) and unit, 
fair $8,800. 

Palace (Arthur) (3,040; 35-50)— 
‘Tess’ (Fox). Bringing ’'em in at 
nice $9,500 rate. Last week ‘Pros- 
perity’ (M-G) surprised by last half 
exceeding opening week end to total 
good $9,700. 

Roger Sherman (WB) (2,200; 35- 
50)—‘Three on Match’ (WB) and 
‘Call It Sin’ (FN). Indicates mod- 
erate $5,300. Last week ‘Fugitive’ 
(WB) topped house record at cur- 
rent scale by getting sugary $9,000. 

College (Arthur) (1,565; 25-40)— 
‘Man Against Woman’ and ‘Kongo’ 
(M-G). Looks for fair $3,200. Last 
week ‘Six Hours’ (Fox) and ‘Golden 





West’ 
days. 


(Fox) okay at $2,500 for six!‘ 
) week $10, 700, poor. 


is figured to help local film play- | night's preview. 
|} week, 


Storm Country’ (Gaynor-Farrel), 
but with house's nut reduced to 
$35,000 it won't be in the red. 

Thanksgiving’s incoming show for 
the Paramount is its sixth anniver- 
sary bill with ‘False Faces’ on 
screen and Rudy Vallee, plus Burns 
and Allen, on the platform. 

Clara Bow in ‘Call Her Savage’ 
comes into the Roxy. 

‘Fugitive’ may stick it out four 
weeks at the Strand. Picture has 
built since its opening, running up 
a terrific first week’s gross of $64,- 
200 on seven days and the previous 
On $40,000 current 
Strand, low-scaled operation, 
is showing up a lot of black. 

‘Fugitive’ has been well sold on 
its New York engagement, picture 
having received a good deal of ad- 
vance ballyhoo. It is Warner's best 
grossing performer at the Strand 
since ‘Little Caesar.’ 

With the holiday, the Winter Gar- 
den won't do so bad at $22,000 on 
‘You Said a Mouthful.’ In fact, this 
is pretty good business, when com- 
pared to what a lot of weeks have 
shown for house since it became 
second choice on film with WB. 

Aided considerably by good re- 
views,’ ‘Conquerors’ at the Mayfair 
looks to do $20,000, fair enough. Pic- 
ture may hold over. 

‘Trouble in Paradise’ may remain 
four weeks at the Rivoli, where on 
its second (current) seven-day 
stretch will get $19,500. Week ends 
here today (Tuesday), with third 
for picture getting the benefit of the 
holiday. ‘If I Had a Million’ is 
slated as next to drift in here. 

Rialto is doing the poorest of the 
B’way theatres, with ‘Kongo’ on its 
first week lucky to kiss $15,000. It 
closes Sunday (27) with house clos- 
ing for repairs and redecoration 
preparatory to inducting ‘Sign of the 
Cross’ on a $2 twice-daily basis. 
Par’s other roadshower, ‘Farewell 
to Arms,’ enters the portals of the 
Criterion Dec. 7. 

Estimates for This Week 

Astor (1,012: 83-$1.10-$1.65-$2.20) 
—‘Strange Interlude’ (M-G) (12th 
week). Still no opening date for 
‘Rasputin,’ but doubtless first week 
in December. 

Capitol (5,400; 35-72-83-$1.10- 
$1.65)—‘Faithless’ (M-G) and stage 
show. Another bad break for Tallu- 
lah Bankhead, on loan to M-G for 
this one; under $40,000 and pretty 


sour. Last week, second of ‘Red 
Dust’ (M-G), still worse, $31,000. 
Criterion (875; 25-40-83-$1.10- 


$1.65) — ‘Maedchen in 
(Krimsky) (9th week). Moves out 
Dec. 4 in time for Paramount to 
ready house for opening of ‘Farewell 
to Arms’ on $2 basis Dec. 7. ‘Maed- 
chen’ has been one of Broadway's 
surprises. 

Mayfair (2,200; 35-72-83)—‘Con- 
querors’ (Radio). Reviews and word 
of mouth cited as building this one 
to a $20,000 week, okay. May hold 
over, due to no pictures. Last week, 
second of ‘Air Mail’ (U), only $9,800, 
awful. 

Palace (1,700; 55-$1.65-$2.20)—‘Kia 
From Spain’ (UA). With holiday, 
looks to capture figure over $25,000, 
indifferent reviews notwithstanding. 
This will represent a neat inkful of 
black. Final five days of ‘Once in 
Lifetime’ and vaude $11,100, n.s.g. . 

Paramount (3,664; 40-72-94-$1.10) 
—Dangerous Game’ (Radio) and 
stage show. Perhaps Maurice Che- 
valier should not have been held 
over with house lucky to touch $40,- 
000 on six days. Last week, first 
for Chevalier, and ‘Evenings for 
ew (Par) on white sheet, $62,000, 

g. 

Rialto (2,000; 40-55-72-92-$1.10). 
‘Kongo’ (M-G). On first week, end- 
ing tomorrow (Wednesday), only 
$15,000 and a disappointer. Sticks 
until Sunday (27), when house closes 
down to slicken up for $2 opening of 
‘Sign of Cross’ (Par). ‘Kongo’ was 
a last-minute booking, with ‘False 
Faces’ (WW) shifting to Par for 
Thursday (24). Six days of ‘Dark 
House’ (U) only $6,200. 


Uniform’ 


Rivoli (2,200; 40-55-72-94-$1.10). 
‘Trouble in Paradise’ (Par) (2d 
week). At $19,500 currently, might 


remain four weeks here. First week 
a big 330,800. 

Roxy (6,200; 35-55-83-$1.65). ‘Tess 
of Storm Country’ (Fox) and stage 
show. Maybe $42,000 on six days, 
under expectations from the Gay- 
nor-Farrel team. Last week ‘Sher- 
lock Holmes’ (Fox) got $46,000. 

Strand (2,900; 35-55-83-94-$1.10), 
‘Fugitive’ (WB) (2d week). A big 
grosser on Broadway and likely to 
get $40,000 on its second week. On 
first it startled everyone by doing a 
knockout $64,200 on seven days and 
opening night. 

Winter Garden (1,418; 35-55-83- 
94). ‘You Said Mouthful’ (WRB). 
Joe E. Brown’s latest in the okay 
money at $22,000, demonstrating 
better strength than anything since 





‘Tiger Shack, Previous incumbent, 
Scarlet Dawn’ (WB) on second 
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Tesitive Is Philly’s Big Moment, 376 
In 2 Wks.; Tess, 22146; ‘Mout 





Philadelphia. Nov. 2 


| 
At last Philly has found at sensi | 
one outstanding film hit and what's | ‘Prosperity,’ 


most surprising is that the picture 
is at the Stanley, one of the houses 
most strikingly affected by the re- 
opening of the Mastbaum. The hit 
is ‘I Am a Fugitive,’ which, after a 
grist of corking notices, reached the 


unusual gross figure of $22,000, that | went to straight films. 
‘as nearly five grand over the ex- | @uerors ; 2 
— S 'week of straight films. 


pected figure. Picture should get 
$15,000 or $16,000 this week and may 
make the grade for a third week, 
which would be quite an amazing 
record in these days. 

Otherwise, last week was pretty 
dismal in the downtown picture 
houses, but there are indications of 


gains in several cases this week, and 
business in general should make a 
20% gain. 

The Mastbaum, now definitely in 
its last fortnight, is no panic with 
‘You Said a Mouthful.’ Stage show 
has no big names either. 


Fox, on the other hand, bears 
every indication of a strong week 
with Gaynor and Farrell in ‘Tess of 
the Storm Country’ and Paul Ash 
heading the stage show. House has 
discarded the Fanchon- Marco units. 
Week's combination.may hit $22,500. 


‘Strange Interlude’ reopening the 
Aldine after a fong period of dark- 
ness, got off to a nice start, but a 
$1.50 top is bound to have plenty of 
grief here. 


‘Trouble in Paradise,’ at the Boyd, 
won raves from. the critics, and may 
build, but film is figured a bit too 
sophisticated and subtle for con- 
tinued b. 0.; a second week is un- 
likely. However, the Lubitsch pic- 
ture should turn in a neat week’s 
gross. 


Reopening of the Aldine is bound 
to have a decided effect on Boyd's 
trade and, furthermore, it is quite 
evident that with the Mastbaum, 
Boyd, Aldine and Stanley, all with- 
in two blocks of each other, and all 
out of the beaten track, one or the 
other is bound to suffer, and prob- 
ably more than one. 


Last week, without the Aldine’s 
competition until Wednesday night, 
it was the Mastbaum that took it on 
the chin, with the Stanley strong 
and the Boyd fair. This week the 
four houses will very likely divide 
fairly equally (in proportion to their 
capacities) with no one getting any 
real break. 

The Stanton has ‘Night After 
Night,’ which looks only fair, while 
the Earle, with ‘Night Mayor’ fig- 
ures about two grand better than 
the recent average, or $16,500. 

Estimates for This Week 

Mastbaum (4,800; 35-50-75)—‘You 
Said a Mouthful’ (FN) and stage 
show. Joe Brown picture okay, but 
stage show ordinary. Lucky if com- 
bination gets $36,000. Last week, 
‘Cabin in the Cotton’ (FN) disap- 
pointed with just a bit above that 
figure. 

Fox (3,000; 35-40-75)—‘Tess of the 
Storm Country’ (Fox) and stage 
show. Looks quite hot and should 
get $22,500 with a chance for more. 
Last week, “Too Busy to Work’ 
(Fox) not so good as some Rogers’ 

* pictures, but managed to hit $18,500. 

Aldine (1,500; 50-$1.50)—‘Strange 
Interlude’ (M-G). First roadshow 
picture in some. time. Difference is 
that it has three shows daily. 
Started well, but indications are not 
for anything sensational. Possible 
$15,000 on first week. 

Stanley (3,700; 85-55-75)—I Am 
a Fugitive’ (WB). Rave notices 
counted in this case and show went 
over expected figure in first week 
with $22,000, and between $15,000 
and $16,000 indicated this week. 

Stanton (1,700; 35-40-60)—‘Night 
After Night’ (Par). Not over $8,000 
indicated. Last week ‘All American’ 
(U) was a bust after a good start; 
$6,000 in five days. 

Boyd (2,400; 35-55-75)—‘Trouble 
in Paradise’ (Par). Critics en- 
thused and film shows signs of 
building. Reopening of Aldine mak- 
ing four first-class houses within 
these two blocks; bound to hurt; 
$13,500 likely. Last week ‘Smilin’ 
Through’ (MG), second week, $11,- 
500. 

Earle (2,000;. 35-40-65) — ‘Night 
Mayor’ (Col) and yaude. Looks bet- 
ter than recent films at this house, 
but not a lot. Maybe $16,500. Last 
week, ‘They Call It Sin’ (FN) weak 
at $14,000. 

Karlton (1,000; 30-40-55)—“‘Age of 
Consent’ (Radio). Doesn’t look so 
forte, $3,500 if lucky. Last week, 
‘Once in a Lifetinre’ (U) $4,000, av- 
erage. 

Arcadia (600; 30-40-65)—‘Magic 
Night’ (UA). English film not 
Mked; $2,200 indicated. Last week 
Blonde of the Follies’ (M-G) fair- 
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COLUMBUS IS OKE 


000 on Cut Scale 


9, 





Columbus, Nov. 21. 

‘Prosperity’ has hit town—and 
with a well-known wallop, too. Ohio, 
showing this one, will do plenty 
|heavy biz, possibly best since house 
‘The Con- 
Palace mild first 
Both films 


at the 


ballyhooed plenty. 

Last week held up well all around 
despite several sieges of rain and 
more rain. Grand did its top with 
‘Fugitive’ and Palace sent vaude out 
with one of the best weeks since it 
began, film getting most of the 
credit, however. 

Estimates for This Week 

Palace (RKO) (3.074; 25-40) —’The 
Conquerors’ (Radio). Drop in scale 
from 35-55 when with vaude. Looks 
on the way to only $9,000. Last 
week ‘All American’ (U) and vaude 
hit it off for $11,000. 

Ohio (Loew-UA) (3,000; 25-40)— 
‘Prosperity’ (M-G). Should top 
$15,000 without trouble; mighty fine. 
Last week ‘Mask of Fu Manchu’ 
(M-G) fair enough at $10,400. 

Broad (Loew-UA) (2,500; 25-40) 
—‘Too Busy to Work’ (Fox). Buck- 
ing heavy competish, even for Rog- 
ers, and hardly ketter than $7,000 
in sight. Last week ‘Hot Saturday’ 
(Par) slumped toward close and got 
mere $5,700. 


Grand (Neth) (1,100;  26-40)— 
‘Three on a Match’ (WB). On way 
to fair enough $5,400. Last week 
‘Fugitive’ (WB) town’s standout 
with heavy $9,150. 

Hartman (Great Lakes) (1,400; 


25-40)—‘Streets of Sorrow’ and 
stage show. Looks no more than 
$3,500. Last week ‘Congress Dances’ 
(UA) only four days due to last 
minute switch in plans garnered 
just $2,000. 

Majestic (RKO) (1,100; 20-35)— 
‘Night Mayor’ (Col). Not bad $2,- 
800 in sight. Last week ‘Virgins of 
Bali’s good enough at $2,600. 


HUB GOES NERTS OVER 
DRESSLER, $20,000 


Boston, Nov. 21, 

The firm of Dressler and Moran 
and the growing popularity of ‘I 
Am a Fugitive’ gave the new film 
week a vigorous start, with good 
business in general indicated. The 
Warner pic is accorded the lately 
unheard of honor of being held over 
for a second week at the Paramount 
and Uptown. 

‘Prosperity’ is getting the women 
and children. 

Grosses show a slump as com- 
pared to last week because the cur- 
rent weeks will last but six days, 
as most are due to change on 
Thanksgiving Day; and it’s less 
than six days for several. Scollay, 
for example, where new vode in to- 
day (Monday) swings out Thurs- 
day to make way for change to 
F. & M. units. 

Big surprise of new week was at 
the Met where Gilda Gray and Art 
Jarrett, the latter especially ac- 
corded a big’ reception, were 
swamped by the Fabien Sevitzky 
orchestra triumph. ‘Sevie’ staged a 
miniature ‘Aida,’ with 100 costumed 
and beautiful sets, and it was the 
biggest hit the Met has had in 
years, surpassing even its ‘Big 
Names.’ The Russian maestro may 
be set down as an expert showman 
of the old school. His success is 
the more striking when it is re- 
membered that grand opera was 
competing at the Boston Op. house. 

RKO Boston put on its own revue 
‘In Spain,’ with interwoven spe- 
cialties; house packed three days 
and nights. This and Sevitzky were 
the only two original offerings in 
the local combies. 

Met will lead the short week’s 
biz, with expected $22,000 through 
Wednesday. 

Estimates for the Week 

Met (Publix) (4,330; 35-55-75), 
‘Evenings for Sale’ (Par) and stage 
show. Good $22,000 (six days). 
Last week ‘Sherlock Holmes’ (Fox) 
and stage show, good $25,200. 

Keith’s (RKO) (4,000; 35-50-83), 
‘Conquerors’ (Radio) and vaude. 
Oke’ $20,000. Last week ‘Dark 
House’ (U) and vaude. Fair $15,- 
000. Opening afternoon ‘Con- 
querors’ broke house record for 
combie policy. 

Boston (RKO) (4,000; 25-40-55). 
‘Man Against Woman’ (Col) and 
RKO stage revue. $11,000 fairish. 
Last week ‘False Faces’ (WW) and 
revue got $14,700. 

Orpheum (Loew) (3,000; 25-50), 
‘Prosperity’ (M-G). »Excellent, $20,- 
000. Last week ‘Fu Manchu’ (M-G), 
good, $17,500. 











State (Loew) (3,500; 30-50), 
‘Prosperity’ (M-G). Excellent, $20,- 
week ‘Tn TManehu,’ good 


nan, Tas 


$15,000; ‘Conquerors,’ 


> ° * e 

L’ville Loping Along; 
© 5] 
‘Prosperity,’ $11,500, OK 

, Louisville, Nov. 21. 

Louisville Symph played to fair 
audience at Memorial Auditorium 
but week was otherwise free of 
extra legitimate activity. All the- 
atres reported the lowest week in 
months, however, not wholly attrib- 
utable to weak film drawing power. 

Cold weather blamed for large 
part of fall off. 

Rialto hoping to build up box 
office with Grace Hayes in person 
and Gayety doing best to attract 
crowds with Nadja, burlesque dan- 
seuse. 








Estimates for This Week 
Loew’s (3,400; 25-35-50)—‘Pros- 
perity’ (M-G). Fine $11,500. Last 
week ‘Rain’ (UA) mild $8,500. 

Rialto (Fourth Ave.) (2,700; 25- 
30-55) —Cabin in the Cotton’ (FN) 
and Grace Hayes. Good $7,500. 
Last week ‘All American’ (U) and 
Daphne Pollard, $6,000. 

Strand (Fourth Ave.) (1,786; 25- 
35-50) —"You Said a Mouthful’ (FN). 
Fair $4,800. Last week ‘Too Busy 
to Work’ (Fox) better at $5,400. 
Brown (2,000; 25-35-40)—‘Sport 
Parade’ (Radio). Poor $1,900. Last 
week ‘Little Orphan Annie’ (Radio), 
$2,000. 

National (2,400; 15-25-40)—‘False 
Faces’ (W-W), with Marcus Show. 
Nice $5,500. Last week ‘Breach of 
Promise’ (W-W), $4,900. 

Alamo (Fourth Ave.) (900; 15-25- 
40)—‘He Learned About Women’ 


(Par). ‘Good $2,300. Last week 
‘Evenings for Sale’ (Par). poor 
$1,800. 





BALTO ANEMIC, 
‘PROSPERITY 
$17,000 


——_—— 


Baltimore, Nov. 21. 
Business igs weak, and the cut 
prices are no help. In practically 
every instance the business has de- 
creased since the cut order went 
through. Not only a decrease in 
totals but even a sliding off in at- 
tendance. The feeling among the 
exhibs at present is that they’d 
gladly go back to the old prices if 
they could do so gracefully. 
There’s lHttle outstanding this 
week. The strong trade expected 
for ‘Conquerors,’ “Tess of Storm 
Country,’ and even ‘Prosperity’ is 
not developing locally, and it’s 
practically certain that at least two 
of these pictures will limp out of 
their first runs with red on their 
backs. 
In more than one case the slide 
can be directly traced to the slice 
in advertising appropriations. The 
retrenching policy, which has been 
literally forced on the theatres by 
the Loew’s slash, is working against 
the houses, and put a dark cloud 
over a situation that was believed 
to have been rapidly improving. 
Barthelmess is weaker than usual 
in ‘Cabin in the Cotton’ at the Cen- 
tury, though it seems that this 
house has held up better than the 
rest of town following the cuts. 
‘Airmail’ isn’t going anywhere at 
the Keith’s. Town is waiting to 
see how ‘Interlude’ is going to do, 
two a day, at $1.50 top. 


Estimates for This Week 


Auditorium (2,000; 55-83-$1.10- 
$1.65), ‘Strange Interlude’ (M-G). 
Opens tonight (21) at twice daily. 
Advance not strong, and not much 
expected from the high price 
brackets. 
Century (Loew-UA) (3,000; 25- 
35-40-55-66), ‘Cabin in Cotton’ 
(FN) and vaude. Doesn’t look as 
strong as previous session, and will 
likely be satisfied with $16,000, 
which isn’t bad considering the 
lowered tariff. Last week ‘One 
Way Passage’ (WB) nice at $17,800. 
Hippodrome (Ruppaport) (2,600; 
25-35-40-55-66), ‘Conquerors’ (Ra- 
dio) and vaude. Moran and Mack 
headlining. Going to be another 
tough session, hardly more than 
$12,000. Excellent notices should 
help. Last week flabby $10,100 on 
‘Sport Parade’ (Radio). 
Keith’s (Schanberger) (2,400; 25- 
30-40-50), ‘Airmail’ (U). Lagging 
badly. Not more than $4,500 on the 
one-week run. It’s difficult for a 
strictly action flicker to get going 
on this femme shopping thorofare. 
Last week ‘Trouble in Paradise’ 
(Par) too thin, and wobbled in on 
fairish $4,800. 

New (Mechanic) (1,800; 25-35-40- 
50), ‘Tess of Storm Country’ (Fox). 


For once Gaynor-Farrell team 
shows signs of b.o. weakness. May- 
be $4,500. ‘Sherlock Holmes’ (Fox) 


previously also on the dive at $3,900. 

Stanley (Loew-UA) (3,400; 25- 
35-40-55-66), ‘Prosperity’ (M-G). 
On the upgrade though retarded by 
critical disfavor. Heavy campaign 
is helping mostly, however. At in- 
dicated $17,000, good, but not like 


at Aldine. 
day at roadshow prices, and advance 


Olsen and Johnson Again Panic 





NEWARK’S TWINS 





Getting Some 


$14,000 


Features 
Trade—Rain,’ 


Double 





Newark, Nov. 21. 


With Proctor’s playing double 
features for two weeks the Newark 
has opened double features, too, and 
is heavily pushing them, The New- 
ark has wanted to play them for 
some time but was restrained. Now, 
despite Proctor’s going back to one 
film next week, the Newark will 
continue twin billing except when 
smash hits come along. 


The Terminal and Little have cut 
prices. Things don’t look so bright 
this week and at least one manager 
is hoping for the return of vaude. 
‘Rain’ at Loew's ought to be good 
for $14,000. 


Estimates for This Week 


Branford (WB) (2,966; 15-65), 
‘Air Mail’ (U). Should be okay 
with $12,000, although flying pic- 
tures are nearly through here. Last 
week ‘Fugitive’ (WB) broke all re- 
cent records with great $19,000. 
Capitol (WB) (1,200; 15-25-35- 
50), ‘Virtue’ (Col) and ‘All Ameri- 
can’ (U). On six days should co 
over $4,000. Last week 
(M-G) and ‘Scarlet Dawn’ 
swell at $6,000. 

Little (Cinema) (299; 25-40), 
‘Przysieglas’ (Polish). New prices 
and Jonger day will change things 
here. Plenty of Poles in town and 
should be okay at $1,400. Last week 
‘Wenn die Soldaten’ (Schneider) 
and ‘The Only Girl’ (Whitney) fair 
at $1,350. 

Loew’s State (2,800; 15-65), 
‘Rain’ (UA). Star and film will be 
enough to draw $14,000. Last week 
second of ‘Smilin’ Through’ -(M-G) 
fine at over $12,000. 

Mosque (WB) (3,281; 15-55), 
‘Washington Merry-Go-Round’ 
(Col) and ‘Big Broadcast’ (Par). 
On six days this good bill would 
mean money anywhere else but 
here, lucky to get $2,500. Last week 
it was a question of ‘Grand Hotel’ 
(M-G) going too often to the well 
and broke the low with $1,700. 
Newark (Adams-Par) (2,248; 15- 
66), ‘Evenings for Sale’ (Par) and 
‘Iron Master’ (Allied). Double bill 
not likely to get over $7,500. Last 
week ‘Hot Saturday’ (Par) mild at 
$6,000. 


‘Troubles’ 
(FN) 


Proctor’s (RKO) (2,300; 15-65), 
‘Most Dangerous Game’ (Radio) 
and ‘Afraid to Talk’ (U). On six 
days fair enough at $9,000. Last 


week ‘Goona Goona’ (list Div.) and 
‘Once in a Lifetime’ (U) did well 
with $12,000. 

Terminal (Skouras) (1,900; 15- 
25-30-40-45-50), ‘Sherlock Holmes’ 
(Fox). On six days with lowered 
prices, possibly $3,800. Last week 
‘Rackety Rax’ (Fox) n.s.g. at $4,500. 


PITT IS PROSPERITY,’ 
BIG 226; ‘TESS,’ $15,000 


Pittsburgh, Nov. 21. 

‘Prosperity’ at the Penn both lit- 
erally and figuratively, with Dress- 
ler-Moran combination threatening 
to roll up sweet $22,000 gross or 
better. -Big opening and expected 
to build, with room to spare. 

Rival Stanley has another b. o. 
team in Gaynor and Farrell, but 
their latest effort, ‘Tess of Storm 
Country,’ isn’t up to average of ro- 
mantic team, and prospects are for 
$15,000, good but still light for this 
pair. Nothing else looks to have a 
chance unless t’s ‘Strange Interlude’ 
Picture opening there to- 








sale indicates nice lower floor trade, 
although little for balcony. 

Davis has ‘13 Women’ for five 
days, with weak $2,000 looked for, 
while ‘Bill of Divorcement’ also 
playing only five days, new picture 
scheduled to open Thanksgiving 
day. Around $5,500 figured for ‘Di- 
vorcement’ on brief session. ‘Kongo’ 
at Fulton a weak entry and will be 
lucky to struggle through with 
$3,800. 

Estimates for This Week 
Aldine (Loew’s) (2,100; 55-83- 
$1.10-$1.65) — ‘Strange Interlude’ 
(M-G). Opening roadshow engage- 
ment tonight (21), with a two-week 
stay anticipated. Fairly good ad- 
vance sale, though light trade is 
present indication generally. House 
has been dark since roadshowing of 
‘Grand Hotel’ here last spring. 
Davis (WB) (1,700; 15-25-40)—‘13 
Women’ (RKO). Five days for this 
one and won't get more than $2,000 
for brief session. Last week : Night 
of June 13’ (Par) around $3,000. 
Fulton (Shea-Hyde) (1,750: 15-25- 
40)—‘Kongo’ (M-G). Weak pro- 
grammer and despite a few good 
cast names will have difficulty over- 








Svensk Mpls, 196; ‘Paradise’ 7/6 


Minneapolis, “Nov. 21, 

Mitigating against joy-spreading 
grosses this week is a combination 
of zero weather, icy streets that 
keep motorists indoors and Com- 
munity Fund activities. Of course, 
too, there are the general condi- 
tions which constitute the biggest 
factor in the situation. 

But depression or no, regardless 
of all other unfavorable circum- 
tances, the box-office potency of 
Olsen and Johnson here refuses to 


succumb. Bulwarked by these fun- 
ster magnets, the Orpheum easily 
is leading the field and promises to 
wind up the week very much in 
the black. 


Outside of this stellar stage at- 
traction, there is nothing on the 
screens that counts for a great 
deal. 


Canstance Bennett is no draw 
here in ‘Two Against the World’ 
at the Century. 


‘Trouble in Paradise,’ minus 
names of box-office consequence 
and appealing mainly to class trade, 
is not causing any rush of cus- 
tomers at the State. With Olsen 


; and Jchnson on the stage, the Or- 


pheum needs little on the screen, 
but ‘Once in a Lifetime’ rates bet- 
ter than that. 

At the Lyric ‘Madison Square 
Garden’ is winning favor, but no 
feminine pull. ‘Congress Dances’ 
in its second week at the new tiny 
World after a good week uptown. 
‘Grand Hotel’ playing fourth loop 
engagement, this time at the Astor, 
15c mats. and 25c nights. 

Estimates for This Week 

State (Publix) (2,200; 55), 
‘Trouble in Paradise’ (Par). Con- 
flicting opinions regarding this one, 
but getting some class trade. Mir- 
iam Hopkins and Kay Francis are 
not draw names. here and the box- 
value of Ernst Lubitsch’s trade- 
mark attached to picture is prob- 


lematical. Looks like only $7,500, 
mild. Last week, ‘I'm a Fugitive’ 
(WB), $8,600. 

Orpheum (RKO ) (2,890; 55), 


‘Once in a Lifetime’ (U) and vaude- 
ville, headed by Olsen and Johnson. 
This hokum team  is_ sure-fire 
dough in this Swedish metropolis 
and never fails to lure the cus- 
tomers by the droves. A great ex- 
ploitation campaign helped to offset 
the handicap of bad weather. Pic- 
ture liked, but means little to gate. 
However, with Olsen and Johnson, 
big $15,000 indicated. 


Century (Publix) (1,600; 40), ‘Two 
Against the World’ (WB). Con- 
stance Bennett fair draw. Picture 
not highly rated but star’s fashion 
display provoking comment and 
bringing in some trade. Sliding to 
only $3,500. Last week, ‘Night After 
Night’ (Par), on 6 days $2,900. 
Lyric (Publix) (1,300; 35), ‘Madf- 
son Square Garden’ (Par). Good 
picture, liked by the customers, but 
no draw names and devoid of strong 
feminine appeal. Maybe $3,500, fair. 
raat week, ‘Faithless’ (M-G), $3,100, 
ght. 


Uptown (Publix) (1,200: 40), 
‘Smilin’ Through’ (M-G). Around 
$3,500 indicated, good. Last week, 
‘Phantom President’ (Par), $2,500, 
light. 


Grand (Publix) (1,100; 35), ‘Phan- 
tom President’ (Par), second loop 
run, and ‘They Call It Sin’ (WB), 
loop first run, split. About $2,000 
indicated, light. Last week, ‘Movie 
Crazy’ (Par), loop second run, and 
‘Divorce in the Family’ (M-G), first 
run, split, $2,200, light. 

Aster (Publix) (900; 25), ‘Grand 
Hotel’ (M-G-M), loop fourth run, 
and ‘That’s My Boy’ (Col), loop 
first run, split. Looks like $1,800, 
good. Last week, ‘Crooner’ (FN), 
first run, and ‘Speak Easily’ (M-G), 
second logp run, split; $900, light. 





West’ 
$4,300. 
Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Prosperity’ (M-G). A natural 
from start to finish and a cinch for 
a Sizzling $22,000 here. With half a 
break at all should go beyond that. 
Last week ‘Mask of Fu Manchu’ 
(M-G) all right at $13,000. 

Stanley (WB) (3,600; 25-35-50)— 
‘Tess of the Storm Country’ (Fox). 
One of the poorest of the Gaynor- 
Farrell series and may offset some- 
what team’s normal drawing power; 
$15,000 is about maximum expecta- 
tion for this one. Last week ‘I’m a 
Fugitive’ (WB) fell away off after 
great start, winding up with disap- 
pointing $15,000. . 

Warner (WB) (2,000; 25-35-50)— 


(Fox) pleasant surprise at 








the good old days of Dressler- 
Teran. ‘Fugitive’ (FN) was a 
ive dact week al 017,99. 


i 


coming morbid theme that isn’t any 
too well done, anvway. Mavhe $3.- 


‘Bill of Divorcement’ (RKO). Supe- 
rior acting film, but with no partic- 
ular b. 0. appeal. Staying here only 
five days, with ‘Air Mail’ (U) open- 
ing Thanksgiving day. Maybe $5,500 
for this one, but only maybe. Last 


week ‘Hat Check Girl (Fox) weak 
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French Film Producers Aiming 
| New Product at U.S. Market 








Paris, Nov. 12. 

French producers who, not long 
ago, were struggling for a break in 
their own market when American 
pictures were supreme, and who 
now are in command of their own 
market, are now making a break for 
international distribution with a 
view to getting bookings in the 
U.S.A, 

This means that productions in- 
tended for such distribution have 
to be especially made, changing not 
only the English versions, but also 
abandoning all local traditions in 
reference to technique and cost 
schedules. Two French productions 
just finished have been so prepared. 
One is ‘King Pausole,’ by Comptoir 
Francais Cinematographique, which 
has been treated so as to make the 
story universally acceptable, and 
has been given a spectacular cast 
to make it the most massive pro- 
duction yet,turned out here. Film 
has been directed by Granowski and 
made on the Riviera from the stage 
hit drawn from Pierre Louys novel. 
Cost of production is about $250,000, 
with Emil Jannings in the English 
version. 

Another production also to find its 
way in the American market is ‘Don 
Quichotte,’ directed by Pabst, and 
starring Chaliapin, supported by 
Sydney Fox and George Robey. 
Production was started by Nelson 
Vandor Films, and would not have 
been completed except for Michael 
Stalkind, a Russian, stepping in and 
footing the tail end of the heavy 
bill. 

He now owns the whole thing, 
lock, stock and barrel, with Van- 
dor, which was to get the English 
rights, out of it. French rights are 
owned by Comptoir Francais Cine- 
matographique. ‘Don Quichotte’ is 
made. from the old Spanish epic, 
on Quixote,’ by Cervantes, with 
Chaliapine’s voice one of the main 
assets of the film. 

Cost schedules are way above 
anything yet done in France, apart 
from Abel Gance’s freakish ‘Napo- 
leon’ of silent days, and a few 
others. Considering that French 
pictures are usually $40,000 to $50,- 
000 top, and a few exceptional 
$100,000 super-specials regarded as 
risky. ventures, this new departure 
can only pay local producers if it 
proves successful internationally. 


Fight Money Ban 


Prague, Nov. 10. 

American film interests having 
been asking the aid of American 
authorities against the latest decree 
government that payments made on 
American films after entry into the 
country are not allowed to leave 
the Republic. 

The Czechoslovak business world 
{s greatly dissatisfied with the pres- 
ent drastic exchange restrictions, 
and demand that the exchange com- 
mission shall not be used to foster 
a highly protectionist commercial 
policy. 


New Svensk Set-Up 


Stockholm, Nov. 10. 

Directors and bankers of Svensk 
Films are planning a complete re- 
organization of the company to take 
place by Jan. 1. It is hoped that 
they can clean out a lot of dead 
wood and costly contracts mude be- 
fore the Kreuger smash and put the 
company on a paying basis. 

At present the company is about 
breaking even, but would be safely 
in the black with a lot of the old 
contracts out of the way. 

Reorganization may include put- 
ting of further finance into the film 
city, Rosunda, in the form of sound 
proof stages. Also it is expected 
that Tobis Klang Film apparatus 
will be reinstalled. 














‘Daughter’s’ Rights Going 


Deal by Radio Pictures for rights 
to Lawrence Saunders’ story, ‘To- 
morrow'’s Daughter,’ soon to be 
published as a serial in ‘Liberty,’ 
is near closing. 

Story is by Lawrence Saunders, 
who's represented on rights deal | 
by Joe Rivkin. 





Fadiman in Agency 
William Fadiman, former story 
editor of Columbia, has joined the 
Leland Hayward agency in New 
York. 


|}competitor as has 
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BOMBERS CAUGHT PAR 


ka Saskatoon They Do That Stuff, 
Too 








Saskatoon, Sack., Nov. 21. 

Five men, including two projec- 
tion machine operators, were com- 
mitted for trial by Magistrate F. M. 
Brown on charges of conspiracy in 
connection with the stench bombing 
of the Capitol-h¢re five times during 
the past two months following a 
dispute with Manager Frank Miley. 
Capitol is a Famous Players-Ca- 
nadian house. 

In committing the accused, the 
bench remarked that the men had 
no consideration for the rights of 
the public and the property of the 
theatre chain. 

The accused are Gerald Dealtry 
and Harry P. Mitchell, projection- 
ists; William H. Metcalf, ex-con- 
vict; Fred Stevens, barber; and 
Orval W. McNeil, truck driver. 


Small Bows to British 
Objection, Drops Yarn 


Hollywood, Nov. 21. 

Informed that the British cen- 
sors would not pass ‘When the 
Gangs Came to London,’ Edgar 
Wallace story which he purchased, 
Edward Small has abandoned plans 
to produce it as a picture. Small 
will write the yarn off as a loss, as 
the story is not adaptable to any 
other locale. British objected to the 
idea of a Chicago copper showing 
Scotland Yard how to handle mob- 
sters. 

Currently Small has two stories 
on the fire. ‘I Cover the Water- 
front,’ Wells Root adapting, and 
‘Mr. Helen Green’ with MHarry 
Segall borrowed from Fox to write 
a tale around the title. ‘Water- 
front’ will go into production first 
with no cast or direction so far set. 


. 7° cm 
Flexibility 
(Continued from page 7) 
more and others less but as a whole 
on the ratio. The element of time 
is being emphasized as just as im- 
portant as additional money, in fact 
more so in some instances, 
Naturafs 

Pictures will be born acers. In 
other words from the time the script 
is selected to the completion of pro- 
duction they will be considered as 
such by the producer and treated 
accordingly. This means that un- 
like others in the program class 
which have to be finished and mar- 
keted within a certain period there 
will be no producer stop-watch on 
a Grade A feature. 

In view of the fact that acers will 
get at least one extra day of play- 
ing time in all theatres, there is still 
considerable conjecture as to what 
will happen to program product. 
Some picture execs are of the im- 
pression that fully a month will 
be sheared off the nation’s playing 
time which, as they see it, would 
mean about one program feature 
less for every acer. Others, thor- 
oughly familiar with theatre opera- 
tion, do not concur in this opinion. 
They point out that the average 
house changes four times a week, 
playing three pictures two days each 
and a fourth on a single day. These 
experts hold that where an acer 
will be held for three days there will 
be opportunity for use of any ex- 
cess product by playing a program- 
mer for two days and two others 
for single days. 

Benefits to Exhibs 

Among benefits to the exhibitor, 
now being pointed out and to be 
thoroughly explained ai the Chicago 
mass meeting next week, is the 
claim that b.o. flexibility will rele- 
gate protection, always a strong 
bone of contention among houses 
and distributors, to a fairly unim- 
portant status. Neighborhood houses, 
especially, it is declared will witness 
a virtual elimination of cut throat 
competition, due to one exhibitor 
chiseling under the prices of his 
been practiced 
since the industry’s inception. 

Proponents of the plan are so 
certain of its success that several 
now make the prediction that only 
one out of every 100 theatre owners 
will turn down the flexibile proposi- 
tion. These are the exhibs who will 
be deprived of all ace product under 
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He'll handle the literary end. 


the present set-up. 


| O'Reilly, 





European Market Deemed Right for 
Paris Special 





Paramount is rushing ‘Sign of 
the Cross’ over to Europe without 
waiting for its American opening 
or reception. Picture is figured a 
cinch for sales over there, especial- 
ly in the Christmas period. Film 
opens on Broadway at the Rialto, 
Nov. 30. 

Picture will go to the Northern 
European countries and _ Spain, 
where super-imposition of titles is 
sufficient for exhibition. In spots 
where dubbing or fuller treatment 
is necessary, it will necessarily be 
held up for a while. 


EXTEND BRITON’S STAY 
AS RETAKE PRECAUTION 


Hollywood, Nov. 21. 

Extension of immigration permits 
has been granted to the five English 
players brought here by Fox for 
‘Cavalcade.’ Players are Frank 
Lawton, Una O’Connor, Ursula 
Jeans, Merle Tottenham and Irene 
Brown. Keeping the players here 
for an additional six weeks is a 
precautionary measure by the stu- 
dio in case retakes are needed fol- 
lowing the preview. 

Picture has another week to go, 
but production will be halted until 
Diana Wynyard returns from re- 
takes on Metro’s ‘Rasputin,’ where 
she will be for another week. Mean- 
time, studio will photograph the 
pickups. 

Frank Lawton was offered a term 
contract by the studio, but due to 
legit agreements for two English 
productions, he turned it down. 
However, it is possible he will re- 
turn to Fox under contract next 
year. 











Who’s Who 


(Continued from page 5) 


cooperative basis after March 4 
there will be more legislation, more 
taxes and more trouble with the 
Government than this industry has 
experienced with any other admin- 
istration. 

‘They better keep the petty lobby- 
ists right at home. There'll be no 
room in Washington for those fel- 
lows and we know every one of 
them so that a false face won't do 
any good. We also know the mug- 
wumps who have switched from one 
line to another. We have their his- 
tory. They will waste their time by 
showing up and it won’t do those 
who send them any good, either.’ 

Answering some of the other 
charges, O’Reilly said that the aim 
of the bureau is not to mull over 
statistics but to clarify once and 
for the next four years, at least, the 
film industry’s relations with the 
Federal Government 

Individual Hk 


Heretofore, O’Reilly reminded, 
everyone in the business that has 
gone to Washington has ‘repre- 
sented the industry.’ Lone exhibi- 
tors, he observed, have gone before 
Congress and testified that their 
individual ills were those of the in- 
dustry. The same has been true 
for exhibitor and producer organi- 
zations, he reminded. 

From his analysis it is gathered 
that the Bureau will have on the 
record in advance whether the rest 
of the industry wants what the 
Hays Organization advocates or 
what the Motion Picture Theatre 
Owners of America subscribes to. 

Instead of making things tough, 
the Bureau will survey problems as 
they come, from the industry per- 
spective. Constructive moves will 
be determined by what O'Reilly 
described as ‘unselfish minds with- 
in the industry who will also be 
called upon to advise the bureau.’ 

Just what else the Bureau will do 
O’Reilly refused to say. He did ob- 
serve, however. 

‘There are politicians who like to 
kill off certain things before they 
get a chance to start. I am not go- 
ing to provide any wiseacre with 
this opportunity. But I will say 
this: It is not being put up to be 
torn down.’ 

From his personal point of view 
when asked what he 
thought were some of the condi- 
tions which might be remedied, de- 
clared: 

‘I don’t think that the industry 
can be assured until the producer is 
in a position where he can move 
his goods. I do not say that by 
this I mean the elimination of pro- 
tection. I say without obstruction 








HURRYING ‘CROSS’ ABROAD. 


Near Deal for 


Beaverbrook Group, Out of Empires, 


Control of Stoll: 


Gaumont British and Gulliver 








DENT IN N. Y. TODAY 





BIP Official’s Secret Visit to Handle 
Powers Row 





Arthur Dent, BIP chief, is due in 
New York today (22) on the Beren- 
garia. He tried to make this U. S. 
trip a secret, not even announcing 
his parting date in London, 

Dent’s trip is for the purpose of 
settling his company’s tiff with Pat 
Powers, U. S. distributor of BIP 
Glms. 


War Vets Protest Use 
Of ‘Cavalcade’ Extras 


Hollywood, Nov. 21. 

British and Canadian war vet- 
erans have lodged a formal pro- 
test with Fox over engaging of ex- 
tras for ‘Cavalcade.’ 

Protest was filed by E. B. Mc- 
Coullough, ‘local picture attorney, 
who is commander of the Canadian 
Legion here. Claim is that Fox in 
an endeavor to use as many Brit- 
ishers as possible in the mob prom- 
ised work for around 800 men. 

That many veterans of the Eng- 
lish and Canadian armies drilled 
twice a week for two months in 
preparation, but say that only about 
40% of them were given jobs with 
many of the spots going to picture 
extras with no military training. 

Further claim is that an average 
of only three days’ work at $10 a 
day was given to the 40%. 

Production and casting officials 
at Fox claim that at no time was 
an agreement made between the 
studio and Canadian Legion officials 
as to how many of their members 
would be used in ‘Cavalcade.’ Stu- 
dio casting records show that 300 
members of the C. L. were used in 
the picture, 

Canadians drilled for several 
weeks prior to the starting of the 
picture, however, it is understood 
that many of these were influenced 
to join the Legion on the promise 
of work in the Fox picture, 











English Talker House 


Brussels, Nov. 12. 

British business men established 
in Brussels and Antwerp are con- 
sidering a scheme to _ provide 
Brussels with an all-English cinema 
where British and American talkers 
would be shown. 

It is understood the capital will 
be raised by sale of shares. With 
strong American and British col- 
onies in both Brussels and Antwerp, 
separated by only a 40-minute train 
journey, such a cinema is needed as 
the question of language has, with 
few exceptions, cut down on British 
and American films in Belgian thea- 
tres. 


Kodak Man with Buck 


Rochester, Nov. 21. 

Armand Denis, member of the re- 
search department of the Eastman 
Kodak company, selected as direc- 
tor of Frank Buck's next picture, 
‘Wild Cargo.’ 

Denis served as co-director of 
‘Goona-Goona’ and has made sev- 
eral trips to the Malayan jungles. 
He has kept a private zoo here for 
film experiments. 








‘BELGIAN NEWSREEL 


Brussels, Nov. 12. 
Filmac, all-Belgian sound news- 
reel, is now said to be ready to start 
operations. 





Equipped with latest apparatus 
and complete indoor and outdoor 
staff of experts, Filmac’s object is 
to compete*with Pathe, Eclair and | 
other newsreels. 


DUNLAP TO CHINA 


Nov. 13. 

Scarcely was the flurry in finan- 
cial circles calmed after the pur- 
chase by the Ostrer Bros. of the 
Beaverbrook holdings in the Moss 
Empires, than the Beaver- 
brook group were reported to be 
turning their eyes toward acquisi- 
tion of the Stoll theatre chain. 

Thus, the vital point about the 
sale of the Ashfield-Beaverbrook- 
Evans holdings in Moss Empires is 
that although their interest in this 
circuit has now ceased, they are not 
by any means through with show 
business. Information is they are 
already in close touch with Sir Os- 
wald Stoll to acquire the Stoll Cir- 
cuit. Stoll is ready to sell, although 
he would like to be left with the 
Coliseum and Alhambra. But, if 
these should prove the stumbling 
block to any sale, he will sell any- 
way. 


London 


same 


Shares Up on News 


‘Variety's’ account of the Empire 
negotiations had the shares jumping 
one shilling and sixpence in a week. 

Deal was completed by Mark Os- 
trer and Charles Woolf acting for 
Gaumont British, with Vitrum’s 
Holding Co., Ltd., heads of which 
are the Lords Ashfield and Beaver- 
brook and William Evans. V. H. C., 


Beaverbrook and Evans when they 
acquired an interest in Moss Em- 
pires, when 240,000 shares were cre- 
ated in addition to the 480,000 al- 
ready in existence. Every share- 
holder of Moss Empires was allowed 
to purchase one of these shares at 
two pounds per share (although 
nominal value is one pound) for 
every two shares held. 

Shares taken up by Moss Empires 
shareholders amounted to 90,000, 
meaning that V. H. C., as under- 
writer, was left with 150,000, which 
cost them 39 shillings each. These 
have been sold to the Ostrer group 
for 17 shillings and sixpence each, 
meaning that, although V. H. C, 
loses $535,000 on the deal, it is get- 
ting nearly double the market quo- 
tation for its holdings. 

The importance of such a deal to 
the Ostrers is tremendous, as it 
places them in position as the big- 
gest theatre controllers in Europe, 
and the second biggest in the world, 

The question now arising is what 
is Gaumont British going to do 
with Moss Empires? 

There is not the slightest doubt 
that a large percentage of these will 
remain yaudeville houses, meaning 
that in practically every town of 
importance in England they will 
have one picture house, and in some 
cases even more, and one vaudeville 
house. Thus they will be in a posi- 
tion to give importations for rea- 
sonable money at least 30 weeks, 
and in some cases a whole year's 
work. 

Gulliver a Power 


At the next meeting of Moss Em- 
pires directors, held around the end 
o fthis month, William Evans, pres- 
ent joint managing director with 
Charles Gulliver and R, H. Gillespie, 
will resign, leaving a vacancy for 
directorship vacant. This will be 
filled by a Gaumont British nominee 
(making their third, as they already 
have two). This will likely be filled 
by George Black, who will be put in 
to supervise the vaudeville end. 

However, there is one personality 
who still dominates the Moss Em- 
pires’ situation, and a great power 
to be reckoned with. Charles Gul- 
liver, who besides being a big stock- 
holder in Moss Empires has great 
influence with a number of other 
holders. Gulliver's faith in Moss 
Empires is such that he will not 
dispose of his holdings at any price, 
and his associates are in the same 
position, it is claimed. 

The position, therefore, {is Gau- 
mont British only hold 450,000 
shares of Moss Empires, of a total 
of 1,310,000, which is just one-third, 
enough to give them a plentiful say, 
with Gulliver always the dominat- 
ing factor. Thus it will always be 





Stuart Dunlap, Metro’s g.m. for 
Central America, has been assigned | 
to a post in China for the company 
and leaves immediately for Shang- 
hai. 

It’s part of the Metro reorganiza- 











because delay is certain defeat’ 


Chief for all the Far East. 


< 


the policy of Gaumont British to be 
on the right side of Gulliver. But 
that will not be so difficult, as Gulli- 


| : : 2 ‘ 
ver is a great believer in vaudeville 


and not too keen on pictures, and 
the object of G. B.’s interest in ac- 


quiring Moss Empires is to keep it 
tion following the dropping out of mainly as a vaudeville circuit, so as 
Frank V. Chamberlain, former M-G/| not to clash with their picture in- 
terests. 


Ltd., was formed in 1929 by Ashfield, - 
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RENE DUNNE in Neo Other Woman. ‘The faithful use 
of Lux Toilet Soap keeps my skin in perfect condition.” 
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HELEN TWELVETREES, R.K.O. star. “It ise 


lovely soap—keeps my skin so smooth.’’ 
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EDNA MAY OLIVER ia Pesgein Poot Murder. 
“T use Lux Toilet Soap faithfully.’’ 
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critical gaze of Millions 


Their skin 1s flawless— kept smooth 
and brilliantly youthful with fragrant, 





REAT AUDIENCES sit drinking in their every 

gesture, every change of expression—eagerly 
awaiting the close-ups, which reveal their lovely 
| faces to the smallest detail. 


Wherever they appear in private life—in restau- 
rants, on trains, at the beach, in the shops—they are 
under the ceaseless scrutiny of admiring crowds. 


No wonder these beautiful R.K.O. stars prize their 
flawless complexions—and guard them with the 
most perfect, most exquisite care. 


““We use Lux Toilet Soap,” every one of them 
will tell you. “It’s so wonderful for keeping your 
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| white LUx Toilet Soap 


Lux loilet Soap 


skin youthfully soft and smooth—as a star’s skin f 
must be.” 


Of the 694 important actresses in Hollywood, 
including all stars, 686 use Lux Toilet Soap. Be- 
cause of its overwhelming popularity, it is official 
in all the big film studios. 


Since the loveliest stars of Hollywood trust their 
priceless complexions to this fine fragrant, white 
soap—why not begin now to use it for your skin? 


Get two or three cakes today and see how won- 
derful it is for giving you a temptingly smooth, 
youthful complexion, ' 
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GWILI ANDRE in Secrets of the French Police. “lam amoog ANITA LOUISE in Little Women. “1, too, use 
the scores of stage and screen stars who use Lux Toilet Soap.” Lux Toilet Soap to keep my skia fine and smooth.” 







ARLINE JUDGE ina Lucky Devils. ‘‘Lex 
Toilet Soap keeps my skin beautifully smooth 
and clear—always in perfect condition. ’’ 





ad 





ROGHBLLE HUDSON ia Seorets of the Preach Poltes, DOROTHY WILSON ia Mon of America, JULFR HAYDON ia The Conquerors. 
“IT am devoted to Lux Toilet Soep.” “{ Goad Lax Toilet Soap delighttul.” “Keeps my skin marvelousty refreshed. ” 


PHYLLAS PRASEA tn Lect Dectin BETTY FURNESS ia Lucky Devtts. 
“A delightful means of keeping the skin lovelp™ “Keeps my skin in the very best condition.” 
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Maybe Concerted Chain Move to 
Chop Off Passes Top to Bottom 


Should the present all-circuit con- 
fab among the affiliated chains re- 
sult in any action, there may likely 
be a very sharp curtailment in the 
number of season passes hereafter 
to be issued by any or all the chains. 
None seems to know how to make 
the cut except by comparative ex- 
amination of each other’s lists. 

Curiously enough, season passes 
among the circuits, are handled 
variously and not always by speci- 
fically titled executives. In one com- 
pany it may be the firm's treasurer, 
and in another the company’s presi- 
dent, or the head of the theatre 
operating division. 

How to make eliminations from 
the present lists offers a complex 
problem. Much of the annual sea- 
son pass excess comes by way of 
issuing execs who attempt to ‘make 
face’ as the Chinese say, with cer- 
tain other company execs to whom 
they issue passes besides countless 
outsiders, downtown and elsewhere. 


Holding Down Execs 


Altogether it’s most a matter for 
the top execs and sizes down to an 
attempt to curtail the wide inter- 
change of company passes among 
this very coterie, Besides which 
with decentralization on the move, 
it’s a question whether in the next 
year or so that all season passes 
might be eliminated with the excep- 
tion of specified courtesies for first- 
run houses only, like in the Proad- 
way sector and other keys, and 
mostly for the critics. 

There can be no doubt that a cur- 
tailment of the annual season pass 
thing will save money for companies 
two ways, especially for those firms 
who, in the past have been accus- 
tomed to issue the gold medal 
passes. Curtailment would elimin- 
ate excessive manufacture of the 
medals while it could be possible 
that the gold medals could be en- 
tirely replaced whether their num- 
ber is curtailed or not, by printed 
ecards. 

Warners and Par use the medal 
plan but REO and Loew’s use the 
cards. RKO formerly had medals, 
as did Fox. 


Whitbeck Thru at Par 


Hollywood, Nov. 21. 
After nine months in charge of 
studio advertising without title, 
Frank Whitbeck went off the Para- 
mount payroll Saturday (19). 
Studio handed him five week’s pay 
wit’ his notice. 


Hard to Get Through 
On Country Weeklies’ Ads 


Dubuque, Ia., Nov. 21. 

Plenty tough on big town houses. 
Trying to reach out on big pics 
through ads in the country weeklies 
they find a stonewall. 

Usual turn down is flat, ad de- 
partment and news divisions point- 
ing out they must support home in- 
dustry. 

One out is to sign up for a year 
and plug all pics coming to houses 
in the big towns, less than an hour’s 
drive away. 

All small weeklies say their job 
departments are well equipped to 
take care of handbills. 














Marshall’s Jones Repeat 


Hollywood, Nov. 21. 

George Marshall, now directing 
at Roach, returns to Warners in 
January to direct the new Bobby 
Jones’ golf series of six to be re- 
leased as ‘Breaking 90.’ 

Marshall directed the previous 
series of 12 last season. 


LEE MEGGING ‘Z00’ 
Hollywood, Nov. 21. 
Rowland V. Lee, who has been 
directing in England, gets a one pic- 
ture contract from Jesse L. Lasky 
to meg ‘Zoo in Budapest,’ Fox re- 
lease. Lee was last on Gloria 
Swanson’s British-made film. 
Joyce and Selznick agented the 
deal. 








NOLAN CALLED EAST 
Los Angeles, Nov. 21. 

Summoned for a home office con- 
ference, John Nolan, western sales 
director for Fox, left for New York, 
via San Francisco and Portland. 

Nolan arrived on the Coast sev- 
@ral weeks ago, accompanying J. R. 
Grainger. 





CLARA BOW AND EUROPE 


Passes Up B’way Musical for For- 
eign Vacation 





Hollywood, Nov. 21. 
Claiming she is not cold to stage 
work between pictures, Clara Bow 
nevertheless turned down Lew 


Brown's offer of a part in his mu- 
sical ‘Forward March’ so that she 
ean take her expected European 
vacation. Actress also has another 
picture to do for Fox, which might 
conflict with her stage appearance. 
Failing to get Miss Bow, Brown 
signed Lupe Velez. 

Rex Bell is rushing production on 
his Monogram western series so he 
can leave with his wife on the trip 
to Europe in December. He starts 
this week on ‘The Trail Beyond,’ 
leaving four more to be made by 
June. 


MAG’S COAL-BLACK TAG 
HAS ‘SLICKUM’ PEEVED 


Hollywood, Nov. 21. 
‘Slickum,’ otherwise known as 
Harold Allen Garrison, head of the 
Metro shoe-shining department, is 


working himself into the proper 
frame of mind to file suit against 
‘Real Detective Stories’ for libel. 
Current issue of the sleuth mag, 
in an article on the Paul Bern sui- 
cide, described Mon. Garrison as 
‘coal-black.’ ‘Slickum’ gains the 
magazine’s attention by having been 
Bern’s chauffeur in addition to his 
bootblacking activities. 

Displaying a coppery complexion 
that belies the ‘coal-black’ appela- 
tion, ‘Slickum’ describes himself as 
a light-yaller and is keeping out of 
the direct sunlight in order not to 
endanger Exhibit A in case of any 
litigation. He even ventures to hint 
that he’ll get a bleach if it will help 
his case. 

Aside from Jim, the  barbar, 
‘Slickum’ is the Metro veteran, hav- 
ing started on the lot 14 years ago, 
and, in the intervening period, 
working his way up from plain 
bootblack to head bootblack. When 
it is pointed out to him that this 
is no sensational or skyrocket climb, 
‘Slickum’ merely does a Mona Lisa 
and says: ‘But I’m still here.’ 


Extra Work Holds 


Hollywood, Nov. 21. 
Without any huge ‘Cavalcade’ set 
as in the previous week, Central 
Casting still managed to place 
5,431 people for the week ending 
Nov. 18, a drop of less than 400. 
Top set was a costume call for 
511 on ‘King’s Vacation’ at War- 
ners. Big day was Nov. 16 when 
1,631 extras worked. 




















KBS Temporarily Dark 


Hollywood, Nov. 21. 

With Ken Maynard’s ‘The Night 
Stage’ finishing the end of this 
week, KBS will be without produc- 
tion until Dec. 12, when an untitled 
story now being prepared by War- 
ren Duff gets under way. Sam 
Bischoff, now in the east, returns 
around that date, 

Harry Collins, fashion designer, 
is -vorking on an idea for a dress- 
making story. 





Allen Replaces Hathaway 


Hollywood, Nov. 21, 
Henry Hathaway, who has been 
directing the Zane Grey westerns 
at Paramount has been taken off 
this assignment. 


Set for the next, ‘Mysterious 
Rider,’ he has been replaced by 
Fred Allen, 





Mrs. W. U. D. Kelly Dies 
Wilmington, Nov. 21. 
William U. D. Kelly, holder of 
extensive color-process patents, is 
due here from Hollywood tomorrow 
(Tuesday) for the funeral of his 
wife, Mrs. Kathryn Kelly, who died 
yesterday in Chicago, 
Services will be Wednesday 
morning from 9 West 23d street. 





Fithian’s Salary Boost 


Universal City, Nov. 21. 

Ted Fithian, who came to Uni- 
versal as the studio’s contact with 
the Hays office on censorship and 
then turned writer, has been given 
a contract and boost in salary. 
Writer's present assignment is 
adapting “The Wizard.’ 

On the lot to work chiefly on 
adaptations, Fithian has turned in 
several originals, which brought the 
salary increase. 


INDIE FITES L. A. 
PRODUCER 
LEVY 


Hollywood, Nov. 21. 
Test case over the present city 
license ordinance whereby an at- 
tempt is being made to force asso- 
ciate and unit producers to pay fees 


similar to film companies, will be 
tried in Municipal court Dec. 14, 
when W. T. Lackey, Monogram as- 
sociate producer, will face charges 
of making pictures without a license. 
At the same time, Lackey’s at- 
torney, Sam Wolf, will charge that 
the ordinance is discriminatory 
against indie producers who are 
charged as much as major lots, al- 
though they turn out little product 
in comparison to the others. 

Wolf has gone to the City council 
for a modification of the present 
ordinance and his petition will be 
heard next month. 


Road Show Films Will 
Wait for N. Y. Grosses 
Before Making Dates 


Basing road show plans on what 
pictures do in New York, ‘Kid From 
Spain,’ ‘Farewell to Arms’ and ‘Sign 


of the Cross,’ will not set for any 
spots outside of Los Angeles prior 
to openings. Until ‘Kid,’ which 
went into the Palace, New York, 
Friday (17), has gone about 10 days 
on this engagement, nothing else 
will be determined for it. 

Concurrently with New York it 
was set for the Western, Holly- 
wood, opening today. 

‘Farewell to Arms’ is mentioned 
for a few big eastern keys but 
ahead of its Dec. 6 premier at Cri- 
terion, New York, they will not be 
positive. Same will be true of 
‘Cross,’ which goes into Rialto, New 
York, Nov. 30; 


Earker Openings 
Cleveland, Nov 21. 


As an experiment, H. H. Addison 
tried out opening Loew’s Park and 
Alhambra, both located near three 
colleges, two hours earlier than 
previous one o’clock. Eleven 
o’clock first show proved to be a 
hit with Joe Colleges, co-eds and 
merchants. 

First day drew about $46 into 
each of two houses’ tills during 
lunch-hour performance. KR is 
building up daily. 




















$950 and $1 Top, Taking in Tax, 
ning Prices for Radio City 





TO QUIT WINTER GARDEN 


Warners Shifting Policy to Another 
House—I!n Garden 4 Years 








Date on which Warner Bros. give 
up the Winter Garden, New York is 
set at Jan. 17, next. At that time, un- 
less present plans change, WB will 
install the present Winter Garden 
policy at the Hollywood or Warner, 
both of which are now closed. 

Arthur Klein is reopening the 
Hollywood with stage shows on a 
percentage basis but how long that 
will continue isn’t known. 

Strand will get the Warner ‘A’ 
product, with either Hollywood or 
Warner, on closing of Garden, get- 
ting second choice. 

WB has been in the Garden since 
Sept., 1928. 


METRO BEHIND SEVEN 
PIX, RUSHES 14 YARNS 


Hollywood, Nov. 21. 


Metro is rushing the writing on 
14 stories which will go into pro- 
duction almost immediately to take 
care of current releases and make 
up time on the production schedule 
currently seven pictures behind. 
Starters will be: ‘The Lady’ Irene 
Dunne and Phillips Holmes, Charles 
Brabin directing; untitled, Joan 
Crawford, Howard Hawkes meg- 
ging; ‘White Sister,’ Helen Hayes, 
direction of Victor Fleming; ‘Men 
Must Fight,’ Edgar Selwyn direct- 
ing; Marion Davies in ‘Peg O’ My 
Heart,’ Robert Leonard directing; 
‘Buddies,’ Keaton-Durante-Cooper, 
Edward Sedgewick directing; ‘Man 
on the Nile,” Ramon Novarro, 
George Fitzmaurice direction; ‘Tar- 
zan and His Mate,’ Johnny Weis- 
muller-Maurine O’Sullivan, no di- 
rector. 











Radio’s $1,750 Check 
Settles Lee Tracy Tiff 


Hollywood, Nov. 21. 

Slated for an Academy concilia- 
tion hearing Thursday (17), the Lee 
Tracy-Radio tiff was settled one 
day before by the studio, actor and 
their attorneys. Under terms of the 
settlement, Tracy gets $1,750 im- 
mediately, half of his salary that 
the studio held out after he went 

a w. o 1 on ‘Half the Naked 
Truth.’ 

Also agreed that, following the 
player’s work in ‘Private Jones’ at 
Universal, he will return to Radio 
for a second picture and if his work 
is satisfactory, the remaining $1,750 
will be returned to him as a bonus. 


No FWC-WB Frisco Deal 


San Francisco, Nov. 21. 

Product deal whereby F-WC was 
to take over Warner pictures and 
local WB house failed to material- 
ize after Fox had operated the local 
Warners for two weeks. 

Theatre is now back under WB 
banner. 

F-WC is putting its St. Francis 
into first runs, inaugurating new 
policy Thanksgiving Day with road- 
show of ‘Strange Interlude’ at $1.50, 
two shows daily. Hopes to continue 
theatre with film roadshows. 











7 Millions Gone Forever 





Once Belonged to L. A. Young—Disappear- 
ing with Wash-Up of Tiffany 





With the decision of Educational- 
World Wide to wash up Tiffany en- 
tirely right after the first of the 
year, all that will actually go by the 
board then will be little more than 
a title. That name, incidentally, 
cost L. A. Young, the wire magnate, 
just $7,000,000. 

But Young, according to film 
executives, doesn’t want the indus- 
try to think that he is counted out 
of pictures with the formal demise 
of Tiff. If Young has his way and 
others listen, January will doubt- 
leas find him with a large piece of 
World Wide. 








Tiff hasn’t been an active pro- 
ducer during the past year. Cor- 
poration was retained just to clean 
up contractual obligations. 

While it put L. A. Young tem- 
porarily out of the business, Tiff 
is actually responsible for BE. W. 
Hammons being in the feature 
length field. For 15 years the Edu- 
cational head had stuck strictly to 
shorts. With a chance to get Tiff 
rights for little more than advanc- 
ing production obligations, Ham- 
mons at the same time absorbed 
World Wide, a Jaydee Williams 
creation. 





Opening night scale for the Radio 
City Music Hall will be at the in- 
tended night rate for the house, to 
be established at 70c to $2.50 top, 
including tax. House, on a two-a- 
day policy, has a capacity of 6,700, 
Up to this week, and even before 
the opening night scale was an- 
nounced, Roxy received over 4,000 
individual requests for opening night 
seats. Requests range from two to 
12 seats. 


With the opening scheduled for 
Dec. 27, and more than a month 
away, this demand is expected to be 
trebled following official announce- 
ments of the opening of the house 
9y Roxy, which are forthcoming this 
week. 

Arrangements for the opening of 
the new Roxy theatre in Radio City, 
which will be a combination picture 
and stage show house, are not yet 
definite. Its opening night scale 
hasn’t been decided upon but the 
established one will run from 40c to 


(Continued on page 48) 


Gibbons Collects $1,000 on 
Van Beuren Work Done 


Apart from the $60,500 attach- 
ment suit in the N. Y. Supreme 
Court by Floyd Gibbons against the 
Van Beuren Corp., the newspaper- 
man won another legal victory over 
the same film company when the 
Appellate Term confirmed a $1,000 
judgment award in Gibbons’ favor, 
This time it had to do with the es- 
tablishment of the legal precedent 
that a screen writer can collect on 
work he had been commissioned 
to do. 

Van Beuren was alleged by Gib- 
bons to have assigned him to sub- 
mit some special material for a 
short on the Mussolini dispute with 
the Pope. Whether: or not later 
used, Gibbons argued, through Har- 
old M. Goldblatt, his attorney, he 
was entitled to remuneration. The 
Court held with Gibbons. 

The war correspondent’s other 
suit against Van Beuren was for 11 
shorts at $5,500 each, or $60,500 
in all, on a 13-shorts’ contract, 
Goldblatt in that action also acted 
for Gibbons when tieing up the 
Van Beuren bank accounts. 


Ballance Reported at Fox 


Harry Ballance, who resigned last 
week as Paramount’s southeastern 
district sales manager, is reported 
joining Fox. He would be the sec- 
ond Par district sales mgr. to switch 
to Fox, Tom Bailey having made 
the leap a week ago. 

George J. Schaefer 
(19) for Atlanta to install Oscar 
Morgan, Philadelphia branch man- 
ager, into Ballance’s resigned post. 
He will be gone for a week at least. 

No one yet set to succeed Morgan 
in Philly over the exchange there. 


Studio Placements 


Ray Cook, Marian Shockley, Ed- 
mund tng | Franklin Pangborn, 
Dot Farley, Adalyn Asbury, ‘Kitty 
Torchy comedy for Educa- 














left Saturday 








Coup,’ 

tional. 
Tim McCoy, Caryl Lincoln, 

Wheeler Oakman, ‘Ranger Man, 

Col., George Melford directing.- 

m Sidney Toler, ‘King of the Jungle,’ 

‘ar. 

Marian Marsh, ‘Ruby Red,’ Par. 

Tammany Young, Al Klein, ‘Ruby 
Red,’ Par. 

Charley Grapewin, Jerry Tucker, 
‘Moon Song,’ Par. 

Andre Beranger, ‘Child of Man- 
hattan,’ Col. 

Stanley Blystone, Charles French, 
‘Ranger Man,’ Col. 
Clay Clement, 

Holmes,’ Radio. 

Clara Brooke, ‘Child of Manhate 
tan,’ Col. 

Berton Churchill, Jerry Storm, 
Spec O’Donnell, Charles O’Malley, 
‘That's Africa,’ Col. 

Chester Morris, ‘Infernal Machine,’ 
Fox. 

James Bell, Robert Barrat, 
Swing,’ Fox. 

Gertrude Sutton, ‘Tars and Feath- 
ers,’ Schnitzer-Zierler production 
for Radio release. 


‘Past of Mary 


‘Giant 


Constance Cummings. borrowed 
from Columbia for ‘The Mind- 
reader,’ WB. 
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Talking Shorts 





LAUREL and HARDY 
‘The Music Box’ 
Comedy 
15 Mins. 
Capitol, N. Y. 

Metro 

Less than average subject for this 
comedy pair, who depend upon 
house wrecking for their laughs in- 
stead ef upon the laughs within the 
situations themselves. Any pair of 
clowns can make haw-haws out of 
roughhouse; this pair have reached 
distinction by reason of a comic 
quality within themselves. Resort 
to house wrecking argues lack of 
resource in the ‘script’ department, 

This time the pair are piano mov- 
ers delivering an instrument on a 
truck to a suburban residence that 
turns out to be at the top of a long 
flight of steps. When they get the 
piano up, nobody is home, so they 
rig up tackle and put the piano 
through the open second-floor win- 
dow, and on down the stairs to the 
parlor, of course damaging them- 
selves and each other in the process, 
and tearing the house apart. 

In the end the man of the house 
appears, turns out to be a musician, 
and goes into a rage over an un- 
wanted mechanical piano, purchased 
by his wife unknown to him for a 
gift. Finish is only so-so and the 
subject doesn’t hold up pace for its 
15 minutes. Rush. 





‘SNOW BIRDS’ 

Sports 

9 Mins. 

New York, New York 
Metro 

Pete Smith and his offscreen lec- 
turing do much to make this piece 
attractive. Surprising thing is how 
Metro or even Fox has overlooked 
Pete for their combined newsreel 
ehatter stuff. Smith is more than 
half of the entertainment value of 
the current short, even if he isn’t 
seen, 

Has to do with winter sports, 
such as skiing, bob sledding and 
skating. Some trick shots and slow 
motion stuff are utilized. Photog- 
raphy is good all the way, and the 
piece ought to make the better pro- 
grams anywhere. Smith brings in 
the laughs with his chatter; 

After opening with an »range tiee 
scene in California, the subject 
switches immediately to the moun- 
tain tops, where crack sledders and 
skiiers are shown in action. Fora 
laugh in the film an amateur camera 
hound is inserted in the action 
catching the sportsmen in flight. 

Shan. 


‘FIREHOUSE HONEYMOON’ 
With Harry Sweet 
Comedy 
18 Mins. 
Cameo, .New York 
Radio 
Not a particular novel slice of 
comedy and goofy in spots, but at- 
tractive enough to make the second- 
ary house programs. It’s about a 
bride and. bridegroom who land in 
Niagara with the hotels full up on 
account of conventions, and an old 
fireman friend of the bride invites 
the pair to bunk in the firehouse. ° 
_From that point the action is ob- 
vious but not too slapsticky. Pho- 
tography rates okay, with the finish 
showing the fireman washing out 
the the newly married couple, who 
are caught in a fire-alarm jam after 
the pair finally found a quiet spot 
to sleep. Shan, 


‘MISSISSIPP! SHOWBOATS’ 
10 Mins. 
Embassy, N. Y. 

Fox Movietone 

_Carpet gets aboard one river boat, 
visiting everything from the engine 
room to the ship’s theatre and pilot 
house. 

Action, drags, however. Too much 
footage is devoted to a play by the 
boat troupe. It would have been 
more complete had the camera 
turned more frequently on the audi- 
ence for a character study of its 
reaction. Waly. 


BETTY BOOP’S KER-CHOO 
Animated Cartoon 

6 Mins. 

Rialto, N. Y. 





‘ Paramount 

Another in the Max Fleischer 
series, animated this time by Sey- 
mour Kneitel and Bernard Wolf, 
and having to do with Betty Boop’s 
speedway exploits. 

‘Code in the Node’ is the song 
theme, as she ker-choos all over the 
motor track, this resulting ultimate- 
ly in her winning the race. Bright 
nonsense up to the usual ‘Boop’ 
par. Abel. 


‘BABES IN THE WOODS’ 
Colored Wait Disney 
ymphony 
6 Mins. 
RKO Palace, N. Y. 
United Artists 

A charming short in color of the 
Walt Disney Silly Symph series. 
The Teehnicolor is one of the best 
color jobs of its kind and the Dis- 
ney artistry and conception are ex- 
cellent. 

It was enthusiastically received at 
the Palace. Abel. 








‘PLANE DUMB’ 
Cartoon 
8 Mins. 
Cameo, New York 
Radio 

One of those Tom and Jerry series 
that carries no particular program 
sock, but rates as good enough 
screen interlude for the medium 
class houses and lesser spots. The 
synchronization is okay and con-} 
tains some vocalizing besides the 
usual bone rattling episodes of 
skeleton figures. ] 
Trick title apparently comes from 4 
the fact that Tom and Jerry start; 
out making an air flight to Africa. 
Something happens and they land in 
the sea and then bounce into the 
jungles, the caves and forests of 
Africa amid mildly humorous pen 
and ink gyrations. Shan. 


MAGIC CARPET SERIES 
‘MICKEY IN ARABIA’ 
Cartoon; 8 Mins. 4 
Roxy, N. 7 - 

Columbia 


‘Arabia’ is an outstanding Mouser. 
There is more action penned into 
this eight minutes’ worth of Mickey 
than in two average cartoons. 
Camel characterization is the big 
laugh-getter, the beast stewing up 
on beer at the start and from then 
on using his humps instead of hoofs 
to locomote. 

‘Mick and his gal get mixed up in 
a harem and from then on dodge 
spears and swords. Waly. 


‘COURTING TROUBLE’ 
Comedy 
17 Mins. i 
Rialto, N. Y. ; 
Paramount 

Mack Sennett twin-reeler, with 
Charlie Murray prominent in cast, 
Paramount released. 

One of those ‘Charley's Aunt’ 
scripts with Murray, as the chasing 
husband, sentenced to don woman’s 
clothes and keep house for a month. 
Wife and mother-in-law complica- 
tions, Has a modicum of fair laffs. 
Leslie Pearce directed. 
A one-to-fill, but 
strong. 


KID FROM SPAIN | 


(With Songs) 

Samuel Goldwyn production and VU. A. 
release starring Eddie Cantor. Lyda 
Roberti featured. Directed by Leo. Mc- 
Carey. Story by Wm. Anthony McGuire, 
Bert Kalmar and Harry Ruby; songs by 
Kalmar and Ruby. Dances staged by 
Busby Berkeley; art direction, Richard 
Day; musical direction, Alfred Newman; 
camera, Gregg Toland; costumes, Milo An- 
derson. Running time 118 minutes, open- 
ing Nov. 17 at RKO Palace, N. Y., at $2.20 
as a road show. 
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WARIS... cccdccccccccccecccccees Edjdie Cantor 
Rosalie...cssecceeeteess eeecces Lyda Roberti 
Ricardo... ceccccsesecesseseers Robert Young 
Alita... ccccccccccccccccescsesres Ruth Hall 
Pancho.......++ eeecccccsescces John Miljan 
Alonzo GOMEZ....eeeeeereeeeses Noah Beery 
Pedro... .ccccses Sdwesecsoeces J. Carrol] Naish 
Crawford......++ ..Robert Emmet O'Connor 
JOSC.....+ Cec ecetceccceet te ..-Stanley Fields 
Gonzales...... FPL et 
DalmoreS. ....ccccccscccccecce Julian Rivero 


Martha Oliver.....Theresa Maxwell Conover 
Me cvaeneccatesveusetses aes Weumer 
MOG. ccccvecioece ecceeeee- BEN Hendricks, Jr. 
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Sidney Franklin.....+.+++++ Sidney Franklin 
‘Kid from 





The Goldwyn-Cantor 
Spain’ is not a $2 picture. It’s a 
swell flicker, and as such, in the 
grinds—big keys and subsequents— 
it'll get a lot of money. But it’s not 
two bucks’ worth. 

Cantor seemingly knew that, as 
witness this little conversation in 
the Palace theatre foyer, just be- 
fore the curtain, between the star 
and Al Lichtman, the gen. mer. of 
United Artists, which will eventu- 
ally distrib the ‘Kid.’ (For the new 
Palace policy, for a run, Goldwyn is 
road showing it as an individual 
venture apart from UA). 

Al: ‘I’m second to you, Eddie, in 
the number of tickets bought.’ 

Eddie: ‘Well, you'll be a worse 
second when my wife gets in and 
I have to get tickets for my father- 
in-law’s lodge. But speaking of 
tickets, Al, I’@ be happier if this 
were in the Rivoli at 75c. Believe 
me! A guy making a small salary 
must give up 10% of his income to 
see me in a picture. That’s too 
tough nowadays, Al.’ 

And that about tells everything. 

The ‘Kid’ is said to have hit the 
$1,000,000 mark on its production 
budget. That’s a lot of bucks to get 
back. But it has in its favor a 
strong international appeal which 
will extend the market without lin- 
guistic restrictions, although there 
are certain Americanese lines which 
defy translation. 

Still, there’s so much room for 
cutting that 118 minutes that it 
should shape up even better. In 
truth, for the subsequents, ‘Kid’ will 
have to be axed considerably, and 
it'll be greatly for the better. 

Sub-billed with Lyda Roberti are 
the Goldwyn Girls, a galaxy of 
lookers that require no lines other 
than their own physical ones for 
international comprehension, This 
glorified girl show in celluloid will 
be not the least of the film’s assets. 

They are tastefully presented in 
the now familiar school of Berke- 
ley choreography which is bullish on 


a nice variation of this from the 


Miniature Reviews 


‘The Kid from Spain’ (UA). 
Goldwyn production starring 
Eddie Cantor in a corking com- 
edy; swell as an evening's en- 
tertainment, but not at $2. Will 
do plenty oke otherwise in the 
big league spots. Has comedy, 
action, romance and dean- 
coup lookers. 

‘Most Dangerous Game’ 
(Radio). Futile stab at horror 
film classification, ineffective 
as entertinment and minus 
cast names to compensate. 

‘Kongo’ (Metro). Walter 
Huston in talkerization of for- 
mer stage play he created. 
Velez, Nagel, Bruce, others in 
cast. Horror and tropical stuff 
combined. Unimpressive and 
unconvincing. Chiefly for the 
daily grinds. 

‘Tess of the Storm Country’ 
(Fox). Strictly dependent on 
the Gaynor-Farrell fans. 

‘The Cenquerocrs’ (Radio). 
Historical treatment of great 
American panics done after 
the ‘Cimmaron’ manner, Dut 
lacking the epic quality of that 
stalwart drama. Richard Dix 
and Ann Harding make it as 
good as a depression story can 
be, which isn’t much box of- 
fice. 

‘Woman in Chains’ (Asso- 
cited). British quota produc- 
tion. Can stop a booking gap, 
but no name draw. 

"You Said a Mouthful’ ‘Joe 
Brown-FN). Fair money pic- 
ture and this comedian’s near- 
est approach to his ‘Local Boy.’ 
Comedy more restrained and 
more legitimate, and conse- 





quently funnier. Well sus- 
tained laugh release. 
‘Faithless’ (Meiro). Another 


of those dramas based on for- 
tunes and lives wrecked by the 
Depression. Why do they do 
it? Pumped up effort for tear 
jerking and falls flat. For the 
tail-enders. A  Bankhead- 
Montgomery. 

‘That’s My Boy’ (Col). For 
the general market away 
from the bigger first runs. 
Pleasing entertainment, but in 
need of a strong campaign to 
build it. Football matter, much 
of it legit, a selling angle. 

‘Girl From Calgary’ (Chad- 
wick). Fifi D’Orsay buried in 
a poor scenario. Long color 
sequence of the Calgary 
Stampede won’t help any. Can 
just about scrape over in the 
cheaper houses. 

‘Breach of Promise’ (World 
Wide). Chester Morris and 
Mae Clarke miscast in a story 
of small town life. 











the overhead camera shots. There's i 


in a swimming pool Instead of on 
a dance floor. Doing it aquatically 
is a new wrinkle although in the 
later cafe scenes they 


manner. 

Picture has everything for the 
popular gate. There’s romance, 
action and comedy—what more is 
to be desired for an evening’s en- 
tertainment? It moves fast, start- 
ing with Cantor’s and his Mexican 
playmate’s (Robert Young) expul- 
sion from college—the co-eds are 
thus introduced pronto—and the un- 
witting mixup in a bank robbery 
which forces Cantor across the bor- 
der as an innocent fugitive from 
America, 

To dodge the cops he becomes 
Don Sebastian II, scion of a fa- 
mous bullfighting family, and his 
complications between jealous sen- 
ors and the ferocious bull make for 
corking tomfoolery. 

Young and Ruth Hall distinguish 
themselves in the more legit roman- 
tic elements and Lyda Roberti is 
at her hoydenish best opposite Can- 
tor for the love stuff. The rest are 
excellent in relatively unimportant 
support. Among them is Sidney 
Franklin as the _ toreador. John 
Miljan is also an outstander as the 
heavy. 

The bullfight scene climaxes the 
funning, being properly pitched for 
a riotous top-off. 

The songs are well-fitted to Can- 
tor although they’re not particularly 
‘commercial’ as pop songs go. How- 
ever, from the Goldwyn standpoint, 
they suit the star’s antics and if 
they should happen to click as pop- 
ular sellers that’s okay too, but not 
essential. 

The picture is all Cantor’s. Al- 
most every scene, save the opening 
co-ed stuff, has Cantor in it and, 
to his credit, he more than eus- 
tains the tempo. 

‘Kid from Spain’ is one of the 
year’s stronger pix, but not strong 
enough to last long at the $2 gait 
although it’ll probably serve its pri- 
mary purpose of an auspicious 
sender-offer for the Cantor film. 
After all, a $2 picture these days 
must also be considered in direct 
ratio to the proposition as to how 








opening, with the formations done 


many people have $2. Abel. 


| Most Dangerous Game 


Radio Pictures release produced by Mer- 
jan C. Cooper and Ernest B. Schoedsack, 
Directed by Schoedsack and Irving Pichel. 
Joel McCrea featured. Adapated by James 
A. Creelman from story by Richard Con- 
neh Henry Gerrard, photog. At the Par- 
amount, New York, week of Nov. 18 Run- 
ning time, 61 minutes, 


Bob Rainaford. ....rcccsscccese Joel McCrea 
Eve Trowbridge. ....scesesseess.-Fay Wray 
Count Zarotl.....sccccccececes Leslie Banks 
Martin Trowbridge....... Robert Armstrong 


Tartar Servants— 
Steve Clemento, Noble Johnson 


Fantastic would-be thriller whose 
efforts at horrifying are not very 
effective. It's not so much that the 
cycle has passed, but that ‘Most 
Dangerous Game’ is lacking in that 
which superior pictures of this type 
possessed. Names strength is miss- 
ing also, which makes the box office 


j chances doubly doubtful. 


A crazy Russian count who de- 
rives more pleasure from hunting 
human beings than lions and tigers 
since a wild bull kicked him in the 
head, is this one’s haby-scaring 
Frankenstein. He operates alone on 
a deserted tropical isle, using ship- 
wreck victims for game. False 
channel lights that steer vessels 
upon rocks insure the count a good 
supply of customers. 

When he gets ’em he fattens ‘em 
up. The routine then ig to send 
them out on the jungile-like isle with 
a few hours’ start. Count stalks 
them with his trusty bow and arrow. 
A sporting guy at heart, he agrees 
to let them go free if they’re not 
found and killed by sunup, but up 
to the arrival of Joel McCrea on 
this isle of crazy notions, the count 
hasn’t had a losing night. 

It’s a foregone cinch all the way 
that McCrea, as a big game hunter 
on his way to India when tossed into 
the count’s trap, will hand the man 
hunter a trimming. 

It looks for a moment like the 
count wins this one, too, when Me- 
Crea goes over the waterfall with 
a hunting dog at his throat. But 
he shows up at the house, appar- 
ently no worse for the soaking, 
kayoes the count and a flock of 
equally batty servants and makes 
off with the girl friend, Fay Wray 
—free. 

Merian C. 
Schoedsack, 


Cooper and Ernest B. 
the producers, have 
heretofore specialized in animal 
films with a more or less natural 
background. This time they stick 
mostly to the studio, and although 
the swamp and jungle settings 
serve, considering the limitations, 
they're frequently obviously phoney. 

Leslie Banks, as the crack count, 
grabs everything worth grabbing 
among performances honors. Miss 
Wray has no opportunity to be any- 
thing but decorative. With Mce- 
Crea and Robert Armstrong mis- 
casting is evident. McCrea, who al- 
ways looks better in strictly roman- 
tic themes, is too cool amidst all 
the excitement. He never acts like 
aman whose two jumps ahead of an 
arrow or a bullet propelled by a 
maniac, while the branches that tear 
his clothes during the chase do a 





are again 1 
utilized in the more conventiona! | 


| The Woman’s Angle 


better job than a tailor. Armstrong 
Plays a booze guzzling simpleton 
; and never looks at home. 

For his photography Henry Gar- 
rard rates a big nod, despite that his 
| efforts were wasted. Bige. 





KONGO 


Metro production and releagée. Walter 
Huston, Lupe Velez, Conrad Nagel and Vip. 
ginia Bruce featured. Directed by William 
Cowen, From the play by Chester De 
Vonde and Kilbourn Gordon; screen play 
by Leon Gordon. Camera, Harold Rosson: 
film editor, Conrad A. Nervig. Running 


time 86 minutes; at thre Rialto,” N. Y., come 
mencing Noy. 16, 

is bons 0900685000006868608 Walter Huston 
Mmieessseeeeeeés esccece eccoces Lupe Velez 
Kingsland. ..ccccccccee -cooces Conrad Nagel 
Ms o 3406 cp dee 0c00beteeesses Virginia Bruce 
GPO. o 000 06000008600 06880 C. Henry Gordon 
BEN 06.00.006000000000000008 Mitchell Lewis 
COOMIC. . cccccccccccccccses Forres‘er Harvey 
Penn nsbessastcesdddscciscies Curtis Nero 





Another of those tropical, horror 
films, made more so by unnecessary 


‘gruesomeness and general lack of 


sympathy. Considering the lateness 
of both the tropical and horror stuff, 
this picture, as has already been 
proved by prior release in the out- 
lying keys, misses completely for 
the ace houses. A Metro film, it wails 
kept out of Loew's Broadway de- 


luxer, the Capitol, and spotted into 
the Rialto as a stop-gap until Par’s 
own ‘Sign of the Cross.’ ' 

‘Kongo’ is recreated for the talk- 
ers by Walter Huston who was fea- 
tured in the original stage version 
more than six years ago. 

It’s the same story although ac- 
centuated for the screen, and made 
the more ridic as a result. There's 
Lupe Velez as the deformed trader's 
‘woman’; Virginia Bruce, the sup- 
posed daughter, whom Huston de- 
grades, after being carefully shelt- 
ered until maturity; Conrad Nagel 
as the dope-maddened medico who 
finds physical salvation at the will 
of Flint (Huston), the trader, who 
acts for a selfish reason of possible 
self-rehabilitation, physically; and 
C. Henry Gordon as the lifelong 
arch-enemy who discloses that the 
girl whom Flint sent from a convent 
to a Congo ‘house,’ is his (Flint’s) 
own daughter, and that his warped 
plan of revenge has gone astray—~ 
she is not Gregg’s (Gordon) daugh- 
ter whom Huston abused so nefare 


iously as a means for bitter vene 
geance., 
Huston is shown with a Karloff 


makeup as the crippled tyrant who 
rules the natives with voodvo bune- 
combe, his chief protection for a 
radius of many miles, sg that all 
the ivory in that Congo sector 

hijacked for his own personal gain, 

The general bitterness of this 
thesis of hate and revenge almost 
wholly nullifies its entertainment 
value. And while it has its gripping 
moments of tense drama, there is 
much that is ridiculous, recurring 
every so often to the general detri- 
ment of the sum total. Huston’s 
histrionic, assignment must nec- 
essarily be tense and dominating, 
with the result it reflects negatively 
so far as the rest of the support is 
concerned, 

So much so that one can hardly 
work up any sympathy for the 
others. Nagel tries hard to keep his 
difficult assignment lucid and bal- 
anced, but it becomes silly. Samé 
goes for Virginia Bruce as the vic<- 
tim of this hatred between her 
pseudo and her actual father. Lupe 
Velez has little opportunity. - The 
rest on a same par. 

Not for fast company. A daily 
changer. Abel. 











‘Air Mail’ (U). 


O’Brien. 





‘Kongo’ (MGM). 


ing feature for the ladies. 


‘The Conquerors’ (RKO-Radio). 


to stalk and kill his brother men. 


strong feminine support. 


‘The Kid From Spain’ (UA). 





‘The Most Dangerous Game’ (RKO-Radio). 
that depends on its ability to validate a psychopathic villain who lusts 
Though charged with sympathy for 
its attractive victims, plot is too fantastic and unpleasant to count on 


attractive but box-officeless cast, led by appealingly hard-boiled 
An action drama whose title, disasters and stoic self-sacrificé 
are not aimed at the feminine audience. 


and a series of revolting, unwholesome sequences. 


Heroism of the couriers of the air portrayed by an 


Pat 





Vengeance wallowing through the mire of the Kongo 


Contains no mitigat- 





Cheated of greatness by the hokum 


flag-waving that motivates its hasty conclusion, an epic of American 
development stirred by genuine national pride. 
ness for the characters whose intimate joys and scrrows reflect larger 
events in the history of three generations of Americans, 


Fanettes feel deep fond- 





A suspenseful horror film 





A lavish musical whose uneven produc- 
tion, ineffectual love interest and lack of memorable tunes place a mighty 
burden on the slight but heroic shoulders of Eddie Cantor. 
containing no significant lure for the matinee trade, benefits appreciably 


A thin plot, 


by the wistful impishness of one of the few gag comedians capable of 
engaging genuine feminine sympathy. 

‘Faithless’ (MGM). A cold-hearted millionairess, catapulted into de- 
classe splendor, then into hardship and poverty, finds that true love may 
be bought with self-sacrifice and will thrive on a family budget of $60 

|a week. An audience-wise theme that invites tender develop:. has 
; been chilled by superficial treatment, a pleasing but half-hearted pere 
|formance by Robert Mon ceomery and Tallulah Bankhead’s inability td 


command sympathetic response, 





‘Tess of the Storm Country’ (Fox). 


Janet Gaynor and Charles Farrell, 


adrift in the unrelieved shadows of old fashioned melodrama, unable 
to translate their box-office charm into solid entertainment. Older 
fanettes will delight in Miss Gaynor's selfless devotion to the needy 
and distressed, but the younger element will classify her film as a dis¢ 


appointment—sweet, slow and humorless. 
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Tess of Storm Country 


Fox production and release starring Janet 
Gaynor and Charles Farrell. Directed by 
— * #anbell Based on Rupert Hugtres’ 
dramatization ur ene wrece, "er White 


novel. At the Roxy beginning un. 19, 
Running time, 75 mins ‘. 
Tess Howland......... seeees- Janet Gaynor 


Frederick Garfield, Jr......Charles Farrell 
Captain Howland..........@udley Digges 


Teola Garfleld.....sccccsesesess June Ctyde 
Wan Taylor...ccccccsccece:: George Meeker 
Blom. LaettBe cc ccicccccces ..Bdward Pawley 


Frederick Garfield, Sr..Claude Gillingwater 
WHMOM.. cccccccccocscccecs -...Matty Kemp 
Game Warden...+e..e«+-De Witt Jennings 
Mrs. Garfield.....se.++eee.--.-Louise Carter 
rr coccoscccccocees Eeuce Warren 
Old Martha..cscocccscocecees Sara Fadden 
Peppy Himself 


Cee eM EHH Fee 





With little more than names to 
draw this aged melodrama is han- 
dicapped by a continuity so care- 
lessly hinged that the picture pro- 
jects like separate episodes. Gay- 
nor-Farrell fans will be attracted 
as usual but, not as usual, they will 
be disappointed. 

Farrell has slightly more than a 
bit part. Dudley Digges as the cap- 
tain is importantly cast, ranking 
next to Miss Gaynor in time be- 
fore the camera. 

‘Tess’ is entirely a Gaynor ve- 
hicle. This whimsical little star, 
although pleasing, never impresses 
as the wiry Tess who climbs the 
rigging, fights off tough seamen, 
and rescues people from the sea. 
Miss Farrell is more in character 
in tender scenes with the baby she 
mothers in order to save her sweet- 
heart's sister from disgrace. 

The punch in this version is the 
monkey, Peppy. This animal ac- 
tually has a role upon which the 
story is dependent for its comedy 
relief and no small amount of its 
human interest. 

While an old favorite, the story 
is not in keeping with the last few 
generations. The production evi- 
dences on the screen more than 
once that Fox did not limit its 


budget. One of the more elaborate 
sets includes an entire squatter 
‘village. 


Picture is excellently cast through- 
out and the editing, rather than the 
direction, is probably responsible 
for the episodic character of its 
final state. Waly. 


THE CONQUERORS 


Radio production and release co-starring 
‘Richard Dix and Ann Harding. Directed 
by Willfam Wellman. Featured are Edna 
May Oliver and Guy Kibbee. Adapted by 





Robert Lord from a stery by Howard 
Estebrook. Cameraman, Edward Cronja- 
ger; musical director, Max Steiner; art di- 
rector, Carroll Clark; sound, John Tribby; 
film editor, William Hamilton. At the 
Mayfair, New York, Nov. 18 Running 
time 84 minutes, 
Roger Standish..........cceee. Richard Dix 
Caroline Ogden Standish....../ Ann Harding 
Matilda Blake........+++. Edna May Oliver 
Dr. Daniel Blake....seseeeeeess Guy Kibbee 
Frances Standish..... eeeees--Julie Haydon 
Warren Lennox....++.+se++.-..Donald Cook 
Stubby... cvccccseves ecccocecc kearty Holman 
Benson. ....eesse+seeeeee+-5keets Gallagher 
Mr. Ogden....... gh 64000468% Walter Walker 
One of the twins............Wally Albright 
One of the twins........-. Marilyn Knowlden 
Picture with something of the 
semi-historical pattern of ‘Cim- 


maron’ but without the epic sweep 
of that production. It measures up 
at a little better than fair screen 
material, its failings being in the 
conception rather than in the pro- 
duction or acting of its people. 
Story has to do with the courage 
with which Americans have met na- 
tional panics and the theme is 
neatly enough managed to hang 


mance. 

The intrinsic drama of vast in- 
dustrial upheavals is conceded, but 
in this case the tension is mild, 


ithe robust action drama of ‘Cimma- 
ron’ from the covered wagon saga to 
the boiling excitement of an oil 
strike. The new picture substitutes 
the courage with which a pioneer 
banker in Nebraska faces honorable 
ruin in a panic, for the stir of a 
land rush and a gun fight with des- 
perate bad men. It substitutes 
moral courage for spectacular phys- 
ical bravery and therein lies the dif- 
‘ference between ‘Cimmaron’ and 
‘The Conquerors.’ 

The fact that the story deals with 
the subject of depressions at all is 
probably an element against its ap- 
peal, that being a topic that the 
generality would be just as well 
Satisfied to have left out of its mo- 
ments of relaxation in the theatre, 
even though, admittedly the sub- 
‘ject is treated in a spirited and, in 
most respects, an inspiring way. 

The human interest angle is ex- 
cellently managed, starting with the 
young couple, Caroline and Roger, 
in New York, back in ’73 when a 
financial collapse leaves their young 
romance stranded. Despite poverty 
they wed and go west to repair their 
fortunes. Bandits attack their river 
boat party and Roger is wounded, 
but recovers under the kindly hands 
of a shrewish but big-hearted hotel 
proprietress in Nebraska, played 
splendidly by Edna May Oliver. 

With a return to prosperity Roger 
Starts a bank in the frontier town. 
Story thence has to do with the suc- 


— 4 
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romance that sees the man and. 
woman facing life and tribulation’ 
together through the years. But it 
is mostly tame screen drama. There 
is, for instance, the incident of the 
wife of the struggling banker who 
“ets the railroad through their town, 
not ws uaring or brilliant exploit, | 
but because she knows how to feed 
the visiting railroad magnate 
‘sweetbreads a la Delmonico.’ 

Comedy contrast to the melan- 
choly history is supplied by Miss 
Oliver as a sympathetic shrew and 
her tippling husband, a doctor from 
the east, and played with just right 
blending of restrain and vigor by 
Guy Kibbee. This pair sometimes 
take the central interest away from 
the leads, who take on a certain 
artificiality because of the progress- 
ive change of make-up to mark the 
passage of time, while the comedy 
team are real people. 

Picture contains a whole series of 
camera symbolism to picture the 
successive cycles of depression and 
prosperity—mounting piles of gold 
coin and their collapse for the panic 
of ’76 and a climbing market chart 
line and its abrupt decline to mark 
the climax of ’29 and the beginning 
of deflation. Ingenious effects, but 
gloomy reminders of what is new 
taking place. Maybe at the peak of 
the next period of prosperity a pic- 
ture about the panic of 1929-32 will 
be a great American smash, but up 
to date no depression-theme story 
has clicked, and that ought to mean 
something in appraising the public 
taste. 

Miss Harding accomplishes some- 
thing of an histrionic achievement 
by growing old gracefully and inter- 
estingly, and her romantic scenes 
in the earlier footage are charming. 
Dix turns in an intelligently modu- 
lated performance in a role that 
gives hig: small opportunity for col- 
orful heroics such as he thrives 
upon. Rush. 


WOMAN IN CHAINS 


(BRITISH MADE) 

Associated Picture production and Harold 
Auten release on this side. Directed by 
Basil Dean, with a British cast including 
Betty Stockfield, Owen Nares, Allan Jeaves, 
Geo. Curzon and Aubrey Mather. At the 
Beacon theatre, starting Nov. 18. Running 
time, 68 minutes. 








Quota picture made for RKO, but 
not brought over by it for American 
showing, so it’s being nursed along 
by Capt. Harold Auten, who 


switched the title from the English 
‘The Impressive Footman.’ Done 
from the book of the same name by 
‘Sapper.’ ‘Woman in Chains’ is a bet- 
ter box office title for the hick audi- 
ences but, unbacked by names, it 
will not draw much. Just a filler 
for a booking emergency that will 
not altogether make good in spite of 
some points of merit. 

Chief handicap is the development 
of the story along stage rather than 
screen lines, which makes for talky 
situations which do not grip the in- 
terest strongly. A further handicap 
is failure to concentrate on the love 
interest. Two character players al- 
most smother the intended and 
technical hero by being more inter- 
esting and promising stronger devel- 
opments, which are not wholly real- 
ized. - 

Story coneerns a matron with 
a hypochrondriacal husband. She 
states her own case when she re- 
marks they’ve been married eight 
years and she should have had two 
or three children. She wants to quit 
him for a famous surgeon, who, of 
course, is the only person who can 
perform a major operation when the 
husband is really ill, Husband is 
not decent enough to permit her a 
divorce, but his butler hears him 
told that a sudden excitement might 
prove fatal, so he provides the ex- 
citement by accusing the husband 
of stealing his (the butler’s) wife 
and then walking out on her when 
the baby comes. She had died and 
the butler has been waiting all this 
time for revenge. That’s why he 
has been acting mysteriously men- 
acing all through the story. Picture 
comes to a smart chdsing with the 
now avenged butler jauntily walk- 
ing out on the job. It might have 
been better to have developed the 
story with the butler as the pro- 
tagonist, subordinating the love in- 
terest. 

xeorge Curzon does nicely by this 
assignment, though, like the others, 
he gives it a little too much stress. 
Allan Jeaves is the invalid husband 
and makes it a standout. Betty 
Stockfield is adequate but not out- 
standing as the wife, and Owen 
Nares gets the worst of the deal as 
the surgeon. 

These people might all have done 





ceeding panics of ’87, 1907 and final- 
ly of 1929, together with the effect | 
these disturbances had upon the 
Gradually aging pair; the loss of 
their son and, in the end, the forti- 
tude of their grandson, facing ruin 








In the debacle of three years ago. 
There are stirring sequences of the | 
developm nt of the west and there | 
are truly touching episodes in theé 


returns. 


You Said a Mouthful 


First National production and release 
Starring Joe EK. Brown. Directed by Lloyd 
Bacon. Original story by Wiliam B. Dover, 
adaptation by tobert Lord and Bolton 
Mallory. Camera, Richard Towers; art di- 
rection, Jack Okey; film editor, 
Marks; technical director, Harold Kruger. 
At the Winter Garden, New York, Nov. 16 
running time 70 minutes, 


Oy tees 0 b.c4e0s inensecdsenn se Joe E. Brown 
REGO BPRMGOM. ccccccocecsss Ginger Rogers 
WG DPOVEE. cccccccssosdeee Preston S. Foster 
COra..ssesees eocccce eoecceccers Sheila Terry 
Sam .... TEETITILTTT TTT TTT eee Farina 
Bee Tipit .<asecse eeeceeseeee- Guinn Williams 
Harry Daniels. ....+..+.++..+-Harry Gribbon 
Armstrong...... esceecscocoee+++-Oscar Apfel 


Office Manager... -Bert Morehouse 





With the reservation that feature 
length comedies seldom turn out to 
be notable for earnings, this 


Brown release promises to top most 
of that comic’s film subjects by some 
small margin, meaning that the pic- 
ture ought to classify about fair 
boxoffice. 

Best returns will come in the sub- 
sequent runs where riotous farce 
gets its heavy play. A great deal 
isn’t to be expected for a Broadway 
run date. Metropolitan de luxers 
never did go so strong for this par- 
ticular comedian. However, this is 
one of the best of his recent re- 
leases, not counting ‘Local Boy,’ 
which seems to have been Brown's 
high water mark. 

Indeed the new picture has taken 
a lot of the story technique from 
‘Local Boy’ and therein it rises 
somewhat superior to the usual 
rough clowning to which the cavern- 
ous-mouthed fun maker formerly 
was addicted. It has a certain far- 
cical finesse and by that he much 
avoids the straight Sennett of his 
earlier releases. ‘Local Boy’ was 
made out of a stage play that had 
enjoyed some vogue, and the new 
release, like ‘Boy,’ has some distant 
relation to a logical story. 

It has, in common with the older 
picture, a certain distorted Cinder- 
ella quality in its hero, a brow- 
beaten boob in a big business office 
where he is made the butt of prac- 
tical jokes. He is thrown on his 
own and by a series of wild mishaps 
finds himself hailed as a great 
swimming champion committed to 
enter the marathon swim from Cat- 
alina Island, although he can’t swim 
a stroke and dreads water as a 
burned child is said to fear fire. 

The dizzy accidents which make 
him win in spite of himself are 
pretty hard to accept, but the whole 
thing is carried out with comedy re- 
source that keeps it amusing, with 
shrewdly timed laughs and a sus- 
tained thread of engaging entertain- 
ment. Brown has learned some- 
thing of semi-restraint, playing 
down some of his clowning in order 
to leave himself some room for em- 
phasis when the situations call for 
heightened effect. He used to work 
at consistent rate of top speed, 
without change of pace or shading 
and the result was monotonous. The 
newer technique is an improvement. 

‘Mouthful’ has many fresh angles 
in bits very well developed by the 
camera. There is a riotous episode 
in which the hero innocently gets 
himself caught aboard an aquaplane 
suddenly jerked off the beach and 
shot along the water in tow of a 
speed boat at express speed. Cam- 
era shots are beautifully worked 
here, together with the trade-mark 
Brown yodel for effective comedy 
Dialog is neatly gagged for 
laughs in a smoother manner than 
is the comedian’s wont and his acro- 
batic grotesaueries are soft pedalled 
to the immense improvement of his 
comedy style. 

Farina, freed from his ‘Our Gang’ 
limitations, gives the story an added 
comedy flavor, the mournful eyed 
pickaninny drawing laughs on his 
own and not over played. 

Ginger Rogers does nicely with a 
lively flapper role, working with a 
more subdued technique but still 
conveying the idea of a _ breezy 
young thing in her sometimes de- 
lirious romance sequences. Any- 
how, her reform from boisterous 
hoyden helped her here greatly. 
Preston S. Foster (same who is in 
‘I Am a Fugitive,’ which is quite a 


leap) is much too engaging a juvenile 


for his role here as a sort of genial 
young menace. 

The water scenes around Catalina 
Island are splendidly done and there 
is a quantity of under-water tank 
stuff that is good for a world of 
laughs in addition to their novelty 
effect. Rush. 


FAITHLESS. 


Metro production and release starring 
Tallulah Bankhead and Robert Montgomery. 
Directed by Harry Beaumont. An original 
story by Mildred Cram, adaptation by Carey 





much better had they realized that Wilson. Cameraman, Oliver T. Marsh; film 
the screen does not call for the same | editor, Hugh Wynn. At the Capitol, New 
emphasis as the stage, where it is/| York, Nov. 18. Running time, 75 minutes. 
necessary to bear down hard in| Carol Morgan..........- Tallulah Bankhead 
characterization for the sake of the | Bill Wade........ +ee+-Robert , Montgomery 
back rows. This apparently is a di-| Xninony Wade....ss......Maurice Murphy 
rectorial fault, for the same over-| 4 Landlady........ ...-Louise Closser Hale 
stress is noted in the handling of the | Another Landlady....sssse+++++-- Anna Appe! 
scenes, particularly the unnecessar- | r. Ledyard Prrrrrrr ++++-Lawrence Gi unt 
ily expanded operation scene, which Mr. Carter.....e+. eeecereeres Henry Kolker 
has slight pictorial value but no plot 

interest. Apparently elaborated to It wasn’t enough that Para- 
walk with the late surgical cycle in| mount didn’t do right by Tallulah 


American production, but coming in! Bankhead; they had to lend her to 


j 
] 
i 
| 


belatedly. Metro for a picture pointing out 

Five years ago this would have/the sorrows of the depression and | 
been rated as a great picture com-|what it did to one wealthy and 
ing from the English studios. But! glamorous heroine. What it did was 


they're doing better than this now. 
Carica. | 


plemty. 


| 


Owen | 


| 


Joe | thic 








sions that would fit on the site of/ WARMLANNINGARNA 


Rockefeller Center at the start, the 
hard times absolutely broke her and 
sent her to the streets, where she 
was half way to the police station 
for soliciting, and if hadn't been for 
& sympathetic policeman with a 
rich brogue who was wanted to 


}mateh up for fan appeal with a big- 


hearted Jewish landlady, she would 
have gone over the road. 

Starting out with enormous 
wealth, it looked for a moment as 
though for once Miss Bankhead 
wasn’t going to be a scarlet woman, 
but when the executors at the bank 
looked over her assets along about 
reel No. 2, the drift began in that di- 
rection. , 

The whole business invites spoof- 
They pile the suffering on so 
thick any but the most naive the- 
atregoers are going to revolt and 
scoff, instead of reacting in tears. 
To start with, public reaction to the 
Big Slump of 1929-32 isn’t favorable. 
It has done things to the fans, too, 
and they'd like to forget it when 
they spend 85c. and amusement tax. 
‘The Crash’ indicated something of 
the sort. That was a problem play 
ostensibly addressed to the discrim- 
inating. This is family story paper 
stuff directed at the remote neigh- 
borhoods. Why Miss Bankhead had 
to fall into it is just fate. 

She struggled valiantly with the 
role, but it was too much for her, 


even with a new hair comb that 
makes her look very much like 
Garbo from certain angles. Garbo 


herself couldn’t.do much with this 
number, even with a sympathetic 
cop and a big-hearted Jewish land- 
lady. 

Opening amid scenes of pre-de- 
pression magnificence and swank 
found the elegant Miss Bankhead in 
a cheerful light comedy vein that 
promised something and she han- 
dled these sequences nicely, Mont- 
gomery supporting the comedy spirit 
agreeably. Then the clouds began 
to gather. 

Young couple, Carol and Bill, are 
sweethearts and about to be mar- 
ried. A lovers’ quarrel about living 
on the boy’s trivial $20,000 a year or 
luxuriating on the girl’s untold mil- 
lions, parts them. Carol learns from 
her bankers that she is broke and 
makes up with the $20,000 Bill, only 
to learn that his company has that 
day failed, and she can’t see mak- 
ing the struggle with him in pov- 
erty. Follows a period of sponging 
on rich friends, ending up as the 
mistress of a rich married barbarian 
in Palm Beach. 

That looks like the ultimate de- 
gradation, but it’s just a mild fore- 
taste of what’s to come. Bill hap- 
pens along, understands the situa- 
tion, walks out in disgust, and in 
sudden revulsion, Carol throws up 
the provider and tries to go to work. 
She’s starving when Bill happens 
along, again being the happen- 
alongingest young man in all film- 
dom. He’s driving a truck by now, 
so they get married. It happens just 
like that on a casual basis of let- 
ting bygones be bygones. 

Remember, the depression is still 
on. Bill loses his truck job. Get- 
ting another he runs into labor 
strike trouble, is hurt in a riot and 
brought back home penniless to die. 
For literary reasons they didn’t take 
him to a public hospital, but left 
him in the furnished room, while 
Carol went out into the night to sell 
her honor for bread. A fresh angle 
on this passage was that it was 
snowing. Anyhow, it all leads up to 
the sympathetic policeman and the 
big-hearted dialect landlady who 
will be appreciated on Ninth avenue 
and 14th street respectively, and it 
ends happily. Bill doesn’t die, but 
recovery to a $70 job which looks 
like Big Money—and why not?—and 
learns of Carol's Great Sacrifice for 
the final clinch. 

Miss Bankhead wears some mag- 
nificent gowns in the early passages, 
the technical production is expert, 
and next week, hurrah! the Capitol 
will have Marie Dressler and Polly 
Moran in ‘Prosperity.’ Rush, 


TRENCK 


(GERMAN MADE) 
Berlin, Nov. 10. 


Phoebus Tonfilm production and release. 
After Bruno Franck’s story, ‘Trenck, the 
Story of a Favorite.’ Manuscript and di- 
rection Heinz Paul and Ernst Neubach. 
Production management, Hans Contadi. 
Photography, Carl Drews, Bruckbauer, 
Hasselmann and Essek. Recorded on Ro- 
bis Klangfilm. Running time, 8&4 mins. 
At Atrium, Berlin. 


This picture might have a similar 
fate to Henny Porten’s ‘Queen 
Louise.’ Filming of national themes 
calls for skillful treatment to cap- 
ture public enthusiasm. Here, two 
objects are sought at once and both 
missed. 

The two directors Ernst Neubach 





and Heinz Paul have made a pic- 


ture without temperament and tal- | 
ent out of the story of the Baron | 


von Trenck who was in love with 
Frederic the Great's sister 
and who for this reason was for 
many years imprisoned by the king 


There is no vigor in acting and th 


Amalie | 


| 


i 


two directors pattern the picture 
like a mass. Hans Stuewe attracts | 
attention as Trenck, in the ma 

of actors, Dorothea Wieck is charm- 
ing and impersonal a Pri 
| Amalie. Sound and pho i 

were average. dlagnus. 


Brom one of those stuiddo maa-)| 





(‘The Varmianders’) 
(SWEDISH MADE) 
(With Songs) 

Swensk production and Scandinavian 
Talking Pictures release. Direction ‘ ‘staf 
Edgren; music Andreas Randel; based on 
play by F. A. Dahlgreen; cast including 
Mathias Taube, Hilda Bergstroem, Goesta 
Kjellertz, Ivan Hedquist, Anna-Lisa Ericse 
son and Linnea Edgren. At the Fifth Ave. 
Playhouse, on grind, two week beginning 
Nov. 17. Running time, 90 mins, 


In Sweden, so the distributor of 
this film claims, this story is one of 
the good old standby classics. 
Babies, it’s said, learn it on their 
mother’s knees, and everybody with- 
in miles flocks to see the regular an- 
nual revivals. Which indicates that 
where there are Scandinavians to 
be found in these United States, 
there the film will do business. Out- 
side of that they probably won't 
look for business, which will be just 
as well—because they won't find it. 

For what it is, it’s a fairly amus- 
ing sort of film and nicely enough 
handled. It’s the old story of the 
rich farmer's daughter who's in love 
with the poor farmer's son (or vice 
versa), and the difficulties put in 
their way by the scheming parents. 
Pure love, of course, comes out vic- 
torious for the final reel. 

Photography is surprisingly good, 
and there are one or two fair songs 
that don’t have anything to do with 
the story and that don’t belong. 
Also, it’s much too elephantine in 
pace. But the home bodies in the 
audience enjoyed it the night 
caught. Kavuf. 


(Review of same subject from 
‘Variety’ correspondent in Stockholm.) 


Vermlanningarna 


Stockholm, Nov. 6. 

Svensk Filmindustri’s trumpcard 
this season. Based on the old 
Swedish saga which has played ai- 
most every stage and silent picture 
screen in Sweden and has become a 
national classic. It is also well 
known and popular among Swedes 
in America. The story by F. A. 
Dahlgren is not so remarkable. 

It is a naive and charming yarn 
about a college tkoy’s love for a 
beautiful peasant girl on his father's 
domain and the obstacles facing 
them in the shape of class diverg- 
ency and the parents’ schemes to 
marry their children for economical 
gains; a theme somewhat old-fash- 
ioned these days even on the Swed- 
ish countryside. The picture has 
been produced principally in the 
county of Wermland in middle Swe- 
den, the strange beauty of which 
has inspired many famous Swedish 
writers (Selma Lagerlof, Gustaf 
Froding a. o.) to sing its praise in 
prose and poetry. 

The picture starts very promising, 
the camera sweeping around nooks 
and corners of the old country 
church in a graceful fashion to the 
tunes of a mighty Christmas hymn. 
The atmosphere calls for a certain 
slowness in rhythm, which, how- 
ever, becomes dragging in parts, 
especially during the numerous 
songs which, although beautifully 
sung, are delivered with remarkable 
stiffness. On the other hand, there 
are scenes which can compare fa- 
vorably with Stiller’s and Sea- 
strom’s direction in their old famous 
silent pictures, such as Anna’s mad 
sledge ride, the imaginary picture of 
her parents’ departure from home, 
and the students’ tavern in Upsala. 

The principal roles of Anna and 
Eric are played by Anna Lisa Erics- 
son and Goesta Kjellertz, two ama- 
teurs, the rest of the cast being 
made up of stage players. All the 
players have gone to the trouble of 
speaking the Wermiand dialect, al- 
though all are residents of Stock- 
holm. 

Ever since talking pictures were 
introduced in Sweden the Werm- 
landers has been uppermost in the 
minds of the Swedish picture pro- 
ducers, and the public has been im- 
patiently awaiting the premiere. 

The picture was released in 24 
provincial towns’ simultaneously, 
with the premiere at the Red Mill 
theatre in Stockholm. It was en- 
thusiastically received everywhere 
and is sure to have a tremendous 
following throughout the country. 
Had four weeks’ run at the Red 
Mill. 


THAT’S MY BOY 


Columbia production and release. Directed 
by Roy William Neill. From novel by 
Francis Wallace, with adaptation and dia- 
log by Norman Krasna. Agésistant director, 


Jay Marchant. Film editor, Jack Dennis. 
Vhotography by Joseph August. Recording 
by Glenn Rominger. At Globe, N. Y:, for 


week starting Nov. 17. Running time, 71 


minutes, 


TOMMNT » cscs Cabivdeasae’ Richard Cromwell 
SIOTGES 60 006608064460 600604 Dorothy Jordan 
chase cceccscecccceccosccec mae Marah 
PUess covenes eocccccccess ...-Arthur Stone 
AGREE. «cesceewocconeces Douglas Dumbrille 
Uncle Loule.ccccsccccsess Lucien Littlefield 
AD WIM AIMS. .cccccvcccecsces Leon Waycoft 
i |! RPPPrrrrrrrrer i Russell Saunders 
CRED i ccc cccccoccoccccenes -- Sumner Getchell 
BER YOL. cocccccececceotessb esses Otis Harlan 
BERD. 000000 000beeeedensesns Duteh Hendrian 
First student..cccccceses Elbridge Anderson 
Becond student. .cccssevseececs Crilly Butler 
Tommy (as boy).....ecee .-Douglas Haig 

Light programmer of the football 
cycle, timely just now, but not for 
the big ‘A’ houses in major keys. 
In the general market outside of the 
high rental runs, ‘That’s My Boy’ 
will tand up as entertainment. 
1) f 1] ‘ to he provided by 
t t t in it campaign, witb 

(Continued on page 27) 
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F & M DE LUXE 
STAGE SHOWS 


Pace-setting record-breakers — the most 
sensational box-office development of 
modern show business. 


FOLLOW THRU 


Outstanding cast of 58 including Joe Penner, Olive 
Olsen and other Broadway lights. By arrangement 
with Schwab & Mandel. 


DESERT SONG 


Intact. Cast of 65 starring Perry Askam. By ar- 
rangement with Schwab & Mandel. A record of 


tremendous business. 
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Ziegfeld’s 
Starring Mary Eaton with 7. Roy Barnes, Jack h 
Waldron, Hal Young, Miss Harriett. Cast of 63. a 
A terrific grosser. 
Ziegfeld’s ; 
Personally supervised by Eddie Cantor, with a 5-star : 
cast including Buddy Doyle, Bobbe Arnst, Jack = 
Rutherford, Jane Lee (of Jane and Katherine Lee) ca 
and Pietro Gentili. ae 
With Kathryn Crawford, Bobby Watson, George tl 
Dobbs. Cast of 50 people, majority of them from ing 
the original cast. By arrangement with Montgomery, thr 
Tiernan and McCarthy, the original producers. us 
FANCHON & MARCO, Inc. 
HOLLYWOOD e SAN FRANCISCO e SEATTLE e¢ MILWAUKEE ¢ NEW YORK ae 
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EXPLOITATION + + + 


By Epes W. Sargent 











Academy Hustling 


Academy of Music, N. Y., figures 
ag a transient house by all regular 
standards, but it is going after the 
neighbors like a small-town man- 
ager with a big mortgage. It sends 
in a batch of stuff that rings the bell. 
House is in a neighborhood where 
they respond to the sensational, so 
most of it is framed that way. 

As a sample, ‘Bill of Divorcement,’ 
with the Barrymore name _ not 
meaning anything to 14th st., is put 
over with a folder with ‘Are you fit 
to marty’ with stress on the insan- 
ity feature of the story as the inside 
copy. Equally pat is a different 
style folder, with ‘Does One Mistake 
Make a Bad Woman” and ‘Can a 
scarlet woman, depraved, demoral- 
ized, perform one deed so noble it 
redeems her soul in her own heart 
and the eyes of the world?’ With 
only three guesses it’s doubtful that 
anyone would pick ‘Blonde Venus,’ 
but that’s what it sold. Even ‘Night 
of June 13’ is slipped over with 
‘They Say We Sinned’ Might be 
too loud for some sections, but it’s 
good work for that particular house, 

For ‘Hat Check Girl’ the theatre 
gave away a hat, with the partici- 
pating store supplying a girl to sing 
the theme song through a temporary 
hat check winto. 


Flossy Frames 
Roxy theatre is in with a sign 
frames 


co. on a deal for window 
which are blossoming all around 
town. Company has placed about 


700 thus far, with 2,009 to be in- 
stalled by Xmas. 

Yrame is a sightly affair of brass, 
with an electric clock and a neon 
tube around the frame. Upper half 
carries a still and a sign for the 
current Roxy show, with the lower 
half slotted for the insertion of let- 
ters to form the merchant's own an- 
nouncement. 

Merchants sign up for 52 weeks at 
$1 a week, or $1.25 if they wish to 
own the frame at the expiration of 
that period. Roxy supplies the stills 
and cards and a pass for two each 
week. Salesmen argue that the sign 
gets more attention when hooked to 
the theatre. 





One-Way Fares 


Los Angeles. 

Fox West Coast heads are work- 
ing on a scheme to give street car 
tickets to patrons who come to 
either the State or the United Art- 
ists theatres. 

Tickets are to be given only on 
application, and only during such 
hours as fit the idea of the theatre 
after the stores. Street car com- 
pany is willing to make a conces- 
sion, but has not yet come up to 
the theatre’s idea of a 50-50 split. 
Theatre argument is that more 
women will pay full fare coming 
downtown .if they get the free ride 
back and that the traction people 
can very well afford to make the 
concession since they get the full 
fare on the downtown trip. 


Balleyed Sin Ladies 
Mexico City. 

First exploitation stunt to cause 
sensation here in moons was that of 
National Motion Picture Production 
Co.’s program for ‘A Life for a 
Life,’ a Mexican production, written 
and directed by John H. Auer, late 
of Hollywood. As picture has an 
underworld theme, company plac- 
carded all local lamp posts with 
likenesses and records of notorious 
Mexican women criminals. Dis- 
plays stopped traffic, aroused light 
company’s ire, and produced smash 
attendance at cinemas exhibiting 
the picture. 





Convicts for ‘Fugitive’ 
Des Moines. 

H. R. Sheridan, manager, Des 
Moines, in exploiting ‘I'm a Fugi- 
tive,’ used a crain gies ot eight 
men in convict uniform, eAc1 bear- 
ing catchy copy on his back and 
used a day in advance and two cur- 
rent. The eight marched en masse 
through the loop during the rush 
hours and = scattered 
during the scant hours. 


individually | 


A tabloid newspaper featuring the | 


story and well supplied with cuts 
and advertising was also used in 
tie-up to excellent business during 
the entire week. 


Helps the Lodge 

Along the lines of extra service a 
residential theatre is being put on 
the map through the several lodges 
the manager belongs to. He owns 
the house, so he belongs to the local 
orders. 

He knows that a lot of men might 
pay their dues if it did not 
the trouble of going down to a meet- 
ing or writing-a check and address- 
ing an envelope. He knows, too, 
that the lodges are all hard up for 
funds. 

Each lodge has included in its no- 
tice a statement that dues can be 
paid at the theatre, and while it is 
early yet the manager has already 
received more than $300 for trans- 





entail | 





mission. Checks are sent three 
times a week to the lodge secreta- 
ries, who mail out the receipts. 

Theatre angle is that it gets the 
house in solid with all iodge broth- 
ers and is a good contact, since the 
manager takes the money in person. 
He’s made a lot of new friends, and 
he figures it must have helped busi- 
ness some. 





Xmas Stockings 


Members of one kid club are go- 
ing to get stockings for Xmas. Man- 
ager has contracted with a local 
concern to make up a supply of 
stockings about 30 inches long and 
nine inches across. All will be let- 
tered with a greeting and the name 
of the theatre. Presented all mem- 
bers attending the Sat. mat. the day 
before Xmas. Idea is to take them 
home and hang them up. 

Just a gag, but the parents prob- 
ably will show them to visitors. 
Stockings are being made up from 
odds and ends of material, and cost 
only 4c. each. 


A Pony for Tony 


Los Angeles. 
Educational-World Wide coast 
exchanges are staging a date drive 
labelled ‘Riding a Pony for Tony,’ 
as a tribute to A. D. Archer, western 
sales manager. Local branch man- 
ager, Mike Newman, has a gag in 
connection with it which is creating 
laughs, and incidentally extra biz. 
He has two large western saddles 
mounted on barrels, and exhibitors 
are urged to ride these barrels, 
horseback, when setting in dates. 
Idea is that this makes the exhib 
one of the jockeys in the race and 
creates extra interest in the drive. 
Campnign last until Dec. 17. 





Deadheads Salesmen 


Most theatres have some connec- 
tion with hotels to approach the 
guests, but these are mostly on the 
direct sales angle. One house has a 
new scheme which seems to be 
working out very well. 

Clerk is given weekly tickets to 
keep the house posted as to sales- 
men who register after 5 p. m. Each 
of these receives a note asking him 
to drop into the theatre that eve- 
ning and see the show. A pass for 
two is inclosed. ; 

Manager figures that in the morn- 
ing they will go to see their cus- 
tomers and possibly put in a plug 
for the theatre. Several mer- 
chants have told him they’ve been 
sold a feature by the traveling man, 
and he figures there must be others 
less communicative. 

Hotel likes the idea because now 
salesmen try to make the hotel in 
the evening instead of the next 
morning, and it gives them trade. 


Gats for Rax 


Los Angeles. 

At the suggestion of Sid Grauman, 
‘Rackety Rax’ at United Artists and 
Pantages was advertised with a 
couple of tough-looking customers 
in football togs and armed with 
guns, blackjacks, brass knuckles, to 
give emphasis to the idea that ‘Rax’ 
is not the conventional football pic- 
ture. 

All of the college papers were 
given advertising on the picture, 
with the copy specially directed to 
the students. 

Entire plan of the campaign was 
directed to stress the fact that this 
is not another picture on the old 
formula of the touchdown in the 
last few seconds of play. 





Counting on Days 


Theatre is starting to plug a com- 
ing picture which it regards as a 
special chance for a cleanup. A 
large sign on the marquee reads ‘31 
days to Christmas, but only 22 days 
to—,’ with the title of the picture. 
Numbers are changed daily, and al- 
ready, the manager is being told 
they ‘are counting the days to the 
big show. 

When that feature is played, he'll 
pick another title, one during holi- 
day week, for the plugging. 


Local Paper 
Manager in a populous residential 
section is planning to help cut the 
shopping sag by starting right after 
Thanksgiving to get out a four-page 
locality paper. There is no sectional 
publication and he has sold the 
merchants the idea that the money 
they usually spend in special ad- 
vertising can be made to give larger 
returns if the coin is invested in a 
sheet which has reader interest as 
well as store news. Section is with- 
out any neighborhood 
and it would not pay to advertise in 

the regular city papers. 
Idea is going 


over so well that it! 


| 
| 
| 


publication. } 
|; mon returns to Century. 


| 


' 


| will probably be an eight-pager by | 


first issue is ready. 
at least two pages 
and local 


the 
carry 


screen 


the time 
Sheet will 
of theatre, 


and plenty of cuts Manager will 
also work with the merchants in 
helping them with their window 
displays and signs, and will cam- 


paign for local shopping, both in the 


paper and on the screen, 


news, | 





| luxer at Long Beach, now 15c grind. 


Horwitz Campaigning 
Houston. 

Most indie managers are content 
to take a slap at the exclusive 
showing announcements of the local 
theatres and let it go at that. Will 
Horwitz figures to keep it stirred 
up, and he takes from three to five 
inches daily to explain to the read- 
ing public that the exclusive is the 
first step in a drive to close the 
cheaper houses. 

Lately he has added a freak auto- 
mobile lettered with references to 
the ‘New York slickers who are try- 
ing to city slick’ the guileless in- 
habitants of Houston. 

He keeps up such an uproar that 
many patrons think the entire ex- 
clusive campaign is directed against 
Horwitz and give him the sympathy 
always awarded the under dog. 
With Horwitz it doesn’t matter 
what horn is blown so long as it 
makes a noise. 


Lobby Gold Display 


‘ Los Angeles. 

Display representing stacks of 
gold coins was used by Bob Smith, 
manager, for the run of ‘Prosperity,’ 
at Loew’s State. Also attracting at- 
tention to the picture were ani- 
mated cutouts of Marie Dressler- 
Polly Moran in their usual battling 
mood. 








Cabin Builders 


An Indiana exhibitor, Jack Al- 
bertson, has figured out a new way 
to get space for ‘Cabin in the Cot- 
ton.’ He worked with the scout ex- 
ecutives to stage a cabin building 
contest between the local ‘Boy 
Scouts and those from a neighbor- 


is reasonable to assume the con- 
test was held where it would do the 
theatre the most good. Where logs 
are scarce try log cabin miniatures 
worked along the lines of the model 
airplane contests. That will give 
a lot of cabins for window work if 
you close the contest a week ahead 
of the playdate. 

Make the prize winner up into a 
stage miniature with a scenic back- 
ing, and you'll have a lobby display 
that will look like something. 





Indie Local Organ 


Richmond. 

Indie theatres have combined to 
produce a weekly screen paper 
which will have a coverage of about 
40,000 copies and offset the adver- 
tising done in the newspapers by 
the chain theatres. Sheet is called 
‘Richmond Screenland’ and is edited 
by Nick Carter. 

Not only are the local theatres 
enabled to do advertising within 
their budgets, but the sheet is being 
used to fight the exclusive idea and 
is figured upon helping in other 
ways, principally through selling the 
anti-chain idea. 

Paper is to be made sufficiently 
readable to hold interest from week 
to week and intention is to place it 
in every home through carrier dis- 
tribution. 


Time Honored 


Seattle. 

For the Georgia Minstrels, F & M 
stage unit at Paramount (F WC) 
last week, Seattle was given four 
street parades. Manager Arthur 
Hockwall threw in an extra parade 
and it helped. Show staged by Le 
Roy Prinz got the kale here and also 





ing town. 
Details are not available, but it 


was to the likings of the pay-cus- 
tomers, 








| BEHIND 


the KE YS 








Pittsfield, Mass. 

It's probably a long distance rec- 
ord for holding the same post in 
these managerial days of here today 
and there tomorrow. After being’ 
manager of the Capitol (films) for 
914 years, Claude Frederick has 
been sent by Publix to the York and 
Capitol at Athol. John Hesse suc- 
ceeds in Pittsfield, 





Edward Harrison, for the last 
year and a half manager of the Pal- 
ace, vaude-films, has been trans- 
ferred by Publix to the Paramount, 
North Adams. He replaces Harold 
Kayes, assigned to the Palace. 


Worcester, Mass. 
William J. Ryan, Jr. youngest 
manager in Worcester, who has 
been assigned to Arthur’s Elm 
Street theatre, films, was given a 
testimonial dinner. They presented 
a ring to him, 








Dows, Ia. 
Amuzu has into hands of 
H. O. Huddleston, Jewell, and will 
reopen with new sound equipment. 


Easton, Pa. 

Clarence Musser of Glove theatre, 
Bethlehem, was held up and robbed 
of $230 while carrying the money 
from the theatre to a deposit box in 
a nearby bank at 10 at night. 

A solitary bandit with a gun ap- 
proached Musser and told him to 
hand over the money. 


Pittsfield, Mags. 
Fred L. Bixby, of the Kameo, has 
been transferred to the Strand, 
Lawrence, 











Stamford, Conn. 
State, Springdale, long dark, re- 
opened with film. 


. San Francisco. 
Fred Siegel has sold his interest 
in the Roxie, Oakland, to his ex- 
partner, Leon Kutner, 


Los Angeles. 

Rainbow, Glendale, Ariz.,_ re- 
opened Nov. 11 by Mrs. J. Bennett. 

Rowena, Chandier, Ariz., closed 
after a few weeks of operation. 

Garden, LaHabra, Cal, dark. 

F-WC Fox, Anaheim, Cal., 
opened. 

E. W. Fletcher changed name of 
the Riverside, L. A, to Elysian. 

Imperial, F-WC one-time de- 





re- 





Denver. 

Rochester, N. Y. 
Martin Anderson, Century, goes 
to the Quirk, Fulton. Irving Solo- 





San Francisco. 
Howard Strickland, new manager 
Atias exchange, succeeding Sid 
(oldman. Latter joined Coopera- 
tive as salesman, 
Charlie Crowley out as Educa- 
tional salesman. Ole Olsen, for- 
merly with Columbia, succeeding. 





Motion Picture Service Corpora- 





tion has been incorporated with a 


capital stock of $25,000 by James W. 
Aubrey and H. H. Panzlan, for- 
merly connected with the Alexan- 
der Film company of Colorado 
Springs. J. R. Peele, operating a 
trailer service in Denver, is one of 
the incorporators. Company will 
sell advertising films, trailers, and 
produce industrial films. 





Wooster, O. 
Schine Theatres has the Wallace 
here. 


San Francisco. 
Arvid Erickson in as p.a. for Fox- 
West Coast at the St. Francis. 


New York City. 

Various managerial changes of 
the RKO houses became effective 
Saturday (19). 

John J. Paterson, formerly man- 
ager at the Royal, Bronx, trans- 
ferred to Greenpoint, Brooklyn. He 
replaces J. C. Sheridan. With Pat- 
erson’s new appointment, Earle E. 
Belcia becomes manager of the 
Royal, moving to that house from 
the Victory in Providence. 

No successor to Belcia at the Vic- 
tory, since Thomas Meehan, present 
manager of the Albee, Providence, 
becomes city manager and takes di- 
rect supervision of both houses. 
Sheridan, who has been handling 
the Greenpoint, moves to the Cen- 
tral at Cedarhurst, L. IL 





Pittsburgh. 

Former WB executives here under 
John H. Harris, zone manager, have 
all been placed, save in one instance, 
with Skouras outfit. Harris re- 
signed recently, Harry Kaimine of 
Jersey zone replacing him and 
bringing in most of his own chief 
aides. 

George Tyson, advertising director 
under Harris, with Fox Midwesco 
chain in Milwaukee, as is Christy 
Wilbert, of exploitation staff, and 
Bill Zeilor, of managerial staff. 
Arthur Flanders, promotion man, 
and Charlie Shafer, auditor, are 
with the Skouras interests in the 
east, and John McGreeby, chief 
booker, has gone with the Harris 
Amusement Company here. Charlie 
Hague, chief artist, has lined up 
with F-WC theatres. 

Ken Hohl, assistant to Tyson in 
the advertising department, stays 
with present WB outfit, but in a dif- 
ferent capacity. He becomes a man- 
ager at the Smoot in Varkersburg, 
W. Va. 

Albany, N. Y. 

Sanford Abrahams of the distri- 
bution office in New York has been 
appointed publicity director of the 
upstate Warner houses, succeeding 
Joseph Feldman, transferred to 
Pittsburgh. Abrahams is making 
his headquarters at Albany. 

Jim Furman, who resigned from 
Warner 3ros., effective 
(19), is joining Loew’s in charge of 
advertising and publicity at Jersey 
City. He goes in Monday (28) 

Furman will work under 
3eautus, Loew's district manager 
and Oscar Doob. 


|} and 


| 





For Next Election 

There are going to be other elec- 
iions, so save this idea up. Dance 
hall in N. Y. erected a booth six 
weeks before election for the regis- 
tration of freak bets. Usual peanut 
rolling and other stuff, with the 
bettors in pairs. All winners got a 
ticket and the most humorcus loser 
was given a season pass. With a 
few phoney entries to start the 
thing off, the idea went over very 
well. 

If you work the scheme, it might 
give you a lot more by making the 
requirement that all bets be paid on 
the stage of the theatre, with the 
stunts and gags capable of being 
worked in a small space. Select 
a dull night about ten days after 
the election and add it to the final 
night show. If you can talk it up, 
and poHtical interest runs high, you 
can get a show you could not hire 
for money. 

Keep it in the back of your head 
for a year, or paste in in the scrap 
book. 


Store Runs Clubs 

Frequently some store is interest- 
ed in the formation of a theatre 
kiddie club, but one southern town 
shows a broader development. 
Mickey Mouse clubs have been es- 
tablished in two theatres with a 
large department store doing the 
entire sponsoring, as a result of 
which the mayor made the opening 
address at the formation of one of 
the clubs. 

Store will supply the prizes and 
other donations and look after the 
meetings, permitting the theatre to 
take the full admission gross in re- 
turn for its co-operation. 

Gimick is that the store has re- 
modeled its juve department into a 
Mickey Mouse store, with the idea 
carried out throughout the sales- 
room. Figures that the kids will 
make their mothers come there in 
preference to other places on the 
strength of a mild sales talk at the 
meetings. 


Too Much Heat 


In some _ sections the theatres 
using the exclusive feature idea are 
sitting back and letting the opposi- 
tion houses do the bulk of the ad- 
vertising. Some nabe houses have 
followed the lead of Will Horwitz, 
in Texas, and are campaigning 
against the idea. Exclusive house 
finds that it helps business, since 
the smaller theatres are so anxious 
to get these reserved pictures and 
cannot. Patrons figure they’re worth 
while. 

Much more effective is a mild 
campaign of kidding, as witness one 
manager who starts his announce- 
ments with ‘This picture will not be 
seen anywhere else in this city— 
today or tomorrow.’ It makes the 
never-again type of advertisement 
sound foolish and weakens the ap- 
peal far more effectually than an 
outburst of indignation. Too much 
heat is apt to suggest a real hurt. 








Talking Ghost 


One of the best bets ia recent 
weeks in a small-town lobby was a 
talking ghost standing to one side 
of the box office. It was used for 
‘White Zombie’ and can be used on 
any mystery picture. 

Foundation of the ghost was one 
of the frames women use to fit 
dresses to, with a skeleton mask for 
the face. Figure stood to one side 
of the box office and covered a loud 
speaker under the light fabric which 
formed the robe. Wire for the 
speaker was run down through the 
box office and was practically un- 
noticed. 

A boy in the office spoke into the 
mike, with a strong amplification to 
force the voice through the robes. 
Wrappings gave just the right sug- 
gestion of a hollow, ghostly voice. 
Chatter was divided between talk 
about the picture and the lamenta- 
ble condition of the ghost. Gets 
hose who like them spooky and is 
not repellant to others. 





Obvious but Good 


New Haven. 

Paramount’s plug for ‘If I Had a 
Million’ drew a lot of free publicity. 
Tieup with local paper offered three 
prizes for best 100-word letter on 
subject ‘If I Had a Million.’ 

First prize was a ‘millionaire’s 
week-end’ in New York. Included 
hotel, theatres and nite club. Sec- 
ond prize was a one-month pass to 
theatre and third prize was six 
Oakleys for single show. 


Special ‘42nd Street’ Trailer 
Burbank, Cal. 
Special 500-foot short showing 
behind the scenes stuff in the fiilm- 
ing of ‘42nd Street’ is being made 
by Warner Brothers in addition to 


Saturday | the regular trailer. 


Exploitation of dance ensembles 
lavish sets, with no closeups 
of the players, will be the purpose 


Larry | of the added trailer, which will pre- 


cede the regular one 
by one week 


into theatres 
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“SILVER DOLLAR’ 








TOP-NOTCH; EDW 





ROBINSON GREA 





Green’s Direction, 


Entire Cast Fine 


“SILVER DOLLAR” 
Firet National 


Put this one down on list of 
ictures | must show,” i 





7 —— 
around a subject in fact, and is pho- 


tographed in a panorama of realism 
that is certain to win applause from 


every ticket holder who has been for- 


tunate in seeing it. 

The picture is adapted from the 
novel of David Karsner, written around 
the life of'‘Silver Dollar’ Tabor, a char- 
acter who rates page one in the his- 
tory of Colorado. In the telling of the 
story, the whole history of silver, from 
the first big strike in Leadville, 
through its high spending, its stand- 
ard as a metal, and its eventual flop, 
is graphically shown. With it go 
the rise and fall of ‘Silver Dollar’ Ta- 
bor (Yates Miner, in the picture) one 
of the greatest characters in the his- 
tory of America. 

The early sequences of the picture 
show Yates Miner, (Edward GC. Rob- 
inson) with his wife (Aline MacMa- 
hon) flitting from place to place in 
search for gold. The first report of a 
strike would cause Miner to pack up 
and rush for the spot. He had left a 
300,000 acre farm in Kansas to seek 
fame and fortune through the digging 
of gold. But instead of gold, it was 
silver that was found, and instead of 
Miner finding it, it was two men he 
had grubstaked from a country store 
in return for a third interest in what- 
ever they mined. From that time on, 
any and everything that Miner touch- 
ed blossomed out in silver. He made 
so much money he could not even give 
it all away. He built hotels, opera 
houses, gave away land to the govern- 
ment, asking only the flattery of his 
fellow men and any and ali the politi- 
cal offices that could be tossed his 
way. Then the gold standard was 
adopted, the price of silver dropping 
to almost nothing and with it went 
the entire fortune of Yates Miner. 

The closing scenes of the produc- 
tion have the best wallop of the pic- 
ture. They show Miner walking into 


a hotel that, in the old d 
trembled with its welcome of his 
appearance, and being passed up 
tirely, plus a rebuke. (unconscious ut 
the moment) at his solicitation for a 
loan. Also, later, when he goes into 
the opera house he had built, you see 
a pathetic sight and one ys is a cinch 
to pull you to the edge of your seat. 

ie Robinson has never been bet- 


t nin ates 
Miner. Boys and girls, liv 

racter in the run e, Dpiesa that 

makes i pe peliewe every word, every 
esture. turns wa 

of that hotel pe b. being turned down. 
on his loan, that walk, that sulk of 
defeat—even with his back turned— 
tells a story that sends a lump to your 
throat. 

Robinson is ably supported by a 
huge cast of players, consisting of 
Bebe Daniels, Aline MacMahon, De- 
Witt Jennings, Charlies Middleton, 
Harry Holman, Emmett Corrigan, Lee 
Kohimar, Christian Rub and a list too 
long to enumerate. 





son, we ane, could have been 
better. The production was excellent- 


ly photogr. by James Van Trees. 
The ion t - 

ners es no 

sets, ir ng costuming 


of the production. If they missed a 
bet, if they slipped up on a detail, it 
passed the eye of this reviewer. 
Theirs was a tough job, most capably 
handled, and one you are going to 
hear more about from this and other 
journals. 


DWREHOR ...cccccccccess Alfred E. Green 
rom novel by................ David Karsner 
Screen play.............. Carl Erickson and 


Harvey 

Photography ............James Van Trees 

Cast: Edward G. Robinson, Bebe Dan- 
iels, Aline MacMahon, Jobyna How- 
land, DeWitt Jennings, Robert 
Warwick, Russell Simpson, Harry 
Holman, Charles Middleton, John 
Marston, Marjorie Gateson, Emmett 
Corrigan, Walter Long, David Dur- 
and, Lee Kohlmar, Wade Boteler, 
Walter Rogers, Teresa Conover, 
Christian Rub, Wilfred Lucas, Vir- 
ginia Edwards, Leon Waycoff, Wm. 
LeMaire. 
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“A honey. Every class of house should see dough 
in it."—Variety Bulletin. 


“Again Warner Bros. step to the fore with a mar- 
velous picture. It has everything. From every 
standpoint, this should be one of the outstanding pic- 
tures of the season; one set to rank high in the 
growing list of Warner Bros.’ successes.” 
—Hollywood Herald. 


WARNER BROS: 


Christmas Gift to the Industry! 


With Bebe Daniels, Aline MacMahon, thousands of others. 
Directed by Alfred E. Green. A First National Picture 


WATAGRAPH, INC. DISTRIBUTORS 
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PICTURES | 

Metro Studio Burns at Count-Up 

As March Noses Beery by | Vote 
In Academy Trophy Awards Upset 


Tuesday, November 22, 1932 VARIETY 21 








By Jan. Ist Fox Film Distribution 
Will Be Wholly Reorganized 


2 MORE FOR W-K '| of the theft, the first of its 


kind on Broadway. The RKO 








Stealing a Wall 


et a 





Somebody stole the southern 
wall of the Mayfair the- 
atre at 47th street for a big 
sign of ‘The Kid From Spain’ 
at the Palace. 


side 





By Jan. 1 the Fox distribution de- 
partment will have undergone com- 
plete reorganization, it is said. In 
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Southern Publix Partners Have Im- Mayfair plays pictures too. 











what way it will be set up, with proved Flop Alabama | 

John D. Clark shortly expected to renee | U. A. GETS PAR’S ‘MILLION’ Hollywood, Nov. 21. 

assume the reins on sales, is not Birmingham, Nov. 21. naan The Metro studio group is consid- 

mentioned. Before anything is done affective Dec. 3 Wilby-Kincey | And Radio Sells Its First Film in| erably incensed over the manner of 
N. Y. to Par counting the Academy award votes 


the Fox sales the entire situation 
will be thoroughly analyzed, from 
account. 

This would entail coverage, prob- 
atly by Clark himself, of all the 
Fox branches in the United States 
and Canada to study their condi- 
tion, problems, staff, etc. Date as 
to when Clark will take over general 


will take over the operation of the | 
Strand and Galax from the Birm- | —— 
ingham Theatrical Amusement Co., | l¢ I Had a Million’ has 
operating the two houses under an ; _ ~~ ae as 
a t with Publi | | booked by United Artists 
Sreement wi WOES. |Paramount for its Rivoli, 
| York. It follows “Trouble in Par- 
(Par) and will be the second 


Wilby-Kincey several weeks ago | 
assumed charge of the 25 Publix adise’ 
houses in several ws Navaagotee So | of three Paramounts promised UA 
100°,-controlled Riv. 


states which were operated by Pub- | lfor its 


Friday and the delay in giving Wal- 
lace Beery the so-called consola- 
tion prize. Original plan had been 
to count votes a half hour before 
the banquet. 

However, the secret count was not 
made and when guests began ar- 
riving half hour before the start of 


been 
from 
New 

















5 x. k , Publix’s biggest | ewe . 
sales managership is dependent on; lix. The Alabama 186 asd <a | ‘Million’ was first booked for the] the banquet, che results were known 
an adjustment of J. R. Grainger’s| white elephant in the country, was} aa: / 4 a . j . 

: r Grai h b he | included Business has improved . | Paramount, New York, but was/and photographs of winners being 
contract. j3rainger has been the . - A Radio Round Table, at which/| given to UA, with Publix getting] taken. 


Fox gen. sales mgr. for some years, 
long before S. R. Kent became the 
Fox president. 

It is believed Clark will be given 
full power by Kent in whatever re- 
alignment or changes he makes in 
the Fox sales organization, but with 
distribution still regarded as a baby 
of Kent's, the Fox president is ex- 
pected to stand closely behind 
Clark. Kent is vitally concerned over 
distribution through the flexible 
scale plan and other important in- 
dustry matters in which he’s taking 
a leading hand and which bear on 
the marketing of film. 


It is expected that Tom H. Bailey, 
who joined Fox as special sales rep- 
resentative, will be shunted into a 


at the Alabama since the new op- 
erators came in and this is prob- 
ably one reason why the two houses 
were offered them. The deal is a 
partnership one with Publix. 

The Strand is an _ 800-seater, 
while the Galax seats only 500. Both 
houses haven't been faring so well 
lately. 


PRISON, FINES 
FOR BOMBERS 





exhibitor leaders will sit alongside 
of producers and distributors, will 
shortly be established as the in- 
dustry’s first concrete effort to ar- 
rive at ether ills to the box office 
and how they may be combated. 

After consideration industry 
spokesmen are convinced that no 
code would relieve the air situation; 
that an inter-industry understand- 
ing must be arrived at which will 
be sufficiently elastic to meet with 
most of the complex competitive 
angles of the air. 

Where the advertising code has 
been annotated so that it now takes 


care of the use of star personal- | 


ities in newspaper and magazine 
advertising, there can be no such 


move made toward radio because | 


‘Dangerous Game’ from Radio Pic- 
tures for Paramount’ currently. 
This is the first Radio picture sold 
to Publix in New York. 

UA’'s original deal with Par is for 
three pictures, but it may get more 
than this for Riv, it is said, in or- 
der to fill out the season. 


DUAL IST RUNS 
AT WB DAVIS 








Beery had been generally con- 
ceded the best acting winner and 
when resulis were announced with 
March winning, there was consider- 
able surprise. Ten minutes after 
the March announcement a state- 
ment was made that only one vote 
separated Beery from the winner 
and that as the Academy had a 
rule that more than two votes must 
separate, they gave Beery a prize 
in addition to the one given March, 
Squawks were also made regarding 
several other selections with pos- 
sibility that balloting system of 
Academy will be changed for fu- 
ture and all voting done at Acad- 
emy headquarters on the prescribed 
day. 


key distribution post under Clark ; : , FE ‘ 

when the fatter fe sandy. to. take Milwaukee, Nov. 21. |°f its being in a lass by itself. Pittsburgh, Nov. 21. Biggest surprise in the Academy 
> : : Just what will be what can not Double feat licy > which| Awards Friday night (18) at tl 

full charge. He was Par's district Wayne Bryant, business agent of , ouble feature policy here, which a 1€ 
ge. : 3 age even be surmised until opinions and 7 Ambassador hotel was the j 

manager for the whole of New Eng-|the Independent Motion Picture so far has been confined to the . . . > nosing 

suggestions are recorded at the/ nanorhood houses, will be extended|0Ut by Fredric March of Wallace 


land and an important cog in the 
Par organization. 


10 MEN FROM PAR 


Operators’ Union, Local 110; Floyd 
Barfknecht, associate agent; Leslie 
Moore. and Walter Siemieniecki, 
members of the local; and Walter 
Misiewicz, 19-year-old high school 
chemistry student, were sentenced 
to three months each in the house 


first of these conferences. The fact 
that the Academy of Motion Picture 
Arts Thursday (18) broadcast its 
awards, after no-air-at-all protests 
by such men as Spyros Skouras and 
Winfield Sheehan, does not serve 
as any precedent in future rela- 


to the first-run sites by WB next 
week. The Davis goes over to two 
pictures for the price of one. 
Admission scale, from 15 to 40c, 
will stay and only first-run films 
are to be shown. Poor trade of 
late at Davis brought about the 





Beery by a single vote. Another 
feature was the elimination of long- 
winded speechmaking and any at- 
tempt at so-called entertainment. 
Annual banquet moved with 
clock-like precision, and an an- 
nouncement made at 8 p. m. that all 


HAVE GONE TO FOX | «: correction for local theatre) tions with the air, it is declared. would be free to go their own way 
— stench-bombing. These men and others were unal-| new move in an effort to bolster|/at 11 was made good by 10:45. at 
Within the past month a total of Among three others assessed $25/ terably opposed to the Academy | business. which time the hall, that had ‘ae 
nine persons formerly with Para- and costs for their part in the smell} even starting the broadcast at 9:30 commodated more than 1,000 guests, 
mount, most of them attached to barrage was Gilbent Freundel, who p. m. Pacific time. was clear. 
the distribution department, have protested that he was in reality a; One thing most leaders in the RKO OA F-F Houses Aside from the March win, there 
joined Fox. A 10th, Herman Wob- member of the regular operators’| industry concur in, but which they were few surprises in the awards, 
ber, is expected to swing over as union, Local 164, and had joined the} concede is a futility, is that if _— with the trophies for distinctive 
S. R. Kent’s Pacific coast special independents as a spy to get evi-/ there were no radio at all the pic- Schenectady, N. Y.,"WNov. 21. work being given as follows: 
representative Jan. 1 or later. dence for the eperanare amliated ture business would never have Operation of the local Farash- Best performance of an actress: 
with the American Federation of} known of the depression. Farley houses by RKO, under a Helen Hayes for ‘Sin of Madelon 


Kent has been the Fox president 
for nearly 10 months now. He made 
no changes of any kind but a minor 
nature nur offered anyone spots in 
the organization until very recent- 
ly. His first deal with anyone from 


Labor. He maintained that the po- 
lice had been put on the trail be- 
cause of his discoveries. Judge 
Page refused to accept the story 
and fined him the same amount as 
the other two held on disorderly 





Sanday Aeqait 


Mobile, Ala., Nov. 21. 


pooling arrangement, became ef- 
fective Friday (18). 

Farash houses which RKO now 
operate and all of which are open 
currently include the Strand, State, 
Erie and Van Curler in this city. 


Claudet,’ Metro. 

Best performance of an actor: 
Fredric March for ‘Dr. Jekyll and 
Mr. Hyde.’ Paramount _ special 
award also in this class for Wallace 
Beery, whose vote was only one be- 
low that of March. 


Paramount was with Jesse L. | charges. tiie William R. Pattie and 
Lasky. , Bryant admitted that the bombs| projectionist Lepnard Breeden of Under the terms, W. W. Farley, Best production of the year: 

Those who have joined since then | were made in the basement of his| the Temple, Leland, Miss, near|° Albany, head of the Farash| ‘Grand Hotel,’ Metro. 
are John D, Clark, William Suss-|}ome with materials purchased here, and Dr. J. W. Copeland and|°°P-, of which William M. Shirley, Best original story: Frances 
Tom H. Bailey, Charles E. : general manager and Guy Graves,| Marion for ‘The Champ.’ Miss 


man, 
McCarthy and three secretaries. 

When Kent went into Fox, he was 
bombarded with ‘feelers,’ but de- 
cided that he would not initiate 
any shakeup in line with tradition, 
but wait a sufficient time to de- 
termine whether there was room 
for man-power. 

Friends of Kent have sensed he 
did not want to take any man- 
power out of Paramount on top of 
his own departure in view of the 
likelihood an impression might be 
created he was trying to weaken 
the Par organization. 





Engineer Now Union 
And Everything’s Oke 


Albany, N. Y., Nov. 21. 


The Colonial theatre, neighbor- 


hood, obtained a temporary injunc-- 


tion restraining the local union of 
International Union of Steam and 
Operating Engineers from picketing 
the house and then filed an order 
to show cause why the union should 


from Max Ginsberg of New York, at 
one time national secretary of the 
Brotherhood of Motion Picture Op- 
erators from which the independ- 
ent union got its start. It was Bry- 
ant’s contention that while he was 
opposed to stench-bombing he en- 
tered into the scheme after Gins- 
berg insisted on it to gain a vic- 
tory in the local operators’ war. 

The high school student denied 
manufacturing the bombs according 
to formulas learned in his chemistry 
class, claiming that his part con- 
sisted in testing the product pur- 
chased from Ginsberg. He was ex- 
pelled from school following his ar- 
rest. 

The arrests followed the bombing 
of the Parkway, independent nabe, 
in which several people were in- 
jured. Following this explosion, po- 
lice raided the regular operators’ 
headquarters and arrested the busi- 
ness agent, Chester Millis, and sev- 
eral other members of Local 164. 
As a result of these arrests, suit 
for $65,000 was filed against local 
police for false imprisonment. On 


Dr. E. J. Hoskins, representatives 
of the Associated Charities of the 
same city, were acquitted this week 
of a charge of operating a motion 
picture show at Leland on Sunday. 

Proceeds of the show above cost 
went to charity. 

The four were arrested on com- 
plaint of opponents of Sunday mov- 
ing pictures. 





Peggy Shannon at WB 
Hollywood, Nov. 21. 
Peggy Shannon has been engaged 
for the lead in the ‘Bine Moon Mur- 
der’ cast by Warners. 


assistant general manager, were 
members, is to receive a percentage 
of the gross receipts, although he 
will still hold the leases on the 
houses. 

Shirley has resigned as general 
manager after selling his interests 
in the Farash corp., to Farley and 
Graves. Graves, under the new 
deal, becomes general manager of 
all the RKO houses in Schenectady. 


After handing in his resignation, 
Mr. Shirley was given a dinner by 
his associates from Albany, Schenec- 
tady and Troy, and announced that 
he was leaving for California, 








Fox, Bklyn, if Going RKO, Changes 
Ist Run Situation—$14,000 Wkly Rent 





Marion was a previous winner with 
‘The Big House.’ 

Best story adaptation: 
Burke for ‘Bad Girl,’ Fox. 

Best direction: Frank Borzage for 
‘Bad Girl.’ Borzage also had won 
a previous award for the direction 
of ‘Seventh Heaven.’ 

Best art direction: Gordon Wiles, 
for ‘Transatlantic,’ Fox. 

Best cinematography: Lee Garmes 
for ‘Shanghai Express,’ Paramount. 

For best sound recording: Par- 
amount. 

Special Awards 

A special award was given Walt 
Disney for the creation of ‘Mickey 
Mouse.’ The only two previous win- 
ners of .specials were Warner 
Brothers for ‘The Jazz Singer’ and 
Charles Chaplin for ‘The Circus.’ 

Special certificates for shorts, a 
new innovation this year, were 
awarded Hal Roach for ‘The Music 
30x,’ Laurel and Hardy two-reeler; 
to Walt Disney for an animated 
cartoon, ‘Flowers and Trees’; and 
to Mack Sennett for a short novelty, 


Fdwin 





not be permanently restrained. the heels of the suit, police rounded ‘ ‘Wrestling ith Swordfish.’ 
, first ran tion ma he Fox igh g rer t¢ the RKO}! f iz witn swore sn. 
Several days later a settlement|up two brothers who confessed Brooklyn's atten y FE agelge oy Masel ded nh name | No individual first awards were 
was reached, whereby a union sta- | bombing the Parkway, implicating | undergo a blanket change affecting i. thn eeeek of & ehanse tn the | given for scientific achievement, but 


tionary engineer is employed. 

The trouble started when the 
house discharged the union engineer 
and put a non-union employe to 
take care of the boiler. Pickets with 
banners had paraded in front of 





Millis in their confessions. The 
business agent was again arrested, 
although released shortly after on 
$5,000 bail. 

The Parkway bombing case is 
scheduled for early hearing. 








all of its big de luxers, as the pos- 
sibility looms that RKO may take 
over the operation of the Fox Brook- 
lyn. Confabs between the latter's 
reps and RKO have been held. 

Fox presently is being operated 


Fox operation. Indications point to 
the better probabaility that the 
shows will go into the Par, as that 
company has a long standing bid in 
for the F. & M. Ideas in case they 
leave the Fox. 








| 








secondary awards in this class were 
(Continued on page 38) 


New German Film and 
Silent in Double Bill 


the house for many weeks. by the Reliance Property Manage- The Albee, now committed to 
Close 2 N. W. Orpheums ee ee & snag pay “gre in way Prareret a New oo = av yer terects film 
* ’ ’ over as modified deluxer, playing | theatre thing has been thought u 
Sonenshine’s Exchanges ; Portland, Ore. Nov. 2. Much depends on settling the rent/a band show policy with a limited |by J. R. Whitney for his 72nd St 
Handling fight pictures and other] . Cepneum ro ot re and in) problem of the Fox. Talk on the/ stage show annex, comprising for! Playhouse. He shows one new Ger- 
indepedent product, Henry Sonen- Seattle are slated to close Dec. 1 RKO end would have the rent lifted | the most part a pit band concert) man picture on a double feature 
shine has added Denver, Salt Lake for three weeks in line with RKO’S| trom the fixed charges on the house | enhanced by special musical names | program with an old silent revivaL 
City, Portland and Seattle to his pre-Christmas economy plan. in the event of a takeover. That / from the vaude field. Started as a test several weeks 
western exchange group and will Expect the focal Paramount to/| fixed nut on the Fox runs to around The Fox, Brooklyn, would go} ago for one week only with an old 
7 branch out further by working east- | close also, with Fanchon & Marco! $14,000 weekly or did, and is gen- straight pictures and maybe even! Valentino film. Did so well that he 
ward. shows and second-choice pictures | erally repped aa about the biggest double features under the change, if booked a flock of silent films and 
Sonenshine returned to New York | going to the Broadway and first se- weekly rental on any houge im the occurring. as the house would split tarting with this current week (21) 
last yeek after west fer twollection on pictures going from the/ film fleld fits first rwy Fox product with the In ita regular weekly prac 





months, 


+iatter house to the United Artiste. 





Fanchon & Mangoo untts now ati Albee. 
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No Decision Yet on Orpheum Chain 
in Future by RKO 


+ 


_ Disposition 


Question as to what RKO will do 
with its Orpheum branch remains 
temporarily moot. There is an in- 
clination among certain RKO execs 
to continue operation of the Or- 
pheum but they are a minority 
group. These also offer no improved 
or comprehensive plan for continu- 
ing operation except the hope that 
by careful nursing the Orph branch 
may resusicate. 

Nat Holt and Charles Koerner, 
RKO divisional directors in the 
midwest and the south, respectively, 
and who came here ostensibly to 
confab on the Orph thing among 
other matters, have departed for 
their respective headquarters with- 
out the matter having been settled. 

Majority opinion at RKO holds 
for eliminating at least the unprofit- 
able sectors of the Orpheum group. 
These spots might be disintegrated 
and let go to indie operaters that 
would have the RKO film end pro- 
tected. 

In figuring on letting the whole 
of Orpheum out, RKO gets con- 
fronted with the problem of possible 
disfiguration of its entire operating 
setup. 

Identity Lost 

That's because many of the Orph 
houses are shunted in with other 
RKO houses in various divisions, 
and for the most part have lost 
their Orph branch identification. 

Additionally under the present 
operating plan no system has been 
projected to show how profitable or 
unprofitable the whole of Orpheum 
is or can be under any operating 


(Continued on page 63) 


N. W. Meetings Delayed 


Hollywood, Nov. 21. 

Due to illness of Frank Newman, 
Skouras Brothers delayed Portland- 
Seattle meetings for another week, 
returning here Sunday night from 
San Francisco. They leave tonight 
for the Arizona territories, going to 
northwest Nov. 27. 
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HOSSES SUBMERGED 


Walthall Spotted as Star in ‘Black 
Beauty’ 








Hollywood, Nov. 21. 

Changing the story to contain 
more human appeal and less for the 
horse, I. E. Chadwick will star 
Henry Walthall in ‘Black Beauty,’ 
which will be made for Monogram. 

Budget is the biggest for Chad- 
wick in years, calling for an ex- 
penditure of $55,000. 


BIG PAR IN PORTLAND 








DOING 106’°S BUT CLOSED 


Portland, Ore., Nov. 21. 

Fox-Parker has closed the big 
3,000-seater Paramount, biggest 
house in the burg. Chief reason 
was heavy competish Paramount 
gave to other Fox-Parker houses, 
such as the Broadway and United 
Artists. Paramount was doing good 
enough biz, around $10,000 weekly, 
with pictures and F&M stage 
shows. Stage units moved to the 
Fox-Broadway this week, to revive 
biz at that house. ° 
Fox-Broadway with ‘Whoopee’ 
stage unit featured and ‘Hot Sat- 
urday’ (Par) on the screen is doing 
its gross of recent weeks. House 
had Fox’s ‘Too Busy to Work’ last 
week and fairly, with picture going 
over to the Hollywood for a second 
week. 

RKO Orpheum picking up stead- 
ily. Got nice results with Col’s 
‘Air Mail’ and holding it this week 
with ‘Old Dark House’ (Radio). 

New Fox policy puts ‘Prosperity’ 
(MG) into the United Artists this 
week and upping the gross okay. 
Last week that house had ‘Learned 
About Women’ (Par) and did fairly. 
Opposish afforded by Harry 
Lauder here for one night at the 
auditorium at $2 top and getting 








nlenty of attention. 








Co-ops Exclusive 


—_—_—_—- 


Co-operative pages on pic- 
tures which lend themselves 
through the title, to a mer- 
cantile tie-in, are pretty stale, 
but a co-op on a house gag 
is something else again. Ernie 
Austgen, of Loew’s theatre, 
Akron, is the first one to get 
the merchants to help adver- 
tise the fact that the theatre 
is the only one in town to run 
certain pictures. 

Austgen uses a device which 
looks like a black-hand sig- 
net with ‘Xclusive’ on the 
palm. This is shown in all 
ads for exclusive pictures, 
in the newspapers and on 
the boards. He sold a num- 
ber of stores which are the 
sole handlers for brand goods 
the idea of coming in with 
him. Each ad carried one of 
the black hands and stressed 
the exclusive agency of the 
goods it handled or its ex- 
clusiveness. It helped put 
over the once only idea. 

Payoff was tickets to the 
composers of the % best 
slogans for the exclusive idea. 


Balto Suffers from Cut Prices, 


Grosses and Attendance Drop: 
Local Exhibs Frankly Worried 


’ 
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JUST IN CASE 


Par and Fox's Screen Treatments, 
Pro Tem, on Play 








Hollywood, Novy. 21. 

With Rose Porter, author of the 
play, ‘Chrysalis, which opened in 
New York last week, asking $40,000 
for the screen rights, both Para- 
mount and Fox are reported mak- 
ing adaptations in case play is hit 
to see if it will be suitable for their 
production wants. 





FRED JACKMAN’S APP. OP. 


Fred Jackman, head of camera 
effects department for Warners, was 
operated on Sunday (20), at the 
Santa Monica hosptal for appen- 








Picture Possibilities 


dicitis, 





‘Chrysalis’—Favorable 


‘CHRYSALIS’ (Drama, Martin Beck, Beck). 
dramatics, will probably reach the screen regardless. 


Ibee. 





‘Dear Jane’—Unfavorable 


‘DEAR JANE’ (Hinkley-Civic Rep.). 
would bar it from the screen anyhow. Play hasn't dramatic substance 
enough to make it an interesting stage comedy of manners, let alone a 
film feature. 


Rush. 





‘The Perfect Marriage’—Unfavorable 
‘THE PERFECT MARRIAGE’ (Comedy, William Caryl, Bijou). 


A golden anniversary marred by digging up indiscretions of the couple 
in their early wedded years. Not much fun. 


Ibee. 





‘Autumn Crocus’—Favorable 


‘AUTUMN CROCUS’ (Romantic comedy, Lee Shubert and Basil Dean, 


Morosco). 
Would serve for program film purposes. Presented first in London and 
rights may have been sold there. 


Ibee. 





‘Singapore’—Favorable 


‘SINGAPORE’ (Drama, John Henry Mears, 48th St.). 
that contains the nucleus of a film plot. On legit showing looks better 


' suited to screen than stage. 


Bige. 





Sordid in most of its 


Costume play of 1775 which 


Far East drama 





Baltimore, Nov. 21. 
At the conclusion of the first 
week of drastically reduced prices, 
the majority of the local exhibitors 
are vehement in their denunciation 
of the trend. Business was bad last 


week and the outlook is not bright. 
In practically every house not only 
did the gross decrease brutally, but 
the drop in attendance has the ex- 
hibs frankly worried. 

Started by Loew’s two weeks ago, 
the four other big spots in the 
downtown section were forced to 
follow suit, giving the town's big 
houses a slice of almost 25%. 

The move comes as a shock to the 
industry locally, particularly since 
for the past two months the the- 
atres have been earnestly plugging 
the notion that the depresh was 
over and things were on their way 
to higher grounds. This cut epi- 
demic comes as a startling setback 
in the mental atmosphere of not 
only the industry, but of the city. 
It's showing effect upon other lines 
of business, and unfavorably. 

Nabes Undecided 

The big worry now is about the 
neighborhood exhibs who are now 
discussing possible slices on their 
part to meet the drop in the big 
houses. But from the evidence of 


(Continued on pabe 53) 





Hays’ New Educa. Series 


Hollywood, Nov. 21. 

Jack Hays has a contract for a 
new series of six kid shorts for 
Educational. 

Last of his first group started 
this week with his juves playing 
Greta Garbo, Marlene Dietrich, John 
Gilbert and Erich Von Stroheim in 
diapers in a one-reeler tabbed ‘Kid- 
ding Hollywood.’ 














STANDARD SUPER 


seats. 


seats. 


seats. 
SPECIAL SIZE 





ANNOUNCES 


NOW AVAILABLE 
IN FOUR TYPES: 


For theatres having 2,500 to 4,000 


STANDARD SMALL SIZE 
For theatres having 600 to 1,400 


STANDARD LARGE SIZE 
For Theatres having 1,400 to 2,500 


For Theatres up to 600 seats, 


LEASE FOR CASH or 
DEFERRED PAYMENTS 


The only all AC Operated Equipment 
for both large and small theatres. _ 


The RCA Victor Company 


HIGHEST FIDELITY SOUND 


The supreme achievement in the field of sound reproducing equipment 
for theatres of all sizes 


Assuring accurate reproduction of the widest ranges in sound recording 
attained in the production of aay sound-on-film motion picture at amy studio 














SIZE 





NEW FEATURES OF STANDARD SUPER, LARGE and SMALL SIZES 


1 New “rotary stabilizer” soundheads—no sound gate—no flutter—no “wow"—free running drum. 

2 Direct drive soundheads—no chains—no belts—few parts requiring replacement—simplest possible desiga. 
Ht 3 Improved AC operated amplifier—extended frequency—richer tone—more natural sound. 
4 Remote Volume Control at projector station and auditorium on larger equipments. 

5 Ten-foot loudspeakers for De Luxe theatres to give reproduction of maximum frequency range—particularly low frequencies 





SPECIAL SIZE 
1 Greatly improved AC operated amplifier—highest fidelity sound—flat characteristics — greater power. 
2 DC exciter lamp—more low frequencies. 
3 New monitor amplifier speaker—no power diverted from maia amplifies. 
4 Belt drive soundheads—no noise—smooth operation. 
5 Separate fader switch for walf mounting. 


Orders now being accepted for December delivery. 


Por detaifed information concerning this new equipment or the modernizing of your present apparatus, communicate with 


PHOTOPHONE DIVISION 





RCA Victor Company, Inc. 


Branches Principal Cities of the World 
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I'm Judy Carroll. 


Ive been around. 
















The men I’ve known have all 
had one idea. I’m no saint, 
that’s true, but where do they 
get off to brand me with the 
past they wished on me? Where 
do they get off to take away 
my baby? 





n 


BEN 


Stunning! Glorious!—as the girl whe 
fought fe love and ps . the 
of a million mothers.. 


"ROC 


With 
JOEL MCCREA 
PAUL LUKAS 


Directed by George Cukor from 
the play by Lucia Bronder 
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Picture 
David O. Selznick, 
Executive Producer 
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A fit successor to the im- 
mortal ‘“Cimarron’, this one 
merits rating as another great 
film epic of America. Educa- 
tional, inspirational and, above 
all, thrillingly entertaining, the 
picture embraces all features 
deemed essential to the perfect 
screen vehicle. Add to this Rich- 
ard Dix and Ann Harding as ro- 
mantic stars, plus Edna May 
Oliver and Guy Kibbee to play 
the comedy, and you'll have a 
fair idea of what you may an- 
ticipate—and anticipate with 
relish—at the Mayfair Theatre. 

Aside from the truly epic 
qualities of the film, Mr. Esta- 
brook .and Director Wellman 
have crammed the vehicle with 
the little, intimate, homey de- 
tails that reach for and grip the 
heart. It is always true, human 
and American. Regina Crewe, N.Y. American 








RKO-RADIO PICTURE 


David O. Selznick, Executive Producer 
ACR NCR Od ALL OEE OC AOS 


with EDNA MAY OLIVER - GUY KIBBEEF 
Directed by Wm. Wellman. Story by Howard Estabrook 



































_ 26 __VA RIE TY 


PICT@RES 


Tuesday, November 22, eo 














CALENDAR OF CURRENT RELEASES 
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l Offices: 729 Seventh Ave., 

Artc ass New York, N. Y. 

They Never Come Back. Comedy drama with pugilistic bac kground. Regis 
Toomey, Dorothy Sebastian. Time, 63 mins. Rel. May. 

Night Rider, The. Western. Harry Carey. Time, 63 mins. Rel. June. 


Offices: 1540 Broadway, 
New York, N. Y. 


Dir. Rich. 


Chesterfield 


Domestic triangle story. Anthony Bushell, Sally Blane. 
Time, 67 mins. Rel. Apr. 15. Rev. May 31 
Barbara Kent, Joyce Compton, John Harron. 
ir. Rich. Thorpe. Time, 63 mins, Rel. July 15. Rey. Oct. 4 


Forbidden Compan Drama of social snobbery. John Darrow, Sally Biane. 
% 's ‘ir. Rich’ Thorpe. Time, 67 mins. Rel. June 15. Rev. July 12. 


Ki Murder, The. Conway Tearle, Natalie Moorehead, Robt. 
a Srener. Dorothy Revier. Thorpe. Time, 64 mins. Rel. Sept. 
265. Rev. Nov. 1. 


ety ~: Lady, The. 
ohn Darrow. 
May 12. 


Thrill i Youth, The. 
emp. Dir. Rich, Thorpe. 


Escapade. 
Thorpe. 


Boouty. Parlor. Comedy drama. 
1 


From the novel. 
Dir. Rich. 


Sarah Padden, Claudia Dell, 
May 15. Rev. 


Drama of mother love. 
Dir. Rich. Thorpe. Time, 67 mins. Rel. 


Modern society. June Clyde, Allan og NOOEE, Matty 


Time, 63 mins. Rel. Aug. 


Studio: Gower at Sunset, M4 Offices: 729 Seventh Ave., 
Hollywood, Cal. Columbia New York, N. Y. 


Melodrama of a run on the bank and how it was checked. 


American Madness. 
Frank 


Walter Huston, Pat O’Brien, Kay Johnson, Constance Cummings. 
Capra, dir. Time, 75 mins. Rel. Aug. 15. Rev. Aug. 9. 


Attorney for the Defense. Drama of the criminal courts. Edmund Lowe, Con- 
stance Cummings, Evelyn Brent. Irving Cummings, Dir. Irving Cum- 
mings. Time, 73 mins. Rel. May 21. Rev. May 31. 


Behind the Mask. Action melodrama of the unmasking of a dope ring. Jack 
Holt, Constance Cummings, Boris Karloff. John Francis Dilion, dir. 
Time, 70 mins. Rel, Feb. 25. Rev. May 3. 


Big Timer, The. Romance in the ring. Ben Lyons, Constance Cummings, 
Thelma Todd. Eddie Buzzell) dir. Time, 73 mins. Rel. Mar. 10. 


By Whose Hand. Murder on a-fast express train. Ben Lyon, Barbara Weeks. 
Dir. Ben Stoloff. Rel. July 6. Rev. Aug. 16. 


Finai Edition, The. Comedy drama of newspaper life. 
—, Howard Higgins, dir. Time, 67 mins. Rel. 
ar. 2. 


Hello Trouble. Buck Jones quits the rangers—but he goes back. Buck Jones, 


Pat O’Brien, Mae 
Feb. 12. Rev. 


ina Basquette. Dir. Lambert Hillyer. Time, 61 mins. Rel. July 15. 
Rev. Oct. 18. 
Hollywood Speaks. Inside story of Hollywood. Genevieve Tobin, Pat O’Brien. 
Eddie Buzzell, dir. Time, .. mins, Rel. June 25. Rev. Aug. 16. 


Last Man, The. Drama of outlawry on the high seas. Chas. Bickford, Con- 
- meag a re Dir. Howard Higgins, Time, 65 mins. Rel. Aug. 31. 
ev. Sept. 20. 


Love Affair. Society story by Ursula Parrott. Dorothy Mackaill, Humphrey 

es. Thornton Freeland, dir. Time, 69 mins. Rel. Mar. 17. Rev. 
pr. 1 

McKenna of the Mounted. Canadian policeman drops below the border. 
Jones, Greta Gransted. Dir, Ross Lederman. Time, 67 mins. 
26. Rev. Nov. 

Murder of the Night Club Lady. See ‘Night Club Lady.’ 

Night Club Lady. Unique murder mystery, done from a novel. 

Menjou, Mayo Methot, Skeets Gallagher. 
66 mins. Rel. Aug. 27. Rev. Aug. 30. 

No Greater Love. Heart interest story. Dickie Moore, Alexander Carr, Rich- 
ard Bennett. Beryl Mercer, Hobart Bosworth. Time, 60 mins, Rel. 
May 13. Rev. May 17. 

Shopworn. A working girl bests temptations. 
Toomey, = oy Pitts. Dir. Nick. Grinde, 
Rev. Mar. 

This oe Ps 
Dir. A.W. Be 


Buck 
Rel. Aug. 


Adolphe 
Dir. Irving Cummings. Time, 


Regis 


Barbara ~~ fy zie 
Mar. 


Time 73 mins 


Revenge on the polo field. Jack Holt, Eval Knap 
ennison. Time, 71 mins. Rel. Sept, 15. Rev. Oct. 4. » 


Two me Law. Tim McCoy clears himself of an express robbery charge. 
McCoy, Alice Day, Tully Marshall, Dir. Ross Lederman. Time, 54 mins. 
Rel. June 8. Rey. Sept. 20. 


Vanity Street. Girl breaks a window to get into jail, but lands in the ‘Fol- 
lies.” Helen Chandler, Chas. Bickford. Dir, Nick Grinde. Time, 67 
1 Rel. Oct, 15. Rev. Oct. 11. 

Virtue. A street walker who goes straight. 
Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 

War Correspondent. Chinese war story. Jack Holt, Ralph Graves, Lila Lee. 
Dir, Paul Sloan. Time, 76 mins. Rel. July 25. Rev. Aug. 16. 

Washington Merry-Go-Round. Political satire. Lee Tracy, Constance Cum- 
mings. Dir. Jas. Cruze, Time, 75 mins, Rel. Oct. 15. Rev. Oct. 25. 

White Eagle. Buck Jones as an Indian pony express rider. Jones, Barbara 


png” Dir. Lambert Hillyear. Time, 65 mins. Rel. Oct. 7. Rev. 
ept. 27. 


Carole Lombard, Pat O’Brien. 


First Anglo Corp. °%**: 162, Broadway. 


Phot 
Time, 67 mins. Rel. 


Chinese mystery play on the high seas. 
Dir. Walter 


Avalanche. Romance of the weather observer on Mt. Blanc. 
in that locale. Dir. Dr. Arnold Fancke. 
Boat from Shanghal, ae 
mins. Rel. Apr. 5. 
Condemned to Knee Mystery drama from Jack O’Lantern. 
Forde. Time, 78 mins. Rel. Sept. 21. Rev. July 19. 
Goona Goona. Love charms on the Island of Bali. Dir. Andree Roosevelt, 
Armand Denis. Rel. Nov. 1. Rev. Sept. 20. 
Sherlock Holmes story of that title. 
Massey. Dir. Jack Raymond. Time, 63 mins. Rel. Apr. 16. 
Missing Rembrandt, The. Last of Conan Doyle’s Sherlock Holmes stories. 
Arthur Wontner. Dir. Leslie Hiscock, Time, 78 mins. Rel. July 20. 
Rev. Mar. 29 
Monte Carlo Madness. 


eee 
Time, 46 


Hound of the Baskervilles. Raymond 


Monaco romance in musical oa | ot Sari 
u 


Maritza. Dir. Hans Schwartz. Time, 71 mins. Rel. Rev. 
June 7 
Ringer, The. Dir. Walace 


Edgar Wallace mystery story. Arthur Milton. 

Forde. Time, 60 mins. Rel, June 26. Rev. June 7. 

Wild Women of Borneo. Travelogue. Time, 50 mins. Rel. 
Apr. 26. 


Studios: 5842 Sunset Bivd., 4 4 Offices: 321 W. 44th &t., 
— Mattyweed, Cal. First National New York, N. Y. 


Alias the Doctor. Medical graduate without diploma risks imprisonment to 
save a life. Rich. Barthelmess, Dir. Michael Curtiz. Time, 62 mins. 
Rel. Mar, 26. Rev. Mar. 8. 

Cabin in the Cotton. A social study of the poor whites. 
Dorothy Jordan, Bette Davis. Dir. Wm. Keighley. 
Oct. 15. Rev. Oct. 4. 
Crash, The. How one couple reacted to the panic. Ruth Chatterton, Geo. 
Brent. Dir. Wm. Dieterle. Time, 59 mins, Rel. Oct. 8. Rev. Sept. 13. 
Crooner, The. Comedy drama of a radio singer. David Manners, Ann Dvorak. 
Dir. Lloyd Bacon. Time, 68 mins. Rel. Aug. 20. Rev. Aug. 23. 

Dark Horse. Political satire. Warren William. Dir. A. E. Green. 
mins. Rel. July 2. Rev. June 14. 

Doctor X. Mystery thriller in color. Lionel Atwill, Fay Wray, —~ Tracy. 
Dir. Michael Curtiz. Time, 77 mins. Rel. Aug. 27. Rev. Aug. 9 


Famous Ferguson Case. Newspaper story. Joan Blondel]. Dir. Lioya Bacon. 
Time, 74 mins, Rel. May 14. Rev. April 26. . 

Fireman, Save My Child. Firehouse and baseball. Joe Brown. Dir. Lioyd 
Bacon. Time, 67 mins. Rel. Feb. 27. Rev. Feb. 23. 

Hatchet Man, The. Tong warfare in the olden days. Ed. G. Robinson. Dir. 
J. Grubb Alexander. Time, 74 mins. Rel. Feb. 6. Rev. Feb. 9. 

it’s Tough to Be Famous. Satire on hero worship. Doug. Fairbanks, Jr. 
Dir. A. E. Green. Time, 70 mins. Rel. Apr. 2. 

Life Begins. Tactfully handled maternity story from a stage play. Loretta 
Young, Eric Linden. Dir. Jas. Flood and Elliott Nugent. Time, 72 


May 23. Rev. 


Rich, Barthelmess, 
Time, 76 mins. Rel. 


Time, 75 


mins. Rel. Oct. 1. Rev. Aug. 30. 
Love Is a Racket. Comedy of a columnist. Doug Fairbanks, Jr. Dtr. Wm. A. 
Wellman. Time, 72 mins. Rel. June 25. Rev. 


Miss Pinkerton. A sleuth in skirts. Joan Blondell. Dir. Lloyd Bacon. Time, 


66 mins. Rel. July 30. Rev. July 12 
Rich Are Always With Us. A girl who loved her husband and wanted another 
man. Ruth Chatterton. Dir. A. E. Green. Time, 71 mins. Rel. May 
21. Rev. May 17. 
Strange Love of Molly Louvain. 
e Tracy. Dir. Michael Curtis. Time, 74 mins. Rel. 
May 10. 


Drama of misplaced love. Ann Dvorak, 
May 28. Rev. 


SS _ - > - Sit Eten ashe ee 


Theee tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
Listing is given when re- 
lease dates are definitely set. Titles 


are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time as given here 

is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may resuit 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New York 
state censorship, since pictures are 
reviewed only on actual theatre 
showings. 
While every effort is made to hold 
this list accurate, the information 
supplied may not always be corréct, 
even though official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 


release. 





Richard’s Setup 


«Continued from page 7) 


Dembow will be back within a 
week, 





New Orleans, Nov. 21. 

In coming out of practical] retire- 
ment to again direct the Saenger 
circuit under a partnership agree- 
ment with Publix, E. V. Richards 
takes up the reins just where he 
left off several years ago. At that 
time the Saenger circuit had about 
50 houses owned, leased and oper- 
ated outright with another 50 in 
which Saenger owned a partial in- 
terest. Then there were houses af- 
filiated and others booked, making 
the Saenger operating interest 
touch some 150 theatres in Louis- 
iana, Mississippi, Ala., Fla., Texas 
and the tropics, besides several 
other southern states. 

The original Saenger circuit is- 
sued $500,000 stock and the sale to 
Publix of this was on a basis of 
about 12 to 1. The sale amounted 
to more for the major heads of 
Saenger, whose interests in other 
southern circuits in which Publix 
owned stock received considerable 
in order to give Publix full control. 
Some of these interests ran to as 
high as 60% and others as low as 
20%. The Cuban and other tropical 
houses of Saenger were either 
leased or merely booked. 

When Biz Fell Off 

From almost the first day Publix 
began operating the Saenger circuit 
business shaded off somewhat. The 
Saenger houses were and are in 
towns that required personal con- 
tact and that peculiar knowledge of 
what the townspeople wanted. That 
kind of showmanship has ever been 
lacking with blix and its Saenger 
operations, for but two of the 
Saenger directorial heads remain, 
Maurice F. Barr and Howard Mc- 
Coy. Gone were men like Eugene 
Clark, Edward Greenblatt, the late 
Clarence Greenblatt, and William 
H. Bueringer, the Saenger general 
manager, whose talents in buying 
film alone saved the circuit millions 
and whose building knowledge 
yedrly saved the Saenger regime un- 
countable thousands. Another 
Saenger pioneer who has passed is 
Julian Saenger. 

In again assuming head of the 
circuit Richards hag the task of his 
life cut out for him. He brought 
the Saenger chain from a nickel- 
odeon in Shreveport, La., to mam- 
moth proportions but in again pick- 
ing up the threads of the now highly 
unprofitable skein he will accom- 
plish a remarkable feat if he breaks 
even during his next two years. 
Richards might come through with 
that or he might actually show a 
profit, for this same Richards is far 
and away the south’s greatest show- 
man and recognized as one of the 
very best theatre operators in the 
country. 

Richards will probably advance 
Barr and McCoy and may recall 
Clarke and Greenblatt. If it were 
possible he would have Will 
Gueringer as hie first lieutenant but 
Gueringer is on a_ steady rest 
routine. Norman Carter, long with 
Richards and later with Publix, will 
probably remain in his present ex- 





ecutive capacity. 


Se ee oe ae ae 





7 i 


Joe Brown in chaps as a mmansrion! promoter. Dir. Ray Enright, 
ay 24. 


Tenderfoot. 
Time, 70 mins. Rel. June 18. Rev. 


They Call-it Sin. Kansas girl breaks into N. Y. 
Geo. Brent, David Manners. Dir. 
Rel. Nov. 5. Rev, Oct. 25. 


Three on a Match. Three schoolgirls have adventures. Joan Blondel]. War. 
ren William, Ann Dvorak, Bette Davis. Dir. Mervin Le Roy. Time, €3 
mins. Rel. Oct. 29. Rev. Nov. 1. 


Tiger Shark. Life and tragedy with the tuna_fishers. 
Zita Johan, Rich. Arlen. Dir. 
Sept. 27. " 


Two Seconds. Drama of murder for self respect. Edw. G. Robinson. Dir, 
Mervyn Le Roy.Time, 68 mins. Rel. June 4. Rey. May 24. 


Week End Marriage. 
Norman Foster. 
Rev. June 7. 


Studio: Fox Hills, 
Hollywood, Cal. Fox 


After Tomorrow. Romantic drama from a stage play, 
Mina Gombell, Marian Nixon. Dir. Frank Borzage. 
Mar. 13 Rev. Mar. 8 


Almost Married. Mystery drama of a 
ming, Ralph Ballamy, Alex. Kirkland. Dir. Wm. 
mins. Rel. July 17. Rev. July 26. 


Amateur Daddy. Romantic drama of a bachelor who adopts a family. Ware 
ner Baxter, Marian Nixon. Dir. John Blystone, Time, 71 mins. Rel, 
Apr. 10. Rev. 


Bachelor’s Affairs. Comedy of mismated marriage. Adolph Menjou, Marian 
Marsh. Dir. Alfred Werker. Time, 64 mins, Rel. June 26, Rev. June 28, 


Business and Pleasure. Will Rogers as a razor blade king in the Orient. 
With Jetta Goudal. Dir. David Butler. Time, 77 mins. Rel. Mar. 6, 
Rev. Feb. 16. 


Careless Lady. An ugly duckling who goes to Paris and changes. Joan Ben- 
nett and John Boles. Dir. K. McKenna, Time, 67 mins. Rel. Apr. 3, 
Rev. Apr. 19. 


Chandu the Magician. Dramatized radio broadcast. Edmund Lowe, Bela 
Lugosi, ~— Ware. Dir. Marcel Varnel. Time, 72 mins. Rel, Sept. 18, 
Rev. Oct. 


Cheaters at i Adventure afloat and a jewel robbery. Tom Meighan with 
Charlotte Greenwood for comedy. Dir. Hamilton McFadden. Time, 57 
mins. Rel. Feb. 14. Rev. Mar. 1. 


Deviil’s Lottery. What happened to the sweepstakes winners. 
stage star; Alex Kirkland, Victor McLaglen. Dir. Sam Taylor. 
mins. Rel. Mar. 27. Rev. Apr. 5. 


Disorderly Conduct. The cop and the gang. Comedy drama. Lee Tracy, El 
Brendel, Sally Eilers. Dir. John Considine. Time, 81 mins., Rel. Mar, 
20. Rev. Apr. 12. 


show life. Loretta Young, 
Thornton Freeland. Time, 68 mins, 


Edw. G. Robinson, 
Howard Hawks. Rel. Sept. 24. Rev, 


Comedy drama of wives who work. Loretta Young, 
Dir. Thornton Freeland. Time, 66 mins. Rel. July 9, 


Offices: 850 Tenth Ave., 
New York, N ¥, 


with Charles Farrell, 
Time, 78 mins. Rel. 


musician and his bride. Violet Hem- 
Menzies. Time, 52 


Elissa Landi 
Time, 716 


First Year, The. Domestic drama from a stage play. Janet Gaynor, Chas, 
Farrell. Dir. William K. Howard. Time, .. mins. Rel. July 31. Rev, 
Aug. 23. 


Gay Caballero, The. Outdoor drama in the west. From a fiction story. Geo. 
O’Brien, Conchita Montenegro, Vic. McLagien. Dir. Alfred Werker. 
Time, 60 mins. Rel. Feb, 28. Rev. Mar. 29. 

Hat Check Girl. Murder and mystery in a nite club. Sally Eilers, Ben Lyon, 
Ginger Rogers. Dir. Sidney Landfield. Time, 63 mins, Rel. Sept. 26, 
Rev. Oct. 11. 

Man About Town. Drama from a current novel on Washington life. Warner 
Baxter, Karen Morley. Dir. J. F. Dillon. Time, 71 mins, Rel. May 22, 
Rev. 

Mystery Ranch. 
Z. O’Brien. 
*July 5. 

Painted Woman. Drama of the East Indies, with Spencer Tracy and Peggy 

hannon, Dir. John Blystone. Rel. Aug. 14. Rev. Sept. 6. 

Passport to Hell, A. Drama of African jungle. Elissa Landi, Alex. Kirkland, 
Warner Oland. Dir. Frank Lloyd. Rel. Aug. 7. Rev. Aug. 30. 

Racke Rax. Football satire. Victor McLaglen, Greta Nissen. 

Yerker. Time, 65 mins. Rel. Oct. 23. Rev. Nov. 8 

Rebecca of Sunnybrook Farm. (Mary Pickford’'s silent hit.) 
Ralph Bellamy. Dir. Al Santell. Time, 81 mins. Rel. 
Aug. 2. 

Sherlock Holmes. 
Brook, Miriam Jordan, Ernest Torrence. Dir. 
68 mins. Rel. Nov. 6. Rev. Nov. 15. 

She Wanted a Millionaire. Romantic drama of a bathing beauty. Joan Bene 
nett, Lee Tracy, Una Merkel. Dir. John Blystone. Time, 74 mins. Rel. 
Feb. 21. Rev. Feb. 23. 

Stient Witness, The. Lionel Atwil! in his stage hit. 
Nissen. Dir. Varnel and Hough. Time, 73 mins. Rel, Feb. 
Feb. 9. 

Six Hours to Live. Murdered diplomat is revived to avenge his murder, 
Warner Baxter, Miriam Jordan. Dir. Wm. Dieterle. ime, 78 mins, 
Rel. Oct. 16. Rev. Oct. 25. 

Society Girl. A boxer and a social deb. James Dunn, Peggy Shannon, Lee 
Tracy. Dir. Sid. Lanfield. Time, 74 mins. Rel. May 29. Rev. June 14, 

Trial of Vivienne Ware. Courtroom mystery story. Joan Bennett, Allen Dine- 


pants Sp. William K. Howard. Time, 56 mins. Rel. May 1. Rev. 
ay 3. 


From Stewart Edward White’s ‘The Killer.’ Western locale, 
Dir. David Howard. Time, 54 mins, Rel, June 12. Rev, 


Dir. Alfred 


Marian Nixon, 
July 3. Rew 


The Conan Doyle story with a new We ao _—- moe 
ward. me, 


Mystery story. Greta 
7. Rev. 


Week Ends te 7 Romance of a girl entertainer and a young artist. Joan 
Bennett, Ben Lyon. Dir. Alf. Santell. Time, 81 mins. Rel. June NM, 
Rev. July 21. 

Dir. Alan Dwan. Time, 


While Paris Sleeps. Thrill drama. Victor McLagien. 
67 mins. Rel. May 8 Rev. July 14. 

Woman in Room 13. Drama of wifely sacrifice. 
mene Loy. Dir. Henry King. Time, 
May 2 

Young ae A story of a virile boy who got a bad name, 
Ralph Bellamy, Beryl Mercer, Doris Kenyon. Dir. 

Rel. Apr. 17. Rev. May 10. 


. ffice: P tB 
Freuler Associates °"°** (iar7yunt Ri 
wighting Contiomen,, Biden A fighter who goes to the top and back prety 
m. Collier, Josephine Dunn, Pat O'Malley. Dir. Burton King. 
Time, “So a “Rel Oct. 7. Rev. Nov. 16. 
Murder at Dawn. A crazy inventor menace story with surprises. 
hall, Josephine Dunn. Dir. Richard Thorpe. Time, 61 mins. 
22. Rev. April 5. 
Scarlet Brand, The. Bob Custer is branded by rustlers and avenges the me 
jury. Dir. J. P. McGowan. Rel. May 7. Rev. Aug. 9. 
Tangled werent Buzz Barton restores a gold mine to its rightful owner. 
Dir. J. P. McGowan. Time, 60 mins. Rel. March 22 


Offices: 


Elissa Landi, Ralph Bellamy, 
67 mins. Rel. May 15. Rev, 


Spencer Tracy 
Frank Borzageé 
Time, 71 mins. 


Jack Mule 
Rel. Feb, 


: 1600 Broadway 
Hollywood, Cal. Mayfair New York, N. ¥. 


Allas Mary Smith. Events follow a chance meeting. Semi-detective. John 
Darrow, Gwen Lee, Ray Hatton. Dir. E. Mason Hopper. Time, 61 mins, 
Rel. July 15. Rev. Aug. 36. 

Dynamite Denny. Railroad drama of how a strike situation was met. Ja 
Wilson, Bianche Mehaffey. Dir. Frank Strayer. Time, 62 mins. Rel, 
May 27. Kev. Sept. 20. 

Gorilla Ship, The. Jealousy on the high seas. Ralph Ince, Vera Reynolds 
Dir. Frank Strayer. Time, 60 mins, Rel. June 11. Rev. Aug. 2. 
Honor of the Press, The.. Crook-newspaper story. E. J. Nugent, Rita Le 

gg aed Oakman. Dir. Breezy Eason. Time, 66 mins. Rel. May 

" ev. 
Love in High Gear. Comedy drama of stolen pearls. Harrison Ford, Alberta 
Vaughn, Ethei Wales. Dir. Frank Strayer. Time, 62 mins. Rel. May 1. 


Midnight Morals. Love in the nigh clubs with a rookie cop. De Will Jen- 
nings, Chas. Delaney, Alberta Vaughn, Berly Mercer. Dir. EX. Mason 


Studios: 4376 Sunset Drive, 


Hopper. Time, 65 mins. Rel. May 1. 

No Living Witness. Novelty crime story. Gilbert Roland, Noah Beery, Bare 
bara Kent. Dir. E. Mason Hopper. Time, 72 mins. Rel. Sept. 15. Rev. 
Oct. 12 

Tangled Destinies. Mystery in a deserted desert home. Lloyd W hitiock, 
Doris Hill, Glen Tryon, Vera Reynolds. Dir. Frank Strayer. Time, 59 
mins. Rel. Sept. 1. Rev. Oct. 25. 

Temptation’s Workshop. Society-Wall St. drama. Tyrell Davis, Helen Foster, 
John Ince. Dir. Geo. Seits. Time, 61 mins. Rel. June 20. 

Trapped in Tia Juana. Army life on the Mex. border. Edwina Booth, Duncan 
Renaldo. Dir. Wallace W. Fox. Time, 65 mins. Rel. Aug. 15, Rev. 


Society crook melodrama. Dorothy _Revier, Kenneth 


Widow in Scarlet, The. 
Dir. Geo. Sietz. Time, 61 mins, Rel. July 1. Heve 


Harlan, Glen Tryon. 
Aug. 32. 
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— —— =e = . 
Btudioe: Culver ow. Offices: 1540 Broadway Horee Feathers. Marx Brothers go collegiate. Dir. Norman McLeod. Time, ’ 
Calif. Metro New York, N.Y. 70 mins, Rel. Aug. 19. Rev. Aug. THAT’S MY BOY 
Ave You Listening? Drama in the broadcasting studio: Wm. Haines, Madge | Hot Saturday. Sosmip & in 2 small town. Nancy Carroll. Dir. W. Seiter, Time, (Continued from page 17) 
evans, Anita Page. Dir. Harry Beaumont. Time, 76 mins. Rel, Mar. 72 mins. Rel Oct. Rev. Nov. 8. | word- otinizel figured to help to- 
<y “a , Lady and Gent. Sentimental story of a cheap pugilist. Geo. Bancroft, Wynne | ward end of engagements, if there's 
Areene Lupin. pea ee Sotective atqetes. John and Lionel Barrymore, Gibson, Dir. Roberts, Time, 84 mins. Rel. July 15. Rev. July 19. | time 
aren orle ir, Jack Conwa me, . Rel. Mar. 6. ; “ta : : : : 
Mar. y y- e, 96 mins . ar. 6 ay Lily Christine. British made. Corinne Griffith, Colin Clive, Time, 59 mins. Best way to sell picture, since it 
Rel. July. Rev. Sept. 20 doesn’t have any cast names of im- 


Ae You Se Me _ A girl who loses her identity but finds happiness. Greta 
Garbo, Melvyn Douglas, Erich von Stroheim, Dir. G. Fitzmaurice. 
71 mins. Rel, May 28. Rev. July 7. 


Beast of the City, The. Gang rule story. Walter Huston, Jean Harlow. Dir. 
Chas. Branin. Time, 90 mins. Rel. Feb. 13. Rev. Mar. 15 


Blondie of the Follies. Self explanatory title. Marion Davies, Robt. Mont- 
gomery, Billy Dove. Dir. E. Goulding. Time, 91 mins. Rel. Aug. 13. 
Rev. Sept. 13. 

But the Flesh is Weak. Comedy drama of today. Robt. Montgomery. Dir. 
J. Conway. Time, 81 mins. Rel, Apr, 9. Rey. Apr. 19. 


Divorce in the Family. Jackie Cooper saves the family happiness. Jackie 
Cooper, Conrad Nagel, Lewis Stone, Lois ¥ ilson. Dir. Chas. F. Riesner. 
Time, 78 mins. Rel. Aug. 27. Rev. Nov. 


Downstairs. Life_ below stairs in a titled al 
Bruce, Paul Lukas. Dir, Monta Bell. Time, 
Rey. Oct. 11. 


Time, 


John Gilbert, Virginia 
77 mins. Rel. Aug. 


Freaks. Weird story of circus life. Wallace Ford, Olga Baclanova. Dir. Tod 

Browning. Time, 64 mins. Rel, Feb. 20. Rev. July 12. 
Huddle. Football story with some good comedy. Ramon Novarro, Madge 
prensa, 0 na Merkel. Dir. S. Wood. Time, 134 mins. Rel. May 14 Rev. 

une 2 
Letty »Lynten. A girl who killed her past with her suitor. Joan Crawford, 
ey Asther, Robt. Montgomery. Dir. Chris Brown. Time, 85 mins. 
. May 7. Rev. May 3. 


wow rele for Old. Old standards fight against the new. Robt. Young, 
Margaret Perry, Lewis Stone, Laura H. Crews. Dir.. Chas. Brabin. 
Time, 77 mins, Rel, June 4. Rev. June 28. 


Wight Court. Drama of a. crooked judge., Walter Huston, Phillips Holmes, 
Anita Page. Dir. Ww S. Van Dyke. Rel. Apr. 23. Rev. May 31. 

Pack Up Your Troubles. Laurel and Hardy full length military comedy. Dir. 
Geo. Marshall and Raymond Carey. Time, 70 mins. Rel. Sept. 17. Rev. 


Oct. 4 
Passionate Plumber, The, New _ version of ‘Her Cardboard Lover.’ Buster 
Keaton, Jimmy Durante, Polly Moran. Dir. Ed. Sedgwich. Time, 76 


mins. Rel. Feb. 6. Rev. Mar. 15. 


Payment Deferred. Murder story from the play of that title with Chas. 
Laughton in his original role, Maureen O'Sullivan, Dorothy Peterson. 
Dir. Lothar Mendez. Time, 80 mins. Rel. Oct. 8. Rev. Nov. 16. 


Polly of the Circus. Dialog version of a stage and silent. Marion Davies, 
court Gable. Dir. Al Santell. Time, 71 mins. Rel. Feb. 27. Rev. Mar. 


Red Dust. Jean Harlow and Clark Gable-as a new team in a story of Indo- 
China. Dir. Victor Fleming. Time, 83 mins, Rel. Oct. 22. Rev. Nov. 8 


Red Headed Woman. Vivid comedy drama, Jean Harlow, Chester Morris, 
lewis Stone. Dir. Jack Conway. Time, 83 mins. Rel. June 2%. Rev. 
uly 


Gkyscraper | Souls. Drama, 


Warren William, Maureen O’Sullivan, Anita Page. 
ir. Edgar Selwyn. 


Time, 100 mins. Rel. July 16. Rev. Aug. 9. 

Smilin’ Through. Remake of the Norma Talmadge silent and Jane ‘Cowl play. 
Norma Shearer, Leslie Howard, O. P. Heggie. Dir. Sidney Franklin. 
Time, 96 mins, Rel. Sept. 18. Rev. Oct. 18. 

Speak Easily. Slapstick comedy. Buster Keaton, Jimmy Durante. Dér. Eid. 
Sedgwick. Time, 78 mins. Rel. July 23. Rev. Aug. 23. 

Strange Interlude. The famous O'Neill play. Norma Shearer, Clark Gable. 
Dir. Robert Z. Leonard. Time, 110 mins. Not yet released. Rev. Sept. 6. 

Tarzan the Ape Man. New Tarzan adaptation. Johnny Weissmuller, Mau- 
reen O'Sullivan. Dir. W. S. Van Dyke. Time, 100 mins. Rel. Apr. 2 
Rev. Mar. 29. 


Unashamed. Modern problem story. Helen Twelvetrees, Robt. Young, Lewis 
Stone. Dir. Harry Beaumont. Time, 77 mins. Rel, July &% Rev. 
July 19. 

Washington Masquerade. Political satire. Lionel Barrymore, Karen one 
Nils Asther. Dir. Chas. Brabin. Time, 91 mins. Rel. July Rev. 
July 26. 

Wet Parade, The. Enforcement problem. Dorothy Jordan, Walter Huston, 
Myrna Loy. Dir. Victor Fleming. Time, 120 mins. Rel. Apr. 16. Rev. 
Apr. 26. 


When a Feller Needs a Friend. 
Cooper. Dir. Harry Pollard. 


Tailor-made for the stars. Chie Sale, Jackie 
Time, 79 mins. Rel. Apr. 30. 


Studio: 6048 Sunset Bivd., 
Hollywood, Cal. 


Arm of the Law, The. 


Office: 723 Seventh Ave., 
New York, N. Y. 


Rex Bell, Lina Basquette, 
Rev. 


Monogram 


Newspaper mystery story. 


Marceline Day. Dir. Louis King. Time, 68 mins. Rel, Apr. 20. 
July 7. 
County Fair. Racing romance with a carnival background. Ralph I Ho- 
art Bosworth, Marion Shilling, Wm, Collier, Jr. Dir. Louis King. e, 
71 mins. Rel. Apr. 1. Rev. May 31. (Chadwick.) 
Fiames. Fire story. 


John Mack Brown, Noel Francis, Marjorie Beebe. Dir. 
Karl Brown. Time, 70 mins. Rel. May 30. Rev. Aug. 30. (Ch = yee 
From Broadway to Cheyenne N. Y. gangster meets the shooting West. 
Bell, Marceline Day. Dir. Harry Frazer. Time, 62 mins. Rel, Aug. 3 
Rev. Sept. 27. 


GalHioping Thru. Western drama. Tom Tyler. Die. Lioyd Nosier. Time, 58 
mins. Rel. May 30. Rev. Mar. 8. 

Gini from Calgary, The. From Curwood’s The Wolf Hunters. Fifi D’Orsay. 
Dir. Phil Whitman. Time, .. mins. Rel. Sept. 7. (Chadwick.) 


Honor of the Mounted, The. Northwestern M. P. story. Tom Tytler. Dé. 
Harry Frazer. Time, 60 mins. Rel. June 20. Rev, Oct. 4. 

Klondike. Physician who fails in a major operation makes a comeback. Frank 
Hawks, Thelma Todd, H. B. Walthal. Dir. Lyle Talbot. Time, 65 mins. 
Rel. Aug. 30. Rev. Sept. 27. 

haw of the North, The. Western. 
Frazer. Time, 55 mins. Rel. May 30. Rev. Aug. 30. 

Man from New Mexico. Vengeance on the range. Tom Tyler. Dia. J. P. 
McGowan, Time, 60 mins. Rel. Apr. 1. Rev. Aug. 80. 

Mason of the Mounted. Northwest police story. Bill Cody, Andy Shuford, 
Nancy Drexel. Dir. Harry Frazer. Time, 58 mins. Rel. May 16. Rev. 
Sept. 6 

Midnight Patrol, The. Newspaper story with odd slant. Regis Toomey, EKEd- 
wina Booth, Mary Nolan, Earle Foxe, Betty Bronson. Dir. risty 
Cabanne. Time, 60 mins. Rel. Apr. 10. Rev. May 10. 

Single Handed Sanders. A western blacksmith with a punch. Tom Tyler. 
Dir. Chas. A. Post. Time, 50 mins. Rel. Feb. 1. Rev. Apr. 19%. (Trem 
Carr.) 

Texas Pioneers Texas when it had Indians. Bill Cody, Ante Shuford. Dir. 
Harry Frazer. Time, 58 mins. Rel. Apr. 1. Rev. July 1 

Thirteenth Guest, The. Mystery play by author of ‘Scarface.’ aes Rogers, 
Lyle Talbot, J. Farrell McDonald. Dir. Alfred Ray. ‘Time, 66 mins. 
Rel, Aug. 25. Rev. Sept. 6 (Chadwick.) 

Vanishing Men. Western. Tom Tyler. Dir. Harry Frazer. 
Rel. Apr. 15. No rev. 

Western Limited, The. Mystery aboard a transcontinental train. Estelle 
Taylor, Edmund Burns, Gertrude Astor, Crauford Kent. Dir. Christy 
Cabarne. ‘ime, mins. Rel. Aug. 10. Rev. Oct. 19. 


Offices: 1501 Broadway, 
New York, N. Y. 


English comedy drama. Brit- 
68 mins. Rel. in June. Rev. 


Bill Cody, Andy Shuford. Die, Harry 


Time, 62 méns. 


Studios: 5851 Maratnon St., 
Hollywood, Calif. Paramount 


Agee’ t We Ali? Cyril Maude’s stage success. 
ish made. Gertrude Lawrence. Time, 
July 5. 

Big Broadcast, The. 
Bing Crosby, Leila Hyams. 
Oct. Rev. Oct. 18. 

Blonde Venus. Story of a stage woman’s efforts to retain her child. Marlene 
Dietrich, Herbert Marshall, Dickey Moore. Dir. Jos. Von Sternberg. 
Time, 85 mins. Rel. Sept. 16, Rev. Sept. 27. 

Broken Lullaby. Post-war story with German locale. Lionel Barrymore, 
Nancy Carroll, Phillips Holmes. Dir. Ernst Lubitsch. Time, 77 mins. 
Rel. Feb. 26. Rev. Jan. 26 

Broken Wing. Drama in Mexican locale. Leo Carillo, Lupe Veles. Dir. Lioyd 
Corrigan. Time, 71 mins. Rel. Mar. 25. Rev. Mar. 29. 

Dancers in the Dark. Drama of the night clubs. Miriam Hopkina, Jack 
Oakie. Dir. Dave Burton. Time, 74 mins. Rel. Mar. 11. 

Devil and the Deep. Jealousy in a submerged submarine. 
Gary Cooper, Chas. Laughton. Dir. Marion Gehring. 
Rel. Aug. 12. Rev. Aug. 23. 

Bvenings for Sale. Viennese nobleman becomes a gigolo. Herbert Marshall, 
Sarl Maritza, Chas. Ruggles. Dir. Stuart Walker. Time, 61 mins. ReL 
Nov. 11. Rev. Nov. 15. 

F otten Commandments. Soviet story with the Egyptian episode from “Ten 

sate Commandments.’ Gene Raymond, Sari Maritza. Dir. Gasnier-Schorr. 
Time, 75 mins. Rev. June 7. 

Quilty as Hell. Murder mystery with Quirt and Flagg comedy angle. Edmun 
Lowe, Victor McLagien, Richard Arien. Dir, Erie Heaton. Time, s 
mins. Rel, Aug. 5. Rev. Ang. 9. 


Broadcasting story with many air stars. Stuart ~~ 
Dir. Frank Tuttle. Time, 80 mins. 


Tallulah Bankhead, 
Time, 72 mins. 





Love Me Tonight. Chevalier as a tailor in masquerade. Jeanette MacDonald, 
Chas. Ruggles, Chas. Butterworth, Merna Loy. Dir. Rouben Mamoulian. 
Time, 90 mins. Rel. Aug. 26. Rev. Aug. 23. 


Madame Racketeer. Comedy of a middle-aged woman swindler. 
worth, Richard Bennett, Geo. Raft. Dir. Hall and Gribble. 
mins. Rel. July 22. Rev. July 26. 


Sporting story. Jack Oakie, Marian Nixon, Thos. Meighan. 
Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 2. Rev. Oct. 


Make Mea Star Dialog version of Merton of the Movies. Stuart Erwin, Joan 
Blondell, 7 Pitts. Dir. Wm. Beaudine. Time, 86 mins. Rel. July 1. 
Rev. July 5. 


Man from Yesterday. Drama of a shell-shocked soldier. Claudette Colbert, 
Clive Brook. Dir. Berthold Viertel. Time, 71 mins. Rel. June 24. 
Rev. June 28. 


ateite We Go to Hell. From a stage comedy drama. Sylvia Sidney, Fred’k 
arch, Dir. Dorothy Arzner. Time, 82 mins. Rev. June 14. 


Million Dollar Legs. Satire on mythical South American republic. Jack Oakie, 
W. C. Fields, Andy Clyde da Roberti. Dir. Ed, Cline. Time, 71 mins. 
Rel. July 8 Rev. July 12. 


Miracle Man. Dialog version of am old success. Sylvia Sidney, Hobart Bos- 
wor Chester Morris, Dir, Norman McLeod. Time, 89 mins. Rel. 
Apr. l. Rev. Apr. 26. 


Misleading Lady. Comedy drama of a girl who sought a ‘past.’ 
Colbert, Edmund Lowe, Stuart Erwin. Dir. Stuart Walker. 
mins. Rel. Apr. 15. Rev. Apr. 12. 


Movie Crazy. Harold Lloyd breaks into pictures. Constance Cummings. Dtr. 
Clarence Bruchman. Time, 96 mins. Rel. Sept. 23. Rev. Sept. 20. 

Night After Night. Humor in the night clubs. Mae West, Geo. Raft, Con- 
stance Cummings, Allison Skipworth. Dir. Archie Mayo. Time, 70 mins. 
Rel. Oct. 14. Rev. Nov. 1. 

Night of June 13, The. The neighbors react to a murder suspicion. Clive 
Brook, Lila ‘Lee, Chas. Ruggles. Dir. Stephen Roberts. Time, 76 mins. 
Rel. Sept. 23. Rev. Sept. 20. 

One Hour with You. Sprightly French farce. Maurice Chevalier, Jeanette 
MacDonald, Genevieve Tobin. Dir. Ernst Lubitsch. Time, 81 mins. 
Rel. Mar, 26. Rev. Mar. 29. 

Phantom President. Political story of a presidential double. George M. Cohan, 
say Durante, Claudette Colbert, Time, 77 mins. Rel. t. 7, Rev. 

ct. 4. 

Reserved for Ladies. Dialog version of ‘Grand Duchess and the Waiter.’ 
Leslie Howard, Benita Hume. Dir. Alex. Korda. Time, 71 mins. Rel. 
May 20. Rev. May 24. 

70,000 Witnesses. Murder on the football field. Phillips Holmes, Dnsote 
Jordan, Chas. Ruggles, Johnny Mack Eeows,_ I Lew Cody. Dir. Ral 
Murphy. Time, 69 mins, Rel. Sept. 2. Rev. Sept. 6. 

Shanghal Express. Colorful oriental drama. Marlene Dietrich, Clive prek. 
Anna y Re Dir. Josef Von Sternberg. Time, 84 mins. Rel. 

12. Rev. F 

Sinners in a Sun. Comedy drama of youth. Carole Lombard, Chester Mor- 
ris. Dir. Hal, Time, 69 mins. Rel. May 13. Rev. May "17. 

Sky Brides. Carnival-aviation comedy drama. Rich. Arlen, Jack Oakie. Dir. 
Roberts, Time, 77 mins. Rel. Apr. 28. Rev. Apr. 26. 

Strange Case of Clara Deane. Court room drama. Wynne Gibson, Pat 
O'Brien, Frances Dee. Dir. Gasnier-Marcin. Time, 78 mins. Rel. May 


6. Rev. 
Strangers in Love. Society drama. Fred’k Kay Francis, Stuart 
Rev. Mar, 8 


March, 
win. - Dir. Lothar Mendes: Time, 70 mins, Rel. Mar. 4, 

This Is the Night. Snappy French farce. Lily Damita, Chas. Ruggles, Thelma 
Todd, Roland Young. Dir. Frank Tuttle. Time, 79 mins. Rel. Apr. 8. 
Rev. "Apr. 19. 

Thunder’ alate Drama. Tallulah Bankhead. Chas. Bickford, Paul Lucas. 
Dir. Rich. Wallace. Time, 71 mins, Rel. June 17. Rev. June 21. 
Tomorrow and Tomorrow Done from a stage play. Triangle theme. Ruth 
Chatterton, Paul nae, Robt. Ames. Dir. Rich. Wallace. Time, 80 

mins. Rel Feb. & . Feb. 2, 

Trouble in Paradise. Cheatin cheaters 
kins, Kay Fran Herbert Mars 
mins. Rel. Oct, Rev. Nov. 15. 

Vanishing Frontier. Western drama. John Mack Brown, Evalyn Knapp, 
Zasu Pitts. Dir. Phil Rosen. Time, 65 mins. Rel. July 29. Rev. Sept. 20. 

Wayward. Actress who marries into a snobbish family. Nancy Carroll, 
Rich. Arien. Dir. Edw. Sloman. Time, 72 mins. Rev. Feb. 16. 

Wiser eee The. on ee ar Claudette Colbert, Melvyn Dougl Lilyan 

Tashman, Dir. Berthold Viertel. Time, 72 mins. Rev. Mar. ib. 

World and the Flesh, The. Resins locale. Drama. Geo. Bancroft, Miriam 
gy Dis hn Cromwell. Time, 74 mins. Rel. Apr. 23. Rev. 


Alison Skip- 
Time, 68 


Madison Square. 


Claudette 
Time, 75 


Paria and Venice. Miriam 
Dir. Ernst Labitsch, Time, wey 7 


Offices: 723 Seventh A 
Powers New York, t'y 


Care, Pictured opera. Marguerite McNam Tom Bu la 
Ri y oe —. i on rke, nce hoa 
sicneaiame Woman eure Benabey £' Moseenen attem 


son, Theo. Von , ond ee tton. 
Rel July 3. Rev. po 7 o . R. Schiank. ime 


Fg OR Carroll. Cari Harb 
Mander. Time, 61 mina. Rel. Apr. L 


Lois Wil- 
, 64 mins, 


Kay Ham- 
ev. July 28, 


Flying Fool, The. Aé drama. Testy Kendal, Benite Hum Dir, 
Summers. Time, 68 ming. Rel. Feb. 1. v. Oct. 20, 1981. Ste uf 


Gables Fel tag 20 The. Suspense drama. Lester Matthews, An Grey. ‘ 
Harry Hughes. Time, 57 mins. Rel. Feb. 15. ” palinn caste 


Her Radio Romeo. Radio comedy. Gene Gerrard, J 
Gene Gerrard. Time, 70 mina. Rel. July 15. ee 


Her Strange Desire. Scandal im high life. Laurence Olivier, N 8 
Dir. Maurice Bivey. Time, 59 mina. Rel. July 1. ora Swinburne. 


My Wife’s Family. In-law troubles. Gene Gerrar Muriel Angel Dir. 
t; Monty Banks. Time, 68 mins. Rel. Apr. 15. ev. Mar. 16. ye 
implse Man, The. Mystery story. Franklin DyalM, Mar Grahame. 
ohn Orton. Time, 57 mins. Rel, June 15 6. an sie 
wee... Between, The. 

 aaetag yy gouty $ Godfrey Tearle. Dir. Norman Walker. 


Skin Game. From a Galsworthy y of a family feud. Edm - 
lis Konstam. Dftr. Alt. Hitehook. Time, 68 mins. fel jae rae. 


June 30, 1981. 
Woman Decides, The. roe 4 + stage vs. Capital Adri 
Allen, Owen Nave. wag Ve A ag 68 ming Rel. , my L 
+ Officee: 11 West 42d 
Principal New York, N. Y. 
Blame the Woman. British made ed far Menjou Clau lister 
as a pair of crooks. Dir. Fred N ee pe Se 


Commas Seas Wortd. Curious on sacl animals. Time, 38 mins. Rel. 


Dangers of the Aretie. V of 10,000 
as a alley smokes, in Alaska. Time, 3 mina. 


Fangs of Death Vales. Reptile study. Time, 20 mina. Rel. June 15. 


ey See Bee come Wy boo. Time, 30 mina. Rel. 
a e 


Unusual survey of the film capital. Time, 20 mins. Rel. July 1. 
tclande of cre, Denmetined travelogue of the Faroe Isiands. Time, 36 mins. 
y 


Hollywood. 
Rev. 


el. 
wey Ss 2 Terevelogue of the iciand of Bait. Time, 4 ming. Rei. 
e e 


Wings Over the Andes. Piane views of the Andean volcanos. Time, 31 mins. 


el. June 
Offies: 1560 Broadw 
R.K.O. Pathe 1560 Broadway, 
Beyond the Rockies. The racket moves West. Tom Keene. Dir. Fred Alien. 
Time, 64 ming. Rel July % Rev. Sept. 2. 


Come On, Danger. Western. Tom Keene, J. Hayden, Roscoe Ates. Dir. Robt. 
Hill. Time, 4 mima Rel. Sept. 23. 


Ghost ae Tom Keene is hired to yy oe himself. Dir. Fred Alen 
Time, 54 ming. Rel May 13. Rev. Aug. W. 


Westward Passage. Love straightens out aboard ship. Ann Harding, Irving 


Studios: eice 


Pichel. Dir. BR. Milton. Time, 73 mina. Rel. June 10. Rev. June 7. 
What Price Holl Hollywoog lowdown. Constance Penn t Nl 
Shermaa. Geo. Cukor. Rel. June #4. Rev. July 1 — soe F 
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portance, will be strictly from the 
football angle. Many w. k. grid- 
iron stars appear, including the Uni- 
versity of Southern California team, 
1931 national champions, with much 
of the interest in action centered 
around actual shots of football 
games. 

Seemingly, this legit football side 
of production provides the best ap- 
proach for a campaign designed to 
build it into box office possibilities. 

Story itself isn't much, though it 
holds together nicely and in an ef- 
fective, showmanly way arouses 
sympathetic interest in its hero, a 
football star, who gets involved in 
a fake stock-selling scheme and 
gambles his career as well as a ro- 
mance in trying to restore losses to 
investors. 

Richard Cromwell may, on reflec- 
tion, seem better fitted for a juve 
part in a drawing room piece than 
as a grid star, yet in ‘That’s My 
Boy’ the story takes care of that. 
Cromwell is cast as an underweight 
who makes the team only because 
he’s a tricky runner. Considerable 
detail is given to this early in the 
filming of the story, apparently so 
that Cromwell would not seem too 
much out of cast. 

He’s a small town boy, working 
his way through college, who in 
‘That’s My Boy’ typifies the dream 
of the average kid longing to be a 
pigskin star. Kids around the coun- 
try should like the picture for that 
reason alone just as they like all 
horse operas. 

Mother interest is also strong, 
Mae Marsh does thé mama of the 
boy, finally going to the football 
game herself, at which news arrives 
he’s paid off investors, just in time 
for lad’s spirit to revive sufficiently 
for dear old Thorpe to win its big 
contest of the year. 

Never heavy drama nor direeted 
or acted in genius fashion, but on 
whole a programmer that will please 
the mob at admissions up to pos- 
sibly 50c. Girl: opp Cromwell is 
Dorothy Jordan: Just fair. Char. 


SPRING SHOWER 


‘Tavaszi Zapor’ 
(HUNGARIAN MADE) 


Budapest, Nov. 9. 

Production, Adolphe Osso. Made at the 
Hunnia Studios, Budapest, in French, Eng- 
lish, German and Hungarian’  vérsions. 
Starring. Annabella. Direction, Paul Fe- 
joa.. Script, Ilona Fulop. Prodaction euper- 
visor, Maurice Orienter. First cameraman, 
Peverell Marley; second cameraman, Istvan 
Eiben. Music, Laszlo Angyal. Decora- 
tions, Pimenoff and Martin Vince. Sound, 
Ferenc Lohr; assistant supervisor, Martin 
Keleti; cutting, George Feld. Presented by 
Adolphe Osso at the Radius Metro theatre, 
Budapest. World premiere, gala performe- 
ance of the Hungarian version. 





Paul Fejos certainly has started 
on a new departure in sound film 
with this picture. He does away 


with the blending of stage and 
screen which has resulted in the 
sound picture of today, and he at- 
tempts to present the picture pure 
and simple, a possible solution of 
the problem of international sound 
film. The new venture may be as 
important as was that of Murnau 
in the days of the silent, of making 
pictures entirely without titles. It 
is too early to decide whether Fejos’ 
attempt signifies a new chapter in 
the development of the screen or 
not, but he certainly will have fol- 
lowers, and is bound to arouse great 
interest. 

The novel departure is that there 

is scarcely any dialog and the sub- 
ject is built up in a way that renders 
talk unnecessary. No more than a 
few words are needed to accentuate 
crucial situations that are clear 
without any talk. It is extremely 
easy to have these few words, 
hardly more than syllables, synchro- 
nized in any language. ‘Spring 
Shower’ is a one-man, or rather 
one-woman drama, centering around 
a little servant giri, with all other 
characters acting merely as back- 
ground. 
The story, original for the screen, 
is by Ilona Fulop, Hungarian woman 
journalist living in the United 
States. She calls it a ‘village 
legend,’ and in the legend part she 
has apparently had some inspira- 
tion from Molnar’s ‘Liliom.’ 

One lovely night in May Mari 
watches the dancing, the music gets 
into her legs. A young man has 
seen the notary’s damsel to the 
gate and said good night, for the 
young lady must keep within the 
bounds of propriety. With all his 
senses tingling, the boy finds Mari 
at the gate. He feeds her with 
chocolates, looks at her as no one 
has ever looked at her before, and 
Mari offers no resistance. 


Months later the notary’s smug 


wife finds baby clothes among 
Mari’s things. Mari is fired prompt- 
ly. The whole village knows of her 
shame. Her one night's lover flings 


money to her and casts her away, 





Mari wanders to the city to seek 
for a job. Finally she finds refuge 
in a fifth-rate suburban nizht club. 
Here she may again wash and 


(Continued on page 36) 
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| ACADEMY AWARD WINNERS OF 1932 

















EDWIN BURKE 


Adaptation and Dialogue 


“BAD GIRL” 


Fox Film Corporation 
































Photographer 


WINNER 
AWARD FOR BEST PHOTOGRAPHY 
ACADEMY MOTION PICTURE ARTS AND SCIENCES 


The Josef von Sternberg Paramount Production 


“SHANGHAI EXPRESS” 


Eastman Supersensitive Panchromatic Negative 
J. E. BRULATOUR, Inc. 























GORDON WILES 


“TRANSATLANTIC” 


Fox Film Corporation 
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F-WC Wants Previews Abolished 





ora 


In L. A; Claim They Destroy Biz 


ee 


Los Angeles, Nov. 21. 


Claiming that fake previews and 
the pre-showing of pictures, fre- 
quently in unfinished condition, in 
the downtown area is costing thea- 
tres from $5,000 to $10,000 a week in 
intake, Fox-West Coast has launch- 
ed a movement to eliminate all stu- 
dio previews within a radius of 30 
miles of Los Angeles. Circuit execs 
have called a meeting of distrib 
representatives for this week at 
which time it is hoped that an agree- 
ment can be effected. 

Most destructive to the neighbor- 
hood houses have been the so-called 
fake previews for which the indie 
exchanges, unable to get release 
dates in any other way, garnered 
from $5 to $15 for these pre-showing 
rentals, 

F-WC execs claim that where pic- 
tures in a bad shape are shown 
in downtown houses some 1,500 or 
more people see them and through 
word-of-mouth begin a condemna- 
tion process that often results dis- 
astrously at the box office when the 
film comes in for its regular show- 
ing. 

So intense has become the com- 
petition among nabes in preview- 
ing of pictures that often times in- 
die product has been advertised as 
major studio offerings, with the re- 
sult that the public has been com- 
plaining to the Better Business Bu- 
reau. 

Facts and figures as to the harm 
done theatres and the distribs will 
be presented at the meeting this 
week by John J, Sullivan, film buyer 
for F-WC. 





Cliff Butler Managing 


Hollywood, Nov. 21. 

Clifford P. Butler, for eight years 
business manager of First Na- 
tional Corp., has formed a business 
management service for film people 
with Edgar A. Seymour and Floyd 
A. Allen. 

Firm has a legal counsel and in- 
@ome tax expert associated. 








SOME RKO HOUSES ARE 


CLOSING IMMEDIATELY 





| 


Between the current week and 
Dec. 24, 19 RKO houses have 
been proscribed for closing. 
are permanent. Other closings are 
temporary. The temporary closings 


so far listed are in line with the 
recently announced policy of shut- 
ting down on exhibition in about 
35 RKO spots during the two weeks 
immediately preceding Christmas. 

Cities in which closings will oc- 
cur include Seattle, Dayton, Port- 
land, Oregon, Detroit, Grand Rap- 
ids. Toledo and San Antonio. St. 
Louis, Omaha, Kansas City, Mil- 
waukee, Chicago (State Lake), 
Cincinnati, So. Bend, Champaigne, 
Springfield, Ill.; Boston, Albany. 

Pickwick theatre in Greenwich, 
RKO's only Conn. house, slated for 
pre-Christmas closing is to be kept 
open. Reason is that the house 
is the only theatre in the town. 

In Seattle the Orpheum will close 
for all of December to Christmas 
Day. 

Other temporary closings include 
the Orpheum, Portland, Ore., which 
will close Dec. 1, and reopen Dec. 
24 with a stage band and Horace 
Heidt. 

Downtown, Detroit, will close 
from Dec. 12 to Dec. 23, along with 
the Regent in Grand Rapids and 
the Rivoli, Toledo. In San Antonio 
RKO will darken the Majestic 
from Dec. 1 until Christmas eve. 

Permanent closings include the 
State, Dayton, and Paramount, 
Portland, Ore. Paramount went 
dark Nov. 17. 


Some 





British History Out 
Fox has instructed its exploitation 
and publicity department to elim- 
inate all reference in American pub- 
licity of the British historical aspect 
in ‘Cavalcade.’ 


| Distributing 





NEWARK’S ‘TRUST’ SUIT 





Clinton Amus. Corp. Suing Several 
Distribs for $300,000 


Newark, N. J., Nov. S41. 





Clinton Amusement Corp., own- | 


ers of the Mayfair, has brought suit 
1 Federal Court against Warner! 


Brothers Theatres, Warner Brot? i 
' 
' 


i 


Pictures, Columbia Pictures Corpo- 
ration, Fox Film Corporation, RKO | 
Corporation, United | 
Artists Corporation, Universal Film 
Exchange, Motion Pictures Pro- 
ducers and Distributors of America, 
for $300,000 damages. It is charged 
that the defendants have formed an 
illegal combination and conspired 
in restraint of trade. It is said that 
they compel independent theatre 
owners to pay for second run pic- 
tures as much as they would for 
first runs. 

The defendants are also accused 
of controlling 90% of the feature 
pictures shown in New Jersey. 
Kalisch and Kalisch represent the 
plaintiff. 

The location of the Mayfair al- 
most next door to WB’s Stanley 
has possibly some connection with 


Exploiteers Going Into New Towns 





Split Double Bill 
Doesn’t Pull—Trying 
Two Ist Runs Instead 


Syracuse, N. Y., Nov. 21. 
Its experiment with a douple fea- 
ture program embracing one first- 


run and one second-run feature 
proving unsuccessful, the RKO 
Strand will make still another pol- 
icy change on Dec. 3, trying two 
first-run films on a full week basis. 
Mixed run programs have been 
changing twice weekly. 

Strand figured to cash in on the 
second-run value of pictures at 
Keith's, but found the response slow. 
Fans accustomed to ptronizing a 
first-run took exception to the sec- 
ond-run feature, while the second- 








the suit. 


run clientele remained loyal to the 
neighborhoods. 





Hays Ready-Mades for Exhibs 





Recitations for Any Locality—Some Sample 
Titles 





Will Hays ia turning part of his 
headquarters ftnto a ready-to-recite 
speech factory because of the sud- 
den demands of a community-con- 
scious epidemic of exhibitors. 

No less than 200 requests for 
ready made speeches have been 
made by exhibs in a few months. 
Aas the result the Hays office has a 


well stocked library of recitations | 


for all events and causes. 

A few of the favorites are 

‘How You Can Get the Pictures 
You Wart in Your Own Commun- 


and Its Relations with the Motion 
Picture.’ 

Enlightment of the exhib along 
certain community lines is held 
largely responsible for all the b.o. 
public speaking. Featuring in this 
is the power and rapid growth of 
women's preview groups throughout 
the country. 

Theatre owners, particularly in 
the sticks, are coming to the 
realization that these groups are in- 
fluencing a large percentage of their 
attendance; that the old days where 
the exhib used to be the authority 





ity,” ‘The Communtty and the Mo- 
tion Picture Industry,’ “The Church 


on picture advice are waning. 





At Distribs’ Expense, to Help 


Men on the road to exploit show- 
ings of ‘A’ pictures, regardless of 
for whom exhibiting, are being 
justified with the distributors 


through increase in playing time. 
As a result of extended playdate 
and greater revenue on engage- 
ments for distribs, most of the 
majors are sending men into the 
field on their bigger pictures. 

The traveling exploiteers are be- 
irz sent into towns which never 
before had the benefit of a home 
office representative aiding the 
local theatre on its campaign. 
Longer engagements are in suffi- 
cient number, it is said, to more 
than justify the expense for the 
distrib. 

United Artists, Metro, Columbia, 
Universal and, more lately to some 
extent, Radio, are shooting men 
out with pictures as they’re booked. 

Paramount and Warners are the 
notable exceptions, largely due to 
use by these organizations of their 
theatre personnel in handling pic- 
tures when playing in their own 
theatres. 

Other majors are signing their 
men to campaigns on engagements 
with all chains and independents, 
where meriting. 


O'Donnell Goes South 


R. J. O'Donnell left Thursday 
night (17) for Dallas, to assume 
control with Bill Jenkins, Publix’s 
div manager at Dallas, of the new 
O’Donnell-Jenkins partnership. 

It includes 28 Publix houses tm 
Texas and New Mexico. 

















paramount, new york 

this week (nov, 11) 
bobby may 

rep.—edw. s keller 
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“THE MOST DANGEROUS GAME” 


REUNITING THE TEAM OF 


AmO 


ERNEST B. SCHOEDSACK 
MERIAN C. COOPER 


An RKO=:Radio Production 
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es A a Wken the Original English 
; Version of the G. W. Pabst 


Picture Reaches America 





DON'T MISS IT! 





“DON QUIXOTE” 


A Filmization of the Celebrated Spanish Epic 
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STARRING 


FEODOR CHALIAPIN 


THE GREATEST SINGER AND ACTOR OF ALL TIMES 


Supported By 


SIDNEY FOX | GEORGE ROBEY 


and OSCAR ASCHE 
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CALENDAR OF CURRENT RELEASES 





(Continued from page 27) 


Calle. R.K.O. Radio °**: New York, NOY, 

Age of Consent, The. Love and trouble for a co-ed. Dorothy Wilson, Rich- 
ard Cromwell, Dir, Gregory La Cava. Time, 63 mins. Rel. Aug. 5. 
Rev. Sept. 6. 

BIN of Divorcement, A. Story of a shell-shocked war vet. 
John Barrymore, Billie Burke, Katherine Hepburn. Dir. Geo. 
Time, 69 mins. Rel. Sept. 30. Rev. Oct. 4. 

Bird of Paradise, A. Famous stage play of the South Seas. Dolores Del Rio, 
Joel McCrea. Dir. King Vidor. Time, 82 mins. ReL Aug. 12. Rev. 
Sept. 13. 

Bring 'Em Back Alive. 

S aus. 19. Rev. June 

Hell’s Highway. The horrors of a convict camp. Richard Dix, Tom Brown. 
Dir. Rowland Brown. Time, 62 mins, Rel. Sept. 21. Rev. Sept. 27. 

Mold 'Em Jail. Wheeler and Woolsey play football on the convict eleven. 
Dir. Norman Taurog. ‘Time, 66 mins. Rel. Sept. 2. Rev. Aug. 23. 

ts My eee Red? Columnist story. Ricardo Cortez, Helen Twelvetrees. Dir. 


Studios: Hollywood, 


By Clemence Dane. 
Cukor. 


wrank Buck's animal thriller. Time, 65 mins. Rel. 


Vm. Seiter. Time, 66 mins. Rel. June 17. Rev. June 14 
"Most Dangerous Game, The. Island recluse who hunts human beings for 
é sport. Joel McCrea, Fay Wray, Leslie Banks. Dir, E. Schoedsack. 
bd Time, 63 mins. Rel. Sept. 9. 


Mystery at a week-end party. Ricardo Cortez, 


‘Phantom of Crestwood, The. 
é Ruben. Time, 77 mins. Rel, Oct. 14. 


Katherine Morley. Dir. J, W. 
Rev. Oct. 18 
‘Roadhouse Murder, The. 
e Eric Linden, Dorothy Jordan. 

May 6. Rev. May 3. 
Roar of the Dragon. Chinese war story. 
Wesley Ruggles. Time, 69 mins. Rel. July 8. 
State’s Attorney. One of the mouthpiece cycle. 
Twelvetrees. Dir. G. Archainbaud. Time, 79 mins. 
May 10. 


Newspaper reporter assumes a crime to get a story. 
Dir. J. W. Ruben. Time, 73 mins. Rel. 


Gwill Andre, Richard Dix. Dir. 
Rev. July 26. 

John Barrymore, 
Rel. May 13. 


Helen 
Rev. 


Mae Marsh, Norman Foster, 


trange Justice. Oddities of the criminal code. 

° Reginald Denny. Dir. V. C. Schertzinger. Time, 64 mins. Rel, Oct. 7. 

Theft of the Mona Lisa, The. Foreign made. Willy Forst, Trude von Molo 
Rev. Sept. 15. 


Dir. G. Von Bolvary. Time, 83 mins. — Rel, Oct. 21. 

Thirteen Women. From Tiffany Thaver’s story of the power of suggestion. 
Ricardo Cortez, Irene Dunne. Dir. Archainbaud. Time, 60 mins. 
Rel. Sept. 16. Rev. Oct. 18. 


° ° ffi : 729 S th Ave., 
United Artists 0%°** RoR York, N.Y. 


Congress Dances, The. Viennese musical made in Germany. Lillian Harvey, 
Lil Dagover. Dir. Eric Charrell. Time, 82 mins. Rel. May 11. Rev. 


May 17. 


Magic Night. Die. Herbert Wilcox. 


Viennese operetta. Jack Buchanan. 
Time, 79 mins. Rel. Nov. 2. Rev. Nov. 8. 


Bae. Robinson Crusoe. Adventures in the South Seas. 
Maria Alba. Dir. Edw. Sutherland. Time, 72 mins. 


Sept. 27. 


Douglas Fairbanks, 
Rel. Sept. 21. Rev. 


Rain. Jeanne Eagles’ famous stage hit. Joan Crawford, Walter Huston. Dir. 
Wm. Gargan. Time, 93 mins. Rel. Oct. 12. Rev. Oct. 18. 

White Zombie, The. Haytian sorcery. Bela Lugosi, Madge Bellamy. Dir. 
Victor Halperin. Time, 69 mins. Rel. July 28. Rev. Aug. 2. 


ive | City, 4 Offices: 730 Fifth Ave., 
Pee eer Calif. Universal New York, N. Y. 


Commercial flying thrill story. Pat O’Brien, Ralph Bellamy, 


1, The. : 
we mal S Dir. John Ford. Time, 85 mins. Rel. 


Gloria Stuart, Slim Summerville. 
Nov. 3. Rev. Nov. 8. 
American, The. Football story. Rich. Arien, Gloria Stuart. Dér, Russell 

PR inch ‘rime, 73 ming, Rel. Oct. 13. Rev. Oct. 14. 

Back Street. A one-man girl whose love defied convention. 

BS Hurst novel. Irene Dunn, John Boles. Dir. John Stahl. 

iq Rel. Sept. 1. Rev. Aug. 30. 

Brown of Culver. See Tom Brown of Culver. 

Cohans and Kellys in Hollywood, The. Sidney and Murray in the picture 
business. Charlie Murray, George Sidney. Dir. John Francis Dillon. 
Time, 74 mins. Rel. Mar. 28. Rev. Apr. 26. 

Destry Rides Again. Tom Mix in an action western. Dir. Ben Stoloff. Time, 
58 mins. Rel. Apr. 24, Rev. June 21, 

Doomed Battalion. World war on the Italian front. Tala Birell, Luis Trenker. 
Dir, Cyril Gardner, Time, 84 mins. Rel. June 16. Rev. June 14. 

Faet Companions. Race track story with Caliente locale. Tom Brown, Mau- 
reen O'Sullivan, Dir, Kurt Neumann, Time, 67 mins. Rel. June 23. 
Rev. Sept. 13. 

tgteo. Life struggle in the Arctic. Eskimo players. Dtr. Bwing Scott. Time, 
60 mins. Rel. July 14. Rev. July 26. 

Impatient Maiden, The. A girl who couldn't wait for love. Lew Ayres, Mae 
Clark, Una Merkel. Dir. James Whale. Time, 79 mins. Rel. Mar. 1. 
Rev. Mar. 8 

Law and Order. 
Carey, Ralph Ince. Dir. W. R. Burnett. 
Rev. Mar. 1. 

Murders in the Rue Morgue, The. Poe's hair raiser. Bela Lugosi, Sidney Fox. 
Dir. Robt. Florey. Time, 60 mins. Rel. Feb. 2d. Rev. Feb. 16. 

My Pal, the King. A wild west show in a Balkan kingdom. Tom Mix. Dir. 
Kurt Neumann. Time, 75 mins. Rel, Aug. 4. Rev. Oct. 11. 

Mystery of Life, The. Clarence Darrow on evolution. Clarence Darrow. Dir. 
Geo. Cochrane. Time, 43 mins. Rel. July 6 Rev. July 7, ’31. 

Night World Night life in the city. Emotional drama. Lew Ayres, Mae 
Clark. Dir. Hobart Henley. Time, 57 mins. Rel. May 5. Rev. May 31. 

Okay America. Columnist story. Lew Ayres, Maureen O'Sullivan, Louis Cal- 
hern, Dir. Tay Garnett. Time, 80 mins, Rel. Sept. 8. Rev. Sept. 13. 

Old Dark House. A night of terror in an English country home. Boris Kar- 
loff, Melvyn Douglas, Chas. Laughton, Gloria Stuart. Dir. Jas. Whale. 
Time, 70 mins. Rel. Oct. 20. Rev. Nov. 1. 

Once in a Lifetime. Hollywood satire from the stage play. Jack Oakte, 
Sidney Fox, Alice MacMahon. Dir. Russell Mack. Time, 90 mins. Rel. 

Sept. 22. Rev. Nov. 1. 

Youth. Auto race story. Mostly comedy. Slim Summerville, Louise 
azenda, Frank Albertson, June Clyde. Dir. Vin. Moore. Time, 65 mins. 

Rel. 'Feb. 14. Rev. Apr. 19. 

Radio Patrol. Police story with love interest. 
Armstrong. Dir. Ed. Cahn. Time, 67 mins. 

Rider of Death Valley. Drama in the desert. 
Time, 77 mins. Rel. May 26. Rev. Aug. 2. 

Seandal for Sale. Newspaper cycle story. Chas. Bickford, Rose Hobart, Pat 

' O’Brien. Dir. Russell Mack. Time, 75 mins. Rel. Apr. 10. Rev. Apr. 12. 

Steady Company. A truck driver in the prize ring. Norman Foster, June 
Clyde. Dir. Edw. Ludwig. Time, 67 mins. Rel. Mar. 14. 

Texas Bad Man, The. Western mystery story. Tom Mix. Dir. Edw. Laemmle, 


Time, 63 mins. Rel. June 20. 
Tom Brown of Culver. Cadet school story. Tom Brown, Slim Summerville, 
ev. 


From a Fanny 
Time, 91 mins. 


Frontier drama of three bad men. Walter Huston, Harry 
Time, 72 mins. Rel. Feb. 7. 


Racin 


Lila Lee, June Clyde, Robt. 
Rel. June 32. Rev. July 19. 


Tom Mix. Dtr. Al Rogell. 


B. Warner. Dir. Wm. Wyler. Time, 81 mins. Rel. July 21. 
Aug. 2. 
Studios: 5842 Sunset Bivd. Offices: 321 W. 44th St 
Holiyweed. ogi Warner Brothers New York, N.Y. 


Story of a meek stenog who wins the boss. War- 


Beauty and the Boss, The. 
Dir. Roy Del Ruth. Time, 66 mins. Rel. 


ren William, Marian Marsh. 
Apr. 9. Rev. Apr. 5. 

Big City Biues. Country boy comes to New York for thrilling experiences. 
Joan Blondell, Eric Linden. Dir. Mervyn Le Roy. Time, 65 mins, Rel. 
Sept. 18. Rev. Sept. 13 

Blessed Event. Columnist story. Lee Tracy, Mary Brian, Allen Jenkins. Dir. 
Roy Del Ruth. Time, 82 mins. Rel, Sept. 10. Rev. Sept. 6. 

Crowd Roars, The. Fast drama of the auto speedway. Jas. Cagney, Joan 
Blondell. Dir. Howard Hawks. Time, 84 mins. Rel. Apr. 16. Rev. 
Mar. 29. 

Expert, The. Chic Sale comedy. Chic Sale. Dtr. 
mins. Rel. Mar. 5. Rev. Mar. 1. 

Meart of New York. Smith and Dale in a film version of ‘Mandel, Inc.’ 
Cloaks and Suits. Dir. Mervyn Le Roy. Time, 74 mins. Rel. Mar. 26. 
Rev. Mar. 8. 

t Am a Fugitive. 
Muni, Glanda Farrell. 


19. Rev. Nov. 15. 


Archie Mayo. Time, 69 


From the story ‘I Am a Fugitive from a Chain Gang.’ Paul 
Dir. Mervyn Le Roy. Time, 85 mins. Rel. Nov. 


British cast and director. Time, 


Wegal. British made story of a night club. 
61 mins. Rel. Aug. 6. Rev. Oct. 4 

Jewei Robbery. Romantic comedy drama from an Hungarian source. Kay 
Francis, William Powell. Dir. Wm. Dieterle. Time, 69 mins. Rel. 
Aug. 13. Rev. July 26. 

Man Wanted. Romance of a business woman. Kay Francis. Dir. Wm eat 
terle. -Time, 62 mins. Rel. Apr. 23. Rev. Apr. 18, 








FARNOL’S ‘KID’ ADS 


Attractive So Far, But RKO Cuts 
Appropriation 








Those ‘Kid from Spain’ ads ap- 
pearing as part of the New York 





written by Lynn Farnol, of the | 
Goldwyn publicity dept. The par- 
ticularly and attractively illustratea 
display copy for the Cantor $2 pic- | 
ture at the Palace, New York, in With the Roxy name now on 
yesterday's (21) papers was gener- the marquees of two theatres 
aliy admired Other ads in the se- | in New York, Anatole Fried- 
ries before the picture opened | land has submitted the sug- 
caught notice also through their dif- gestion that the theatre really 
ference. owning it should hang out a 
It’s understood that the RKO sign saying: 
management of the Palace has ‘Positively.’ 
shrunken the advertising appropria- 
tion for ‘The Kid’ to not over $2,000 | 
for this week. First reports were 
that the RKO allowance had been 


Positively 











$6,000. No report on how much 
Goldwyn may be contributing to- 
ward the New York quota, 








Modern drama of life. Geo. Arliss. Dir. John 
Rev. Feb. 16. 

Warren William, Sidney Fox. Dir. 
tel. May 7. Rev. Apr. 


Man Who Played God, The. 
Adolfi. Time, 83 mins. Rel, Feb. 20. 

Mouthpiece, The. Drama of a wily lawyer. 
Jas. Flood and Elliott Nugent. ‘Time, 86 mins. 
26. 


Kay Francis, William Pow- 
Rev. Oct. 18. 


Dir. Ray 


One Way Passage. Love develops for a prisoner. 
ell. Dir. Ray Garnett. Time, 67 mins. Rel. Oct. 22. 

Piay Girl. Marriage versus play. Loretta Young, Winnie Lightner. 
Enright. Time, 61 mins. Rel. Mar. 12. Rev. Mar. 22. 

Purchase Price, The. Night club singer with a past. Barbara Stanwyck. Dir. 
Wm, A. Wellman. Time, 67 mins. Rel. July 23. Rev. July 19. 

Ride Him, Cowboy. Western cowboy story. John Wayne. Dir. Fred Allen. 
Time, 55 mins. Rel. Aug. 25. Rev. Nov. 1. 
Scarlet Dawn. Russian refugees in Constantinople. 
Nancy Carroll, Lilyan Tashman. Dir. Wm. Dteterle. 

Rel. Nov. 12. Rev. Nov. 8 

So Big. Fanny Hurst’s novel of American womanhood. Barbara Stanwyck. 
Dir. Wm. A, Wellman. Time, 82 mins. Rel. Apr. 30. Rev. May 5, 

Stranger in Town. Comedy drama of.real people. Chic Sale, Ann Dvorak. 
Dir. Earle C. Kenton. Time, 66 mins. Rel. Aug. 6. Rev. July 12. 

Street of Women A triangle and a duo. Kay Francis. Dir. Archie Mayo. 
Time, 60 mins. Rel. June 11. Rev. May 31. 

Successful Calamity, A. Merchant pretends poverty to check family’s ex- 
travagance, George Arliss, Mary Astor, Evalyn Knapp. Dir. John G. 
Adolfi. Time, 73 mins. Rev. Sept. 27. 

Two Against the World. Constance Bennett in a murder jam. Dir. Archie 
Mayo. Time, 69 mins. Rel. Sept. 3. Rev. Aug. 23. 
Winner Take All. Smashing fight comedy. James Cagney. Dtr. Roy Del 

Ruth. Time, 67 mtns. Rel. July 16. Rev. June 21, 
1501 Broadway, 


Werte Wide Ce nen vy. 


ar Wallace’s ‘The Calendar.’ 
Time, 69 mins. 


Doug Fairbanks, Jr., 
Time, 60 mins. 


Bachelor's Folly. 
Herbert Marshat, 
Rel. June 13, 


Between Fighting Men. Conflict between the sheep men and cattle raisers. 
Ly oan Ruth Sheldon. Dir. Forrest Sheldon. Time, 62 mins. 
el. Oct. 16. 


Breach of Promise. 
Mary Doran. 


coat Srome based on E 
na Best. Dir. T. ays Hunter. 


The ruin of a man's yy Chester Morris, May Clarke, 


Dir. Paul Stein. Rel. O 


Come.On, Tarzan. Ranch owner saves his horse from a gang. Ken Maynard, 
Myrna Kennedy. Dir. Alan James. Time, 64 mins. Rel. Sept. 11. 


Crooked Circle, The. Mystery story with ample comedy. Ben Lyon, ZaSu 
Pitts, James Gleason, Irene Purcell. Dr. H. Bruce Humberstone. Time, 
64 mins. Rel. Sept. Rev. Oct. 4, 


Dynamite Ranch. Ranch manager fails to vanquish the hero. Ken Maynard, 
Ruth Hall. Dir, Forrest Sheldon. Time, 59 mins. Rel. July 11. 


Fatee Faces. Doctor makes a racket of his profession. Lowell Sherman, Lila 
Lee, Peggy Shannon. Dir. Sherman. Time, 88 mins. Rel. Oct. 13. 


HeH Fire Austin. Racing in the ranch couatry. Ken Maynard, Ivy Merton, 
se yay a Dir. Forrest Sheldon. ime, 70 mins, Rel. June 26. 
ev. Aug. 


Hypnotized. Jam following a big sweepstakes win. Moran and Mack. Dr. 
Mack Sennett. Rel, Nov. 6. 

Last Mile, The. Drama in the death house. 
Phillips, Preston Foster, Geo. Stone, Noel Madison. 
Time, 74 mins. Rel. Aug. 21. Rev. Aug. 30. 

Man Called Back, The. Man’s regeneration through a woman. Conrad Nagel, 
Doris Kenyon, Juliette Compton, Reginald Owen, Alan Mowbray. Dir. 
Robt. Florey. Time, 80 mins. Rel. July 17. Rev. Aug. 2. 

Man from Hell’s Edges. Man devotes life to avenging his father’s murder. 
Bob Steele, Nancy Drexel. Dir. R Bradbury. Time, 61 mins. Rel. 
June 6. Rev. Aug. 2. 

Race Track. Gambler gives up his life's love—a child. Leo Carrillo, Junior 
Coughlin, Kay Hammonds. Dir. Jas. Cruze. Time, 78 mins. Rel. June 5. 

Sign of the Four. Sherlock Holmes story. British cast. Arthur Wontner, 
Isla Bevan, Ian Hunter. Dir. Graham Cutts. Time, 74 mins. Rel. Aug. 
14. Rev. Aug. 30. 

Son of Oklahoma. Western story. Bob Steele, Josie Sedgwick, Carmen 

roux. Dir. R. N. Bradbury. Time, 55 mins. Rel. July 7. 

Strangers of the Evening. Unusual story with comedy revolving around a 
corpse. By Tiffany Thayer. ZaSu Pitts, Eugene Pallette, Lucien Little- 
—_ > Bruce Humberstone. Time, 70 mins. Rel. May 15. Rev. 

une 7, 

Texas Buddies. Cowboy, veteran of the AEF, turns aviator to balk the vil- 
lains. Bob Steele, Nancy Drexel. Dir. R. N. Bradbury. Time, 57 mins. 
‘ReL Aug. 28 Rev. Nov. 15. 

Those We Love. A woman’s understanding averts domestic tragedy. Mary 
Astor, Lilyan Tashman, Kenneth McKenna. Dir. Robt. Florey. Time, 
70 mins. Rel. Sept. 11. Rev. Sept. 20. 

Trailing the Killer. Epie of the North Woods. Dtr. Herman C. 
Time, 69 mins. Rel. Oct. 16. 

Uptown New York. Married happiness and a past. 
Dir. Victor Schirtzinger. Rel. Nov. 13. 


from the stage play. Howard 
Dir. Sam. Bischoff. 


Raymaker. 


Jack Oakie, Shirley Grey. 


Miscellaneous Releases 


Point, The. (Allied.) Hoot Gibson learns to curb his temper. Dir. 

3e0. Melford. Time, 62 mins. Rel. July 15. Rev. Nov. 8. 

Crusader, The. (Majestic.) Newspaper story. Evelyn Brent, H. B. Warner, 
— wee Dir. Frank Strayer. Time, 64 mins. Rel. Oct. 1. Rev. 

Cc : 

Face on the 
Dulcie Cooper, Bramwell 
Rel. Oct. . Oot. 18, 

Gold. (Majestic.) Jack Hoxie finds goid and a girl. 
Brower. Time, 48 mins. Rel. Sept. 15. Rev. Oct. 

Hearts of Humanity, The. Father love on the East Side. Jackie Searte, Jean 
Hersholt. Dtr. Christy Cabanne. Rel. Sept. lL. Rev. Sept. 27. 

Parisian Romance, A. (Allied.) Famous play. Lew Cody, Marion Schilling, 
Gilbert Roland. r. Chester M. Franklin. Time, 75 mins. Rel. Oct. f 
Rev. Oct. 18 

Phantom Express, The. (Majestic.) Railroad story. Wm. Collier, Jr., Sally 
Blane, J. Farrell Macdonald. Dir. Emory Johnson. Time, 65 mins. Rel. 


Boilin 


(Invincible.) Temperance discussion. 
Dir. Bert Bracken. Time, 65 mins. 


Ales Day. Dir. Otto 


Bar Room wreer,, Tee. 
etcher. 


Sept. 15. Rev. Sept. 27. 

Red-Haired Alibi, The. (Tower.) Gangster story. Merna Kennedy, Theo. 
Yon Fits Die. Christy Cabanne. Time, 75 mins. Rel. Oct. Si. Rev 
ct. 25. 


Scarlet Week End. (Irving.) Murder at a_ house party. Dorothy Revier, 
Theo. Von Ets. Dir. Willis Kent. Time, 58 mins. Rel. t. Rev. 


Nov. 1. 


Sinister Hands. (Capital) 
Phyllis Barrington. Dir. Armand Schaeffer. 


22. Rev. Aug. 16. 


Murder story with a police hero. Jack Mulhall, 
Time, 66 mins. Rel. June 


Speed Madness. (Capital.) Speedboat racing with acrobatic trimmings. 
Rich. Talmadge, Nancy Drexel. Dir. Geo. Crone. Time, 61 mins. Rel. 
Aug. 27. Rev. Oct. 11. 





Lou Hellborn Is Over in Denver: 
Opens 4 Houses in This Bad Year 


campaign have been composed and + 


Denver, Nov. 21. 


Louis Hellborn is another home 
town boy who made good. 

Opened three theatres in Denver 
in nine months, and in a year when 
theatres were being closed all over 
the country. 

Lou for 18 years manager 
of the old Denver Orpheum. When 


they closed it preparatory to tear- 


was 


ing it down to make way for a new 
one, he was sent to other spots to 
manage RKO When the 
new Orpheum was to be opened, 


houses, 


Lou was sent for to do the job, did 
it, and went back south. Got tired 
of the hot weather and came back 
home, 

Took option on a couple of na- 
Formed a company to 
Then the Den- 

in sound, be- 


borhoods. 
reopen Broadway. 
ham decided to put 


came first run with 25-cent top. 
Hellborn was picked for the man- 
agership. He put it over. Has 


packed the house repeatedly and 
with Educational-World Wide fea- 
tures. Many said it couldn't be 
done. 

House was two blocks from main 
retail street and Hellborn had a 
line of pictures that have had only 
a first run or two in many a year 
in Denver. 


Waited To Ses 


Everyone in Denver knows Hell- 
born either personally or knows 
who he is, and they wanted to see 
what he could do with the Den- 
ham. They were surprised, and 
judging from the way the gross 
jumped the second week, they must 
have brought their friends for the 
second picture. 

Last night he opened the Broad- 
way. And did people get their eyes 
full? He reopened it with ‘Sally,’ 
musical comedy, and advance sale 
indicates success. A 14-piece or- 
chestra is being used with Howard 
Tillotson, former Orpheum, di- 
recting. 

Five other stage attractions have 
been booked by Hellborn for the 
Broadway.* They include ‘Cat and 
Fiddle,’ ‘Blossom Time,’ ‘Chocolate 
Soldier,’ ‘Mourning Becomes Elee- 
tra,’ and Harry Lauder. 





Top prices at the Broadway wilt 
be $2. 


FWC MANAGERS 
PLEDGE PROFIT 


Los Angeles, Nov. 21. 
Putting managers on their own 
over the entire F-WC chain, Spyros 
Skouras at the various meetings 
held with the house operators hag 
had all pledge themselves to the ex- 
tent of showing a profit on the nine 
weeks that began Nov. 17, 
Managers were told that it was 
up to them as to the future of the 
company, that executive co-opera- 
tion would be accorded them, but 
it was their own initiative that 
would be necessary for operation. 
No figures were set as to profits, 
with all of the men talked to prom- 
ising to show amounts running 
from $3,500 to $25,000 for the period. 
A majority of the pledgers were 


men whose theatres have been in 
the red, but after the Skouras duo 
pep talk felt they could turn the 
trick. Similar pledges are now be- 
ing obtained from the men operat- 
ing in the Northern California and 
Northwestern divisions. 

It is estimated that the trip of 
Skouras over the circult will stimu- 
late the morale in the organization 
and possibly bring a profit for the 

















Unholy Romance. (First Div.) The classic, ‘Mme. Bovary'’ transplanted to 
Lye, H. B. Warner, [Ala Lee. Dir. Albert Ray. Time, 73 mins 


tel. Aug. Rev. Aug. 20. 


nine-week pledge perlod of around 
$400,000. 





‘Bed’ Again Held Up 


Hollywood, Nov. 21. 
‘No Bed of Her Own,” scheduled 
to restart at Paramount, is again 
delayed, as both Clark Gable and 
Carole Lombard are still on the sick 


j list. 
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Y-- NCUVCT before revealed | 


e Her dramatic genius at last unleashed...her vivid individ- 
uality unfettered...Clara Bow in her true powers will thrill 
America in this sensational Tiffany Thayer story ¢ Seldom, 
if ever, has a picture been so eagerly awaited. They cheer 
at the trailer. Fan magazines can’t give wh space. 
Newspapers emblazon her every move ¢She’s news@She’s 


ai @ 


drama. She’s Clara Bow...the big box-offitteugutsapttie 














in TIFFANY THAYER’S 


CALL HER SAVAGE 


Monroe Owsley « Gilbert Roland 
Thelma Todd «+ Estelle Taylor 











¢) 
J Screen play by Edwin Burke 
: Directed by John Francis Dillon 
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[ Clipping from Variety” 
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TO UNIFORM 
CONTRACT 





The uniform contract arbitration, 
and flexible admissions are adopted 
so far as distributors are concerned. 
This announcement was made Mon- | 
day (21) by producer-representa 
tives who were so confident it will 
meet with exhibitor approval that | 
they expressed the belief that any| 
theatre owner who wants to trans- 
fer his present contractual obliga- 
tions to uniformity can do so be- | 
fore Christmas by simply express- 
ing that desire in writing to all 
major companies with which he is 
doing business, 

Arbitration, in the latest analysis, 
will be virtually as binding as in 
the days before the Thacher de- 
cree, distrib lawyers revealed. It 
will doubtless cut litigation over 
contract disputes by over 70%. Ar- 





bitration awards are enforceable in 
68% of the country because that 
percentage has state laws authoriz- 
ing the validity of an arbitration 
board decree, it was further re- 
vealed. 

Getting Out Lawyers 

Under the new set-up the next 
shearing in the industry will con- 
cern legal staffs. By the first of 
the year, according to present 
plans, fully half of the lawyers now 
in the employ of major film com- 
panies will be looking for affilia- 
tions elsewhere. This is stated in 
connection with the declaration 
that the big influx of legal talent 
Was due to hundreds of petty con- 
tract actions yearly following the 

hacher decree. 

Exhibitors at the most, under the 
new platform, can ‘cheat’ for just 
one year. During that time they 
will be so branded, if they refuse to 
abide by an arbitral decree, that 
companies individually, instead of 
collectively. as in the old days, may 
refuse to risk their product at such 
box offices. 

Despite the fact that actually to 
date but two companies, Fox and 
Educational, have committed them- 
selves in writing to the new plat- 
form, the official slant is that at the 
very least 75° of the major dis- 
tribs are set to come in with the 
other 25%, including Metro and 
Warners, expected to follow. 

The indie decision is a matter 
that even certain of their leaders 
cannot predict before the reaction 
at the mass meetings. At the Chi- 
cago meet on Nov. 28 the main fear 
is that Al Steffes will throw the 
wrench. The former head of Allied 
Exhibitors, Abram Myers, and his 
henchman, Sidney Samuelson, are 
credited with okaying all of the ma- 
jor moves in the conferences with 
Sidney Kent. 

If Fair, the Best 

In New York on Dec. 1 Charles 
O'Reilly, who has disdained being 
any party to the conferences and 
who has always kept his Theatre 
Owners Chamber of Commerce 
brood aloof from affiliation with 
either national organization, will 

preside over the eastern, mass meet- 


ing, to decide all issues. O'Reilly 
this week, while making the boast 
that he hasn’t seen the contract 


and doesn't know any of the flex- 
ibility details, admits that if uni- 
formity is fair it is the best pro- 
cedure for the industry. 


What shaped up as a possible 
Snag in the atitude of certain dis- 
ributors toward the arbitration 
clause, which caused hurried ses- 


sions of exhib representatives last 
Friday and yesterday (21), is re- 
ported by those who are thoroughly 
familiar with the platform to be just 
minor complaints ,easily adjustable. 
Universal raised the point that 
producers without circuits could not 
expect fair treatment if they were 
involved with a major producer 
possessed of a circuit. They pointed 
out that the theatre end of the ar- 
bitration board calls for two rep- 
resentatives from the MPTOA, two 
from Allied and two from the cir- 
cuit figuring in the case. In reply 
to this, other distributor authori- 
ties maintained arbitration is de- 
signed to take care of the outposts 
and that virtually every dispute be- 
tween major companies has and will 
be continued to be settled between 
themselves, in New York. 
Runout Preventive 
Another slant regarding arbitra- 
tion awards was also questioned by 
Universal. This company could not 
see any penalty where the distrib is 
allowed to cancel his contract with 


;}copyright of any 


} ances such 


SOME ANGLES Optional Standard License Agreement 





1933 


AGREEMENT of license under copyright made Mm one or more coun- 

So dawiit se cambio Vi Jdeae banbhestseees » & corporation 

| (hereinafter referred to as the Distributor), party of the first part, and 

the Exhibitor (hereinafter named and referred to as the Exhibitor, 

operating the theatre hereinafter designated), party of the second part, 
WITNESSETH: The parties hereto agree as follows: 


terparts between ... 


License 
FIRST: The Distributor grants the Exhibitor and the Exhibitor ac- 
|} cepts, a limited license under the respective copyrights of the motion 


pictures designated and described in the Schedule hereof and under the 
matter included in any sound recorded therewith, to 
exhibit publicly said motion picture and to reproduce for public perform- 
recorded sound in synchronism therewith, but only at the 
said theatre for the number of consecutive days specified in the Sched- 
ule and for no other use or purpose; provided that the reproducing 
equipment in the said theatre will operate reliably and efficiently to re- 


| produce such recorded sound with adequate volume and high quality; 


and provided: further that if copyrighted musical cempositions are in- 
cluded in such recorded sound, the Exhibitor now has or will have at 
the date or dates of the exhibition of each of such motion pictures a 
license from the copyright proprietor thereof or from any,licensee of 
such copyright proprietor to perform publicly the said copyrighted mu- 
sical compositions. If more than one theatre is hereinafter designated 
the said motion pictures are licensed for exhibition at only one of such 


theatres unless otherwise in the Schedule specifically provided in writing. 
Term and Warranty 
SECOND: (a) The term of this Agreement shall begin with the date 


fixed or determined for the exhibition at the said theatre of the first 
motion picture deliverable hereunder and shall continue for a period 
of one year thereafter unless otherwise in the Schedule provided. The 
Distributor agrees during said term to deliver to the Exhibitor, and the 
Exhibitor agrees to exhibit at said theatre during said term upon the 
date or dates herein provided for, a positive print of each of said mo- 
tion pictures (except such as may be excluded as provided in Clauses 
Fifteenth and Seventeenth hereof. The Distributor warrants that each 
positive print will be in good physical condition for projection and ex- 
hibition, and will clearly reproduce the recorded sound in synchronism 
therewith .if properly used upon standard reproducing equipment. If 
the recorded sound is not recorded upon a print, all references herein to 
a print shall be deemed to include the records, discs and any other 
device upon which sound may be recorded for reproduction with the 
exhibition of a print, 
Damages—Failure to Deliver 

(b) If the Distributor shall fail or refuse to deliver, or the Ex- 
hibitor shall fail or refuse to exhibit during the term hereof, any 
of said motion pictures, excepting those which may be eliminated 
as provided in Clause Fifteenth hereof, and those which may not be 
generally released as provided in Clause Seventeenth hereof, or if 
the Distributor shall deliver to the Exhibitor a print of any motion 
picture which print shall be determined was not in condition for 
exhibition and for the reproduction of sound as provided in Clause 
Second, the Exhibitor or the Distributor, as the case may be, shall 
pay as liquidated damages a sum equal to the fixed sum herein 
specified as the rental of each such motion picture or a sum com- 
puted as provided in Clause Third (c) hereof, if the rental of any 
such motion picture is to be determined, either im whole or in part 
upon a percentage of the admission receipts of said theatre, or 
any part thereof or upon a percentage of suoh receipts and a. fixed 
sum, 
Payment 
THIRD: (a) Exhibitor agrees to pay for such license as to each 
such motion picture the fixed sums specified in the Schedule at least 
three (3) days in advance of the date of delivery of a print thereof at 
the Distributor’s exchange or of the date of shipment to the Exhibitor 
from another exhibitor, unless after the acceptance of this application by 
the Distributor such payment shall be otherwise agreed to by the Dis- 
tributor in writing, signed by the Distributor at its main office in New 
York City. All payments hereunder shall be made to the Distributor 
at the City in which is located the exchange from whtoh the Pxhibitor 
is served. 


Percentage Bookings 
(b) If the rental of any of such motion pictures is to be deter- 
mined either in whole or in part upon the admission receipts of 
said theatre, or any part thereof, the Exhibitor agrees to pay such 
rental immediately after the last exhibition upon the last date of 
the exhibition of each such motion picture, or if requested by the 
Distributor at the end of each day’s exhibition. In each such case 
the Exhibitor shall deliver to the Distributor immediately after the 
last exhibition upon each date of exhibition of each such motion 
picture a correct itemized statement of the gross receipts of said 
theatre for admission thereto upon each such date. Such state- 
ment, if requested by the Distributor, shall be made upon forms 
furnished by the Distributor and shall be signed by the Exhibitor 
or the Manager, or Treasurer of said theatre and the Cashier thereof 
and shall include a statement of such facts and figures as may be 
provided in the Schedule to be furnished by the Exhibitor. Upon 
the exhibition date or dates of each motion picture an authorized 
representative of the Distributor is hereby given the right to verify 
the sale of all tickets of admission to said theatre, and the receipts 
therefrom; and for such purpose shall have access to the theatre, 
including the box office, and also the right to examine all relevant 
entries relating to such gross receipts in all the Exhibitor’s books 
and records, and if hereunder it is provided that the Exhibitor make 
certain expenditures and/or deductions, to examine all entries re- 
lating to such expenditures and/or deductions. Such right of ac- 
cess and examination of the Exhibitor’s books and records limited 
as aforesaid, shall continue for a period of four (4) months after 
the receipt by the Distributor of each such statement. The Dis- 
tributor agrees, unless such representative is in the continuous em- 
ploy of the Distributor or employed aga checker, not to employ as 
a representative for such purpose any person a resident of or em- 
ployed in the place where the said theatre is located, other than 
a person engaged in business as an accountant. The Distributor 
agrees that any information obtained pursuant to the provisions of 
this clause will be treated as confidential, excepting in any arbitra- 
tion proceeding or litigation in respect. to this license. ‘ 
Liquidated Damages—Percentage Bookings 
(c) If the Exhibitor fails or refuses to exhibit any of said motion 
pictures as herein provided and the rental or any part thereof is to 
be computed in whole or in part upon a percentage of the admission 
receipts of said theatre, the Exhibitor shall pay the Distributor as 
liquidated damages for each day the Exhibitor fails or refuses to 
exhibit such motion pictures, in addition to any fixed sums payable 
hereunder in respect of such motion picture, a sum equal to such 
percentage of the average daily gross receipts of such theatre on 
each date any feature motion picture distributed by the Distributor 
was exhibited thereat during the period of ninety (90) days prior 
to the date or dates when said motion picture should have been so 
exhibited hereunder, or if no feature motion picture distributed by 
the Distributor was exhibited at such theatre during said ninety- 
day period, then a sum equal to such percentage of the average 
daily gross receipts of such theatre during the period of thirty 
operating days immediately prior to the date or dates when such 
motion pictures should have been exhibited; provided, that if the 
Exhibitor shall exhibit such motion picture for less than the full 
number of days provided for in the Schedule, for each day less than 
said full number of days, the sum equal to such percentage shall be 
computed upon a sum equal to sixty-five (65%) percent of the gross 
receipts of said theatre during the last day of the exhibition thereat 
of such motion picture. A sworn statement of the said daily gross 
receipts shall be delivered by the Exhibitor to the Distributor upon 
demand therefor. 
Delivery and Return of Prints 
FOURTH: (a) The Distributor agrees within a reasonable time after 
each of said motion pictures is generally released for public exhibition 
and becomes available for exhibition hereunder by the Exhibitor, to 
deliver a print thereof to the Exhibitor, 
(b) The public exhibition of any of said motion pictures for three 
(3) consecutive days at prices usually charged for admission to the 
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theatre where so exhibited in the territory wherein is located the 





exchange from which the Exhibitor is served, excepting any “roaq 
show,” “tryout,” “preview,” or “pre-release” exhibitions thereof, shall 
be deemed the general release for public exhibition of such motion 
picture, but only in such territory. A “pre-release” exhibition shay 
be deemed any exhibition because of seasonal conditions making 
desirable exhibitions in advance of general reiease as herein defined, 


(c) The Exhibitor agrees to exhibit each of said motion pictures 
in the order of its general release by the Distributor in the ex. 
change territory in which said theatre is located. The Exhibitor 
shall have the right to select any of the motion pictures for exhibi« 
tion out of the order of its general release, subject to prior runs 
and/or protection granted other exhibitors, on the date or dates de- 
termined as provided in Article Sixth hereof or otherwise agreca 
upon, but only upon the following conditions (a) that the Exhibitor 
is not in default hereunder and shall have fully complied with all 
the provisions, if any, set forth in the Schedule for the exhibition 
of one or more of said motion pictures at specified intervals; ang 
(b) that the Distributor and the Exhibitor shall then agree upon 
the date or dates upon which all of the motion pictures generally 
released prior to the general release of such motion picture ana 
available for exhibition hereunder shall be exhibited by the Exhib- 
itor, which date or dates shall be within thirty (30) days from the 
first exhibition date of the motion picture to be exhibited out of 
the order of its general release; or in the alternative the Exhibitor 
shall then pay to the Distributor the license fee for each of such 
motion pictures then generally released and available for exhibition 
hereunder, and as to any thereof which shall not be exhibited by the 
Exhibitor within thirty days from the first exhibition date of the 
motion picture to be exhibited out of the order of its general re- 
lease, the grant of the run and protection period in respect thereof 
shall be deemed waived by the Exhibitor. Upon the failure or re- 
fusal of the Exhibitor to exhibit any of such motion pictures then 
generally released and available for exhibition hereunder within said 
thirty day period or to pay the license fee thereof, the right of the 
Exhibitor to thereafter select for exhibition any motion picture out 
of the order of its general release shall be forfeited. The provisions 
of this paragraph (c) shall not be deemed to limit or qualify the 
provisions of Article Sixth hereof excepting as in this paragraph 
(c) specifically provided. 

(ad) The Distributor shall make deliveries hereunder to the Exhib- 
itor or to the Exhibitor’s authorized agent, by delivery at the Dis- 
tributor’s exchange, or to a common carrier, or to the United States 
Postal authorities. If deliveries are made to a carrier or to a post- 
office, they shall be made in time for prints to reach the place where 
the said theatre is located in time for inspection and a projection 
thereof before the usual] time for opening said theatre. 

(e) Exhibitor agrees to return immediately after the last exhibi- 
tion on the last date of exhibition licensed, each print received 
hereunder, with its reels and containers, to the exchange of the 
Distributor from which the Exhibitor is served or as otherwise 
directed by the Distributor in the same condition as when received, 
reasonable wear and tear due to proper use excepted. Exhibitor 
agrees to pay all costs of transportation of such prints, reels, and 
containers from the Distributor’s exchange, or the last previous 
exhibitor having possession of the same, and return to the Dis- 
tributor’s exchange; or if directed by the Distributor, to ship such 
positive prints elsewhere than to the Distributor’s exchange trans- 
portation charges collect. It is agreed that the delivery of a positive 
print properly directed and packed in the container furnished by the 
Distributor therefor, to a carrier designated or used by the Dis- 
tributor and proper receipt therefor obtained by the Exhibitor, shall 
constitute the return of such positive print by the Exhibitor. 

(f) If Exhibitor fails to or delays the return of any positive print 
to the Distributor or fails to forward or delays forwarding (as di- 
rected by the Distributor) any such print to any other exhibitor, 
the Exhibitor agrees to pay the Distributor the damage, if any, 
so caused the Distributor and in addition the damage, if any, so 
caused such other exhibitor. The Exhibitor shall have the right to 
participate in any compromise of or intervene in any arbitration or 
legal proceeding based upon any claim for such damage asserted 
against the Distributor by another Exhibitor; notice of which shall 
be given the Exhibitor by the Distributor. 


Loss and Damage to Prints 


FIFTH: The Exhibitor shall pay to the Distributor a sum equal to the 
cost of replacement at the Distributor’s exchange for each linear foot 
of any print, lost, stolen or destroyed or injured in any way in the 
interval between the delivery to and the return thereof by the Exhibitor 
in full settlement of all claims for such loss, theft, destruction or injury. 
Such payment, however, shall not transfer title to or any interest 
in any such positive print to the Exhibitor or any other party, nor 
release the Exhibitor from any liability arising out of any breach of 
this agreement. The Distributor shall, at the option of the Exhibitor, 
repay or credit to the Exhibitor any sums paid by the Exhibitor for any 
lost or stolen print, excepting “news reels,” upon the return of such lost 
or stolen print to the Distributor within sixty (60) days after the date 
when the same should have been returned hereunder, The Exhibitor 
shall not be liable for the damage or destruction of any print, provided 
the Exhibitor establishes such damage or destruction occurred while in 
transit from the Exhibitor. The Exhibitor shall immediately notify the 
Distributor’s exchange by telegram of the loss, theft or destruction of 
or damage or injury to any print. If any print shall be received from 
the Exhibitor by the Distributor or any subsequent exhibitor in a 
damaged or partially destroyed condition it shall be deemed to have 
been so damaged or destroyed by the Exhibitor unless the latter, im- 
mediately after the first public exhibition thereof shall have telegraphed 
the Distributor’s exchange that such print was received by the Exhib- 
itor in a damaged or partially destroyed condition and setting forth fully 
the nature of such damage and the amount of footage so damaged or 
destroyed. 

Selection of Play Dates 

SIXTH: Unless otherwise agreed upon or unless definitely specified 
or otherwise provided for in the Schedule, the exhibition date or dates 
of each of said motion pictures shall be determined as follows: 

1. Subject to prior runs and/or protection granted or hereafter 
granted by the Distributor to the other exhibitors and within a 
reasonable time after a print or prints of any of said motion 
pictures are received at the exchange of the Distributor out of 
which the Exhibitor is served, and provided the Exhibitor is not in 
default hereunder, the Distributor shall mail to the Exhibitor a 
notice in writing of the date when each such motion picture will be 
available for exhibition by the Exhibitor (which date is hereinafter 
referred to as the “available date’). Such notice shall be mailed 
to the Exhibitor at least fifteen (15) days before the available date 
therein specified. 

2. Within fourteen (14) days after the mailing of such notice, 
the Exhibitor shall select an exhibition date or dates not theretofore 
assigned to another exhibitor or other exhibitors, within the period 
commencing upon the available date and ending thirty (30) days 
thereafter, and give to the Distributor written notice of the date or 
dates so selected. 

3. Upon the failure of the Exhibitor to so select such date or 
dates the Distributor shall designate such date or dates by mailing 
written notice thereof to the Exhibitor, 

Protection and Run 

SEVENTH: The Distributor agrees not to exhibit or grant a license 
to exhibit any of said motion pictures for exhibition in conflict with 
the “run” or prior to the expiration of the ‘protection period” if any in 
the Schedule specified at any theatre therein named or within the ter- 
ritorial limits therein specified. Such period of protection as to each of 
said motion pictures shall be computed from the last date of the ex< 
hibition thereof licensed hereunder. If protection is granted against a 
named theatre or theatres indicating that it is the intention of the 
Distributor to grant such protection against all theatres in the imme- 
diate vicinity of the Exhibitor's theatre then unless otherwise provided 
in the Schedule, such protection shall include any theatre in such 
vicinity thereafter erected or opened. 

Description of Pictures 

EIGHTH: (a) The Distributor shall have and hereby reserves the 
right in the sole discretion of the Distributor to change the title of any 
of the said motion pictures, to make changes in, alterations and adapta- 
tions of any story, book or play, and to substitute for any thereof any 
other story, book or play. The Distributor also shall have and hereby 
reserves the right to change the director, the cast or any member thereof 
of any of said motion pictures. 

(b) The Exhibitor shall not be required to accept for any feature 
motion picture described in the Schedule as that of the following 
named star or stars any motion picture of any other star or 
OERERS. sdscveses eeevee ecocéere OF to. accept 
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Schedule which are designated “no substitutes,” provided that not 
more than twenty (20%) percent of the total number of feature 
motion pictures specified in the Schedule, other than the motion 
pictures of said star or stars, are so designated. The right of rejection 
conferred on the Exhibitor by this clause is in addition to the 
right of exclusion provided in Clause Fifteenth hereof. 

(c) The Distributor warrants that none of said motion pictures 
are reissues of old negatives, old negatives retitled, or foreign pro- 
duced by a foreign producer, excepting those specifically specified 
as such in the Schedule; and further, that none of said motion 
pictures contains or will contain any advertising matter for which 
compensation is received by the Distributor, or any subsidiary or 
affiliate of the Distributor. 

Advertising Prior to First Run : 

NINTH: (a) If the Exhibitor is granted a’subsequent run of the 
said motion pictures the Exhibitor shall not advertise any thereof by any 
means of advertising prior to or during the exhibition of any one of 
gaid motion pictures by any other exhibitor having the right to a prior 
run thereof and charging admission prices higher than the prices charged 
for admission to the Exhibitor's theatre, excepting advertising .inside 
the theatre not intended for removal therefrom by the public, unless the 
first date of exhibition hereunder of any such motion picture shall be 
within fifteen (15) days from the last exhibition date of such prior 
run exhibition, in which case the Exhibitor shall have the right to 
advertise such motion picture, provided the Exhibitor does not in any 
advertising state that the prices charged for admission are or will be 
less than the admission prices charged by the Exhibitor having the 
first or prior run of such motion picture. Nothing in this clause shall 
be deemed to prohibit the Exhibitor from advertising generally all of 
said motion pictures as a group, but such general advertising shall not 
refer to any one of said motion pictures during its exhibition by any 
other exhibitor having the first or immediately prior run _ thereof, 
excepting as herein provided. 

(b) For a breach of the provisions of this clause the Distributor 
shall have, in addition to all other rights, the right to exclude from 
this license any motion picture advertised in violation of the pro- 
visions hereof by written notice to such effect mailed to the Exhibitor 
and upon the mailing of such notice the license of such motion 
picture shall terminate and revert to the Distributor, unless arbitra- 
tion is herein provided for and immediately upon the receipt of any 
such notice of exclusion the Exhibitor by written notice given to the 
Distributor shall deny breaching any of the provisions of this 
clause, in which case the question of fact raised by such denial 
shall be determined by arbitration. 

Acceptance by Distributor 

TENTH: Until accepted in writing by an officer of, or any person 
authorized by the Distributor, and notice of acceptance sent to the 
Exhibitor this instrument shall be deemed only an application for a 
license under copyright, and may ve withdrawn by the Exhibitor any 
time before such acceptance. Unless such notice of acceptance is sent 
the Exhibitor by mail or telegraph within fifteen (15) days after the 
date thereof, if the said theatre of the Exhibitor is located East of 
the Mississippi River, and within thirty (30) days after the date thereof 
if located west of said river, said application shall be deemed to have 
been withdrawn. The deposit by the Distributor of any check or other 
consideration given by the Exhibitor at the time of application as pay- 
ment for any purpose or the delivery of a print of any of said motion 
pictures shall not be deemed an acceptance hereof by the Distributor. 
Changes in Writing 

ELEVENTH: ‘This license agreement is complete, and all promises, 
representations, understandings and agreements in reference thereto 
have been expressed herein. No change or modification hereof shall be 
binding upon the Distributor unless in writing signed by an officer of, or 
any person duly authorized by the Distributor at its main office in New 
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York City, excepting in an emergency, and only then a change or modifi-: 


cation may be consented to in writing, but only by the representative of 
the Distributor managing the Distributor’s exchange out of which the 
Exhibitor is served, provided such change or modification does not change 
or modify the run, and/or protection period, or decrease any rental 
wpecified in the Schedule. 
Assignment on Sale of Theatre 

TWELFTH: This license shall not be assigned by either party 
without the written consent of the other, provided, that if the Exhibitor 
sells the said theatre or transfers any interest therein and is not in 
default hereunder, the Exhibitor may assign this license to the purchaser 
of the theatre or of such interest without the written consent of the 
Distributor, but any such assignment shall not be valid or of any 
effect hereunder unless a written acceptance thereof by the assignee 
assuming the obligations of the Exhibitor shall be delivered to the 
Distributor. Any such assignment shall not release the Exhibitor from 
any liability hereunder unless such release from liability is consented 
to by the Distributor in writing. 
Taxes 

THIRTEENTH: The Exhibitor shall pay to the Distributor upon 
demand, any tax, fee or other like charge now and/or hereafter imposed 
or based upon the delivery and/or the exhibition of prints of motion 
pictures and/or upon the sums payable under this license by the 
Exhibitor to the Distributor. If under any statute or ordinance any 
g@uch tax, fee or other like charge is or shall be payable or paid by the 
Distributor and the exact amount payable hereunder by the Exhibitor is 
not therein definitely fixed or cannot be exactly determined, then the 
Exhibitor shall pay such part of any such tax, fee or other like charge 
paid or payable by the Distributor as shall be fixed in the manner 
determined by the then President of the American Arbitration Assoviation. 


Prevention of Performance 

FOURTEENTH: If the Exhibitor shall be prevented from exhibiting 
er the Distributor from delivering any of the said motion pictures for 
eauses beyond their direct control, then this license in respect to each 
such motion picture shall terminate and revert to the Distributor with- 
out liability on the part of either party, provided reasonable written no- 
tice of such termination and the cause thereof is given. 


Option to Exclude if Group Licensed 

FIFTEENTH: (a) If the total number of feature motion pictures 
offered to the Exhibitor by the Distributor, at one time, shall have been 
lcensed by the Distributor hereunder, and the rental of each thereof 
averages less than Four hundred ($400.00) Dollars, or if the rental of 
each is to be computed upon a percentage of the receipts of the Ex- 
Bibitor’s theatre, that the rental of each feature motion picture exhib- 
ited at the said theatre during a period of one (1) year prior to the 
term hereof, shall have averaged less than Four hundred ($400) Dol- 
Jars, the Exhibitor shall have the right to exclude from this license, 
first not to exceed five (5%) percent of the total number of feature motion 
ictures licensed hereunder; thereafter to further exclude not to exceed 
joy (5%) percent of said total number; and/or lastly to further exclude 
mot to exceed five (5%) percent of said total number, the aggregate 
number of feature pictures so excluded in no event to exceed fifteen 
(15%) percent of the total number licensed hereunder provided that 
the Exhibitor is not in default hereunder and shall have fully complied 
with all of the provisions, if any set forth in the Schedule for the ex- 
hibition of one or more of said feature motion pictures at specified in- 
tervals; and provided further that the Exhibitor shall give to the Dis- 
tributor written notice of the Exhibitor’s election to exclude any of said 
feature motion pictures not later than fourteen (14) days before the 
Gate or dates fixed for its exhibition hereunder and at the same time: 
(1) as to each feature motion picture excluded in the first five percent 
ef the total number so excluded to pay to the Distributor the rental 
therefor specified in the Schedule; (2) as to each feature motion pic- 
ture included in the five percent of the total number thereafter so ex- 
eluded to pay to the Distributor one-half of the rental thereof specified 
fm the Schedule; and (3) as to each feature motion picture included in 
the five (5%) percent of the total lastly so excluded there shall be added 
to the rental of the motion pictures then remaining to be delivered 
hereunder an amount at least equal to the aggregate of the rentals of 
the motion pictures so lastly excluded, apportioned equally to each or 
to any one or more thereof, selected by the Exhibitor, upon notice to such 
effect given to the Distributor, and the exhibition period specified in 
the Schedule of any thereof of such motion pictures so selected may 
be, at the option of the Exhibitor upon written nctice to such effect, 
rotably extended for such number of days as the rental thereof speci- 
fed in the Schedule plus the amount added as herein provided, permits. 
Ia computing such number of days fractions of more than one-third 
@hall be deemed one day. 

(b) On or before the fifteenth (15th) day after the end of each 
three (3) months period of the term of this license, the Distributor 
shall repay to the Exhibitor a sum equal to the amount paid by the 
Exhibitor to the Distributor as rental of the feature motion pic- 
tures first excluded by the Exhibitor as provided in Paragraph (a) 
of this clause, during such three months period provided that dur- 
ing such three months period the Exhibitor shall have exhibited 
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as herein provided, all of the feature motion pictures licensed here- | 
under then generally released and available for exhibition hereunder | 
by the Exhibitor, excepting those, if any, excluded as provided in | 
this clause and shall have paid to the Distributor at the time ee 
specified the rental of each thereof. 

(c) For the purpose of this clause only, the rental or any part} 
thereof of etch feature motion picture which is to be computed in 
whole or in part upon a percentage of the receipts of said theatre, 
shall be deemed to be that amount or part thereof which is equal 
to such percentage of the average daily gross receipts of such the- 
atre on each date any feature moiion picture distributed by the 


Distributor was exhibited thereat during the period of ninety (90) 
days prior to the date of the Exhibitr’s written notice to exclude 


such feature motion picture, or if no feature motion picture dis- 
tributed by the Distributor was exhibited at stich theatre during 
said ninety (90) days period, then the rental or part thereof shall 


be deemed to be that amount or part thereof which is equal to such 
percentage of the average daily gross receipts of said theatre during 
the period of thirty (30) operating days immediately prior to the 
date of said written notice to exclude such feature motion picture. 

(ad) In computing said percentages of the total number of fea- 
ture motion pictures fractions of less than one-half shall be dis- 
regarded. 

(e) Upon the failure or refusal of the Exhibitor to fully and 
completely comply with each and every condition hereinabove in 
this Clause specified and upon which the Exhibitor is granted the 
right to exclude any of the feature motion pictures licensed here- 
under, such right to exclude any feature motion picture and there- 
after to exclude from this license additional feature motion pic- 
tures, shall thereupon forthwith terminate and shall not again be 
granted hereunder during the term hereof. 

(f) Upon the exclusion of each of the feature motion pictures 
permitted by the provisions of this Clause the run and protection 
period, if ary, granted the Exhibitor in respect thereto shall be 
deemed waived by the Exhibitor and the license thereof shall there- 
upon terminate and revert to the Distributor. 

First Run Exhibitions 

SIXTEENTH: (a) If the Exhibitor is granted a first run of the 
said motion pictures, the Exhibitor shall exhibit each of the feature 
motion pictures excepting those described in Paregraph (d) of this 
Clause within the period beginning with the date scheduled and an- 
nounced by the Distributtor for the general release of each feature mo- 
tion picture in the territory wherein is located the exchange of the Dis- 
tributor out of which the Exhibitor is served and ending one hundred 
and twenty (120) days thereafter, notwithstanding any provision of 
Clause Sixth hereof to the contrary. If the first eghibition date of any 
of the said motion pictures shall occur on a date later than ninety (90) 
days after its scheduled and announced general release date, then the 
period of protection of such motion picture shall be reduced so as to 
expire one hundred and twenty (120) days after said scheduled date of 
its general release. If the Exhibitor is granted a first run of the said 
motion pictures and the Exhibitor fails to exhibit any feature motion 
picture within said period of one hundred and twenty (120) days, the 
grant of the said first run and the protection period in respect thereof 
shall be deemed waived by the Exhibitor and the license fee as to such 
feature motion picture shall thereupon forthwith become due and pay- 
able to the Distributor, with the right to the Exhibitor to exhibit such 
feature motion picture as hereinafter in Paragraph (e) of this Clause 
provided. 
Second Run Exhibitions . 

(b) If the Exhibitor is granted a second run of the said motion 
pictures and any other exhibitor having been granted the first run 
thereof immediately prior to such second run fails to exhibit any 
of the feature motion pictures, excepting those described in Para- 
graph (d) of this Clause within the said period of one hundred and 
twenty (120) days specified in Paragraph (a) of this Clause, the 
Exhibitor shall exhibit each such feature motion picture within the 
period beginning with the date of the expiration of the said one 
hundred and twenty (120) days period and ending fourteen (14) 
days thereafter, notwithstanding any provision of Clause Sixth 
hereof to the contrary. If the Exhibitor is granted a second run 
of the said motion pictures and the Exhibitor fails to exhibit any 
feature motion picture within said fourteen (14) days period the 
grant of such second run and the protection period if any in re- 
spect thereof shall be deemed waived by the Exhibitor and the 
license fee as to such feature motion picture shall thereupon forth- 
with become due and payable to the Distributor with the right to 
the Exhibitor to exhibit such feature motion picture as hereinafter 
in Paragraph (e) of this Clause provided. 

Subsequent Runs Exhibitions 

(c) If the Exhibitor is granted a run subsequent to a second 
run of the said motion pictures and any other exhibitor having 
been granted the second run thereof immediately prior to such sub- 
sequent run fails to exhibit any of the feature motion pictures, ex- 
cepting those described in Paragraph (d) of this Clause within the 
said period of fourteen (14) days specified in Paragraph (b) of this 
Clause the Exhibitor shall exhibit each feature motion picture 
within the period beginning with the date of the expiration of the 
said fourteen day period and ending seven (7) days thereafter, not- 
withstanding any provision of Clause Sixth hereof to the contrary. 
If the Exhibitor is granted a run subsequent to a second run of the 
said motion pictures and the Exhibitor fails to exhibit any feature 
motion picture within said seven (7) day period, the grant of such 
subsequent run and the protection period if any in respect thereof 
shall be deemed waived by the Exhibitor and the license fee as to 
such feature motion picture shall thereupon forthwith become due 
and payable to the Distributor with the right to the Exhibitor to 
exhibit such feature motion picture as hereinafter in Paragraph 
(e) of this Clause provided. 

Extended Rune 

(ad) Any of the motion pictures which shall have been exhibited at 
any theatre in the said territory for more than one show week prior 
to the run granted the Exhibitor shall be excerted from the pro- 
visions of this Clause and of Paragraph (b) of Clause Fourth. 


Exhibition After Revocation of Run and Protection 


(e) Upon the waiver of the grant of the run and/or the protection 
period of any feature motion picture as provided in Paragraphs (a), 
(b) or (c) of this Clause, the Exhibitor upon payment of the sum 
or sums payable hereunder, as provided in this Clause for the 
license to exhibit such feature motion picture, shall have the right 
to exhibit the same hereunder upon a date or dates not in conflict 
with any run and/or protection period granted or hereafter granted 
to other exhibitors, upon written request mailed or delivered to the 
Distributor within sixty (60) days after the last date upon which 
such feature motion picture should have been exhibited by the 
Exhibitor as provided in this Clause, Failing to make such request 
within said period of sixty (60) days the license to exhibit such 
feature motion picture granted hereunder shall terminate and revert 
to the Distributor. 

If the provisions of this Clause shall in anywise be in conflict 
with the provisions of any other license agreement made and entered 
into by the Distributor with any other exhibitor prior to September 
1, 1933, the provisions of this Clause shall be deemed to be subordi- 
nate and subject to the provisions of such other license agreement. 


Pictures not Generally Released 


SEVENTEENTH: If any of the said motion pictures described in the 
Schedple shall not be generally released by the Distributor for dis- 
tribution in the United States during the period beginning........... éeoe 
and ending...... <0bet006 e006 ,» each such motion picture, but not to 
exceed a total of five thereof, shall be excluded from this license, upon 
written notice to such effect given to the Exhibitor by the Distributor 
prior to fifteen (15) days before the end of said period, unless the 
Exhibitor shall give written notice to the Distributor not later than 
thirty (30) days after the end of said period that the Exhibitor elects 
to exhibit hereunder all such motion pictures if generally released during 
the year immediately following the end of said period. If such notice of 
election is given as aforesaid the Distributor shall deliver and the 
Exhibitor shall exhibit each of such motion pictures upon the terms 
and conditions of this license, excepting that any thereof which are not 
so generally released within the said following year shall also be excepted 
and excluded from this license. In such case the Distributor may ex- 


when and where desired by the Distributor, and all claims of the Ex- 
hibitor in respect thereof are hereby expressly waived and the Dis- 
tributor released and discharged therefrom by the Exhibitor. 
EIGHTEENTH: If the Exhibitor shall fail or refuse to pay the rental 
of any such moifon pictures as provided in this license, or to furnish 
statements of the yeceipts of said theatre, if any are required hereunder, 
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hibit and license for exhibition each of such motion pictures so excluded | 


LIGHTMAN MAY 
RESIGN AS 
MPTOA PRES 


Change in the leadership of the 
Motion Picture Theatre Owners of 
America now seems certain shortly 
after the first of the year. 
For some time M. A. Lightman 
has threatened to resign. Now that 
his program for the organization is 
near completion, it is expected either 
he will retain the title and be more 
or less inactive with a personal rep- 
resentative doing most of the trav- 
eling, or a successor will be named. 
Several leaders of exhibitor units 
are now named as Lightman’s suc- 


cessor. Most likely is reported toe 
be Lewin Pizor, head of the Phila- 
delphia aggregation. 

Lightman has over 25 of his own 
theatres in Memphis which require a 
lot of the time he has been giving 
gratuitously to organization work. 
In many of the trips which he has 
made Lightman has defrayed all ex- 
penses out of his own pocket. 


Publix-RKO Have 
Sew-Up Angle 








A plan has been offered to do sec- 
tionalize the RKO operation of the 
former Hoblitzelle houses in Texas 
with certain Paramount - Publix 
houses now operated by Bob O’Don- 
nell and Bill Jenkins. 

It’s an operating pool and film 
booking pool. 

There are around 12 to 14 or 
more Paramount houses that might 
be involved and six RKO theatres in 
the several Texas keys. Loew’s in 
Houston would remain as is and is 
not in the deal. 

The idea is to reclassify the 
houses involved on an A, B, C run 
basis, with the best house among 
both sides in a particular territory 
being graded the A or first run spot, 
and so forth, without distinction as 
to company ownership. 

What seems to be worrying RKO 
is whether the rents could also be 
adjusted. It is likely that under the 
sectionalizing a houz® now operat- 
ing an an RKO first run might be- 
come a B house under the pool, but 
the fixed overhead would stick 
pretty nearly as at present... Only 
remedy proposed for the rent prob- 
lems is that the circuits assume 
sonmte of the rental for the biggest 
houses. 

RKO holds a 25-year lease on the 
Hoblitzelle houses. If the combi- 
nation deal goes through Karl Hob- 
litzelle will again return to the the- 
atre business. 





Contract Angles 
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an exhibitor adjudged of a major 
contractual violation. If anything, 
U figures that the distrib is more 
severely penalized since it costs 
money to get contracts and such a 
ruling would make it easy for an 
exhib to stage a run-out. As an al- 
ternative U suggested that the dis-_ 
trib be allowed to increase protec- 
tion over such an exhib. 

This point was answered by the 
fact that the industry as a whole 
would not want to do business with 
a dishonorable exhib and that the 
moral equation would be far strong- 
er in the long run. 

Last minute corrections in the 
contract were also seen at first as 
constituting a possible obstruction 
to general exhib approval at the 
mass meetings. This impression was 
arrested yesterday when the claim 
was made that all exhibitor repre- 
sentatives sitting in on the confer- 
ences had approved of the correc- 
tions, mostly changes of one and 
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SPRING SHOWER 
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scrub. 
crowd, the music, the 
and painted girls; Mari faints. 
When Mari's little girl is born the 


wicked girls all are like kind 
mothers to it. They spoil and pet 
the night club baby. Mari is happy 
until a couple of social service 
ladies find her out, decide it is bad 
for a baby to grow up in such an 
atmosphere, and put it in a home. 

Mari, half crazy with despair, 
wanders about the streets. Back | 
to the village, where everyone de- 


spises her. 

refuge in the church where a few 

weeks ago she proudly presented | 

her baby to the Madonna. 

of the Madonna's statue, Mari’s poor 

heart breaks. She sinks on the} 

stone flags, dead. 
The little servant girl rises to 

Heaven. In her celestial life she 

goes on as she did on earth, scrub- 


bing the shiny golden floor of the 
celestial kitchen with a shiny golden 
brush out of a shiny golden pail, 
and once more Mari is happy. 

Years pass. Looking down upon 
earth from the celestial kitchen 
window one Sunday afternoon, Mari 
sees a girl under a flowering apple 
tree—her own daughter, now 16 also. 
And she sees a boy speaking to her 
just like the boy back in her earthly 
life. How to avert the danger 
threatening her daughter? Mari 
picks up her golden pail and pours 
a stream of water over the young 
pair. Big drops of a blessed spring 
shower fall on them. The girl runs 
into her kitchen, the boy turns up 
his collar and takes himself off—and 


Mari, in Heaven, nas saved her 
daughter from her own fate on 
earth. 


A pretty tale, very simply and 
beautifully acted by Annabella and 
excellently photographed, especially 
the church scenes and the village 
pictures with their picturesque cos- 
tumes. ‘Spring Shower’ will cer- 
tainly be a big attraction for arty 
audiences, but whether it will suit 
the palate of the big public is an- 
other question entirely. Fejos cer- 
tainly’ did very high-grade artistic 

{@rk, but boxoffice is another 
matter. 


Strich Durch Die 
Rechnung 


(‘The Upset Plan’) 


(GERMAN MADE) 
Berlin, Nov. 8. 

Ufa production and release. Screen play 
by Philipp Lothar Mayring and Dr. Frie- 
drich Zeckendorf, after Fred. A. Anger- 
mayer’s comedy with same title. Produce 
tion and direction, Alfred Zeisler. Photog- 
raphy, Werner Brandes and Werner Nohne. 
Sound, Max Kagelmann. Settings, W. A. 
Hermann and H. Lippschitz; musical man- 
agement, Hans-Otto Borgmann. Recorded 
on Tobis-Klangfilm. Running time, 97 
mins. At Ufa Palast am Zoo, Berlin, 





The picture moves at a snail's 
pace until the last five minutes and 
only then is thrilling. Its business 
will be medium, as the Ufa is in a 
position to show pictures in its own 
theatres. 

The writers have told the story 
of the young bicycle racer, Willy 
Streblow. After many setbacks he 
at length gets into the race, and 
wins it, the golden bicycle, and 
with it his girl, The picture is poor 
with respect to its women players. 
Tony van Eyck is not a type gen- 
erally liked by the public, but is 
@ good actress, 

Sound and photography were 
good. Hans-Otto Borgmann's songs 
were without any distinction. The 
director, Alfred Zeisler, has handled 
his subject here with skill. Magnus, 


GIRL FROM CALGARY 


(With Songs) 

Chadwick production and Monogram re- 
lease. Starring Fifi D’Orsay. Supervised 
by Trem Carr. Directed by Phil Whitman 
and Leon D’Usseau. Screen play and dialog 
by Leon D’ Usseau and Sig Schlager. Music 
by Albert Hay Malotte. Harry Neuman, 
camera. Cast: Paul Kelly, Astrid Allwyn, 
Robt. Warwick, Ed Featherstore, Ed Max- 
well. At Loew's New York theatre one 
day, Nov. 15, on a double bill. Running 
time, 64 minutes. 





Fifi D’Orsay gets a let-down in 
this effort to cash in on her picture 
work. If she’s known, and liked, 
she may draw a little money in, but 
in most spots she cannot carry a 
hesitant story, poor direction and 
some pretty terrible color. As a 
support role actress she does nicely, 
but in a lead she cannot be expected 


Hunted down, she finds | 


In front | this license agreement, 


| remedied. 
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or to give the Distributor’s representative access to the said theatre 
or its box office and/or the Exhibitor's books and records relative to 
motion pictures, the rentals of which are based upon the said theatre's 
admission receipts as herein provided, or if the Exhibitor shall exhibit 
or permit the exhibition of any of said motion pictures at any time 
or place other than as herein specified, or if the Exhibitor becomes in- 


solvent or is adjudicated a bankrupt, or executes an assignment for the 
benefit of his creditors, or if a receiver is appointed for any of the 
property of the Exhibitor, or if the Exhibitor voluntarily or by operation 
of law should lose control of the said theatre or of his said interests 
therein, making it impossible for the Exhibitor to exhibit the said motion 
pictures at the said theatre, then upon the happening of any one or 
more of said events, the Distributor may, at its option, (1) terminate 
or (2) suspend the delivery of additional motion 
pictures hereunder until such default or defaults should cease and be 
It is agreed that the exercise of any of said remedies by the 
Distributor shall be in addition to and without prejudice or any right 
to remedy of the Distributor against the Exhibitor at law or in equity 
and/or otherwise provided for in this license agreement. 


Cutting or Alteration of Prints 

NINETEENTH: The Exhibitor shall exhibit each print in its entirety 
and shall not copy, duplicate, subrent or part with possession of any 
print. The Exhibitor shall not cut or alter any print, excepting to make 
necessary repairs thereto, or when required by any duly constituted 
public official or authority, or with the written or telegraphic consent 
of the Distributor. The Exhibitor, however, may cut the print of a 
news reel. 


Optional Arbitration Clause 

OPTIONAL CLAUSE: The following Clause Twentieth is optional 
with the parties hereto. If it is desired to make such clause a part of 
this license, the Exhibitor and the duly authorized representative of the 
Distributor shall sign their respective names where indicated, imme- 
diately following this paragraph. : 

It is agreed by and between the parties that Clause Twentieth, pro- 
viding for voluntary arbitration of disputes arising hereunder, shall be 
included as a part of this license. 

s - 


’ Representative of the Distributor 
authorized to agree to the fol- 
lowing Clause Twentieth. 


Exhibitor 


Arbitration 

TWENTIETH: The Exhibitor and the Distributor, respectively, freely 
and voluntarily agree that as a condition precedent to the commencement 
of any action or proceeding in any court by either of them, to determine, 
enforce or protect the legal rights of either hereunder, each shall submit 
all claims and controversies arising hereunder for determination by 
arbitration to an Arbitration Board (hereby expressly waiving the oath 
of the arbitrators) which shall consist of four members, each of whom 
shall be engaged in the motion picture business, and two of whom to be 
appointed by the Exhibitor, and the remaining two to be appointed by 
the Distributor. 

Upon the written request of the Distributor or the Exhibitor for the 
arbitration of any dispute or controversy arising hereunder, the party 
making such request shall name therein two arbitrators, stating the 
business address and business or business connection of each, and shall 
designate therein the date, time and place of the hearing of such con- 
troversy. The date of such hearing shall not be earlier than seven (7) 
days from the date of the sending of such notice, unless it shall be 
claimed in such notice that irreparable injury will result unless there 
is a speedy determination of such controversy, in which case such hear- 
ing may be designated to be held earlier than said seven (7) day period. 

Within five (5) days after the mailing of such request for arbitration, 
the party upon whom such request is made shall name two arbitrators 
in a written notice mailed or delivered to the other party, stating therein 
the business address and business or business connection of each 
arbitrator. If either party fails or refuses to name the arbitrators as 
herein provided, or if any arbitrator so named shall fail or refuse to act, 
or be unable to serve, or shall be challenged, and others are or another 
arbitrator qualified and then available to act is not then appointed, 
others or another arbitrator may be appointed by the other party, as 
the case may be. 

No member of the Arbitration Board shal hear or determine any 
controversy in which he has an interest, direct or indirect, and any 
member having such interest shall be disqualified to act. 

If the arbitrators or a majority of them are unable to reach a decision, 
then they, or a majority of them, shall immediately select an umpire 
who shall not be engaged in the motion picture business. In such case 
the hearing before the umpire shall be at such time and place ag the 
umpire shall designate and shall be had before the umpire alone, the 
arbitrators not to be permitted to attend the hearing before the umpire. 
If the arbitrators or'a majority of them are unable to agree upon the 
selection of an umpire, the Americaa Arbitration Association shall be 
requested to make such selection. 

The Arbitration Board shall have general power to determine such 
dispute or controversy as shall be submitted, to make findings of fact 
in respect thereof and to direct specific performance of a contract, and/or 
that the same has been breached in whole or in part, and/or that damages 
On such account shall be paid. The Board of Arbitration shall have the 
power only to give force and effect to the provisions of this license agree- 
ment and the rights or obligations of the parties thereunder; provided 
that if after a full hearing of any controversy submitted for arbitration 
hereunder, the arbitrators or a majority of them are of the opinion that, 
because of unusual circumstances disclosed at such hearing, a strict 
enforcement of the provisions of this license agreement would impose 
undue hardship upon one of the parties, the arbitrators or a majority of 
them may recommend in writing to the parties a settlement of such 
controversy upon such terms and conditions deemed by the arbitrators 
fair and just. If such settlement is not agreed to by the parties within 
five (5) days after the receipt of a copy of such recommendation, the 
controversy shall be deemed withdrawn from the arbitrators and shall 
be submitted, with a written statement of all of the facta adduced at 
the hearing before the arbitrators, together with all documentary evi- 
dence, to the National Appeal Board in New York. The disposition by 
the National Appeal Board of any such reeommendation shall be final 
and binding upon the parties hereto. 

The hearing of any such controversy shall be had before the Arbitra- 
tion Board in the city wherein is situated the exchange of the Distributor 
from which the Exhibitor is served, unless the parties agree in writing 
that such hearing be had in some other place. If either party fails or 
refuses to submit to arbitration any such claim or controversy, the other 
party may apply to a United States District Court, or to any other 
Court, including a Court of a state in which such hearing would other- 
wise not be had, for an order to proceed to arbitrate, in which case such 





to carry along a poor story. Here 
she gets no help from the writers. 
Se most theatres it is going to be 
just another picture, and it prob- 
ably will not be in the money even 
among lesser releases. 

Yarn is that she’s a rider of teeter 
bronchs at the rodeos, attracts the 
attention of a N. Y. press agent, 
who helps her win a beauty contest 
at Atlantie City. He gets her into 
a stage production, where she es- 
capes temptation to be true to her 
benefactor. He is beaten up at the 
behest of the backer of the pro- 
ducer, and she rushes to the hos- 
pital, where the story ends on the 
hint they are going to be married. 

Opening, including the main title 
and credits, in some color process. 
Color is very poor, and faulty regis- 
tration makes for an out-of-focus 


hearing shall be had in such place as the Court to which such application 
is made may lawfully direct. : 

The parties hereto further agree to abide by and forthwith comply 
with any decision or award of the arbitrators, or a majority of them 
and consent that any such decision or award shall be enforceable in or 
by any Court of competent jurisdiction pursuant to the law of such 
jurisdiction now or hereafter in force. 

If the Exhibitor shall fail or refuse to submit to arbitration any such 
claim or controversy or to abide by and comply with the award of the 
arbitrators in respect thereto within seven days the distributor may at 
its option suspend the deliveries of the motion pictures provided for 
in this and in each other existing license agreement between the parties 
hereto and/or terminate this and each. such other license agreement; 
and upon such termination the aggregate of the license fees of all mo- 
tion pictures specified in this and any other such license agreement 
then not exhibited forthwith shall become due and payable by the 
Exhibitor. 

If the Distributor shall fail or refuse to submit to arbitration any 
such claim or controversy or to abide by and comply with the decision 
or the award of an Arbitration Board in respect thereto within seven 
(7) days, the Exhibitor may at the option of the Exhibitor terminate 
this and any other existing license agreement between the parties hereto 
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by mailing a notice to such effect to the Distributor within seven (7) 
days after failure or refusal; and the Exhibitor shall have the 


such 


Tuesday, November 22, 1932 








— 


Optional Standard License Agreement 


But one day, among the gay | 
drunken men | 


= ——= 
rights and remedies provided in Olause Second (b) for fatlure to deliver 
motion pictures. 

Any such termination by either party shall be without prejudice to 
any other right or remedy which the party so terminating may have by 
reason of any breach by the other party to this or any other existing 
agreement between the parties. 

Each of the parties hereto, without notice to the other, may apply 
to any Court having jurisdiction to make this agreement to arbitrate a 
|rule or order of such Court. 

TWENTY-FIRST: The following Schedule and al of 
and printed parts thereof are a part of this license: 


SCHEDULE 





the written 

















END OF SCHEDULE 
In witness whereof.......... COCO Oe ere eee ene ee eee eee re eeeeeeceeecconns 
the Exhibitor, operating the..... COCO CAE CREED oSSeccEedenseveccerercecres 
Theatre, located at.......... TYTTTITITILIL LITT Pee 
in the “ese eee eee eeeeeee ee eeeereeenwneereeeeneeree sree eeer ee eee ree eeeeer, has 
(City and State) 
OR. cvasenens bees 000604 bere +e OKs GAC k baw SOR seeevecescsess executed this 


(Date) 


application, which upon written acceptance thereof by the Distributor 
shall be deemed to be the license of the said Exhibitor for the exhibition 
of the motion pictures specified in the Schedule, but only at the said 
Theatre in accordance with the terms and conditions hereof, 


(Exhibitor) 


MOGONCOE. cp ccwcsccvecdecdecesoovemecss 
Date eevee . . . ** *efeeev ee eae eeaeeereree 
“eee ee . . **(Distributer) 
Dt Spee outpaee «hs Sienune naeeee osesboee 


OPTIONAL CLAUSES 

Advertising Accessories 

The Exhibitor agrees to lease from the Distributor or the Distributor’s 
authorized agent for use only in connection with the exhibition of each 
of the motion pictures exhibited hereunder and agrees not to sub-lease 
or sell the following advertising accessories :— 
Admission Prices 

The Exhibitor during the whole of the licensed exhibition period of 
each of the motion pictures exhibited hereunder agrees to and shalt 
charge for admission to said theatre the following prices:— 


Evenings: Adults, orchestra—balcony—children 
Matinees: Adults, orchestra—balcony—children 


If during any such period less than said admission prices is charged, 
the Distributor in addition to all other rights hereunder shall have the 
right to immediately terminate the license of the motion picture then 
being exhibited, by written notice to such effect to the Exhibitor and 
upon the giving of such notice, the license of such motion picture s 
forthwith terminate and revert to the distributor. 


Midnight Shows 


The license herein granted for the number of days specified in the 
schedule shall not include the right of exhibition at any time during 
said exhibition period prior to six A. M. on the date or first date of 
exhibition herein provided for unless exhibition prior to six A. M. on 
said date or first exhibition date is expressly granted in writing. 


Roadshows 

The Distributor shall have the right to exhibit and/or cause to be 
exhibited as a “roadshow,” at any time prior to the exhibition thereof 
hereunder, such of the motion pictures licensed hereunder as the Dis- 
tributor may from time to time select and determine, provided, how- 
ever, that such roadshow exhibitions shall be at theatres at which ad- 
mission prices for evening performances, during such exhibitions thereof, 
of not less than one dollar shall be charged for the majority of the 
orchestra seats, and further provided that, except in the cities of New 
York and Los Angeles, not more than two of such motion pictures shall 
be so roadshown. 

If any such roadshow exhibition shall be in the City of New Y 
N. Y., and if the Exhibitor’s theatre be situated in a territory then 
by the Distributor’s exchange or exchanges located in said City, the 
distributor shall have the right to except and exclude from this license 
any such motion picture (not exceeding in the aggregate two of such 
motion pictures) so roadshown in said City upon sending written no- 
tice to such effect to the Exhibitor not later than eight weeks after the 
commencement of such roadshow exhibition in such City, provided the 
distributor shall by like notice except and exclude such motion picture 
from all other license agreements containing this Clause and licensing 
the exhibition of such motion pictures in such territory. Such excep- 
tion and exclusion shall not be affected in case the Distributor shall in- 
advertently omit to send such notice to any of, such other exhibitors. 

If any such roadshow exhibition shall be in the City of Los Angeles, 
Cal, and if the Exhibitor’s theatre be situated in the territory thea 
served by the Distributor’s exchange or exchanges located in said City, 
the Distributor shall have the right to except and exclude from this 
license any such motion picture (not exceeding in the aggregate two 
of such motion pictures) so roadshown in said City, upon the same terms 
and conditions above provided for the exception and exclusion of mo- 
tion pictures roadshown in the City of New York. 

If and when any such roadshow exhibition (except any roadshow ex~ 
hibition in New York and/or Los Angeles) shall be in the territory 
served by the Distributor’s exchange or exchanges serving the Exhib- 
itor’s theatre, such motion picture so roadshown in such territory shall 
forthwith be excepted and excluded from this license. The Distributor 
shall send written notice to such effect, to the Exhibitor within fourteen 
(14) days after such roadshow exhibition commences. 

The Distributor may so exercise such right to except and exclude any 
such motion picture from time to time, in the respective territories, as 
above defined, in the United States. Any motion picture so roadshown 
in any place in the United States, and not excepted and excluded from 
this license as aforesaid, shall not be deemed available for exhibition 
hereunder until after the completion of such roadshowing of such mo- 
tion picture in the United States, and such motion picture shall be 
exhibited hereunder as and when available. , 

For each motion picture that the Distributor shall except and exclude, 
as aforesaid, the Exhibitor is hereby granted the option to except and 
exclude from this license (in addition to those which may be excluded 
as provided in Clauses Fifteenth and Seventeenth) one of the other 
motion pictures licensed hereunder, but only if the Exhibitor shall give 
to the Distributor written notice to such effect not later than fourteen 
days before the date fixed for the exhibition hereunder of such other 
motion picture. The Distributor may exhibit and/or license the ex- 
hibition of any and all motion pictures excepted and excluded from this 
license by the Distributor and/or the Exhibitor, as aforesaid, when and 
where desired by the Distributor, free from all claims of the Exhibitor 
in respect thereof and the license of each thereof shal] forthwith upon 
— as hereinbefore provided terminate and revert to the Dis- 
tributor. 


Los Angeles Books W-W, 
Majestic for Ist Runs 


Los Angeles, Nov. 41, 
Switching from a 15-cent grind 





Old Contract Rental Case 
Is Settled in Denver 


Denver, Nov. 3L 
The case of Paramount against 


policy with daily changes to weekly 
first runs at 35 cents, William Fox’s 
Los Angeles will play World Wide 
and Majestic produet,_ starting 
Christmas Day. 

Fox, San Francisco, which re- 
opened Nov. 19, started with the 
same policy the L. A. will adopt. 
Vaude was slated for the northern 





house, but abandoned when. mu- 
sicians’ union demanded a minimum 
of 25 men in the pit. Joe Leo is 





operating both houses. 





the Alamosa Amusement Company, 
growing out of the refusal to pay 
for pictures contracted for, has 
been settled. New product figures 
in the settlement. 

This is one of the cases on which 
Judge Symes of the United States 
District Court ruled in 1931. He 
said the standard contract was still 
legal despite Judge Thatcher, New 
York, had ruled the arbitration 
clause illegal. 

This cleans up all local cases filed 
under the old contract. 
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1 RKO VAUDE WEEK IN ’3 





Ad Agency s $55,000 Radio Talent 
Payroll Exceeds RKQ’s 10 Weeks 





When the RKO vaude books are 
reduced to 10 weeks starting Dec. 
15, the circuit’s booking office, 
it is estimated, will find its turn- 
over in acts totalling less than 
$50,000 a week. Of pertinent con- 
trast with this prospect is one ad- 
vertising agency, J. Walter Thomp- 
son & Co., by itself expending over 
$55,000 a week for radio talent. 
Though second on the list of the 10 
most important agencies in broad- 
easting its talent payroll tops all 
others. 

Thompson agency has 26 pro- 
grams on the air, with all but five 
hooked up with either NBC or Co- 
lumbia nationally. Top money 
takers from the talent angle are 
the Chase & Sanborn Coffee, $8,000; 
Robert Burns Cigar, $4,500; Fleisch- 
mann Yeast, $9,000; Shell Oil on 
CBS, $3,500; Royal Vagabonds, $4,- 
000; Pond’s Cream, $3,250; Nestle’s 
Chocolateers, Chase & Sanborn Tea, 
2,250, and the Brookfield Butter- 
Howard Thurston, $4,000 shows. 
These are average wcekly costs. 

Included on the agency’s payroll 
are Eddie Cantor, Rubinoff, Guy 
Lombardo, Burns and Allen, Walter 
Winchell, Phil Spitalny, Leo Reis- 
man, Willie and Eugene Howard, 
Ward Wilson, Georgie Price, Benny 
Krueger’s orchestra, Rudy Vallee, 
Lee Wiley, Greta Keller, Jolly Bill 
and Jane, Jay C. Flippen and Ar- 
thur Pryor. 








Names Augment Units 
At United Artists, L. A. 


Los Angeles, Nov. 21. 

Double stage show policy at the 
United Artists here will be inaugur- 
ated by Fox West Coast. Regular 
Fanchon & Marco units will be aug- 
mented by name attractions. 

Currently, Phil Harris and his 
Cocoanut Grove band is the added 
attraction. Following will be Charles 
‘Buddy’ Rogers, supported by Jean- 
ette Loff and a 15-piece band open- 
ing Thanksgiving Day. Rogers and 
his aggregation draw $3,500 for the 
week. 

Dec. 1, Leo Carrillo goes in for 
one week. Rogers may draw an F. 
& M. route up the coast following 
his local date. 


CROSBY’S $3,500 


indie Carmen, Philly, Paying Top 
Money 











Bing Crosby goes into the Car- 
men, Philadelphia, this Friday (25). 
Salary for the week is $3,500. 

Greuped with Crosby in the act 
are Eddie Lang, guitarist, and 
Lennie Hayton, piano. Crosby’s 
previous salary for the circuits was 

2,500. Engagement at the Carmen, 
indie operated, makes his first 
under his new management align- 
ment with the Mills-Rockwell of- 
fice. 


Osterman’s Heelitosis 


Before and After 





Five minutes before his first 
broadcast Friday (13), Al Jol- 
son, in San Francisco, said, 
‘l’'d give $50,000 to get out of 
this.’ 

Five minutes after the pro- 
gram was over Jolson, in the 
same studio said: ‘I wouldn't 
take $1,000,000 for the thrill I 





just got.’ 








$150 a Day for 
4 Acts and MLC. 
At the N. Y. Hipp 


Cooper and Carroll, operators of 
10c picture houses in Ohio and the 
middle west, reopened the 565,100- 
seat Hippodrome, New York, Sat- 
urday (19) with a stage budget of 
$150 a day for four acts, an m. c. 
and a line of girls. The specialty 
turns work in front of a stage band. 

Abe Feinberg is booking the 
shows through the Al and Belle 
Dow office. House is doing four- 
a-day with the combination policy 
at 15c mats. and 25c top. 

New operators of the Hipp, which 
has been dark since RKO vamped 
two months ago, are paying $88,000 
a year rent for the property and 
equipment. They made a down pay- 
ment of $50,000 on the first year’s 
rent. 

Joe Martinkel has been brought 
on from Youngstown to produce the 
stage shows and to act as m. ¢. 

Cooper & Carroll operate nine 
houses in Ohio, all of them playing 
at a 10c top, including Hipp, 
Youngstown, which has both vaude 
and pictures at that scale. 

The Cooper-Carroll lease is not 
affected by the Hip foreclosure pro- 
ceedings placing house on auction 
block Dec. 6. It is a formality 
proceeding of the City Bank Farm- 
ers Trust Co., which holds a lien of 
$2,632,143 on property and back 
taxes of $126,120. 


INAUGURAL DATE 


Eddie Dowling’s March 4 Week 
Concurrent With F. D. 














Eddie Dowling will headline at 
Warners’ Earle, Washington, dur- 
ing the week of March 4, concur- 
rent with the inauguration there of 
Franklin D. Roosevelt as President. 

Dowling, together with Rae 
Dooley (Mrs. Downey) will get 
$3,500 for the week. The booking 
was Harold Kemp’s final deal as the 
WB booking head. 





Jack Osterman has athlete’s foot, 
fallen arches or just heelitis; any- 
way it’s something mysterious and 
Drs. Michel and Taub will do their 
stuff at the Medical Arts hosp all 
this week. Comedian will be con- 
fined to several days to get that 
Democratic heel, which has had 
him limping for weeks, straightened 
out, 

Osterman expects to become a 
father while he’s confined, as Mary 
Daly Osterman is expecting the 
new addition any minute. 





Brice at nae, N. , # 


/ 
| 








Fannie Brice is booked for the 
Paramount, New York, week of Dec. 
2. She may also play Brooklyn. 

New York house this week only 
changes its show on Thursday 
(Thanksgiving Day), with Burns and | 
Allen and. Rudy Vallee’ heading 
stage end, in connection with the 
Par’s sixth anniversary show. ] 





Whiteman’s $13,000 for 
2 Consec Wks. at Cap 


Paul Whiteman has been booked 
for two consecutive weeks at the 
Capitol, N. Y., starting Dec. 9. Sal- 
ary on the engagement will be $13,- 
000 net for the two weeks. 

The Paradise, Bronx, the 
State, on Broadway, are tentatively 


and 


set to follow. 


Ash’s Publix Tour? 





Paul Ash may go back with Pub- | politics. 
John 0'Connor, | 


lix on a route. 
| booking Ash is asking $4,500 a week. 

Ash is currently at the Fox, Phil- 
adelphia. 











ALLVAUDE OUT 


BUT PAL., MT 


By Spring, Maybe Sooner— 
Down to 10 Weeks Dec. 
15—15 Weeks Now, Cost- 
ing $100,000 — Bocking 
Office Obligations Now 
Placed at $300,000 and 


Mounting 





N. Y. PALACE IN DOUBT 





RKO has decided to do away with 
vaudeville almost entirely in its re- 
maining vaudfilm theatres. By 
Dec. 15 the total playing time on 
that circuit’s book will be down to 
10 weeks. Indications are that by 
the spring of '33, if not sooner, the 
only RKO theatre in the country 
playing vaudeville will be the Palace, 
Chicago. 

Seven vaudeville towns, of which 
five are in the middle west, are 
among the 35 theatres to be closed 
altogether for the two weeks before 
Christmas. They are Boston, Al- 
bany, St. Paul, Milwaukee, Kansas 
City, Omaha and the State-Lake, 
Chicago. The vaudeville returns 
when they reopen after the holi- 
days, but there are doubts as to 
how long it will remain. 

It is the RKO theatre depart- 
ment’s reported contention that 
under present conditions vaudeville 
is more of a millstone on the over- 
head than a necessity at the box 
office in the majority of spots. Pal- 
ace, Chicago, with the nearby 
State-Lake to feed with pictures, is 
regarded as the only strategic and 
necessary vaudeville stand. 

$100,000 a Week 

In all other locations, RKO is said 
to figure, the circuit can get by in 
trying times more easily and more 
economically with straight pictures. 
With under 16 weeks on its book 
at the present time RKO is spend- 
ing between $50,000 and $60,000 
weekly in vaudeville salaries. Plus 
advertising, booking office main- 
tenance, stage hands and musicians, 
the total cost is estimated at about 
$100,000. 

Outside of the one Chi house, the 
only other vaudeville possibility by 
spring is the Palace, New York, de- 
pending on the fate of the two-a- 
day film policy there now. 

The eliminating will be gradual 
and on the same scale as the shrink- 
age of the RKO playing time from 
70 weeks to the present amount in 
less than a year. 

$300,000 Obligation 

As more vaudeville is dropped, 
the booking office’s obligations to 
acts, agent and producers for un- 
fulfilled contracts continues’ to 
mount. The amount for which the 
circuit is now indebted is estimated 
at about $300,000, mostly for book- 
ings entered into by the present 
booking regime regardless of the 
likelihood of umprecedented clos- 
ings. 





Chicago, Nov. @. 
RKEO’s local booking office loses 
a week and a half time when Great 
States-Publix drops the vaudeville 
in Des Moines, Sioux City, Cedar 








Rapids and Davenport Dec. 1. It 
leaves the RKO book with only two 
full weeks, Indianapolis and Louis- 
ville, and two days in So. Bend. 
The Iowa vaude closing are an- 
nounced by Publix as for December 








| 


Fitz’s Eatery 


Harry Fitzgerald, RKO agent, in 
partnership with Frank Donahue is 
opening a restaurant in Flushing, 
L. L, where Fitz is quite active in 
The eatery venture is in 
addition to his agency business. 

A dance orchestra and some 
for table entertaining will 
‘with the food. Fitz is calling the 





acts 


place the Log Cabin. 











rhene Audition 


Los Angeles, Nov. 21, 
Height of auditioning was 
reached this week by Sid 


Grauman, who listened early 
one morning to a singing trio 


in his office at the United 
Artists. 
They got the job—singing 


atop the marquee in front of 
the house to attract crowds. 


$4,000 Headliner 
Into Fox, Philly, 
Loew Booking It 


No set stage policy will prevail at 
the Fox, Philadelphia, which starts 
full week vaudfilms Nov. 25 under 
indie operation with Loew booking 
the vaudeville. All bills will be 
booked in accordance with the 
length and grade of the picture. 

Opening show will include three 
acts only, headlined by Belle Baker 
at $4,000. Jimmy Savo and Rae, 
Ellis and LaRue are the others. 
First picture is Clara Bow’s ‘Call 
Her Savage’ (Fox). 

Loew will supply the stage shows 
on a straight booking fee basis. 
Frank Buhler is operating the house 
for the banker-owners. Last policy 
was F&M units. 

















LOUISE HENRY, JR. 


Second Generation of That Name 
Doing a Single 








With the passing of the years 
another Louise Henry is on the 
stage. Like her mother who was 
professionally known as _ Louise 
Henry in the early years of this 
century, the daughter is doing a 
single turn. 

Louise Henry was one of the 
most important single turns on the 
vaudeville stage when she married 
Dr. Jesse Heimann, Their daughter, 
barely out of her teens, insisted on 
assuming her mother’s name. Mrs. 
Heimann has done considerable 
coaching for her daughter. 

The younger Louise has turned 
down two or three show proposi- 
tions over here, preferring to wait 
for the outcome of some English 
bookings secured for her through 
a London agent starting shortly 
after New Year's at the London 
Pavilion. 


Automat’s Kid Air Act 
Starting for Loew in J. C. 


Loew has taken an option on the 
troupe used in the Horn & Hard- 
art Sunday morning show over 
WABC and is giving the act a 
showing at the Jersey City next 
Friday (25). If and when okayed 
by the Loew booking office it will 
be spotted into the circuit’s metro- 
politan nabe houses. 

As framed for the opening the 
act carries 12 boys and girls, picked 
from the flock that have been spe- 





cialty bits on the restaurant chain’s 
program the past several weeks. 
Paul Douglas, CBS announcer, will 
do the m.c. assignment in the act. 





Diva Subs for Chev. 


Mme. Schumann-Heink went into 





| 


double 


the Paramount, 3rooklyn, Friday 
(18), as a result of Publix holding 
over Maurice Chevalier at the New 
York house a second week. 

Diva lasted three performances 
out through iliness. 





Road Show; Similar Tours Planned 
By Radio Stars, Film Names Et Al. 





Eddie Cantor's two-a-day, $2 top 
vaudeville road show, which the 
William Morris office is booking as 
the first of a possible series of such 
bills, will open on or about Jan. 1 
in the east. Dates set so far are 
New Haven, Hartford, Springfield, 
Mass., and Brooklyn for three days 
each and a week in Pittsburgh. 


In addition to the Benny Meroff 
band and three or four standard 
acts, Cantor will carry with him 


Dave Rubinoff and Jimmy Walling- 
ford of his current radio commer- 
cial program, with the broadcasts 
to emanate from Ww herever the 
show is playing at the time. 

The J, Walter Thompson adver- 
tising agency, which handles the 
air program, will take care of the 
advance exploitation for the variety 
show. Cantor will also be permit- 
ted to mention locations of his next 
bookings on the air. 

With Cantor as the owner and 
the other acts on straight Salary, 
the show will play on percentage 
all over at the $2 night and $1 
matinees scale, 


15 Weeks in All 


It is expected by the Morris of- 
fice that about 15 weeks in all will 
be played by the Cantor bill, and 
all in the independent theatres and 
auditoriums. Full week stands are 
intended for Boston, Philadelphia, 
Baltimore, Washington, Pittsburgh, 
Cleveland, Detroit, Cincinnati, Chi- 
cago, St. Louis, and possibly New 
York. 

Morris office is reported counting 
on Al Jolson to head and own the 
second show to go out over the 
same time as Cantor’s follow-up, in 
the event the trail blazer shows a 
profit. Additional bills are being 
tentatively laid out. They include 
a Harry Lauder show, an all-radio 
bill topped by Kate Smith, Jack 
Benny and Arthur Tracy; an all- 
film names troupe, an all-colored 
unit produced by Lew Leslie and a 
circus unit with acts from the out- 
doors field. 

RKO, Loew, Publix and Warners 
showed interest in the Cantor-More- 
ris project to the extent of discus- 
sing terms, but nothing tangible re- 
sulted. The indie bookings set thus 
far are reported regarded by Cantor 
as better propositions in the money 
way than anything the circuits had 
to offer. 


STEVE TRILLING AS 
WB VAUDE BOOKER 


Harold 
of the 








Steve Trilling will be 
Kemp’s successor as head 
Warner vaudeville booking office 
when Kemp moves over to the NBC 
artists’ bureau next Monday (28), 
Trilling will continue to book the 
WB bills in addition to heading the 
office, there being no contemplation 
of further changes or additions on 
the vaudeville end. 

Upon Kemp’s departure the east- 
ern engaging of talent for the War- 
ner and First National picture 
studios will be separated from the 
vaudeville department, with the film 
post turned over to an as yet un- 


named booker. Kemp had been 
handling both the stage and picture 
talent buying. 

Trilling has been a Warner 
booker for about four years, going 


over with Kemp when WB estab- 
lished its own booking office for Its 
own vaudeville theatres. When 
Kemp succeeded Walter Myers as 
head of the office about a year and 
a half ago Trilling moved up into 
Kemp's spot as head booker 


Joan Castle’s Short Job 








Joan Castle goes in a commer- 
cial short to be made for the 
Standard Oil Co. by Caravel Pic- 
tures. 

Of late with Phil Baker in vaude, 


Miss Castle has just finished a 


for Universal. 
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Arthur Klein to Try ?-a-Day Vande 


At WB Hollywood on B'way at $2 Top 





Arthur Klein is taking over the 
Hollywood Proadway 
from Warner Bros. on a straight 
percentage basis with a $2 top, two- 
a-day straight vaudeville policy in 
mind for the presently dark pic- 
ture house. He figures on starting 
about Jan. 1 or thereabouts. 

Warners tried straight vaudeville 
at the same house last year in part- 
nership with Lou Holtz but couldn't 
make it go. At that time there was 
still the Palace as opposition. Just 
now the vaudfilm Loew's State with 
a 75c top is advertising ‘the only 
vaudeville on Broadway.’ 

Hight or nine-act bills of regula- 
tion variety type with as many 
names as can be obtained and 
squeezed into the budget are Klein's 
idea. He’s figuring on between $10,- 
000 and $15,000 as an indefinite cost 


theatre on 


for acts, depending on the top 
names. As an independent Klein 
won't be bound by the reported 


agreement between the major book- 
ing offices on names’ salaries. 

On Sunday nights Klein contem- 
plates adding extra acts, using the 
old ‘Sunday concert’ billing to at- 
tract the professional crowd. 

Klein booked the Shubert bills 
during the legit firm's short-lived 
vaudeville attempt in 1920. Lately 
he has been an indie agent and 
producer. 





Tabs Out, Vaude In 


Stamford, Conn., Nov. 21. 
The Strand has reverted to five 
acts of vaudeville the last half after 
giving tabloids a brief tryout. 
The Empress, South Norwalk, has 
Bropped tabs in favor straight films. 





Frisco Orchestra Out 


: San Francisco, Noy. 21. 
RKO has jerked Uzia Bermani 
and orchestra from the Orpheum, 
continuing house with first run 
double bills at 40c top. 
Solo organist, Dick Arndt, 
in this week. 


went 


LAND DIDN’T LAND 


N. Y. Agent Couldn't Get Started 
At Hollywood Shorts 








Hollywood, Nov. 21. 
Oswald Land, New York vaude 
agent who came here to produce 
shorts with some of his clients, has 
folded without turning a crank. 
Picture field looked too hard to 
craush. 
He paid for a month's 
advance at Kepublic studio, 
moved out after two weeks. 


rent in 
but 





$75,000 Ubangi Claim 
Settled Out of Court 


Suit for $75,000 brought by H. 
W. Fowzer, importer of Ubangi na- 
tives, against the Ringling Bros. 
has been settled before trial for an 
unnamed amount. Fowzer alleged 
the Ringlings did not pay him for 
use of the Ubangis last season with 
the Ringling circus. 

Natives, second troupe brought 
over from Africa by Fowzer; had 
been turned over first to Terry 
Turner and Lou DuFour for vaude 
and other engagements. When Tur- 
ner and DuFour were through with 
them, the Ringlings picked the 











RYAN and NOBLETTE 


Telling DE VITO and DENNY 
and DOT STEVENS 


“ Some other act has stolen our 
“Pants Bit.” 











troupe up for the big top but with- 
out making any arrangements with 
Fowzer, he claimed. 

Suit was to have come up for 


trial Dec. 6 in. New York. The 
Ubangis went back to Africa a 
week ago. 


Meanwhile Fowzer has made ar- 
rangements to take a show of aside 
show attractions to Honolulu, Ma- 
nila, Japan and Singapore, sailing 
from New York today (Tuesday). 
He is taking a whale along with 
him, 

On reaching Singapore, Fowzer 
may make an animal picture as a 
free lance. 


Renaming Boston’s Keith’s 


They have decided at RKO to re- 
name the circuit’s two theatres in 
Boston. 

That house formerly known as the 
Keith Memorial is hereafter to be 
called the RKO B. F. Keith theatre 
Other house, formerly known as the 
New Boston, will hereafter be called 
the RKO Keith Boston theatre. 
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AFTER PROD. LULL, F&M 
RESUMES L. A. STAGING 


at the United Artists theatre here 
with ‘Big Top,’ the last of the units 


follow starting next Thursday. ‘Hot 
House,’ first of the coast-staged 
shows in some weeks, is in re- 
hearsal, with one production a week 
scheduled from now on. 

Mike Marco, who has been 
for the past three weeks, is ex- 
pected home within 10 days. M. D. 
‘Doc’. Howe, booking manager, con- 
tinued on to Kansas City and Chi- 
cago after closing for two weeks’ 
additional playing time for ‘Sally’ 
between Vancouver and Denver. 

F&M units go in the Arkanaas, 
Little Rock, starting Nov. 20. First 
tab is ‘Malibu,’ with shows playing 
there three days each. 


No Stage Shows 
For Newark Til 
Musicians 0. K. 


The Newark musicians’ union has 
refused to waive or compromise on 
its claim against former stage show 
houses there, with result Publix- 
Skouras, Loew’s and RKO will re- 
main in straight pictures unless a 
change in the situation occurs. 
Claims run to $8,400 and is alleged 
due the union through a two weeks’ 
rather than a six weeks’ notice as 
provided for under the contract. 

Chains contend they gave the re- 
quired six weeks’ notice, then went 
on a week-to-week basis by agree- 
ment with leaders, finally handing 
in a two weeks’ notice. Chains aver 
they had no expectation that they 
would have to give such a six 
weeks’ notice twice, 

Joseph N, Weber, who conferred 
with a chain committee on negotia- 
tions, notified them last week that 
the Newark local was standing pat 
on its claim. 


east 











Metro’s Burn 





(Continued from page 21) 


given to Technicolor for color in 
cartoon comedies and to Hastman 
Kodak Company for type 11-B sen- 
sitometer, a laboratory device. 


‘Mickey Mouse‘ Steals Show 
What little there was on the en- 
tertainment end of the evening was 
stolen by Mickey Mouse in the 
shape of a short reel in color titled 
‘The Parade of the Awards Candi- 
dates.’ Picture ran less than five 
minutes, but it got the heavy hand 
of the night. Perfectly synchron- 
ized with a fanfare of martial tunes, 
the film depicted a parade of the 
many Disney animal creations, 
playing a varied assortment of mu- 
sical instruments as a prelude to 
the passing in revue of Helen 
Hayes, Wallace Beery, Marie Dress- 
ler and others in caricature. 

Only other gag attempted was 
preceding the award for the best 
sound with the loud speaker system 
emitting a series of off-tune notes 


Hollywood, Nov. 2! 
Production activities will be re- 
sumed by Fanchon & Marco next 
week after a lull of a month which 
was due to the influx of units staged 
in the ast Currently Girl 
Trouble,’ an eastern production, is 


emanating from New York due to} 


Tuesday, November 22, 1932 
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‘Wants Such Attractions as Downey, Crosby 





REGAL BILLING 


| Jolson Kinging at $12,000 and %— 
Ruth Etting, Queen 











Ruth Etting may be on the same | 


| bill with Al Jolson when the latter 
' starts two weeks at the Paramount, 
| New York, Dec. 30, for $12,000 and 
| percentage. Publix is negotiating 
| See Miss Etting through Charlie 
| Morrison 

If get, the joint Jolson-Etting bill- 
ing will be ‘Xing and Queen of the 
Air.’ 





Comm. Air Act’s New 
Pct. Terms with FWC 


Los Angeles, Nov. 21. 


Following a week of financial 
bickering, ‘Blue Monday Jamboree,’ 
from KFRC and Fox West. Coast 
sot together on a new deal which 
assures the ether act six additional 
weeks on sharing arrangements on 
all F-WC bookings. Jamboree was 
originally booked into the United 
Artists here by Ellis Levy at $1,500 
for the week and a §0% split over 
$16,000. 

New deals calls for a guarantee 
of from $150 to $300 per day in all 
houses with, percentage splits above 
certain figures. 








Variety Club’s Election 
Columbus, Nov. 21. 


M. R. (Duke) Clark, head of the 
Ohio Paramount exchange was re- 
elected president of the Variety 
Club here last week at the annual 
meeting. Max Stearn, theatre own- 
er, was named first vice-president; 
Jack Tritsch, owner of WSEN, sec- 


ond v. p.; Pete Wood, secretary 
of the State M.P.T.O.A., secretary, 
and James Peppe, ballroom op- 


erator, treasurer. 

A special farewell party to Tom 
Davis, who left the managership of 
the RKO Palace to retire to his farm 
in Kentucky, featured the session. 

New board of directors consists 
of H. E. Cherrington, critic; Leo 
Haenlein, Olentangy park owner; 
Bernie Gardner of Paramount, and 
J. Real Neth, owner of a local the- 
atre chain. 


Bill Fox’s Grouch 


(Continued from page 1)" 


with Bill's millions. So when with 
all this on his mind the Rockefellers 
said they would like to have Mr. 
Fox’s price upon that four-story 
corner, Bill is reported to have re- 
plied: 

‘The hell with them. They are 
trying to put my Roxy out of bust- 
ness.” 








and Others for Units 


a 


Hollywood, Nov. 21! 
First concentrated raid of the air 
for ether names to be used as 


stellar stage attractions was worked 
upon in New York by Marco. Plan 


is to line up such name attractions 
as Morton Downey, Duke Elling- 
ton, Boswell Sisters, Bing Crosby 
and others, and build F&M units 
around them. 

Use of ether names as added at- 
tractions for the coast and midwest 
houses would be prohibitive in most 
instances, but Marco's idea is to 
produce the units with a minimum 
of 25 weeks as a lure for greatly 
reduced salaries. 

New ‘ether’ units would be staged 
both here and in New York, de- 
pending upon expiration of contract 
dates by the names. Plan is to 
launch the first of this new type 
of tab shows not later than Dec. 1, 
with other units to be staged as 
rapidly as names can be withdrawn 
from the air following conclusion 
of present engagements. 

Marco is expected to return to 
the coast in a week or two, 


Omaha’s Sad Show Tale 
Is 3 Days of Vaude Left 


Omaha, Neb., Nov. 21. 

Town going to seed theatrically, 
In 1925 it had a straight Orph vaude 
house, a Pan-plus-pic policy, a bur- 
lesk, a legit, a straight stock most 
of the time, a tab stock and four 
major downtown cinemas. 

Now, the Orph has gone to Fri- 
day-Saturday-Sunday vaude with 
rest of week straight film, only glim- 
mer of flesh left except for mighty 
infrequent road show, and only four 
downtown pic houses operating, 





May Turn Back St. L House 


St. Louis, Nov. 21. 

Whether RKO gives up the old 
Grand Opera house in St. Louis 
depends on the outcome of present 
negotiations with Cella & Tait, 
who are the lessors of the ground 
on which the building is situated. 

RKO subleases from Celia and 
Tait at $3,000 per year and has 
been asking for a cut in ground 
rent, but so far none has been 
forthcoming. House is one of the 
old Orpheum group, presently dark. 














DeVITO ano DENNY 


And DOT STEVENS 


Answering 
RYAN and NOBLETTE 


*..To be imitated Is the greatest 
form of flattery.’ 

















OAM JACK 





and a jumble of noise from the 
sound libraries. | 

Dave Selznick, chairman of tie} 
awards committee, addressed the | 
meeting over leased wire from New | 
York, followed by Marie Dressler, | 
whose few words were mostly con- 
gratulatory to Helen Hayes. 

Lionel Barrymore, scheduled to 
preside, was announced as being Ill, 
with Conrad Nagel, new president, 
taking this spot. Later, however, 
Barrymore appeared and made the 
presentations to March and Beery. 
Neither Edwin Burke nor Frances 
Marion, writer awards winners, 








were present, 


MODERN MUSICAL DIRECTOR 


FOX THEATRE, BROOKLYN 
12th WEEK 


GOOD LUCK TO THE NEW REGIME 





AAUTHIAR 


























WORLD’S GREATEST COMEDY MANIPULATOR AND PICKPOCKET—FIRST TIME IN 


GIOVANNI 


HEADLINING RKO 


Opened Successfully Last Week 
Palace, New York 


Direction M. MITCHELL 
18 Charing Cross Road, London, England 
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) 3 Wheel Houses 
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Turn to Stocks 
For $80 Saving 


—__—__——— - ¥_ —- 


Empire loses three weeks of time 
and as many shows within the next 
three weeks when Baltimore, Wash- 
ington and Albany withdraw from 
the wheel. Balto and Washington 
are switching to Empire-booked 
stock fer the purpose of saving the 
present transportation costs of the 
traveling troupes. In both 
stances a of about $80 is 
dictating the change of policy. 


in- 
matter 


Closing wheel dates are Nov. 27 
for the Palace, Balto, and Dec. 5 for 
the Gayety, Washington. Stock 
policies will start off with two of 
the three wheel companies that are 
folding, with the shows coming in 
on their regular wheel bookings and 
then staying in stock. They are 
‘Laffin’ Thru’ for Balto and ‘Girls 
From the Follies’ for Wash. 

Albany closes Dec. 5, with ‘Merry 
Whirl the last show to play there. 
Third show being taken off the 
wheel to equal the amount of time 
withdrawing will be ‘Girls From 
Dixie,’ which folds in Reading, Pa., 
Saturday (26). 

The outs leave 11 weeks of time 
and 12 shows on Empire. 


Empire Wheel 
Week Nov. 21 

Big Rev.—L. O. 

Empire Girls—Gayety, Washington. 

Facts and Figures—Worcester. 

French Follies—Modern, Providence. 

Follies of Pleasure—Trocadero, Phila- 
delphia. 

Frivolities—L. O. 

Gaieties—Star, Brooklyn. 

Girls From the Follies—Orpheum, Pat- 
@rson, 

Legs & Laughter—Howard, Boston. 

Lid Lifters—Capitol, Albany. 

Merry Whirl—Hudson, Union City. 

Nite Life in Paris—State, Springfieid. 


Rarin’ to Go—Apollo, New York. 
Step Lively Girls—Empire, Newark. 











Chumping the Public 


Chicago, Nov. 21. 
Sign in front of the Garrick 
on Randolph Street reads: 
“Look Who's Here— 
One Week Only 
Texas Guinan 
and Her Gang’ 
In much smaller type adds 
‘Impersonated by Babette.’ 


PITTSBURGH ACADEMY 
RETURNING TO STOCK 


Pittsburgh, Nov. 21. 
losing weeks with 











After several 
Empire Wheel shows, Academy here 
has gone back to stock burlesque. 
Steve Mills, Mary Walton and Fay 
Norman head the company, which 
also includes a local chorus of 18. 
Academy opened with 
at beginning of season but went to 
wheel attractions after a month. 
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East-Dumke, Jane Froman | 


Hines Band Set by NBC 


Chicago, Nov. 21. 
NBC’s Chicago artists bureau has 
placed three of its attractions for 
local theatrical engagements open- 
ing this week-end. Jane Froman, 


contralto, goes into the B&K Orien- 
tal. East and Dumke open Satur- 
day (26) at the State-Lake, as does 
the Earl Hines, colored orchestra 
from the Grand Terrace Cafe on the 
south side. 

East and Dumke played the Pal- 
ace some months ago. Its a first 
time on the boards for Miss Fro- 
man and Hines. 


Wager Adds Dates 


Los Angeles, Nov. 21. 
Two houses have been added to 
the booking sheet of the Al Wager 
agency. Mayfair, a Norman Webb 
house here, is playing vaude Sat- 
urday and Sunday of each week. 
Second addition is the Plaza in 
Hawthorne (suburb), which also 
uses the two week-end dates. 





| quest 


BURLY SAFE IN DET. 


Over-rules Police Chief— 
Passes Strip Act 


Mayor 


Detroit, Nov. 21. 
Burlesque was saved for Detroit 
when Mayor Fran Murphey refused 
re- 
the 


Commissioner of Police's 
to revoke the license of 


his 


Avenue and Columbia and deny the! 


request for renewal of the National 


theatre. 

In denying the request the Mayor 
let the Avenue out without indict- 
ment as obeying the censorship re- 
quirements. The Columbia was 
also allowed to stay open. The Na- 
tional was refused it’s renewal un- 
til such time as it’s dialog was 
cleaned up. 

The Mayor refused to interfere 
with the so-called strip act. 

During a hearing in which the at- 
torney for the Avenue and National 
objected to discrimination by the 
Commissioner in not revoking legit 
licenses, such as the Cass where 
the Passing Show was presented 
this season, it was claimed that 
what was okay at $4.40 should also 
be okay at 40c. 

At one of the hearings the man- 
ager of the Columbia was surprised 


lat the objection to the gags told. 


He said ‘After all those gags must 
be okay. We've been using them 
for 15 years.’ The manager was 
speaking from his personal knowl- 
edge but has only been in show 
business for that length of time. 


Capitol, Cincy, Dark 


Cincinnati, Nov. 21. 
Capitol will close Dec. 12, leaving 
RKO only five downtown houses. 
Too much seating capacity is the 


reason given by Nat Holt, division 
manager. 

Same date the Albee will cut out 
its Fanchon & Marco units to go 
straight pictures until Dec. 12, when 
regular vaude takes the stage, with 
a price reduction of five cents on 
orchestra seats and 15 cents in the 
balcony. 

RKO has a long term lease on the 
Capitol, with no idea for the time 
being as to what will be done with 
the house. 





Loew has asked for a week's 
postponement of the New York mu- 
| sicians’ union’s ruling against dis- 
placement of house orchestras 


which is to go into effect Friday 


(25). 


jter up with the New York local's | 
| head, Ed Canavan, who is in 8t.| 
Louis and not expected back until 


the end of this week. 
The ruling, passed last week, will | 





TRIXIE FIRST OF F&M 


New Orleans, Nov. 21. 
Fanchon & Marco 
and 


are sending 


Trixie Friganza her ‘Discov- 
into the one nighters of 
Louisiana, Texas and Oklahoma for 
eight weeks. 

Six-piece girls’ band added to the 
regular personnel opens at the La- 
fayette, La., with Lake Charles and 
Houston to follow playing at 50c 
top. Sam Stratton manager back 


with the show. 


Road Show Troupes 


Cc. B. Maddock hopes to get 10 
weeks of indie time upstate, to be 
played by roadshow variety troupes 
on percentage. Jumps via bus. 


Towns like Glens Falls, Pough- 
keepsie, Haverstraw, N. Y., etc., are 
lined up for the Maddock vode 
shows. 


eries’ unit 








Stock at 10-20 
Clinton, Ia., Nov. 21. 
Raymond’s comedians have re- 
opened the Clinton with musical 
stock and vaude. Mat and night 
show, at 10 and 20. 





Loew wants to take the mat- | houses 


; 
jand 


; 


| when 


Loew's Asks Delay on Pitmen Rule; 
Means N Stage Band or.No Acts 


have considerable effect on Loew's 
Capitol, State, Paradise, Valencia 
land Metropolitan theatres and 
Publix’ Paramount. At the Capi- 


by | tol, New York, it means a difference 
| Visiting name bands in theatre pits,| of $5,000 a week in overhead 
! 


several months the Loew 
and the Paramount when 
booking name bands in their stage 


For 


shows have taken out the regular 
house orchestras, using the name 
j}combinations both in the pit and 


on the stage. The house crews went 
out on the usual two weeks’ notice 
reengaged in 24 hours 
visiting bands’ engage- 


were 
the 


}ments were over, 


DIXIE ONE-NIGHTERS, ace eee 


obligated to the extent 
of two weeks each at the Capitol 
j}to the Paul Whiteman and Abe 


| 





Lyman bands at $6,500 and $3,500, 
respectively, and to Lyman for 
eight additional weeks at the same 
money in its other houses. Lyman 
returns to the Capitol next week 
for a fortnight, with Whiteman fol- 
lowing on Dec. 9. 


At the Brooklyn Metropolitan the 
stage bands have been used lately in 
place of the former flash acts, of 
which few are now around, and 
have been considered the life-saver 
for stage shows there. Elimination 
of the pit orchestras has helped pay 
the name orchs’ otherwise too 
costly salaries, with Loew mean- 
while making extra efforts to revive 
the business at the Met. If com- 
pelled to pay for two orchestras it’s 
likely the Met will have to fold up 
the stage shows. 


Loew conceded a point to the 
union after a dispute over the cur- 
rent Metropolitan bill, involving the 
George Olsen band, which, with 
Ethel Shutta (Mrs. Olsen) is in for 
$5,000. Although Olsen is a New 
York local member the union de- 
cided that his band classifies as a 
traveling combination and that the 
house must pay its regular pit or- 
chestra for the week. Latter costs 
around $1,200. 
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JACQUES RENARD and ORCH. 
(23) 
Band, Singing 
25 Mins.; Full (Special) 
State 
Without any attempt to make 
showmanship appear conspicuous, 
Jacques Renard, from CBS and the 
Camel quarter hour, presents a 
band attraction that is very good 
entertainment. It possesses class 
without gaudiness, and in both rou- 
tining and staging 1s far superior to 
most attractions from the air. Qual- 
ifies for any stage show purpose. 
Paul Moss staged the Renard band 


act, which broke in two weeks at 
the Paradise, Bronx. It may be his 
advice that Renard stick to his 


knitting, that of directing the band, 
without much attempt to sell him- 
self in any other way. There is a 
violin solo by Renard, which scores, 
but outside of that Renard has lit- 
tle to say and is the last person in 
the world trying to hog the spot- 
light. 

He wears glasses and is a portly 


| MARY MERWIN & Co. (3) 
| Songs and Talk 


15 Mins.; in One 
G.O.H., N. Y. 
Not in the acts record, but cer- 


tainly not new, for the lead works 
| with the sureness of an experienced 
trouper and some of the music in 
the books shows age, though the 
songs are kept up to date. 

Opens with a kid shooting solo 
craps and a nice white haired old 
lady enters to chide him. The old 
‘how can you tell me the way to 
heaven if you don’t even know 
where the post office is’ gag and the 
| kid exits to give her the stage. Into 
a wise monolog, with a man in the 
box interrupting for a cross-fire 
that had the crowd here in gales 
of laughter. A bit of hot dancing 
with the heaviest yell of the turn 
when she exposed a vast expanse of 
bloomers, then the kid back to sing 
‘My Mom,’ which was all that was 
needed to start a riot in this fam- 


ily house. He had to do another, 
which took the turn over its 12 
minutes. 





chap, reminding on avoirdupois of | 
the Paul Whiteman of another day. 
It’s possible that Renard’s dignified 
air is the idea. Orchestra dishes | 
out sweet, tuneful music. It's a) 
combination which on playing num- 
bers is there nearly 100%. 

The Do-Re-Mi trio, also from 
CBS, and the Around the Towners 
male quartet are carried. Girl trio 
appears first, doing a brace of num- 
bers, their first very good, their sec- 
ond suffering from poor diction and 
an orchestra that’s a little too forte. 
Girls make a fine appearance, as do 
the boys. 

Around Towners are farther down, 
nearer to the finish, first doing 
‘Tiger Rag’ a la Mills Bros., fol- 
lowing with ‘Bring Back My Lost 
Rib.’ On latter there is much less 
of that Mills touch, 


It’s ‘As You Desire Me,’ played as 


have written it, that brings on an 
encore. Do-Re-Mi trio and the quar- 
tet work together on the encore, act 
Saturday afternoon going over very 
strong on applause. Closed show 
here. Char. 


‘DANCE PHANTOMS’ 
Dancing Novelty 

9 Mins.; Full (Special) 
G. Oo. H. 

From the middle down a good act, 
up to then a novelty dance flash 
that’s pretty small-time. On whole, 
act is never very far above that 
grading, but through an acrobatic 
single and a Jiu-Jitsu exhibition 
with knife-throwing, it leaves a 
strong impression for the neighbor- 
hood crowds, 


Phantom idea is carried out 
vaguely, but enough to hitch it into 
the billing. At opening, one of the 
men appears in ‘one,’ green spot on 
him, to deliver some kind ef a muf- 
fled introduction. Scene shifts to 
full, with the acro dancer on a 
throne and three girls downstage 
doing a dance number to tom-tom 
beating. Phantom mugg from ‘one’ 
slinks on, with girl’s acrobatic dance 
number, characterized by extreme 
suppleness. 

Three men in Jui-Jitsu fighting 
over a girl, with one of them finally 
giving a knife-throwing exhibition 
in dramatic form and from a good 
distance. It’s all so fast, and the 
knives land so close to the man 
backed against a set-piece, that it 
appears there must be some trick 
about it. Yet the knives land sol- 
idly in the set-piece. 


Surprise finish has the maddened 
knife-tosser landing one of his 
weapons, on a throw, into an inter- 
ferring girl’s chest, latter toppling 
over as though dead. Char. 





ai mai BROS. and STEVENS 


(3) 
Wrestling Bear 
10 Mins.; in One 
G.O.H., N. Y. 
Looks like a one-ring circus act 
with more talking added for stage 


Much of the talk is pretty blue, 
but put over nicely by the way it 
was done. The star has a genuine 
good humor that gives vitality to 
the old stuff, but she’s wise to let 
the kid pull the final bit, for with 
a boyish presence and a sweet, un- 
trained voice, he had them solid. 

For the iesser time, but holding 
next to closing here by right of 
conquest. Chie, 


JEANNE UPHAM REVUE (5) 
Dance Flash 

10 Mins.; One and Full 

G.O.H., N. Y. 

An elaboration of the Upham and 
Sidare act through re-routining and 
the addition of another dancer, 
while Miss Upham, who used to 
sing, now confines herself mostly 
to dancing, which is just as well. 
Opens with Miss Upham on the 
piano with the two men beside her. 
Girl accompanist Sings briefly and 
down and into the first dance. She 
exits with one of the men leav- 
ing the other for tap routine. A 
second girl joins the pianist and 
they harmonize. Miss Upham back 
for a toe bit, man on for an eccen- 
tric dance and the singers back. As 
they end their first verse the three 
dancers come back for the finish. 
Not bad material, but they seem 
unable to give it any distinction. It 
lacks the finish which might raise 
it to better bookings. Partly due 
to poor costuming, but more, ap- 
parently, to an inability to put the 
stuff together to make it look like 
something. Closed here, but to no 
great hand. Better building might 
change the story. Chie. 


BOB NELSON and Co. 
Singing, Comedy 
18 Mins.; One 
G. oO. H. 
The same Bob Nelson, this time 
with a couple of young stooges in 
semi-evening dress, one doing Hebe 
comedy, the other singing. Quali- 
fies for this time and a little better. 
Nelson specializes in songs and 
talk, which contains mild laughs for 
one gag around the parrot that 
prayed, which is big. He brings on 
his stooges about midway, one do- 
ing an impression of Arthur Tracy 
which sells fairly. The other han- 
dles comedy, Nelson doing the feed- 
ing. They don’t reappear again. 
Next to closing down here on five- 
acter. Char. 


FRED SCARLETT and 
CHIMPANZEES 

Animals 
10 Mins.; Full (Special) 
Palace, Chicago 

This is a Martin Beck import, 
probably German, judging by the 
trainer’s accent. Chicago date is 
understood to be its premiere in 
American vaudeville. It may be 
reported that the turn can play any- 
where, for it is a genutne novelty 
and good vaudeville. 

Scarlet works four chimpanzees, 
three of them of large size which he 
keeps always under leash and one 





use. Trainer enters with a large 
bear, puts it through a brief dance 
and calls for volunteers to wrestle 
with the animal. 

Two men come up. Crude gag- 
ging and not well sold, but over 
here in large way. Ends with a 
very brief wrestling bit, not well 
staged. Bear seemed willing enough, 
but no room in one to do much. 

Would take a lot of fixing up to 
get it in shape for the better trade, 
though it might slide by in a pinch. 

Chie, 





VICTOR GIRLS (3) 
Acrobatics 

7 Mins.; Full 
Orpheum, N. Y. 

Looks like a circus or outdoor act. 
Very good vaude and welcome, but 
probably even more effective where 
higher elevations are available. 

Three girls, all nicely built, though 
all inclining a bit toward the hefty 
side. They form human swings in 
various ways for novel and impres- 
sive effects. Kauf. 


smaller chimp who works without 
restraining rope. An elaborate rig- 
ging such as human acrobats use 
for casting is built in front of an 
atmospheric jungle set carried by 
the turn. Chimpanzees are inter- 
esting at all times and under im- 
pressive discipline in their acro- 
batic routines upon the swinging 


trapezes. Small one helps get some 
laughs. 
Audience was thoroughly en- 


grossed throughout. Land, 





MacGrath Estate 

Entire estate of the late Harold 
MacGrath, Syracuse novelist and 
author of two of the earliest film 
serials, ‘Adventures of Kathryn’ and 
‘Million Dollar Mystery,’ is left to 
his widow, with the exception of 
one cash bequest of $5,000 to a 
cousin, and several mementos. The 
will, filed in Syracuse, was drawn 
in the summer, three months be- 





fore the author's death. 
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HIPPODROME 


A. J. Cooper and William Carroll, 
who have been successful 10c pic- 
ture house operators in the middle 
west, mostly Ohio, are now in New 
York to show the city slickers how 
to run a theatre. Their plan is typ- 
ical indie small-town operation for 
the Times Square sector and full 
play for the w. .k. chisel. 

Nothing is billed in the house ads, 
which gives an idea of the show. 
Cooper & Carroll's bold type head- 
liner is ‘15c and 25c.’ With the 15c 
tap prevailing Saturday afternoon, 
the spacious lower floor of this big 
5,100-seater was packed. So the 
headliner was drawing, and in the 


rain. It's 10c. at all times for 
kids. 
For 15¢c they can't expect too 


to get it. The question upon which 
the new operators’ success or failure 
hinges is whether they'll be satis- 
fied with this grade of entertain- 
ment, even at 15c. And don’t forget 
the 25c at night. There are things 
in this world that can’t even be 
given away. 

Policy includes a 30-minute stage 
show in front of a i4-piece band, a 
flock of Louis the XIV shorts, sec- 
ond, third er fourth runs or first run 
indie features and Brother, can you 
spare a dime. The budget for stage 
talent is $150 a day or $1,050 a 
week, which calls for a magician in- 
stead of a booker. 

Show changes four times weekly, 
splits being Monday-Tuesday, 
Wednesday-Thursday, Friday-Sat- 
urday and Sunday. Only the line of 
girls holds over for a full week, but 
Abe Feinberg, who is booking the 
house through the Dow office, says 
they’ll have to change their cos- 
tumes and routines with each new 
bill. 

After all this is Cooper & Carroll's 
own proposition and headache, and 
any firm that walks into a proposi- 
tion involving $80,000 a year rent is 
entitled to its own way. But they 
have only themselves to blame for 
the anonymous m. oc. who made a 
bad opening show worse. He was 
imported by the operators from 
Ashtabula, O., and is no build-up for 
that town. His m. c.’ing involves 
walking on between the specialties 
and announcing: ‘Ladies and gen- 
tlemen, the next act will be—’ with- 
out any apparent khowledge of how 
helpful an m. c. could or should be. 
A boy walking on with a card would 
be better. At least the names would 
then be clearly announced. As the 
Ashtabula import read ’em off, only 
two were caught. ~ 
Only intelligible names were Mu- 
riel Abbott and the Gliersdorf Sis- 
tera, latter a former big-time act. 
The Sisters have dispensed with 
their instrumental work and now 
are straight harmonists. Change is 
not for the befter. Miss Abbott, 
who has been around in Harry Car- 
roll’s and other flash acts, leads one 
line number as the show opener. 

Pair of comedy acrobats who at- 
tempt to recall all the standard 
tricks that were murdered by con- 
stant repetition in the picture 
houses without adding anything 
new, & mixed dance team and a 
hoofing trio of colored ktds are the 
other acts. 

All in all the bill is a waltz-me- 
around again Nellie, with nobody 
able to guess the $150 budget unless 
they see the show: ‘Drifting Souls’ 
(Tower) had the honor of being the 
opening picture. Most of the two- 
and-a-half-hour entertainment value 
came from the shorts, which were 
outdated but at least well produced. 
They’re going to do four shows a 
day, more or less, with the more or 
less depending on the biz. 

Cooper & Carroll paid $50,000 
down on the first year’s rent to re- 
open this dark house, so they have 
courage, anyway. Whether they 
have anything else remains to be 
seen. The axiom at the start is that 
regardless of the show, that 15c-25c 
in big type will draw them in. Bige. 


ORPHEUM, N. Y. 


Good news in Yorkville the cur- 
rent half. Not much of a stage 
show, as usual, but the film, ‘Smilin’ 
Through,’ pulled every possible cus- 
tomer, with the tapes out for all 
shows Friday (18). 

Vaude end is one of those in and 
out affairs, neither bad enough to 
annoy nor good enough to mean 
much. Milt Franklin, pit leader, has 
managed to coax himself a couple 
more men for his band, and is doing 
nicely by himself, but rushed 
through the current overture because 
of the length of the screen feature. 

Victor Girls (New Acts), an extra 
good acrobatic turn, opened the 
show. They’re evidently from cir- 
cus and know their stuff. Forum 
Boys, deucing, are a quaret of lads 
singing some nice numbers. They 
work in tan for some reason and 
blend their voices nicely. 

Chase and Latour, in their old- 
fashioned comedy turn, occupy the 
center groove. Curious note is that 
one of the men still sings a song in 
broken German. He’s been doing it 
in other nabe houses with little re- 
sult, but it ought to stand a chance, 
if anywhere, in this theatre, where 
at least a goodly percentage of the 
customers hall from the Rhineland. 
But even here it was a let down. 

Rome and Gaut cavort through 





the | 


much, and if the opening bill is cri- 
terion, it’s a cinch they’re not going | 


Tali lad and short fellow who get 
most of their laughs out of the in- 
congeruity of their shapes. . They 
entirely overdo the blue stuff, but 
this audience didn’t seem to resent it. 
Gallo and Tisen, closing turn, is 
the only class act, and a beauty, 
Paul Tisen with a five-man string 
ensemble, plus an unbilled soprano 
and Norma Gallo. That the musi- 
cians are okay on their own is only 
a help. Big news about the turn is 
Miss Gallo’s terpsichore. She is a 
beautiful creature and one of the 
smartest dancers around. Her kicks 
and acrobatic work seem so natural 
and perfect that they almost pass 
| by aS unimportant parts of her rou- 
tine. : 
Only a couple newsreel clips. 
Kawf. 





Los Angeles, Nov. 18. 


Well-balanced five-act bill this 
week, with no m. c. frills or any- 
thing else but straight vaude. It’s 


good stage entertainment, and thor- 
oughly enjoyed by the half capacity 
lower floor at today’s first show. 

Jay, Crocker and Jay, two boys 
and a girl, open with various dance 
routines. Girl, particularly, clicked 
with her one-legged endurance 
stepping, displaying ease and grace 
as testimony to careful training. 
Boys are first-rate steppers and. 
aside from their opening warble, do 
very nicely. 

Steve Savage, frequently seen 
hereabouts, has a new routine made 
up principally of impersonations of 
screen names. His best efforts were 
his impressions of Will Rogers and 
his old standy, Lon Chaney. 

Flash act spotted midway is Don 
Ricardo’s Spanish Troubadors, five 
men and three femmes. Seven are 
instrumentalists, with one girl de- 
voting herself exclusively to danc- 
ing. There’s a bit of vocalizing and 
a lot of Spanish color. 

Class act of the bill is Herman 
Well and Janette Gilmore, reminis- 
cent of Bessie McCoy in the famous 
‘Yama Yama’ number. Girl is a 
looker and has loads of personality. 
Well does a semi-boob, and also 
dances niftily. 

Closing spot allotted to Valencia, 
aerial worker, with a femme assist- 
ant. His best effort was his per- 
formance while swinging from the 
rings, high out over the front rows. 

‘You Said a Mouthful’ (FN), news 
and cartoon made up balance of 
show. 


GRAND O. H., N. Y. 


New York's most uncomfortable 
theatre, with many of its seats 
obscured by post supports, this half 
depends on ‘Tiger Shark’ (WB) for 
above-normal business. Picture will 
have draft at the box office, with 
Edward G. Robinson liked in this 
section in anything he does. 

Business Friday night appeared 
sprightly, theatre standing ’em up 
as early as eight bells. 

Change days are now Tuesdays 
and Fridays, even the G. O. H. go- 
ing modern. Independent manazge- 
ment probably figured that if Loew's 
saw any reason for Friday open- 
ings, it couldn’t do any harm down 
here. 

As good as the vaude show is a 
regular patron down here with a 
high-pitched laugh who doubles up 
on gags which farther uptown 
wouldn’t land more than a quiver 
of response. Lady just can’t help 
it, and when comedians take ad- 
vantage of the patron’s freak laugh, 
it’s fun for the rest of the house. 

Often around here, at Friday 
night's show the laughing lady re- 
mained quiet until Bob Nelson (New 
Acts) got near to his close, which 
may explain that there was little 
to laugh at until then and not much 
after. Nelson, however, has a fair- 
enough turn, one that at least merits 
this type of time or better. He's 
been around vaude for quite a while, 
returning to it this time with a 
couple’ stooges, one of whom 
handles gags with (mind you) Nel- 
son doing the feeding. 

The other comedy act is Reed and 
LaVere, musicians, who do 11 min- 
utes of instrumental hoke, talk, 
dancing (by LaVere alone) and mu- 
sical matter legit. Routines seems 
a trifle long in view of what com- 
bination has to offer, but Friday 
night LaVere’s closing tap specialty 
sent act over strong. 

Middle-of-the-bill attraction is 
‘Dance Phantoms’ (New Acts). This 
is a novelty which boils itself down 
to a clever acrobatic single and a 
Jui-Jitsu exhibition in which knife- 
throwing figures. Opening is weak 
but plenty of action later on in- 
sures a good finish. 

Closer is Dorothea and Yellow 
Jackets, five-people acrobatic-danc- 
ing flash. No mistaking that the 
man at least grew up from acro- 
batic beginnings, yet they all shake 
the O’Sullivans expertly. Dorothea 
herself does nobly in a Russian 
single and as half of a mixed double 

Opener Ivanoff, whose juggling 
follows that of Serge Flash and is 
very near as perfect. Ivanoff makes 
a couple unintentional misses which 
can be distinguished from his stall 
on the multiple balancing bit. To- 
ward the finish when Ivanoff is 
catching balls thrown to him from 
the audience, getting ’em on a bal- 
ance stick, he appeared in better 
shape down here than when seen 





the next to shut with falr results. | 


on previous occasions. Char. 


Tuesday, Nevember 22, 1932 


STATE, N. Y. 


The State is now Broadway's 
only vaudeville house, but it isn’t 
trying to make much capital out of 
it. Usual billing out front, inelud- 
ing the frame cards of vaude 
through frame cards looking out on 
street on either side of entrance, is 
missing, with Loew's leaning more 
to house fronts on pictures. Ads 
point out house is only one on 
Broadway with vaude. 

This week an effective front on 
‘Rain’ (UA) has nearly everything 
covered, vaude acts getting billing 
only on easel frames which are 
stuck in the passageway to the 
theatre and not readily seen by the 
passing throngs. Lately the house 
has been going in More extensively 
for fronts on its films. This started 


just about the time the others 
slowed up in trying to outdo each 
other on the Stem following com- 
plaints from the city. 

With the Palace removed as 
vaude opposition, State is bound 


to get a bigger play on its vaude, 
but it shouldn’t lose sight of the 
fact the stage show should be 
plugged as_ before. First thing, 
people may figure vaude'’s out here, 
too. 

Heavy downpour of rain up to 
nearly 3 o'clock hurt Saturday 
afternoon's business, but with any 
luck on weather, plus the Thanks- 
giving holiday, house stands to 
emerge on week to better § than 
average business by a good margin. 

Hippodrome opened Saturday (19) 
with cheap (25c) vaude and third 
run pictures, but doubted that this 
is going to mean serious opposition. 

Five acts this week. They will 
do a midnight show (fifth) on Wed- 
nesday (Thanksgiving Eve) in an 
effort by Loew's to grab late stay- 
er-uppers night before the holiday. 

Jacques Renard and Orchestra 
(New Acts) and the Ritz Bros, head 
the bill, with other strong acts in 
Harland Dixon-Peggy Cornell com- 
bination and the Four Golden 
Blondes, 

Renard comes from CBS and the 
Camel quarter hour. He isn't a 
showmanly type as a bandleader 
but seems to know his biz and 
judiciously remains in the back- 
ground, letting his music and the 
rest carry. Do-Re-Mi, femme her- 
mony trio, recently at the Palace in 
their own act, and the Around the 
Towners, male quartet, specializ- 
ing in Mills Bros. singing, are with 
Renard and contribute to making 
the attraction a thoroughly enter- 
taining one. 

Renard closed, with the Ritz 
Bros. ahead in the choice spot and 
stopping the show. Three Ritzes 
don't start out so powerfully in 
those Roman costumes but they 
quickly set a pace and on the wind- 
up lock the wheels of the show. 
Bowed away Saturday afternoon 
without taking encore, with bill 
already running late. 

Harland Dixon and Peggy Cornell 
are second, with the Four Golden 
Blondes between the team and the 
Ritz boys. Blondes have been in 
better performing shape than Sat- 
urday afternoon, but were far away 
from danger. The act seemed to 
work slower than of old, with some 
of the comedy looking more strained 
than natural. 


Dixon and Cornell got across 
better than the Blondes in their 
novelty dance offering, coming 


closer to an encore, This is a highly 
pleasing little act, worthy of better 
spotting than the deucer. On this 
bill, however, that was the only 
place left for the act. 

Arthur Petley & Co. opened, 
trampoline-flying turn doing nicely. 
The woman in the act opens the 
eyes of a lot of people by the agile 
manner in which she does acro- 
batics despite weight. Usual H-M 
News and filler. Char. 


PALACE, CHICAGO 


Chicago, Novy. 18. 

An electrical personality has 
taken the place of the slightly diffi- 
dent classical dancer that not so 
long ago used to pop out on the 
vaudeville stage when the annun- 
ciator said ‘Lina Basquette.’ At the 
Palace Saturday this new Lina 
Basquette, flippant, saucy, assured, 
was causing wonderment. Out of 
the cocoon of the Ziegfeld ballerina, 
the Hollywood beauty, a comedienne 
has emerged, a veritable soubrette. 
[t was hard to credit, but there it 
was —a _ living, visible, audible 
reality. 

Miss Basquette has achieved that 


priceless theatrical boon called 
‘abandon.’ She has divorced in- 
hibition and forgotten to be self- 


conscious. In consequence she was 
never more charming. Her present 
act is fast, smart, infectious. It is 
a gay hodge-podge as modern as 
moratoriums and more than a little 
fresh like the worldly-wise co-ed 
Lina Basquette is. It will help her 
and the theatres she plays in. It 
there is, as seems probable, some 
guiding hand behind all this change 
and improvement that has helped 
her find herself theatrically then a 
sprig of the wreath should be de- 


tached for presentation to thaf 
proper party. 

From stem to stern the current 
vaudeville program is good enter- 
tainment. It opens with a Martin 


Beck import (New Acts) Fred Scar- 
lett and His Chimpanzees, a turn 





(Continued on page 42) 
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CAPITOL 


New York, Nov. 18. 

Cab Calloway and his Cotton 
Club family of band and specialty 
group takes over the entire stage 
proceedings at the Capitol for 1 
week and supplies an interesting 
example of a draw by a radio name. 
Fact that business was better than 
average at the start of the engage- 
ment seems to be fairly conclusive 
proof that this radio feature was 
bringing them in, for there was no 
special lure in the feature, ‘Faith- 
jess’ (M-G), with Tallulah Bank- 
head and Robert Montgomery. 

Surface indications so far had 
peen that radio name bills were 
liked, but were not potent as box 
office in themselves. Here is a case 
where the main draw seemed to be 
the marquee display of a radio item 
which is at the crest of current 
popularity. 2 

As to its entertainment quality on 
the stage, the Calloway group was 
set luckily for the show as a whole, 
its jazzy music and comedy inter- 
ludes being just the thing to redeem 
the sometimes depressing effect of 
the screen feature, a story having to 
do with the sufferings of a young 
hero and heroine during the finan- 
cial panic. 

Show from Harlem is nearly pure 
specialty, all brisk, light frolic. So 
completely is the stage given over 
to specialty that the great Calloway 
band is called upon mostly to pro- 
vide accompaniment for dances and 
singing rather than being exploited 
on its own musical appeal. 

‘here is no individual billing ex- 
cept for Calloway and the group, 
with a subordinate line for Buck 
and Bubbles, an interpolated num- 
ber for this engagement. Latter did 
their vaudeville act intact and in 
toto and it proved a good deal teo 
long, mixed in with the faster and 
livelier bits of the uptown agerega- 
tion. Songs, dances and comedy 
business scored nioely, but the talk 
was wasted. 

The Cotton club outfit is smartly 
framed for speed and change of 
pace. It’s all slam-bang specialty 
and ensemble numbers for upward 
of 50 minutes without a letdown. 

Starts off with a whoop in a po- 
litical parade of the girls in bright 
colors with song, ‘Calloway for 
President.’ Girls are very light, can 
sing, but eschew modern steps in 
favor of shakes and struts, which is 
well enough for a deluxe house 
change. Show goes thence into the 
full stage for introduction of the 
band, and the leader, who has 
learned to go easy on the spot and 
center since his start as successor 
to Duke Ellington at the Cotton 
rendezvous. 

Several characteristic Calloway 
numbers get good buildup. Such us 
‘Irish Justice’ setting and bit for the 
trial of Minnie the Moocher which 
takes on the proportiors of a musi- 
eal sketch. 

n between are u dizzy succession 
of dance hits and single and double 
stepping and song numbers, fast and 
hilarious ensembles, with a couple 
of individual blues; and all over it 
all a riot of color in costumes in the 
exaggerated Harlem style. Notable 
is the male midget hoofer, a dancing 
grotesque and several girls who can 
both sing in the hi-de-hi manner 
and shake a wicked hip. 

Supplementing the feature is a 
new Laurel and Hardy short. Trail- 
er for the Marie Dressler-Polly 
Moran ‘Prosperity,’ due next week, 
is only moderately enthusiastic, 
which May be significant, remem- 
bering the hysterical ballyhoo of 
some pretty weak prospects that 
have come along. Maybe they make 
trailers by contraries. Rush. 


UNITED ARTISTS, L. A. 


s Los Angeles, Novy. 17. 

Second specially booked attrac- 
tion at this house is Phil Harris, 
Cocoanut Grove bandsman and 
basso crooner with a darktown dea- 
eon delivery. Harris splits honors 
wth the esatern-produced Fanchon 
& Marco unit, ‘Girl Trouble.’ Dif- 
5 rarer | the Hollywood and 

attan M product seems 
to be in dirt. * ™ 

Where the local shows may at 
times touch on indigo, they never 
g9 such lengths of double-barrelled 
lines that this Harry Gourfain show 
does. It’s a pity, too, because there’s 
a lot of good material and talent in 
the show, which is headlined by 
Chester Frederics, who is chief of- 
fender from the blue standpoint. 
Frederics has sufficient ability in 

8 dancing and clowning skill with- 
out getting that way. 

Harris, teamed with Leah Ray, 
also from the Grove, bats across 
some clever numbers in his syrupy 
style, but could stand one faster 
ditty. Working from the elevated 
pit, he introduced a Mexican boy 
s0prano who mopped up. 

Girl Trouble’ has a lot of worth- 
while young femme talent. Stand- 
outs are the Three Hollywood Red- 
heads, hoofers who tap away like 
men, and a girl acro trio who do 
exceedingly well. 

Overture’s attempt to glorify Vic- 
tor Herbert’s music succeeded in be- 
ing cheaply pretentious. Trailer for 
next week’s picture, ‘Sherlock 
Holmes,’ (Fox) was introduced by 
@ man who walked across the stage 
in the Holmes’ costume and ran up 
the aisle to arrest a supposed cul- 
prit. Feature ie ‘Faithless,’ (Metro) 
and business sub-normal, 





ROXY 


New York, Nov. 8. 
Before the Roxy attempts stanzas 


from ‘Carmen’ and similar classics 





|} soloists it had in its former days. | 


| With a stage show, comparatively 
| weak except for color of costumes} 
and backgrounds, and with a picture } 
dependent upon the Gaynor-Farrell | 
signature for an extremely anti- 
quated melodrama loosely knit even | 
in modern treatment, business for 
the week has little incentive. 


When there are baritones at large 
with the fire, volume and quality of | 
Dave Healy, who one time filled the 
Roxy arches, Herbert Gould’s Es- | 
camillo can hardly be appreciated. | 
The tenor of Nicholas Vasilieff as 
Don Jose had to force itself to ex- 
tend over the orchestra. Dreda Aves 
was far from being a vivacious Car- 
men. Sarine and Myrio, in a Span- 
ish dance number, were attractive. 
The entire number, however, was 
lacking in the verve more or less ex- 
pected by those familiar with the 
opera. 

The background in both stage of- 
| ferings was easily outstanding. The 
| sepia of the mountain-side effect in 
‘Carmen’ blended perfectly with the 
costumes, including white gowns 
with the red gatin linings which the 
Roxyettes have been wearing off 
and on for the past four years. 


In ‘A Grecian Interlude,’ a tableau 
effect of maidens in a Grecian gar- 
den against a starry blue sky was 
impressive. Voices were incidental 
and occupied less than a few min- 
utes of the time. A jazzy Grecian 
dance by Dehn and Dudley against 
a dark curtain merited applause for 
its originality and comedy. 


The Mickey Mouse cartoon, ‘In 
Arabia,’ one of the fastest of this 
popular series, was one of the best 
items on the program. 


Roxy is probably one of few de 
luxe houses in the country availing 
itself of the wide screen. The car- 
toon, as well as the newsreel, was 
magnified to great advantage. Those 
who had seen the Fox reel in other 
Broadway houses this week could 
not but observe the improvement on 
the enlarged screen. 

Roxy Orchestra overture, ‘Or- 
pheus,’ is a certain favorite. A first 
violinist is featured and acquits 
himself with credit in some unusual- 
ly difficult bowing. Waly. 


FOX, BROOKLYN 


Brooklyn, Nov. 26. 


New steering committee assigned 
here by the bankers has not only 
perked up on the front of the house 
so that it has some semblance to a 
deluxer on the main stem that’s 
open for business, but they’ve 
started to reap the results at the 
box office. That is, judging from 
the way things were going at the 
Saturday matinee. By the time the 
first stage presentation of the day 
was over the main arena was pretty 
well capacity and the shelf above 
had a substantial congregation of 
its own. Unusual for this spot 
since it was taken out of the hands 
of the Fox organization. 


Sharing the week’s responsibility 
for bringing them in are ‘Sherlock 
Holmes’ (Fox), Fanchon & Mar- 
co’s ‘Birthday Party’ unit and an 
overture buildup. Piloting that 
overture jamboree was Sam Jack 
Kaufman, a lad who evidently 
knows all the gestures plus a way 
of feeding it to them in big fashion. 
For the current stanza Kaufman 
equipped himself with a smartly 
arranged Oriental medley, with 
fetching shifts of tempo, style and 
mood, that clicked big with the early 
Saturday mob. Bob Hamilton's 
organlog, which preceded the over- 
ture, also struck a happy chord with 
this gathering. 

Fanchon & Marco affair itself 
ran 42 minutes and was particularly 
distinguished by the fact that it un- 
loaded considerably more mirth 
than usually is bound up in F & M 
packages. Split into two frames, 
the ‘Birthday Party’ idea turned the 
first portion over to a troupe of col- 
ored lads endowed with fast moving 
and expert feet and the other to a 
class group of warbling, instrumen- 
tal and hoofing specialists. Between 
these two sections there was Bill 
TelJek, Dorothy Craner and an un- 
billed stooge socking them fast and 
funny across the foots for laughs 
that came rolling in rat-tat manner 
from all directions. It was comedy 
of the knock ’em and drag ’em out 
school, with nothing subtle or origi- 
nal, but it was right up the alley of 
the Fox matinee payees, with the 
laughs getting strongest reaction 
from the generous percentage of 
kids on hand. 








the | it should retrieve one or two of the |}applause mood prevalent. 


} did a melodious piece of tenor and 


| talker, 


lection of terp samples that satisfied 
all around. 

For the final decor the F & M idea 
unfolded a down south mansion 
background and gave three acts a 
chance to eash in heavily on the 
Sardi and 
Russo, a pair of operatic imports, 


baritone blending, Raymond Baird 
poured it out sweet and hot from @ 
saxophone and Rogers and Wynn 
showed how they used to mix the 
old buck and wings for the vaude 
fans 30 years ago. Odec. 
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EMBASSY TRANSL!'”’ 

War debts and sports dominate Broadway this week i - jts 
the Pmbassy’s current program. first opportunity to view the bit of 
Incidentally there's some odd| Surgery which made a siamese ar- 
camera work in a couple of clips. |@ngement of the Luxer twins — 
| If it was experimental it had better | there is plenty of criticism. flere 
| be forgotten, but if those long shots are just a tew ol tine adverse ite ae. 
of Schumann-Heink on the Roxy There is too much light rhe new 

* it i : immed 

ere erate is just | dome affair should be dimmec 
ee: ee J The screen is too small and dur- 


5th AVE. PLAYHOUSE 


This theatre has lived through an 
interesting history First of New 
York’s ‘arty’ houses’ it has probably 
made more— and lost more money 
than any other film house in the 
city. Coming of talkers spelled its 
doom for a while. It meant switch- 
ing from arty films and snooty ex- 
hibition. There were no such films 
as yet in talkers and it was too 
much to hope to sell silents in the 
new regime. Theatre went foreign 
as also practically every 
other arty theatre im the country. 
‘Arty’s’ don’t exist in the U. S. any- 
more. They’re foreign film houses. 
And the Fifth Ave. couldn’t stand 
a foreign Alm regime for long. 

It changed hands several times, 
lost money for ali the changees. It 
was dark for a while. Not long ago 
the renting price was quoted at 
about $100 a week, and no takers. 
Then Edward T. Ricci came along 
and decided to have a fiing. He 
formed a new company with Arthur 
Lee putting up some of the cash. 
And he started a different angle in 
the foreign thing. House’s foreign 
film misfortunes came largely from 
the fact that foreign theatres had 
bloomed uptown nearer to the for- 
eign colonies and were getting most 
of the draw. That meant largely, 
of course, German pictures. 

So Ricci decided no German pic- 
ures. He got himself up a pro- 
gram of foreign films outside the 
beaten path. French, which got 
practically no hearing elsewhere; 
Swedish, and other language films 
along outside tracks where and 
when available. He went through 
last winter on that policy without 
making a nickel’s profit. But he 
managed to keep out of the red. 
Which, for that theatre, seemed al- 
most a miracle. . 

He closed for the summer and 
now he’s open again with the same 
policy. Been open about seven 
weeks and been able to cut him- 
self in for a salary so far. Which, 
he feels, is plenty good enough. He 
can wait for better days. 

Currently it’s a Swedish week at 
the Fifth Avenue. Swedish folks 
are one of the nations in New York 
that attend their own films. There 
aren’t many of them available, but 
Scandinavian Talking Pictures 
brings over about eight or ten a 
year. Program, here, this week, is 
all Swedish. Film, ‘Vermlanni- 
garna,’ is an old Swedish classic. 
With it are a Swedish newsreel and 
a Swedish two-reel scenic. Lovely 
scenic, too. Doesn’t tell very much, 
but beautifully photographed, with 
a nice underlying score, 

Newsreel, probably specially put 
up for American exhibition by 
Swensk, contains about eight clips, 
none of actual news value, but all 
with reminiscent angles for the 
home folk. It’s good stuff—for 
Swedish audiences. And, to judge 
by the opening night’s business (17) 
there will be plenty of Swedish au- 
diences this week. 

Ricci has made himself a distinc- 
tive groove in an over-crowded 
business, and the fact that he’s 
making a go of f, calls for some 
sort of comment. Kavuf. 


PARAMOUNT, L. A. 


Los Angeles, Novy. 1T. 


Current stage show, labelled 
‘Treasure Ships,’ has plenty of sat- 
isfactory talent, but it is way over- 
board on dancing. There’s a wide 
variety of dancing all the way 
through, with several of the rou- 
tines almost stepping on each other. 
Individually every act stacks up, the 
combined efforts providing a fairly 
pleasing vaude show. 

Band is spotted on stage through- 
out, occupying the deck of an elab- 
orate pirate galleon. A new m.c., Don 
Smith, from radio, makes his bow 
with this show, but aside from his 
vocalizing, offers little in the way 
of helping sell the performance. 
Opening has the band in action 
with Smith, in pirate garb, warbling, 
and then bringing out the girls for 
a peg-leg dance well handled. 

Betty Grable does some fast 
broken rhythm stepping and is fol- 
lowed immediately by Erner and 
Fisher, eccentric dancing pair who 
drew a lot of laughs. Smith vocal- 





Unit’s first scene, embellished by 
a huge cutout conceit of a dusky | 
fellow with a chicken under his arm | 
and a chicken menage whose sliding | 
door was raised and dropped by a} 
giant hand, unlimbered the Five | 
| Cracker Jacks in a rapid-fire assort- 
ment of tumbling gymnastics and 
tap dancing. Mixed line of 12 
opened this phase of the froceed- 
ings, but these youngsters had their 
energies conserved for the ‘birth- 
day party’ festivities that followed. 
Here, costumed im the styles of the 
60's, they dashed off a sprightly co}- 








izes a ballad at this point, and at 
the opener was rewarded with an 
encore. 

Marietta, a slip of a femme, exe- 
cutes some difficult contortion and 
a lot of back bends, flips and cart- 
wheels that click nicely. Girls are 
then on for a routine as introduc- 
tory to a slave dance and apache 
adagio by Rita and Rubin. Some 
of the latter’s stuff is considerably 
above par and they registered 
solidly. 

Nelson and Knight, comedy team, 
gag a bit with Netson as a wise- 


can be seen of her is a white smudge 


an example of bad photography. 
When the singer talks all that 


against a dark curtain. In the same 
clip, which is overlong, anyhow, a 
long range makes the Arion Society 
appear like a lot of dots on the 
screen. 

Right after a French statesman | 
talks about debt reductions, Fess, | 
La Follette and Democratic Leader | 
Rainey record the disinclination of 
the U. S. to entertain the sugges- | 
tion. 

Where the Luxer has a German 
warship reaching Philadelphia, the 
Embassy catches the New York an- 
chorage and City Hall reception. 
Same is true of Col. Turner’s flight, 
Pathe covering the start and Fox 
getting the arrival. 

Sports are found in one of their 
biggest newsreel clusters. Without 
exception the Embassy coverage is 
possessed of excellent definition in- 
dicating expert camera crew work. 

In football the theatre has Notre 
Dame-Northwestern, Brown-Colum- 
bia, Michigan-Chicago. Twe Penn, 
penitentiary teams are gagged by 
Fats McManus to the point where 
they furnish the program's laugh 
highlight. 

Opening hocky game at the Gar- 
den, Londos in L. A., New York 
school marathon are others in the 
sports class. 

An interesting camera angle is 
afforded by an upward view of the 
nine-year old violinistic prodigy at 
work with a Parisian orchestra. 

Both theatres have the man- 
buried-alive stunt; Unemployment 
Relief drive; corn husking. 

Embassy doesn’t forget to include 
some more about beer, and turkeys. 

Waly. 


SVENSK NEWSREEL 


First Swedish newsreel noticed in 
New York, and possibly the first 
time one’s been brought over. It’s 
only a fair reel, containing nine 
clips, six of which are silent, and 
three in sound, though all with a 
sound score. Items seem to have 
been picked for time purposes, hav- 
ing no actual news value, but of 
probable interest to home bodies. 

Swedish folks in the United States 
can always be counted on to sup- 
port home product. Enough of them 
in New York to assure two weeks’ 
business in a small theatre, and 
enough of them throughout the 
country for a week here and there 
for quite some time. For these peo- 
ple bringing over a newsreel ought 
to be a good move. 

Only one of the nine clips would 
mean anything in an American reel, 
and could go in without trouble. 
It’s a bunch of kids skiing, and 





ing a Saturday show the program 
was frequently out of frame. 

If the Luxer people will look 
about they will realize the house as 
re-constructed would be excellent 
for a wide screen. Low ceiling may 
render this impracticable, but some- 
thing should be done with that vast 
stretch of empty wall which the 
audience has to scrutinize to find 
the present screen. 

Again, the Luxer is on a seating 
plane with the Embassy now. It 
should spend a little money on some 
shorts that are at least second run, 
One decided improvement was the 
re-introduction of the Universal reel 
with full credit in the main title. 
It is weekly being proven that the 
U people have a knack of getting 
the type of oddities which have al- 
ways gone over big with Luxer 
clientele. 

At the tail end of the football 
season the Broadway house sud- 
denly becomes conscious of the pig- 
skin. Pathe cameramen could 
easily profit by lessons from the 
Fox crew. For that matter Uni- 
versal gets a much clearer and un- 
derstandable view of the Yale- 
Princeton game than Pathe does of 
the Columbia-Brown game. The 
Pathe coverage is inexcusably dim, 
almost to the rainy point. Impres- 
sion is that the cameras were 
pitched a couple of miles away from 
the field and tried long range. 

By the same token Pathe stepped 
ahead of the others on the latest 
Cuban hurricane, getting views of 
razed villages. Universal also 
scored on the return of young Insull 
to Chicago. 

Paramount gave the cameraman 
who accompanied scientists up New 
Hampshire mountains a difficult as- 
signment with only ordinary en- 
tertainment value. 

Luxer is a couple of weeks behind 
the Embassy on several subjects. 
Among these are Prince of Wales 
bridge opening ceremony and 
launching of JU. S. Indianapolis. 

Other Luxer clips: - More about 
the airship, Macon; Vienna loval- 
ists; Royal Livestock show; lumber 
camp; some additional plugs for 
Radio City; Coolidge at Amherst; 
Shinto ceremony; Boulder Dam; 
bear cubs. Waly. 





nicely handled. One clip has U. S 
Ambassador John L. Osborn mak- 
ing a speech about that good old 
amity thing, talking both in Swed- 
ish and English. All the other 
shots, to a non-Scandinavian, mean 
practically nothing. One woman 
speaks lengthily in Swedish about 
something, and six clips are scenic, 
or they look like scenics, though 
they may have more definite mean- 
ing. Kauf. 





IMPERIAL, TORONTO 


Toronto, Nov. 28. 


Current Imperial bill has ‘Desert 
Song,’ the town’s first tab show. 
Natives are also talking about the 
first orchestra conductor they ever 
saw who plays piano with left hand 
and directs the house band withthe 
right. He’s Cecil Stewart. Stage 
piece runs 80 minutes without stop- 
ping, company out in front during 
four full-stage changes. Feature is 
‘Night After Night’ (Par), running 
67 minues. With newsreel, custom- 
ers get 150 minutes of good enter- 
tainment on stage and screen. 

Company is carrying 28 boys and 
girls, femme dance sextet, about a 
dozen principals, two electricians, 
and their own conductor. It’s pos- 
sibly the first time that justice has 
been done the immense proportions 
of the Imperial stage. 

Perry Askam heads as the Red 
Shadow, with Tanzi opposite. Com- 
ics are Charlie Boyle and Sylvia 
Shore. Nanette Vallon is a stand- 
out. Ensemble singing is excellent, 
costumes and mounting leave noth- 
ing to be desired, and novelty to 
this town should draw despite the 
fact that piece has been here in 
legit about seven or eight times. 
The George Raft-May West tags to 
the feature film also have their sales 
value. McStay,. 





cracker and Miss Knight as a dumb 
foil. They were liberally rewarded. 
Then Betty Grable on again for a 
ditty about modern pirates, with the 
girls back for a sword dance rou- 
tine. 

Finale reveals the Ben Ali Arabs, 
six speedy tumblers and pyramid 


builders, with the closing being a 
tab effect with Smith doing a re- 
frain. Business not so hot open-/| 
ing show today, with Par’s ‘Eve- 
nings for Sale,’ screen feature, 
blamed. News, pictorial and car 





toon completed the prog 
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ORPHEUM, MPLS. 


Minneapolis, Nov. 17. 


There need be no apologies for 
any show holding Gus Edwards and 
Nell Kelly on the stage and ‘A Bill 
of Divorcement’ on the. screen. 
That’s what the current bill has, 
and it’s plenty. The show sends 
them away entirely satisfied and in 
a boosting frame of mind. 

Three Whippets, Negro acrobats, 
open with a speedy routine that 
sets a fast pace for their fellow per- 
formers. They work throughout at 
a breath-taking clip, never slowing 
down. Their cartwheels, spinning, 
rolls, twists, somersaults and con- 
tortionistic feats are occassionally 
out of the ordinary and qualify as 
sensational, winning plenty of ap- 
plause. The act follows the pattern 
of that furnished by most Bedouin 
troupes and fits nicely into the 
starting spot. 

Reynolds and White, deuce, pre- 
sent their familiar combination of 
fair instrumental music and panto- 
mimic clowning, with the usual 
trick comedy stuff and business and 
with Miss White changing from 
male tramp garb to feminine attire 
at the end. Applause returns are 
light. 

Joe Morris returns with a new 
blonde assistant, but with the same 
old skit about the married vaude- 
villian who finds his wife and 
troublesome kid very much in the 
way when he encounters his former 
feminine stage partner again. Lines 
and business, mildly funny upon the 
initial occasion, due to Morris’ com- 
edic skill, remain unchanged and 








garner few laughs. What Morris 
needs is a new act. 

Nell Kelly, playing her first date 
since recovery from a long iliness, 
is the same asatrenuous red-head 
madcap as of yore and mops up 


| with her rough-neck, rowdy clown- 


ing. A natural for the next-to- 
(Continued om page 433 
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PALACE, CHICAGO: 


(Continued from page 40) 
that will admirably fit any bill and 
indubitably please any audience. 

Nell Kelly who has yet to slow 
down any show hurled her thunder- 


—— 


bolts of vitality and deferred to | 
Charles Timblin who has concen- | 
trated into a potent essence the 
best parts of his formerly much 


longer variety offering. Timblin ex- 
tracted a bumper crop 
and surrendered the rostrum to Will 
Fyffe. 

It seemed that the Scotchman was 
a wee mite stingy Saturday after- 
noon. It was not a performance 
crowned by his customary acclaim. 
His audience was well-primed and 
thoroughly clean of any mental 
cobwebs when Fyffe got his innings 
so the fault was with the artist not 
the gentry in the pews. His sailor 
opening was extremely quiet and 
the Glasgow tanker barely sufficed 
to get Fyffe off the stage respect- 


ably. His artistry was recognized 
despite the lack of punch in his 
work or material. 

Radio's ‘The Conquerors’ is the 


screen fare for the Thanksgiving 
crowds, if any. Land, 


LOEW’S, MONTREAL 


Montreal, Nov. 18. 

Toe tapping in three of the five 
acts made crowd somewhat skimpy 
on applause, although some turns 
had angles new to this town. Re- 
sult was headliner with the only full 
stage setting didn’t get the play the 
two non-tapping acts received. Ed- 
die Sanborn kept his orchestra off 
the stage, but spot-lighted a couple 
of trios in selections. Picture about 
split even with vaude in gross. 

Arthur Lafleur opens in strong- 
man act, trapeze and teeth-swing- 
ing turn, with femme _ support 
throwing in a few taps and cart- 
wheels. Given fairish hand. 

The Three Reillys deuced, boy 
with guitar, girl at piano and girl 
dancer. So-so voices and instru- 
mentations, but out-of-usual tap- 
dancing drew better applause. Girl 
dancer in blue pajamas was the hit 
of the act, which closed with some 
speedy hoofing. 

Third spot brought in Gaudsmith 
Brothers, trained poodles and acro- 
bats. Mutts well handled and smart 
patter. Altogether a well-built act 
which warmed up the crowd and got 
one of best hands of night. : 

Oscar Loraine and violin with Ed- 
die Sanborn helping out gags nearly 
stopped the show, in next-to-closing 
act. Customers rose at him and he 
almost had. them whistling and 
singing when he played catchy tune 
at finish with assistance by girl 
singing in box. They don’t sing in 
this town. 

Halsand’s Hollywood Revue closed 
the bill, line of eight girls, two girl 
principals and Halsand. Line opens 
with song and dance, introducing 
Halsands and specialty girl against 
Chinese drop. Tap dancing again. 
Four girls in transparencies, all 
lookers and _ shapely, give arty 
dance, followed by four others in 
frilly frocks singing Dixie blues. 
Principal girl comes in with cart- 
wheels and acrobatic dancing and 
gets a hand. Silver backdrop dis- 
closes four girls with palm-leaf fans 
in all-silver effect dance. Man and 
girl lead in tap and doll dance. 
Tumbler leads girl in contortionist 
dance that again gets good hand. 
Four girls in statuary effect, ensem- 
ble and curtain. Good act, but over- 
load of tap-dancing on bill dimin- 
ishes applause value. 

‘13 Women’ (Radio), comedy short 
(Zasu Pitts), trailer, H-M News and 
Screen Snapshots complete rather 
long program. 


HIPP, BALTIMORE 


Baltimore, Nov. 19. 

The complacency of this town, 
sharply disrupted two weeks ago 
when Loew's announced an approx- 
imate 25% slash in admish tariffs, 
is by now just a memory. The 
situation among the downtown the- 
atres has quickly gotten down to 
guerrilla warfare; and there's little 
doubt that the weaklings are going 
to be eliminated unless there’s a 
sharp change in the present drift. 
For the most part, it appears that 
the two main combatants in this 
battle royal are this indie vaud- 
fimer and Loew's ace Century. 

Whether the slash move on 
Loew’s part is just a _ barrage 
against the Hipp is open to argu- 
ment. It’s the talk of the trade 
locally. Many exhibs in town are 
certain that the Loew move was 
part of the general anti- Hipp move- 
ment on the part of the national 
circuit. 

In any event the epidemic of cut 
prices that followed hasn't helped 
anybody. If anything, business ap- 
pears to be worse. In most of the 
theatres, immediately following the 
announcement of further cuts in 
price, there were put into effect 
slashes in operating costs, with lay- 
offs all along the line and adver- 
tising appropriations sliced. 

From the surface it may be that 
the Hipp will eventually benefit, 
since this house has always catered 
to the cheaper element of the town, 
to whom the extra nickel or dime 
would mean more than to the Cen- 
tury patronage. 

On the stage the cutting of ex- 
penses is noticeable here as at the 


of giggles | 


heavy money head- 
liners are being sidetracked for 
names, not as potent, but less bur- 
densome on the house’s budget. The 
Kate Smiths, Rudy Vallees, Norma 
Talmadges, ete., are being passed 
|over for Moran and Macks, Alex 
| Morrisons and the like, but the as- 
suring note is to find that the shows 
}at both this house and at the Cen- 
|tury have not really suffered from 
the entertainment standpoint. Once 


Centuiy. Tre 


the people are in the current shows 
will satisfy ’em. 

Present bill is an example of 
reasonably budgeted show, with 
names and entertainment in their! 
place. Opening were Whiteside, 


Anita and Bower, and two others in 
a dance flash of individual song and 
dance specialties. It's a choppy ses- 
sion that looks like a challenge se- 
quence, A thread of continuity 
would help in giving this act an 
air of unity that it now lacks. In 
the deuce came Masters and Gau- 
thier, who seem to have a faculty 
for uneven performances. Their 
crossfire is not surefire and their 
comedy often misses, but give them 
a well filled auditorium and they’ll 
stop the show. At the second show 
yn the opening Friday biz wasn’t so 
zood. 

Sylvia Froos was the standout of 
the bill on performance. A radio 
warbler with stage personality, and 
who can push the sale of a song 
with the best of ’em. A clear pair 
of pipes, looks and showmanship. 

Morans may come and Morans 
may go, but Mack goes on forever, 
drawling his answers to the gen- 
eral delight. There’s something of 
new material in the talk now, and 
a lot of it is good solid laugh ma- 
terial. For the second half there's 
the old reliable boxing bit, man- 
aging to go along despite the minor 
weaknesses now appearing in the 
routine. It's Moran and Mack 
and standard. The Liazeed Troupe 
remains an excellent tumbling and 
pyramiding mob. Closed strong. 
‘Conquerors’ (Radio) and Pathe 
news comprised the screen portion. 


ALBEE, BROOKLYN 


It should be a big week for the 
Albee, the stage and screen combin- 
ing in one of those rare blendings 
wherein almost everything is of 
draw value. That the house was 
only fairly well filled in the down- 
stair sector Saturday afternoon may 
be attributable to the weather. 


‘Conquerors’ (Radio), day and 
date with the Mayfair, New York, 
is the screen attraction and Dave 
Apollon is expected to drag cus- 
tomers in for the stage end. Maybe 
he will when the weather is better. 
Apollon last summer did himself 
proud at the Palace, New York, by 
staying three or four weeks. On 
the crest of that splurge he took his 
compaly across to England. And 
g00d old England thought that 
America had never before sent over 
such an amusing act. He went from 
the Palladium to the Pavilion for a 
four-week stand and back. 
wanted to back him for a show. So, 
just to make sure of both sides of 
the ocean, Apollon rushed back to 
New York. To find that the Palace 
was no more. That big time vaude- 
ville was no more. And that the 
Albee was about as good as he 
could hope for. 

So he’s at the 








Albee. And oc- 


by two turns. And he wears out 
his welcome before he’s through for 
that very reason. Apollon, his 
Mexican band, his Danzi Goodel, his 
Nora Williams, his Jean and Lamar, 
are good for about 20 minutes. 
They’re amusing for 25. They do 
a bit over 40 here and finish to 
tapering interest. Which may or 
may not teach something. 

Phil Fabello, versatile pitman, 
opens the proceedings with a neat 
and calisthenic Friml medley, the 
calisthenics, of course, all being on 
Fabello’s part. Harry Lash( or is it 
Stuart?) of Stuart and Lash, walks 
on at this point to m.c. the show. 
He’s a personable lad and gets him- 
self a nice quick laugh to start. 
Maybe a bit early for an m.c. before 
the first act, but the Fabello turn 
is used here for a builderupper, and 
the early start is needed because 
only four turns on the bill. 
Walienda Troupe are the actual 
show openers. They’re the w.k. 
circus family and do as thrilling an 
aerial act as can be expected. It’s 
acrobatics on tight wire and in a 
class of its own, though it loses just 
a bit of its effect by the lack of the 
circus top. 

Al Mamaux, baseball player, 
deuces nicely enough. He's brought 
on by a newsreel clip showing his 
team (Newark) winning a series 
championship game, and goes right 
into a quartet of songs. Not strong 
but satisfactory and in Brooklyn, 
where he once played ball, his name 
means something. 

Stuart and Lash do their own act 
now. They've dispensed with the 
girl band they were using for a 
while and are just working alone, 
although Ruth Shibley walks on for 
a couple minutes. Her dances, too, 
are out, and might as well come 
back, Boys are amusing zanies and 
were well liked. 

Apollon’s act closes the show and 
swell until it starts dragging. To- 
wards the end some customers be- 
gan walking, which might have been 


ORPHEUM, MPLS. 


(Continued from page 41) 


closing spot, she scores heavily with 
her Greta Garbo number, 
comedy songs, high-kicking and ac- 
'robatic dancing. A show stopper. 

Gus Edwards’ offering, as befits 
the times, is less pretentious than 
most of its predecessors and prob- 
ably represents a minimum of ex- 
penditure, but it boasts the delight- 
ful Hildegarde, who has arrived as 
a star, and it manages to cram 
heaps of entertainment into its 25 
minutes. The only thing in the way 
of production is a couple of drops 
and there is no great investment in 
costumes. In addition to Hilde- 
garde, the company numbers five 
other young and pretty girls. Four 
of them comprise an ‘ensemble’ in 
addition to doing solo bits. There's 
a little Italian miss who warbles in 
a beautifully clear, light voice. A 
good-looking blonde proves herself 
an exceptional tap dancer. Edwards 
himself, dapper as ever, sings a 
medley of his old compositions and 
the customers like this, too. 

Pathe News and a comedy short 
in addition to ‘A Bill of Divorce- 
ment,’ a real card, on the screen. A 
big house at the early evening per- 
formance. Rees 


CHICAGO 


Chicago, Nov. 17. 

Vincent Lopez (alone) is having a 
run at the big State street audi- 
torium. This is his second week 
guest conducting the house sym- 
phony and he’s set for a couple of 
more weeks. It’s loose change for 
him, and judging by the apprecia- 
tive response to his ‘Kitten on the 
Keys’ stuff a good bet for the house. 
He follows Joseph Littau, who 
stayed a month as conductor with- 
out engraving himself on the local 
consciousness one way or the other. 
For Thanksgiving week the Chli- 
cago has a special presentation en- 
titled ‘Injun Summer,’ which is per- 
haps passable for what it’s supposed 
to be. A frozen fish that never quite 
gets warmed up, the idea is from 
the ice box of 10 years ago when 
picture houses had certain stand- 
ardized gestures of salute for the 
major holidays. This one is as long 
as a political speech and about as 
dull. Ultimately after excessive dia- 
log between a child and his grand- 
pop mythical Indians materialize 
from behind corn stalks. i 
As a time-killer the house was 
using a Mack Sennett comedy, ‘The 
Giddy Age,’ which was showing at 
the Roosevelt with ‘Life Begins.’ 
That intervened between the 
Thanksgiving specialty and the reg- 
ular Fanchon and Marco unit, ‘Joy- 
land Revue,’ which is made up of 
items seen last spring at Grauman’s 
Chinese, Hollywood. 

Zelda Santley’s mimicry is the 
headlined piece de resistance and 
was well liked. Stroud Twins are 
developing as comedians and have 











They |a sharpened style that suggests they 


are ambitious and likely to realize 
their ambitions. Paul Draper, a 
dancer of amazing nonchalance, has 
symphonic feet, which seem to op- 


erate automatically without any will 


from their owner. It is not an ex- 
aggeration to say Draper is capable 
of competing without handicap in 
the fastest known hoofing company. 


cupying the time usually taken up| His achievements ought to find their 


logical recognition on Broadway. 
And that doesn’t mean Loew's State. 
Three super-acrobats are a part, 
and an audience-arousing part, of 
the unit which also includes some 
cracker jack comedy-infused Indian 
club manipulators. On the screen 
for Thanksgiving is Paramount’s 
‘If I Had a Million.: Land, 


MICHIGAN 


Detroit, Nov. 1%. 


This one still qualifies as a good 
show—an exceptionally good one. 
Titled ‘Pipin’ Hot’ for no reason at 
all has plenty of sock talent in 
Charlie Hill and Llora Hoffman, Les 
Ghezzis, Ray and Griffin, and Karre 
Noyes and Le Baron. Production 
meant something ia the show until 
it was cut, but cutting didn’t injure 
it materially. 

Unusual and novel for show busi- 
ness around these parts is Ray and 
3riffin, boy and girl song and dance 
act that has youth, good looks and 
ability. These two kids were here 
not long ago in the ill-fated ‘Clowns 
in Clover’ in which they were out- 
standing. While not finished enough 
to wear off the youthful impression, 
they contribute class to this show. 
Working in the opening production 
number without buildup § they 
pleased. 

Charlie Hill and Miss Hoffman 
both appeared last here as singles. 
Now they help each other plenty. 
Miss Hoffman can still tear them 
loose with her voice and makes her 
foil role count. It’s hoke and a far 
cry from legit singing, but it still 
gets across. Hill still uses the same 
song antecedent business, but it 
seems different wtth Miss Hoffman 
to set it off. 

Lee Gheazis offer of standout 
acrobatics sold exceptionally well. 
Working in the spot just before the 
finale, they put it across in show- 
manly fashion. 

Karre, Noyes and Le Baron, offer 
a nice adagio. Helped here with 
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Goldwyn’s Super-Chorines 
Sam Goldwyn is carving himself 
a niche in the Hollywood Hall of 
Fame. ‘The Kid From Spain’ shows 
no reason why its producer should 
not be known as the most astute of 


cinema Glorifiers. 

Goldwyn has assembled a bevy of 
beauties for the Eddie Cantor film. 
They're girls with style, poise and 
beauty that invite the approval of 
close-ups. Their coiffures and make- 
ups of Ziegfeldian perfection, the 
Goldwyn girls rise above their 
famous sisters of the stage. They 
read lines in voices that range be- 
yond show-girl monotone. They toss 
off saucy lyrics with a twinkle. In 
the few seconds allotted to them by 
the roving camera, they establish 
clear, intelligent and beguiling per- 
sonalities. . 
If there’s one point in which Mr. 
Goldwyn errs, it’s in his choice of 
costumes. He stipulates delicate 





fabric, faultlessly neat. FPut he’s 





content with trite notions—black or 
white lace over fleshings, organdies 
ruffled as organdies have been for 
years, satins molded without flair 
or imagination. His costumer will 
need to do better by the next crop 
if the Goldwyn Girls are to become 
an international screen institution. 


Cheated of a strong musical num- 
ber with which to cap a spontane- 
ous performance, Lyda _ Roberti 
snatches off honors second only to 
Mr. Cantor's. She’s a gay and flirta- 
tious vampire, but with not one 
wicked or malicious thought in her 
luxuriantly waved head. She grins 
broadly, bidding devil-take the 
photography that asks for more 
than beaming good humor. Even 
so, she screens with fresh, unself- 
conscious charm, aided by careful 
makeup and a taffeta bow that 
perches impudently atop her giddy 
head. 

Ruth Hal tries to be an ingenue 
superior to empty dialog, but she 
can’t do much but look dark-eyed, 
pretty and thoroughly American as 
a Senorita of old Machicho. 





Cinderella at New Low 


Cinderella’s reward hits a new 
low in ‘Tess of the Storm Country.’ 
No community sings, no strawberry 
festivals, no pretty frocks in the 
latest picture life of Janet Gaynor. 
She doesn’t as much as dream, in 
the good old Gaynor way, of what- 
ever future the wardrobe depart- 
ment holds in store. Sufficient unto 
the sequence are the clothes thereof, 
and they're all early Cinderella. 


There’s a dark wool dress for the 
fireside, a Basque shirt and middy 
trousers for setting sail in Pappy’s 
fishing smack, and a Uneeda Biscuit 
rubber coat and helmet for braving 
blinding rainstorms. They’re all ex- 
ceedingly becoming to a demure 
little star, but even Miss Gaynor 
must hope to deck herself out at 
least once in seven reels. 





African Woes and Clothes 


Costume problems are of minor im- 
portance to Virginia Bruce, the en- 
thusiastically maltreated heroine of 
‘Kongo. And no wonder. Miss 
Bruce has enough on her mind with- 
out bothering about a wardrobe. 


The only white woman in a trad- 
ing post isolated by miles of African 
swamp, she is beset by every terror 
known, or previously unknown, to 
macabre picture production. She 
meets her ordeal with a depressed, 
untidy costume, a neglected hair- 
comb and lines that etch illness and 
disillusion on her delicate features. 
Her sheltered youth in a convent is 
but a memory of cool, refreshing 
days and the closeup of an organdy 





the background it served as a very 
tasteful production number. 


Lou Forbes has another outstand- 
ing overture this week. Lee Mason 
is also developing his popularity and 
has the flaps giving him a reception. 
In his tri-part overture Forbes of- 
fers ‘Ballet Gems,’ ‘How Deep Is 
the Ocean’ and ‘Alabamy Bound.’ 
The first section satisfies music 
lovers, the second offers a nice ar- 
rangement of this popular tune, 
with Lee Mason singing the vocals, 
and the third part combines a par- 
ticularly good arrangement, with 
Lyman Howe's ‘Runaway Train’ for 
an effective finale. Jimmie Gargano 
scored as the train conductor intro- 
ducing this number. 


Merle Clarke at the organ, news- 
reel and ‘If I Had a Million’ on the 





the line working In conjunction in 


screen complete, with business poor, 


— 


that knows, in darkest Africa, the 
worldly line approved by Holly wood, 

Lupe Velez never knew fine con.- 
vent clothes, so she’s perfectly sat- 
isfied with the batiqued silks that 
wrap carelessly about her figure. 
Nonchalant and unoffended by the 
horrors that surround her, she wor- 
ries over nothing—including her 
robe’s habitual threat to slip down 
and leave her in a Portugean alto- 
gether. 





Tough Week For Heroines | 


All in all, this has been a hara 
week for heroines. Tallulah Bank. 
head takes to walking the streets, 
Janet Gaynor braves rainstorms and 
unjust criticisms of the bigotea 
gentry, Virginia Bruce becomes a 
brandy-soaked derelict driven from 
one extreme horror to the ,next, 
Last, but far from least, Fay Wray 
flees across barren cliffs and jungle 
thickness, to escape one of the most 
inconceivable of picture villains. 


Miss Wray dresses for her 
strenuous jaunt in metalized silk 
fluttering with chiffon streamers, a 
combination guaranteed to tear 
easily and show the ravages of 
hounded flight. Her haircomb com- 
promises with the new short bob 
by permitting bangs to curl over 
her cheeks and forehead while it 
retains the full, loose ends that are 
most flattering to all camera an- 
gles. ’ 





A Different Bankhead 


Ever since her first, each suc- 
ceeding Tallulah Bankhead film has 
promised to introduce a new Tal- 
lulah to the sceptical film audience. 
‘Faithless,’ in a measure, makes 
good that recurrent promise. 


MGM has done better by Miss 
Bankhead than her parent Para- 
mount. Adrian has given her the 
clothes that she can wear. She 
looks well im her town things— 
tailored effects executed in soft 
wools, appointed with individual 
detail, accompanied by lustrous 
furs, extravagantly carried. Her 
evening gowns are sleek and gleam- 
ing, their shiny surfaces lightening 
pale makeup. There’s a new hair- 
comb, too, very like the last, ex- 
cept that its disarrangement is neat 


and carefully studied. KH fluffs 
softly, permitting a soft bang to 
escape as a fetching curl, But the 


Bankhead personality remains sue 
perficial and aloof from the genuine 
warmth that compels audience syn- 
pathy. 

A dust cloth tied about her head, 
a careless house dress replacing 
her usually neat costuming. Louise 
Closser Hale plays with shrewd 
perception the part of am irate 
landiady. 





The Weekly Parade 


The costumes of “The Conquer- 
ors’ are ag charming as a glance 
through Godey’s Lady Book. Sixty 
years of style spanned by bustled 
taffetas, flannel Mother Hubbards 
and lace-edged night caps, gored 
skirts banded with braid, leg o’ 
mutton sleeves, poke bonnets, mit- 
tens, towering ostrich plumes, the 
birds on Nellie’s hats, crocheted 
bags, bicycle bloomers, motoring 
dusters and veils...Faultless jew- 
elry and hair styles accompanying 
each vyogue...Ann Harding, beau- 
tiful and pioneer-womanly self< 
righteous...Julie Haydon like~ 
enough to Miss Harding to be her 
real-life daughter...Edna Mey Oli- 
ver embracing every far-spaced 
opportunity to register sniffy, 
straightlaced dignity. 


June Clyde, excellently made up 
and agreeably subdued as the err- 
ing daughter of rich folk in “Tess 
of the Storm Country’...Louise 
Carter still smiling sadly though 
the jail-house stays away from her 
door. 

Gloria Stuart, plaintive and wor- 
ried, as well she might be by the 
disaster that promises to crash 
through ‘Air Mail.’ Lillian Bond, 
properly costumed as a cold hearted 
hussy. 

Dreda Aves, a plump and rose- 
satined Carmen of the Roxy’s 
bijou opera...Thalia Zanou and 
Asya Kaz flaunting ruffled taffetas 
in a saucy Spanish dance...The 
Roxeyettes as Toreadors who are 
delighted to show that their white 
silk capes are faced with routine- 
heightening scarlet...Aida Ward 
choosing white brocade a la Eué 
genie for her Capitol what-dat- 
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show, whether ful! or split week 


Variety Bills 


NEXT WEEK (November 26) 
THIS WEEK (November 19) 


Numerals In connection with bills below inc.cate opening cay et 























RKO 


Cl’'rence Moore & L 
Britt Wood 

2a half (23-26) 
Russian Circus 





Ola Lillith 
Joe Suilivan Co 


Wills & Davie 
Hilton Sie 





EW YORK CITY 
ge Ba of Music 
ist half (26-29) 
Sunshine Sammy 
Mills & Davis 
«Three to fill) 

2a half (30-2) 
Vaughn De Leath 
(Others to fill) 

2d half (23-25) 
Stanley Bros & A 
Murray Martini &C 





Willie Mauss 

(18) 
Joe Fanton $3 
Forsythe S'm'n & F 
Jack Mulhall Co 
Medley & Dupree 
Ingenues 


Bob Nelson 
T Monahan Orch 
(Two to filhb 











—_——_: 





At FOX’S 


By LEDDY 





5 CRACKERJACKS 
ROGERS & WYNNE 
RAYMOND BAIRD 


ALL PLACED 


B’KLYIN 


& SMITH 











Irene Ricardo 
Blanche Calloway 
BROOKLYN 
Albee (26) 

B & R Goman Co 
Giovanni 
Hill & Hoffman 
Havana Casino Or 
(19) 
Wallendas 
Al Mamaux 
Stuart & Lash 
Dave Apollon Co 
Prospect ~ 
Ist half (26-29) 
Ralph Olsen Co 
Brown & Hart 
Katherine Parsons 
2d halt (30-2) 
Rajah Raboid 
*‘Spookeasy 
2d half (23-25) 
Rice Kaye & Eva 
Donowyin Sis & B 
Carl Nixon Co 
Miss Patricola 
irving Edwards 
ALBANY 
Palace 
ist half (26-29) 
Clar’nce Moore & L 
Britt Wood 
(Three to fill) 
2d half (30-2) 
Kirkwhite & A 
Donovan Sis & B 
‘Will Fyffe 
(One to fill) 
2d half (23-26) 
Honey Fam 
Joe Kelso 
D & EB Barstow 
Nan Halperin 
Norman Thomas Co 
BOSTON 
Keith’s (26) 
Claudia Alba 
Al Mamaux 
Vincent Lopez Co 
(Two to fill) 
(19) 
4 Ortons 
Britt Wood 
F & D Stone 
Art Frank 
Dolinoff & Raya Sie 
BUFFALO 
Hippodrome (19) 
Australian Waites 
Cookte Bowers 
Frances Langford 
Sid ‘Marion 


Ba 


Ftone & Gibbons 
Art Jarrett 
Joe Morris Co 
Molly Picon 
Royal Uveno Japs 
(19) 
Scarlett's Monks 
Nell Kelly 
Charles Timblin 
Will Fyffe 
Lina Basquette 





State Take (26) 
4 Emeralds 


MILWAUKEE 
Wisconsin (26) 
Olson & Johnson 
(19) 
3 Whippets 
Daphne Pollard 
Joe Morris Co 
Gus Edwards’ Rey 
MINNEAPOLIS 
Orpheum (26) 
Mae Wynn 4 
Herman Hyde 
Billy House Co 
Lloyd Hughes 
Ross Wyse Jr Co 
(19) 

Olson & Johnson 
NEW ORLEANS 
State (25) 
M'lr’y McN’ce & R 

Roy Rogers 
Joe Marks Co 
Carol & Stuart 
Gracie Schenk Co 
(18) 
Jack Gwynne 
Mady Co 
A & M Havel 
James Hall 
Carl Freed Co 
MAHA 


oO 
Keith’s (25) 
Joe Fanton 8 
Forsythe S’m'n & 
Jack Mulhall Co 
Medley & Dupree 
Ingenues 
(18) 
May Wynne 4 
Herman Hyde 
Billy House Co 
Lloyd Hughes 
Ross Wyse Jr Co 
PATERSON 
Keith’s 
ist half (26-26) 
5 Salties 
Reeves 4 
Dalton & Craig 
Dave Apollon Co 
2a half (30-2) 
Cooley & Mooney 
Ann Lester 
(Two to fill) 
2a half (28-26) 
Sunny Spain 
Mack Bros & B 
Rice Lane & L 
Baby Rose Marte 
Toto 
PROVIDENCE 
Keith’s (26) 
Dolinoff & Raya Sis 
Nash & Fately 
Norman Thomas 6 
Benny Ross 
Dalton & Rose 
9) 
Claudia Alba 
Williams & Keane 
Ben Marks Co 
Gioyanni 
B & R Goman Rev 
SCHENECTADY 
Keith’s (26) 
Harry Delmar’s Ry 
Keith’s (26) 
3 Whippets 














| “WHITEY” 


ALWAYS WORKING 


ROBERTS | 








Thank You 
Harry Savoy Ryan & Noblette 
Daphne Pollard Rimacs 
Sisters of Skillet Senator Murphy 
Earl Hines Bd Cooper & Small 


(19) 
Burley Ludlow & C 
Ryan & Noblette 
Alice Joy 
Raynor Lehr 
Smith & Dale 
Mario & Lazarin 
CINCINNATI 
Albee (26) 
Opportunity Rev 
Bert Walton 
(19) 
Molly Picon 


Adler & Bradford 

Raynor Lehr 

Charles King 

Block & Sully 

Smith & Dale 

Mario & Lazarin 
(19 


C & J Preisser 
Bert Walton 
Ray Bolger 
ELIZABETH 
Keith’s (26) 
Bobby Bernard 
Hickey Bros 
Zeidon & Sank Co 
(19) 
Eugene Tr 
Kramer & Hamilt’n 
Postal Tel Bd 
Frank Melino 
KANSAS CITY 
Mainstreet (25) 
Corbett & Convey 
Harlan & St John 
Annie Judy & Zeke 





2 Sailors 





(19) 
Clifford Wayne Co 


Loew 








NEW YORK CITY 
Capitol (25) 
Abe Lyman Orch 
Herb Williams Co 
Yacht Club Boys 
Gaston Palmer 
Sheila Barrett 
Starnes & Kover 
Boulevard 
Ist half (25-28) 
Lenzen Zelig $ 
Packer & LeGrouna 
Wm Edmunds Co 
Al B White 
G & P Magiley Rev 
2d half (29-1) 
Van Cello @ M 
Gus Mulcahey 
Cook & Irving 
Seed & London 
(One to fill) 
Orpheum 
ist half (25-28) 
A & G Falls 
Davis & Darnell 
Bob Hall 
Jerry Co 
(One to fill) 
2a half (29-2) 
Maximo 
Bartolino 
Wally Sharples Co 
DeTorego BEnchant 
Paradise (25) 
Ted Lewis 
State (25) 
Bob Ripa 
Calvert, Irving & H 
Carl Shaw Co 
Irene Rich 
Barry & Whitledge 
Betty Jane Cooper 
Lathrop Bros 
BROOKLYN 
Gates Ave. 
ist half (26-28) 
Set B Franklin Co 
Lee Lee Lee & Lee 
DeTorgo's Co 
(Two to fill) 
2d half (29-1) 
A&G Falls 
Maureen & Sonny 
Davis & Darnell 
Stuart & Lash Co 
Metropolitan (25) 
Carr Bros & B 





Jean Carr 
Clifford & Marion 
Radio Rubes 
Lew Pollock Co 
Valencia (25) 
Manjean Tr 
Dixon & Cornel 
Valentine Vox 
Wm Demarest 
Donnatellas & B 
ASTORIA 


Tri 

Ist half (25-28) 
4 Step Bros 
W Sharples Co 
T Christian Orch 

24 half (29-1) 
Sehwartz & Ray 
Bob Hal! 
Rosette & Lutiman 
(Two to fill) 


BALTIMORE 
Century (25) 
Andressens 
Lewis & Ames 
Lita Grey Chapkn 
Jimmy Savo 
Gracella & Th’dore 
CLEVELAND 
State (25) 
Lowe Bernoff & W 
Joe Wong 
Solliy Ward Co 
Ritz Bres 
Nicola 
JERSEY CITY 
Loew's (25) 
Harris 2 & L 
Pablo 
Chase & LaTour 
Buck & Bubbles 
Alex Hyde Orch 
MONTREAL 
Loew’s (25) 
Earl Jack & B 
Frank Richardson 
Vie Oliver 
Jack Pepper 
Henrietta’s Ce 
WASHINGTON 
Fox (25) 
Wing Wah 
Lewis & Moore 
Calif Collegians 
Bob Murphy 
Alex Morrison 





WARNER 





ELIZABETH 
Ritz 


2d half (29-1) 
Will Osborne Orch 
2d half (22-24) 
Orville Stamm Co 

4 Sharps 
Billy Purl Co 
HARTFORD 
State (1) 
Leo Henning Co 
Art Henry Co 
(Two to fill) 


(24) 
Martin & Martin 
Pease & Nelson 


Collins & Peterson 
JI & B Willing 
LAWRENCE 
Warner (1) 
Willie Mauss 
Collins & Peterson 
(Two to fill) 
(24) 


Leo Henning Co 
Harry Hines 
Felovis 
Harry Burns 
NEW LONDON 
Garde (1) 
Ben Marks Co 
Freda & Palace 
(Two to fill) 
(24) 
Geo D Washington 
Venita Gould 
Olsen & Bingham 
Dawn Sis & C 
PHILADELPHIA 
Earle (25) 
Lee Gail Ens 
Milo 
Walter Powell 
(Four to fill) 
(18) 
Bob Stickney 
Morgan & Stone 
Ray Shannon Co 


Ba 





Frances Arms 

Art Henry Co 
Pearee & Velie 
Mills Kirk & M 
Manjean’s Intern‘’is 


y 
Chilton & Thomas 
(Two to fill) 
(18) 
Weaver Bros 
(Three to fill) 


TORRINGTON 


Warner 
let half (24-26) 
Al Johnston Co 
Seed & London 
Mazzone & Keane 
Freda & Palace 
Casting Campbells 


WASHINGTON 
Earle (25) 
Bob Stickney 
Aber Twins 
Weaver Bros 
(18) 

Carlton Emmy 
Bvans & Mayer 
Bob Hall 
Barney Rapp Orch 

WATERBURY 


Strand 

ist half (26-27) 
Ben Marks Co 
Art Henry 
Blanche Calloway 

ist half (18-21) 
Al Johnston Co 
Geo D Washington 
Freda & Palace 
Moscon! Bros & AK 
Joe Young Co 
Billy Glason 
Revue of Youth 

2d half (22-23) 
Ben Roses 
‘Others to fil!) 





Fanchon 





& Marco 











Joe Termini 
Charles King 
Allen & Canfield 
Willie Mauss 
TORONTO 
Imperial (26) 
Monroe & Grant 
Cookie Bowers 
Frances Langford 
Sid Marion 
Sammy Krevoff Co 
(18) 


Colby & Murray Rv 
Vanderbilt Boys 
M Montgomery 
York & King 
Lois Torres 
TRENTON 
Capitol 
ist half (26-29) 
Bradna’s Circus 
2a half (30-2) 
Campo Co 
& R 


Hinky Dinky 
(Two to fill) 
2a half (23-25) 
Sunshine Sammy 
Donahue & Breen 
Pat Henning 
Helen Johns Orch 
Lincoln (26) 
James Evans Co 
Davis & Newton 
Cooley & Mooney 
De Toregos 
TROY 
Keith’s 


NEW YORK CITY 
Paradise (25) 
‘Jubilee’ Unit 
Ted Lewis 
Dixie 4 
‘Snowball’ Whittier 
High Hat Ens 
Esther Pressman 
Doris Deane 
Mildred Gaye 
BROOKLYN 
Fox (25) 
‘Rookies’ T 
Johnny Burke 
Nina Olivette 
Les Everson 
Irwin & MeCoy 
Dancing Boys 
BOSTON 
Scollay Square (25) 
‘Movie Circus’ 
Monte Blue 
Monroe Bros 
Kirk & Lawrence 
Ben Omar 
Freethy Aerial Ens 
BRIDGEPORT 
Poli (25) 
‘Bughouee’ I 
Charile Foy 
Maxine Lewis 
Olga & Mishka 
Balalaika € 


| Flaschette 


|} Tudy 


Virginia Peck 
La Verne 
BUFFALO 





ist half (26-39) 
Harry Delmar’s Rvj 


26 half (30-3) 


Baffalo (25) 
‘Derert Sone’ 





Perry Askam 
Tanzi 
Earl Askam 
Nenette Vallon 
John Mernyi 
Charles Boyle 
Sylvia Shore 
John Wagner 
CHICAGO 
Chicago (25) 
‘Irene’ 
Kathryn Crawford 
Bobby Watson 
George Dobbs 
Walter Regan 
George Ball 
Buddy Karsen 
George Fox 
Sydney Reynolds 
Anolyn Arden 
Ruth Fay 
Betty Farrington 
Dorothy LaMarr 
Wanda Allen 
Karsen & Gretel 


Tivoli (25) 
‘Follow Thru’ 
Joe Penner 
Olive Olsen 
Mac Harris 
Eddie Tamblyn 
Helen Wright 
Franklyn Farnuu 
Madeline Sheffiel« 
Bill Malligan 
Jerry Ross 
Alita Duncan 
Dee Loretha 
Bar) Maestro 


Uptewn (28) 
‘Veils I 

Zelda Santiley 
Conrad's Pigeons 
Russell M’rconi & J 
Edna Errico 


Myrtie Lyman 
Torney Co 
HARTFORD 
Capitol (26) 
Britton Bd 
Gene Gory & T 
Loretta Dennison 
Hite Kenney & C 
Beatrice Howell 
Chie Kennedy 
HOLLYWOOD 
Pan (24) 
‘School Days’ I 
Milton Douglas 
Freddie Craig Jr 
Mary Price 
Billy Morosco 
Edna Sedgwick 
Charley Myers 





‘Hello Paree’ I 
Lynn 
Bellett & Lamb 
Wilton Crawley 


Cowan 


Madeline Schmid Lubow & Rice 
Merna Fortune PHILADELPHIA 
Sunkist Ens “ou (25) 
DETROIT ‘Birthday Party’ 
Fox (25) Bill Telaak 
Hearts of B’way’ Rogers & Wynne 
Vera Gordon Bill Brown 
Sidney Page Sally Payne 
4 Normans Sarti & Russo 
Topsy McMann Sylvia Shary 
Pegey Bari Sunkist Ene 
Max Lerner PORTLAND 
Nadje Gordon Paramount (24) 


‘Spotlights’ I 


Charlie Melson 


Miss Irmanette 
Bredwins 
Chalmers Ens 
SAN DIEGO 
Fox (24) 
‘Girl Trouble’ I 
Chester Fredericks 
Warren Jackson 
Julia Curtis 
De Long Sis 
Calif Redheads 
Joey Cey Lon 
Ottilie George 
6 Thoroughbreds 
SAN FRANCISCO 
Warfield (25) 
Tahiti’ I 











JACK POWELL’S 


. Syncopation 
Decidedly Different and Delicious 


Effect on You 
So Say LEDDY & SMITH 














Nellie Thompson 
Bobby Bernard 
Louis Pope 
Muriel Moran 
Arlette Young 
T & J O'Connor 
Buster Keim 
Dorothy Keim 
Sue St John 
Estelle Haleska 
LITTLE ROCK 
Arkansas (25) 
‘M & M Mouse’ 
Arnaut Bros 
Buster Shaver 
Olive & George 
Monty & Carmo 
Toots Novelle 
Ballet Ens 


LOS ANGELES 
United Artists (24) 
‘Big Top’ I 
Jack Sidney 
Adele Neilson 
Flo Mayo 
H Happison’s Co 
Bee Hee & R 
Dolly Kramer 


MADISON 

Orpheum (25) 
‘Tia Juana’ 
Bert Gordon 
F X Bushman Jr 
Enrica & Novello 
Bob Shafer 
Florence Hedges 
Leona Saunders 
Virginia Crawford 
Sunkist Ens 

MILWAUKEE 

Wisconsin (25) 
‘On the Riviera’ 
Red Donahue & U 
Edwin George 
Lottie Mayer Jr 
Agnes Knox 
Sunkist Ens 


Paramount (25) 
‘Radio Stars’ 
Eddie Bruce 
4 Albee Sis 
Bill Aronson 
Leota Lane 
Kay Fayre 
Tony Pagiacel 
John Tio 
Peggy Warde 

NEW ORLE. 

State (25) 
‘Malibu Beach’ I 
Armida 
+Bernie & Walker 
Renee Torres 
Henri Therrien 
Tom Dick & Harry 


Bernardo De Pace 
Celine Lescar 
Jackson & Gardner 
Peg-Leg Bates 
Park & Clifford 
SEATTLE 
Paramount (24) 


‘Whoopee’ I 


Buddy Doyle 

John Rutherford 
Gene Gehrung 
Eddie Abdo 

Jane Lee@ 

Pietro Gentili 
William Dyer 
Virginia L Bouldin 
Carter De Hav’n Jr 
Bobbe Arnst 

Juan Villasana 


‘Hlywa Comedians’ 
Teddy Joyce 
Walter Hiers 
‘Snub’ Pollard 
Lamberti 
Blossom Sis 
Jeannie 
Mary Miles 
Cathleen Byhsette 
Joyce & Gary 
ST. LOUIS 
Fox (25) 
‘Sweet & Lovely’ 
Blanche Sweet 
Stroud 2 
Chamberlin & H 
Loc Lorraine 
Al Rinker 
The Catchalots 
Sunkist Ens 
TOLEDO 
Paramount (26) 
‘Star Gazing’ I 
Dick Henderson 
Athenas 
Muriel Gardner 
Collenette Wns 
TORONTO 
Imperial (25) 
‘Bombay’ I 
Fle Lewis 
o’Connor Fam 
Gaylene Sis 
Pasquali Bros 
Sunkist Ens 
VANCOUVER 
Orpheum (24) 
Shanghai I 
Long Tack Sam Co 
M & N Long 
Paul Mall 


Roy Cummings 
$8 Crosby Bros 





Sunkist Ens 


Sunkist Ens 





LONDON 





Week of 


Victoria Palace 
Chris Charlton 
Rebla 
Happy Boye & D 
3 Waltons 


Nov. 21 


FINSBURY PARK 
Astor’ 

‘Jazzmonia’ 

Par Tiller Girls 

3 Ginx 





OFFICIAL DENTIST TO THE N, V. A. 
DR. JULIAN SIEGEL 


1560 Broadway 
This Wk.: Jack Goldberg; Frank Prevost 





Syd Moorhouse 
Billy Danvers 
Du Calion 
BRIXTON 
Astoria 
Cotton Bd 





Cyril Rolls 
Peggy Deli 
STREATHAM 
Astoria 
‘Manhattan Nights’ 





PROVINCIAL 





Week of 
CARDIFF 
Capitol 
Raqguelle Dorn 
DUBLIN 
Capitol 


Jack Lewis 
Rolling Stones 
Howard Rogers 








Nov. 21 


LEEDS 
Paramount 
‘Temptations’ 
Mangan Tillerettes 
3 Madisons 
MANCHESTER 
Paramount 
Burke’s H V Orch 
NEWCASTLE 
Paramount 
Ann Penn 





Cabarets 





Biltmore Hotel 


Paul Whiteman Or 
Jane Vance 

Red McKenzie 
Peggy Healy 

Irene Taylor 

Jack Fulton Jr 
Ramona 





’ Sheila Barrett 


Central P’k Casino 





NEW YORK CITY 


Eddie Duchin Or 
Cennie’s Inn 


Cora Green 

Bobby Evans 

Jazzlips Richardson 
B Meeres 

Emma Smith 

Bessie Dudley 

Lillian Cowan 

Red & Btrugvie 





[ Picture Theatres 








NEW YORK OImITY 
Paramount (18) 
Maurice Chevalier 
Jack Holand 

June Knight 
Bobbie May 





Zamou & Faz 
"Tess of Storm ©& 


Trainor Bros 
Donald Novis 

H & A Seymour 
‘Most Dangerous @’ 


Les Gails BUFFALO 
Rubinoff Baffalo (15) 
‘Most Dangeroue @’ | Teddy Joyce 
Roxy (18) Ben Turpin 
Georges Stefanesoo | Walter Heirs 
Dehn & Dudley Snub Pollard 
Dreda Aves DETROIT 
Nicholas Vasiloff Fisher (18) 
Herbert Gould Ratcliffe & Rogers 
Greta Aiden Evelyn Wilson 
Sarine & Myrio Roma Bros 


Bobby Mixler \ 
‘One Way Passage 


BROOKLYN 
Paramount (18) 





Billie Maples 
Kaye Oarker 
Simms & Bowle 
Louise Cook 
Willie Jackson 
Lucky Seven 8 
Den Redman Orch 


Cotton Club 


Aida Ward 

Henri Wessel 
Swan & Lee 

Anise Boyer 

Roy Atkins 
Peaches & Duke 
Brown & McGraw 
Nicholas Bros 
Leitha Hill 

Cab Calloway Orch 


Val Chico’s 


Durse & Moreno 
Lorehzo Herrera 


El Flamengo 4 


Al Valencia Orch 
El Flamencito 
Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 


EI] Garon 


Frances Williams 
Dario & Diane 
Russel! Johns 
Lou Belard 

Larry Siry Orch °° 
Ragusa’s Tango Or 


El Patio 


Rosita & Ramon 
Frances Maddux 
Endor & Farrell 
Henry King Or 


Gypsy Trail 
Baroness Erzsi 
Louis Hegedush 
Ethel! Pastor 
} Kokosch Gypsy Or 
H’lyw’d R’staurant 
Fowler & Tamara 
Conette Sis 
Frank Hazzard 
Blanche Bow 
4 Climas 
Isham Jones Orch 


Hotel Lexington 
Don Bestor Orch 
Art Jarrett 


Hotel New Yorker 


Fran Frey 
Ha-Cha Gardiner 
Bobby Borger 
Jack Clifford 

G & C Herbert 
Geo Olsen Orch 


Lido Gardens 


Billy Arnold Rev 

Allan Walker 

Bubbles 

Bob Biglow 

Larry Lee 

Marry Carroll Orch 
Montparnasse 

De Marcos 

Loomis Sis 

Jack Vance 

Yacht Club Boys 

Bobby Sanford 


Nut Club 
Joe Lewis 
Jerry Bergen 
Lulu Bates 
Nina Laughlin 
‘Barbara McDonald 


Lew Fink 
Joe Plotski 
Al Romanoff 
Village 
Enoch 


Choir 
Light's Orch 


Paramount Grill 


Eddie Jackson 
Harriett Hilliard 
Ozzie Nelson Orch 


Park Central Hotel 


Harry Barris Orch 
Loyce Whiteman 
Terry Sis 

Joe Peddles 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
Ord Hamilton 
Dick Gasparre Orch 
D Alberto Tangoists 


Riviera 
Earl Rickard 
Gertrude Niesen 
Doiores Farris 
Floria Vestoff 
Crawford & Caskey 
Peggy English 
Barbara McDonald 
Arthur Rogers 
Don Carlos Orch 
Jimmy Carr Orch 


Roosevelt Hotel 
Guy Lombardo Or 


Ruesian Arts 


Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 

Misha Usanoff 


Bt. Regis Hotel 


Dario & Diane 
Dick Gasparre Or 


Small’s Paradise 


‘Black Rhythm’ R 

Nyra Johnson 

Meers & Norton 

3 Speed Demons 

Geo Walker 

Wm “Spellman 

3 Palmer Bros 

May Alex 

Mabel Scott 

Roy White 

Dorothy ‘Turner 

Chas Johnson Orch 
Taft Grill 


Geo Hall Orch 


The Csarda 


Karoly Bencze 
Zsiga Bela 

Mme Ilona deThury 
Karoly Nyaray 


Torch Clab 
Jackie May 
Frances Dunn 
Arthur Budd 
Elissa Duval 
Buddy Wagner Or 


Village Barn 
Gus Van 
Betty Froos 
Betty Dodge 
Mackie & LaValle 
Rita Townsend 
Billie Bold 
Joe Furst’s Orch 


Waldorf-Astoria 


Emit Coleman Or 
The Argentines 





Brook Adams 


Blackhawk 


Hal Kemp Orch 
Deane Janis 
Rose & Ray Lyle 
Patricia Storm 
Paul Sis 


Club Alabam 
Reale Sis 
Effie Burton 
Patsy McNair 
Edna Lindsey 
Freddie Villant 
Mary Thorne 
Mildred Rose 
Bernie Adler 
Eddie Makins Orch 

College Inn 
Ben Bernie Orch 
Sisters ‘G’ 
Jackie Heller 
Genevieve Tighe 
3 Orphans 
Pat Kennedy 
Frank Prince 

Clab Clifford 
Bradsh’w & C’l’g’ns 
Eva Brown Co 
Clab Rubalyatte 
Myrtle Watson 
Dale Dyer 
Bernice St John 
Harry LeGrand 
Jimmy Noone Or 
Edgewater Beach 
Mark Fisher Orch 
Olive O'’Niel 
Knickerbock’r Club 
Suzanne France 
Doris Hurtig 
Tony Corcoran 
Bill Nolan 

Blue Grotto 
Margie Taite 
Marjorie France 
Connie Cella 
Olga Hoyer 
Todd Sis 
Betty Van Allen 


CHICAGO 





Freddie Daw Orch 


Mischa Borr Ens 


Frolic’s 
Freda Sullivan 
Yvonne Morrow 
Al Shayne 
Olive Shayne 
Grant & Rosalie 
Joy Finley 
Dorothy Ray 
Curry & DeSylvie 
Don Pedro Orch 


Granada 


Jack Miles Orch 
3 Marinos 
Gladys DeFoe 
Keller Sis 
Chicagoettes 


Kit Kat 


Harry Linden 
Joyce Jelke 
Elice Lorraine 
Irene Barba 
Rosalie Jelke 
Dot LeRoy 
Fred Janis Orch 


Montmartre 
LaMay & Louise 
Tina Tweedie 
Dick Ware 
Edna Mae Morris 
F Quartell’s Orch 


Paramount Club 
Sally Rand 
Harry Glynn 
Etta Reed 
Olive Faye 
Peggy Moore 
Sid Lang’s Orch 

Terrace Gardens 
Chas Agnew Orch 
Stanley Jacobson 
Dusty Rhodes 
Emily DeSalvi 
Jack Read 

Vanity Fair 

Hank Lishin 
Bliss Lewis & Ash} 
Bobbie “T’xas’ Cook! 
Jinette Vallon 
Romo Vincent 





Stahl! on 
Holly 


John Stahl will 


Miss Cummings. 





‘Road Back’ 


marque story, ‘The Road Back, 


wood, Nov. 21. 


direct the Re- 
for 


4 Par Corps. 


¢Continued from page 5) 





dent in charge of the newly formed 


Paramount Production Company, 


which will take over all of Par’s 
production activities on the coast. 

The various new boards of the 
new companies which are yet to 
be formed will be made up of the 
members of the present directorate 


of P-P but also include the various 
vice-presidents who will head the 
new operating firms. 

Adolph Zukor will be president of 
all, Ralph Kohn will be treas- 
urer and Austin Keough, secretary. 
All the new firms, however, will 
continue to be subject to the super- 
vision of the present executive com- 
mittee of P-P which is headed by 
John Hertz. 

That way the supervisory aue 
thority will not undergo any change, 

In addition to other advantages, 
seen or unseen, Paramount expects 
considerable savings through hav- 
ing each unit under its own mane- 
agement, with each vice-president 
virtually in full command of his 
unit. Each department, with its own 
accounting setup, will have its own 
assets and liabilities. Par figures 
the competitive advantage as im- 
portant through four major depart« 
ments of P-P now having separate 
identity and probable pride indi- 
vidually in making the best shows 
ing. : 
It may mean, for instance, greater 
effort on the part of Par Distribut« 
ing Corp. to spur rental from Pub« 
lix Theatres, with increased effort 
on the part of the latter, against 
it, to commit itself for no more film 
than required. It'll give each unit 
greater ‘local autonomy,’ it is ex- 
expected. 

The three new corporate units in 
P-P were chartered in the State of 
Delaware. Publix is a New York 
corporation. 


Hollywood 


(Continued from page 6) 
making pictures for Monogram, 
Thomas was general manager to the 
late Thomas H. Ince. 








Kurt Kempler is at Allied to 
adapt Brandon Fleming’s ‘The Pil- 
lory.’ 





Al Green completing direction of 
‘Grand Slam’ at Warners, replacing 
William Dieterle, who is ill with 
flu. 





Lyrics for the next Jose Mofica 
Spanish direct-shot at Fox will first 
be written in English by L. Wolfe 
Gilbert and then translated into 
Spanish. Gilbert also staging the 
dance routines. 


LeMaire A. P’ing ‘Fires’ 
Rufus LeMaire will be associate 
producer on Fox’s ‘Creeping Fires,’ 
Marie Baumer play. George Roess« 

ner is adapting and dialoging. 


Nominated and Elected 

Helen Hayes, nominated for an 
academy acting award, has been 
elected to membership in that body. 
Other new members are James Cage 
ney, Arthur Ripley, David Manners, 
Robert McGowan, Del Lord, Ben 
Markson, Courtenay Territt. 





Joseph M. Schenck left for New 
York Novy. 17 on a distrib deal for 
‘Kid from Spain’ and ‘Hallelujah, 
I’m a Bum,’ 





Fox-West Coast installed doublé 
bills at the United Artists, Long 
Beach, and the Manchester, L. A. 





Charles Laughton goes to Unt 
versal next for the lead in ‘Kiss 
Before the Mirror,’ which James 
Whale will direct. William Drake 
is adapting. : 


MacDonald’s Chair 
Col’s ‘Wild Horse Stampede,’ com= 
pleted three weeks ago, is back for 
retakes. Wallace MacDonald, who 
broke his leg on the picture, will do 
his new scenes sitting in a chat. 





Preston Sturges has been replaced 
by Gouveneur Morris, last at Metra, 
on the script of Universal’s ‘In- 
visible Man.’ Sturgis goes off sale 
ary on expiration of his contract, 
next week. <j 


Drop Losh Idea Dept. 

New idea department at Universal 
has been abandoned, with William 
Losh, who organized and ran it, out. 
A stenog will do the work in the 
future, culling potential stories 
from mags and dailies. Kobert Done 
aldson, from the writing staff, alee 
dropped. 

Held Up By Flu 

Production on Paramount’s %%@# 
Man of Her Own’ was held up sev= 
eral days because of illness of Clark 
Gable and Carole Lombard, both out 
with flu. ‘Turn About,’ Joan Crawe 
ford’s next at Metro, scheduled to 
start this week, postponed unté 





Gable finishes at Par. 
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Harold A. LaFount of FRC tells 


the broadcasters’ assn. that there's 
too much ad talk on the broadcasts. 
Framing to make trouble through 
congressional action. 

Mrs. Aaron Fox filea a discontin- 
uance of her non-support. suit 
against her brother-in-law, William 
Fox. in N. Y. courts. No reason 
given. She was asking money from 


funds held by William for his 


brother. 

Poldi Mildner, concert pianist, 
sent to Ellis island on her arrival 
on ‘Samaria,’ special board passed 
her after an examination. Her 
manager had to guarantee that she 
would leave the country when the 
tour was ended. 








Sue Carroll advertising for a blue- 
eyed baby to adopt. Says it’s for 
friends, not herself. Filling vaude 
dates around here, so maybe 








Fred Buckley, who tried to shake 
down Phillips Lord for $1,000, held 
for trial after a confession. Ex- 
plained he and others were given $8 
to sing hymns and ‘give testimony’ 
in a radio broadcast, and he felt he 
was underpaid. 





Irene Dunne says those divorce 
rumors are cruel. She’s on here 
because her husband recently un- 
derwent an operation. 





Helen Hayes will not be seen on 
B’way until next season, but may 
go to London for Gilbert Miller in 
the spring. 





State of North Carolina dropped 
its murder charges against Libby 
Holman and Ab Walker. No chance 
of presenting conclusive evidence. 
Singer wanted trial and dismissal. 
As it stands there is no definite 
verdict and the case may be re- 
opened at any time. Following the 
birth of her baby the actress will 
co-star with George Jessel in a mu- 
sical play produced by Max Gordon 
for Erlangers. Disguised by blue 
glasses she visited the Gordon office 
Friday (18) escaping recognition. 


Ruth Brannan, showgirl, living in 
Brooklyn, got a summons for Prince 
Mohammed as Raschid, charging 
that he struck her while taking her 
home from a party in a taxicab. 
Didn't say why. 





Hippodrome, N. Y., advertised for 
sale Dec. 6 to satisfy a lien held by 
City Bank Farmers Trust Co. for 
$2,632,143 and back taxes of $126,120. 
Joseph P. Day will wield the 
hammer. 





Olivia Hadley, actress, taken to 
traffic court when she refused to tell 
a patrolman whether she was mar- 
ried or single when he found her 
headed in the wrong direction on a 
one-way street. She told the court 
She thought he was trying to flirt 
with her. Case dismissed. 





Chas. Gonder, 26, collapsed after 
1,147 days of dancing in a marathon 
at Bayonne, N. J., and died in an 
Elizabeth hospital. Death ascribed 
to overexertion. 





Henry V. Walker, time salesman, 
is suing CBS for $137,250 fee for a 
$1,500,000 contract he claims he 
closed. In court on motion to take 
the deposition of Wm. Paley. 





Interior decorator sought to at- 
tach former Mayor Walker's ward- 
robe at the Ambassador. Hotel 
promptly slapped a lien on the stuff 
for its own bill, explaining it was 
done to save the clothes for Walk- 
er. Not worried about its rent. 
Then reporters asked A. C. Blum- 
enthal if he intended to pay the bill. 
When Blumey said he did not, the 
report was spread that he and 
Walker had split, so the manager 
had to talk to the reporters all over 
again. 





Billy Sabino, Boston barber shop 
porter, sat in a box at the San 
Carlo performance last week and 
listened to his daughter, Giusep- 
pina sing her first operatic role. 





John A. Radeloff, who figured in 
the Vivian Gordon murder mystery, 
sued for divorce. Judge reserved 
decision after witnesses told of 
finding the lawyer with another 
woman in the Montel hotel, N. Y. 
Mrs. Radeloff did not ask alimony, 
an advance settlement having been 
made. 





Waldron, Jr., to make his 
Will be 


Chas 
Stage debut in ‘Lucrece.’ 
known as Thorne Waldron. 





Howard Inches has taken on op- 
tion on ‘And Reaps the Whirlwind’ 
by Albert Carr and Herbert Ker- 
kow. 





More than 1,000 liquor violation 
cases voided last week when on 
Thursday U. S. Court of Appeals 
ruled that service must be made on 
owner and not on barkeeps or wait- 
ers. 





Phillip Greenspan, 24, who de- 
acribes himself as a poet, dramatist 
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daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news items; each has been rewritten from a daily paper. 
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day at his home in Brooklyn. He 
had 61 pawn tickets representing 
$5,000 worth of jewelry. Told the 
police most of the proceeds went 
to dance hall girls. He's married 
and has two children, but not liv- 
ing with them. 





Westchester County Center se- 
lects the five operas to be given by 
Met. through the winter. ‘Lakme,’ 
‘Hansel and Gretel,’ ‘Pagliacci,’ 
‘Trovatore’ and ‘Lohengrin.’ 





Six women and one man arrested 
Thursday (17), for giving an alleged 
immoral performance in a 5th ave. 
restaurant. Motion picture films, 
intended to be part of the show, 
were confiscated. Audience freed. 





M. S. Commerford, of the Penn- 
sylvania picture circuit, tells In- 
ternational News Service that he 
sees better times. 





Louis Mouquin says he has or- 
ders for $2,500,000 worth of wines. 
To be delivered if and when. 





Two lawyers appeared in court 
for Velma Snyder, who is suing J. 
Harry Rossbach for $250,000 for 
failing to marry her. Each claimed 
to have been appointed by the 
showgirl. Judge reserved decision. 





Will of late Moe Mark probated 
in White Plains. Estate is un- 
officially estimated at $1,000,000. 
The widow gets all personal prop- 
erty and 60% of the residuary es- 
tate. Remainder equally shared by 
two children, Mrs. Ray Mark Cohen 
and Courtland Mark. Children will 
receive $25,000 of the trust fund 
principal when they are 25 and the 
remainder on attaining the age of 
40. Mrs. Amelia Marcus, a niece, 
to receive $10,000. Other bequests 
canceled by a codicil. Mrs. Mark, 
Eugene L. Falk, Maurice Silver and 
Henry F. Wolff are executors. 
Much of the estate consists of War- 
ner Bros. stock, taken in exchange 
for his theatre holdings. 





Maude Adams has sold her estate 
at Onetora Park, in the Catskills, 
for $40,000. 





Yugoslavian Pictures completes 
the first talker ever made in that 
language at its N. Y. studios. 





Chas. Winninger is chairman of 
the players’ division of the N. Y. 
unemployment relief committee. 





Fortune Players is newest little 
theatre group. Composed of pro- 
fessionals who will give tryouts at 
the New School for Social Re- 
search. Start will be Dec. 1 with 
‘The Tiara.’ 





Zuela Miller Carson, of Houghton, 
Me., and Parthenia Jefferson, Lake 
Hamilton, Fla., winners in ‘Hilltop’ 
magazine’s better music contest. 





Members of Otto Gray’s Okla- 
homa Cowboy troupe, made a 
forced landing near Savannah, N. 
Y., Nov. 13. No one hurt. They 
were flying from Newark to Schen- 
ectady to keep a radio engagement 





New restaurant in the Fifth Ave. 
building to add 10% to the check for 
the tip. 





Saenger Hall, dance pavilion in 
Queens wiped out by fire. 

Ralph Errole Smith, who’s Ralph 
Errold, Met tenor, divorced in St. 
Louis last week by his fourth wife, 
who was named co-respondent in 
his third wife’s suit when she eloped 
with him six years ago. 

Marie Kryle lost $100,000 to get 
married last week to Michael Gusi- 
koff, violinist. Daughter of Bohu- 
mir Kryle, who offered his two 





daughters that sum each if they 
would defer marriage until they 
were 30. She's 26. J 





Helen Marano and Helen Calla- 
han, of the ‘Vanities’ chorus, pro- 
moted to speaking parts. 





Francis Coppicus, who manages 
opera stars, sued by his former 
wife, Limane Bates, on what is de- 
scribed as a pre-divorce agreement 
involving $25,000. 

Actor’s Fund, which passed up a 
benefit last season, to hold one the 
last week in Jan. 








Tan Keith filed a petition in bank- 
ruptcy on eve of ‘Firebird’ opening. 
His assets are $1,950; liabilities of 
$6,760. 





Winnie Lightner to get her di- 
vorce. 
alleging indiscretions with a blonde 
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News From the Dailies 


| 
| This department contains rewritten theatrical news items as published during the u 
| 


in New York, Holtrey demanded a 
jury trial. He also brought suit in 
Los Angeles against Roy Del Ruth, 
alleging alienation of affections. 
For the sake of his son he with- 
drew the demand for a jury trial 
and the case was heard by a ref- 
eree, who recommended that the di- 
vorce be granted. The charges 
against Del Ruth have been discon- 
tinued. It is announced that they 
will remain friends, sharing the af- 
fection of their son, Richard. 





Alice Foote MacDougall regains 
possession of her coffee shops by 
purchase. Ventures slumped when 
she retired, so at 65 she’s back in 
harness. 





Bertha Galland, once a_ well 
known dramatic actress, and her 
mother died together in a motor 
crash in White Plains, Sunday (20). 
She and her mother were insepara- 
ble in life, and it was frequently re- 
ported that this was the reason she 
never married. 





Jerome Kern and Oscar Hammer- 
stein 2d working on a new opera. 
It’s laid in California In the gold- 
rush days. No title yet. 





New puppet theatre will open Dec. 
4 at 34 W. 46. To be run by the 
Yale Puppeteers. 





Metro buys ‘Men Must Fight,’ 
which ended its stage career last 
week, 





Agnes Ayers, former film star, will 
tour the ballrooms with the Holly- 
wood Collegians, 12-piece band. 
Mostly one night stands. 





John Golden thinking over Sam 
Raphaelson’s ‘Wooden Slipper’ for 
production. 





John Golden seeks to be relieved 
of the receivership of the Royale, 
Majestic and Masque. Prefers to 
devote his time to production. 


Mary Duncan, from pictures, will 
be the lead in Robt. Newman's pro- 
duction of ‘Storm Song.’ 





John A. Weaver’s ‘A Joy Forever’ 
gets its break-in date at Phila Dec. 
26. Kamsler & Fuller producing. 


Vincent Youmans planning a pro- 
duction without songs. ‘Only Hu- 
man’ by Marian Brown Waters. 
Cast of six. 


Annie Russell plans a perform- 
ance of ‘Thirteenth Chair’ in the 
theatre which bears her name at 
Winter Park, Fla. Some time in 
March, 


Bandit sought to hold up an auto- 
mat in Times Square Sat. (19). Shot 
one employe but captured by a bus 
boy. Stood to get $2,800. 





Marie Kennedy, of ‘Jamboree,’ in- 
sists that her husband, wealthy 
business man, did not angel the 
show. 





Musical version of ‘Cyrano’ closed 
in New Haven Sat. 


Peggy Fears shelves ‘Saint 
Wench.’ Had to pay Russell Hardie 
five weeks’ salary. 





Mrs. Charles A. Levine, wife of 
the transatlantic aviator, suing for 
separation in Supreme court. Ask- 
ing $52,000 annual alimony. Levine 
insists he’s stony broke and invited 
the attorney for the plaintiff to the 
sidewalk when the latter intimated 
it was not true. Mabel Boll and 
others mentioned by the wife, but 
not as co-respondents. Merely one 
of the distracting figures in Levine’s 
loyalty. Case set over after three- 
day hearing before referee. 





Present list shows 22 legit onen- 
ings between Xmas and New Years. 





Claire and Paul Sifton have writ- 
ten a new play, ‘Riviera Blue.” Now 
being read by several managers. 





In the Long Island City court last 
Sat., Harry Brahy, former radio an- 
nouncer, was held in bail for ex- 
amination Friday (25) on a charge 
of stealing four transmitter tubes 
valued at $350 from a local radio 
station. Station was silent for an 
entire morning until new tubes 
could be obtained. 





Reproduction of Federal Hall in 
Bryant park may be a flop house 
during the winter if unemployment 
commission can obtain the loan 
from Bi-centennial committee. 





William J. Hyde, of Hyde & Beh- 
man, once the theatrical czars of 
Brooklyn, applied to the Supreme 
court for a reduction in the $1,000- 
a-month alimony he is paying his 
former wife, Grace. Pleads that his 
income has been diminished by bad 
‘business. Got $119,000 in 1929, but 
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only $26,000 the following year, and 
$5,000 in 1931. This year he has re- 
ceived nothing. Court appointed a 
referee to take testimony. 








Court authorizes Harry G. Kosch, 
receiver for the Roxy, to make a 
new deal for Fux films. Deal gives 
Fox an advance of $5,000 with $7,500 
for specials. Fox then gets 15% of 
the gross until 85% equals the house 
nut. After that a sliding scale. 





Willie Howard has been invited to 
address the Literary club of Colum- 
bia U on ‘The Broadway Comedian.’ 





Ethel Merman ill, so no perform- 
ance of ‘Take a Chance’ in Newark 
Iriday. 





Harpo Marx invited to Russia for 
stage appearances. Figured his 
pantomime will get him over. 





Pictures in Wash. Sq. open-air art 
show average $7 each, 





Louis Eckstein, of Chicago, elect- 
ed to the board of the Metropolitan. 
Was prime mover in the Ravinia 
summer opera in Chicago and paid 
about $1,000,000 during its 20 years 
of existence. 





Philip Merivale will do two pic- 
tures a year for Fox. 





‘Lovers, Happy Lovers,’ Galan- 
tiere-Haussmann production, set 
back for Xmas week. 


Coast 





Jean Malin, m. c. at the Club New 
Yorker, Hollywood, has filed a suit 
for divorce in Nogales, Son., Mex. 





Hearing on a motion to quash the 
indictment against Duncan Renaldo 
postponed by Federal Judge George 
Cosgrave. Actor is charged with 
falsification of passports through 
claiming birth in this country. e 





Due to a technicality in Ameri- 
can law, Constance Bennett and her 
husband, Marquis Henri de la 
Falaise, will transfer their action 
to adopt Dennis 
three-year-old English boy, 
L. A. to England. 


from 





A. O. (father) and O. K. (son) 
Hunsaker who played around with 
the Hollywood picture people have 
been sentenced to San Quentin 
prison by Superior Judge Charles 
S. Burnell, L.A. Father gets two to 
20 yearS on two charges of grand 
theft, and son was sentenced to one 
to 10 years on two charges of vio- 
lating the corporate securities act. 

It was charged that the public 
lost more than $1,300,000 through 
the Hunsackers’ financial opera- 
tions. 





Suit has been filed in L. A. Mu- 
nicipal court by Lena Neumeir to 
recover $100 which she charges she 
loaned to Francis X. Bushman, Jr., 
and has never been paid back. 





Inexperience and failure to open 
a safe cheated two bandits out of 
$750 from the strong box of the 
Larchmont, lL. A. They got only 
cookies for their efforts, 





Damages of $38,000 are sought by 
Margaret M. Busch, musician, and 
her daughter, Cecile, from Louis 
Zimmerman in a Superior court, 
L. A., action prompted by an auto 
collision. 





Don Mullally, Jr., son of the War- 
ner writer, pleaded not guilty to a 
manslaughter charge placed aganist 
him following two traffic deaths. 
Superior Judge Elliot Craig set Dec. 
8 as trial date. 





Karen Morley, actress, and Chas. 


Vidor, director, have announced 
their engagement. No date set for 
wedding. 





Charging that her husband in a 
rage left her in a cafe to pay the 
bill, Evelyn Pittack has filed suit for 
divorce in Superior court, L. A.,, 
from Robert W. Pittack, camera- 
man. 





While waiting for a sanity hear- 
ing Carl Schuetze, formerly of the 
New York Philharmonic orchestra, 
leaped nine floors to his death. 
Earlier the same day he had at- 
tempted suicide by slashing his 
wrists. 





Billy Sunday has arrived on the 
coast, but ‘to invade Hollywood in- 
stead of Los Angeles this time.’ 





Los Angeles has 21,000 more resi- 
dents than it had Jan. 1, according 
to Consolidated Hotels, 





Auto injuries netted Donna Er- 
win, dancer, and her mother, Mrs. 


Dallas Erwin, $2,100 and $889, re- 


A. Armstrong,’ 





——————. 


spectively, when judgments for 
those amounts were awarded them 
in Superior court, L.A., against 
A. Tisdale, James Thompson and 
the Havy Auto Rental Co, 





Admission of the will of the late 
Watler T. McGinley to probate in 
Superior court, L.A., revealed that 
the oil operator and manager for 
Clara Baldwin Stocker had be. 
queathed $5,000 to each of the 
cemetery funds of the Showmen’s 
League of America and the Pacific 
Coast Showmen's Association. 

Apparent tilting of the lid in Los 
Angeles as a result of the election 
was indicated by Mayor John Por- 
ter in addressing a convention of 
refrigerating engineers. 





Impersonators of Santa Claus are 
assured of bread and butter for the 
next four weeks in L.A., the local 
stores having officially opened their 
Christmas toy departments. 





Charge that Helen Lee Worthing 
formerly of the Follies, is being 
kept doped and that her $300 a 
month alimony is used to purchase 
narcotics was made in Superior 
court, L.A., by Attorney Alfred 
Smallberg for Dr. Eugene C. Nel. 
son, Negro physician who is seek- 
ing to have Miss Worthing’s divorce 
from him set aside. 


Mid-West 


Singing Paul Sisters, formerly 
with Whiteman orchestra, join Em- 
erson Gill’s aggregation in Cleve. 
land. They replace the Stewart 
Sisters, who, in turn, join Benny 
Davis RKO revue. 








Teddy Hayes travels with Lina 
Basquette as her backstage man- 
ager. She is doing a once-around 
for RKO. 





Cleveland has booked Billy Bry- 
an’t showboat troupe from the Cort, 
Chicago. It will arrive in Decem- 
ber if the manager of the Ohio the- 
atre doesn’t change his mind. 





Clyde Beatty passing through 
Chicago told news hawks that a 
tiger can whip a lion, but is afraid 
of lions because the latter fight in 
gangs. One tiger will never come 
to the rescue of another, the animal 
trainer explained. 





An old confidence game was 
worked on Joseph Barton, Chicago 
musician. He was pursuaded to be 
a partner to a set of signals in a 
poker game with a Texas million- 
aire. By the time he realized that 
he wasn’t making anybody else a 
victim, but was himself one, the 
Texas millionaire and one Emil 
Stratten, author of the bright idea, 
were gone. And so were $2,000 of 
Barton's savings. He told the police 
about his sad experience among the 
slickers. 





Mrs. Suzanne Nall, 45, has sued 
in Louisville for $10,000 damages be- 
cause Don Galvin, 24, sang to her in 
a theatre box. He sang ‘between 
your chair and my chair maybe 
there’ll be a high chair.’ Lyrical 
suggestions embarrussed Mrs. Nall, 
caused her to faint, lose 20 pounds, 
and her peace of mind, She wants 
the money. 

Florenz Ziegfeld’s silk hat sold 
at auction in Chicago for 80 cents. 
An undertaker’s assistant bought it. 
Sales in the home of the late pro- 
ducer’s recently demised mother 
brought a crowded audience, but in- 
significant bidding. 





Longer shorts for chorus girls are 
coming in, declared Fred Essig, head 
of Lester, costumers of Chicago, 
who was elected president of the 
National Costumers’ Assn. Hard 
times have made people less frivol- 
ous. 





Sunday pictures at the Nov. 8 
election will start Dec. 4 in Oak 





Park, Ill. Only cone house in the 
suburb. 
Anita Baker, playing with an 


amateur dido, ‘When Chicago Was 
Young,’ at the Goodman, Chicago, 


attracted the allegedly professional - 


eye of Billy Bryant, impresario of a 
showboat troupe at the Cort. He 
wants her for the lead in ‘Biue 
Grass,’ a play he threatens Pitts- 
burgh with. Miss Baker is reported 
as ‘tentatively accepting’ the offer, 
evidently got knowing whether to 
consider an offer from Bryant an 
honor or an affront. Bryant calls 
his actors ‘the world’s worst.’ No 
one has contradicted him to date. 





Wiener Saengerknaben or Singing 
Boys of Vienna, Austria, arrived in 
Chicago. They will give a series of 
musicales in the Blackstone Hotel. 





Burt ‘Pop’ Smith, 73, and Mrs. 
Smith celebrated their 50th wedding 
anniversary in Chicago. Smith is 
a circus clown who retired from 
Barnum and Bailey in 1911. At a 
Chicago restaurant the party at- 
tracted attention. Among the 
strangers to offer congratu! ns 
was Judge Marcus Kavanaus) ‘i!)- 
ing at a nearby table. Smi es 
with a daughter, Mrs. C. G. ' 3, 
4031 North Keeler avenue, Chicaso- 
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mir T T “ y ’ Puppeteers Get Store S 
cm m ie ou aturday ivité DOYS adio a 
tw Near Square as Home 
a 
After a struggle of two months, Py ° 
By Jack Osterman the Yale Puppeteers, formerly op- Earl Sunda Mo 
late - erating their own puppet show riars y 
e in : ‘i | house in Los Angeles, have obtained 
that FROM MY TEMPORARY HOME, Camouflage la license to open in New York on|! + ee 
ae MEDICAL ARTS HOSPITAL, 67 | west 46th street between Fifth and | 7 ; ee eee 
the WEST 57th wt. . Sactaia w. i, Whole ashe, Sixth avenues Dec. 4. Puppeteers | Scribes Must Eat Season for ribbing at the Rebbe 
en's A Kid From Pain entertaining a party in a down- have taken over a store and will | Rd ed Club, New York, was started early 
Cific Well, here we are in a hosp for a town hotel, seeing a monsoon remodel it. P | Hol e048, Nev. 21. Sunday morning (20) by the Sature- 
In L. A. two years, organization tollywood, No é‘ 
change. We were .having trouble/| in the offing as indicated by > = ee ee cont ine of a hotel ||day Nite Boys in the club's grill- 
Los with a h the dead soldiers laying around, the past summer was in the White|| S¥Ppper room, management was room, when Jack Benny was the 
tion months and finally decided to have phoned his favored bootlegger M . New H hi Seale | floored by the $187 on-the- SELLE Ey IL a 
Bihan x-rayed. The result was they h lied h bein Mountains (New Hampshire). ale | ise” s onorec i I 
” them ves . ad in New York will be $1 top, with || House food bill run up by : h - >} 
1 of found spurs on them which is more watched at the moment. he nightie Gall two mate , | representatives of the five local Cunningham the m. c., about whom 
than you can find on a lot of heels Tl have to think up a ||- ee || dailies, with one columnist || Joe Laurie, Jr. (still) said from the 
os on Broadway. This peculiar growth scheme,’ he said. | alone responsible for a $32 dais that ‘these dinners are given so 
the on the bone a SDENAS 20 ‘Include a dozen Canadian POOSH ’ check. that comics can play straight for 
cal Rogers Hornsby @ couple of years ale,’ he was ordered. PRIMO HE EM Manager concluded the latter a me Sete «att os x ; 
heir ago and usually comes to outdoor ‘Too bulky—Ill never be able . Gee unin enviar to anit Oe Cunningham’. so: ‘If he threw 
men and dancers, proving again that to get that over with the Feds UP TO SANTA \ CHIN: celery. away those notes and specs he'd be 
anything can happen to Osterman. spotting me.’ a Harpo Marx.’ There was plenty 
nee Our doctors Michel and Taube sug- ‘Then,” said the volubly re- bi * radio about the event. 
a geated the only grep ay a sourceful host, ‘get (nAeaS By Jack Pulaski Am itious Coast Fed Benny himself was out of come 
ase us to take a cut and being u a an undertaker on the ground A smallish gathering at _ the mish and was warned by the doctor 
r ih that we hopped off to the above ad- floor) to send it over under the Garden Friday (18) assembled to see Demoted Over Frameup not to speak, else he would be un- 
red dress. O. K. boys, Coronas are only flowers.’ the biggest in the ring smack down able to go on the air next night, 
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17, in New York. 
Al Gottlieb, p. a. for Paramount 
theatre, New York, and Thomasina 


Mero writer. Gruen was formerly 


GRACE 
husband of Beatrice Van, scenarist. GEORGE 


Silvia Nelson, prima donna with 





Olson and Johnson, to Clifford H.!/ pro, Nov. 16 in Los Angeles. 


Drinkwine, of Syracuse, has been! 
announced in Syracuse. 


Marion T. Clayton, screen actress, 





Maxwell 


Rivers 














































USIC IN THE AIR 


By Jerome Kern & Oscar Hammerstein 2d 
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“Smartest Spot In Town |road company of ‘Vanities,” an- 
= ; k * : nouced her engagement in Pitts- | By JACQUES DEVAL j 46 
Table d’'Hote Dinner $1.75. Supper Cover $1 Peecnees Phage aoaae yg gg Rea with A. E. MATTHEWS in “The Phantom 


PLAYHOUSE, 48 St. E.of B’y. BR. 9-2628 





Inez Savoldi, non-professional, to 
Millard, picture director, | 
ide, Cal. Nov. 19. j 


“The Phantom 


of Crestwood” 
RICARDO CORTEZ 
KAREN MORLEY 








with 





RICARDO CORTEZ 
KAREN MORLEY 


of Crestwood” 








TESS of the Storm Country 
On Stage: CARMEN—Roaxy Orchestra 
New Low Prices—35c to 1 P. M 
Beginning Friday, CLARA BOW ia 
‘CALL HER SAVAGE” 
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tosteeian Tow, non-pro, will be married Curtain Rises at 8:30 Sharp Also Lloyd Hughes 
Thanksgiving Day. THEATRE, 52 St., W. of B’ in “T ) " 
LOYCE WHITEMAN Pegey Meehan to James Gruen, || ALVIN ZMEATRE S23. W,of,8%. || in “The Heart Punch 
film writer, in Los Angeles, Nov. 18. | a ani ON 
and the Three Cocoanuts ' Bride is a daughter of John Meehan, “An undoubted success.”"—A merican, | O81 st ST. ag ag! 
‘E ‘E - to rie, ov. -2 


Phone WILLIAM for Reservations | Philadelphia box manufacturer. | pyes, g:40. MATS. WED. & SAT., 2:40 | 
Circle 7-8090 |; Couple met while show was in|} Extra Matinee Thanksgiving Day | q 
j Philadelphia. They’ll be married as | pawl is LT es * 
The LX iS | soon as the ‘Vanities’ tour ends. to Robert Anderson, non-pro, Nov. | O xX 7 Fadblenirt: 
Park Central / F | Bride-to-be is 20, and Mann is 29. 7” in Los Angeles. j AT 60k STREDP 
1 Engagement of Bata Kappele, of Marcella Zabala, stage and screen | JANET CHARLES 
56th St., at 7th Ave. fa vy Seattle, Wash. leading lady with| actress, to Charles S. Howard, non- GAYNOR - FARRELL 
" ' 
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Broadway 





Max Tishman’'s aunt died. 

Eddie Selzer’s finger infected, 

Aaron Gottlieb’s wife in from 
Wisconsin. 

Kravis doing some art work for 
Paramount. 

Eddie Arlington now 
the Manhattan hotel. 

Jimmy Ashcraft up in Boston for 
UA on exploiting ‘Rain.’ 

Florence Tempest, in New York, 
and completely recovered. 


Dick Watts celebrating winning 
of ‘Variety’s film box score.’ 
Jules Seltzer for Warner's 
Philly, into the home office. 
John Marston in town from the 
Coast after working for WP. 
George Scher off to Philadelphia 
to p.a. the Europa theatre, there. 


Georgie Raft due in town the end 
of the week following his Chi pers. 
app. 

Eugene Walter has moved from 
the Broadway sector to the east 
side. 

Arthur Paul now gagging the 
blackouts at the Village Grove Nut 
Club. 

Willie Connor aropped a gallon 
jug of apple-jack and Joe Tierney 
wept. 

Dorothy Lee around N. Y.; did a 
Vitaphone short at the Brooklyn 
studio. 

Manny Rosenberg now managing 
both the Little Carnegie and Plaza 
theatres. 

Leo Carrillo comes east around 
Dec. 1 for another series of stage 
engagements. 


The Harold Kemps have moved in 
town from their St. Albans castle 
for the winter. 

. Fresh kid broke into one of Gus 
(Publix) Eyssell’s meetings to try 
to sell peanuts. 


Willie Morris, Jr. misses that 
Calif sunshine and is scramming 
coastward this week. 

Palace is back to two-a-day, but 
with Eddie Cantor's picture this 

e instead of vaude. 

Snooty Hotel Elysee on the east 
side is the new fav with the in- 
coming Hollywood bunch. 

Nat Dorfman p.a. for ‘Music Hall 
Varieties,’ Casino. Benny Holzman 
is Cantor's boy manager. 


W. P. Cann, in from Chicago, 
opening his eyes in amazement on 
a tour of the swankier speaks. 


Since election Wayne Pierson has 
received a number of letters, the 
writers addressing him as ‘Hon.’ 

Ernie McCauley and Dick Ber- 
ger in the b.o. of the Apollo where 
‘Take a Chance’ opens this week. 

Nobody about NBC knows of any 
radio offer to ex-Mayor Walker, al- 
though such was highly publicized. 

Motion Picture Club has suspend- 
ed payment of interest on its bonds, 
according to a letter sent to bond- 
holders. 

Lou Goldberg priming for a 
Thanksgiving party, with FProad- 
way’s ‘Mayor’ Joe Harris among the 
invitees. 

Louie Cohen, new RKO realty ex- 
pert, in town for the new berth. 
Family staying on Coast until next 
summer. Asked about Hollywood, 
he yawned. 

Frank Schiffman, Loew district 
manager, drew a dinner from the 
Children’s Aid Society for services 
rendered. 

Publicity splurge being arranged 
for mate, South America tea drink, 
Gottlieb and Fleischmann are 
handling the work. 

Jack Harvey, Jimmie Durante’s 
personal rep, back to the Coast Fri- 
day via plane after settling some biz 
affairs for Schnoz. 

Slight reduction for hockey 
tickets the Garden assuming the 
tax. Top price is $3 flat with evens 
too, for cheaper tickets. 

They’ve moved ‘Publix Opinion’ 
into Alex Halperin’s old office at 
Publix, Alex taking over Marty 
Mullins’ former sanctum. 

James Harrison, film buyer for 
the Publix-Wilby string in the 
south, in New York last week on a 
fast trip, got lost in the subways. 

Just a reminder of the times 
Singin’ Sam on the radio is bawling 
‘Don't Let Your Mother Go to the 
Poorhouse.”’ 

Paul Host, captain of the Notre 
Dame football team, is studying 
journalism. Following graduation 
he aims to get in the theatre end of 
show biz. 

‘Store pitch’ on 6th avenue, sell- 
ing a number of articles each with 
es own ballyhoo, takes a leaf from 

radio and advertising ‘sponsored 
programs.’ 

NTQG’s ‘Lowdown on Broadway’s 
Gentlemen Gangsters,’ a pseudo-ex- 
pose of the nite club sponsors, last- 
ed but two days in ‘The Mirror.’ No 
explanation. 

Leon Navarra now heading the 
ork at the Park Central’s new Co- 
coanut Grove with Harry Barris 
and Loyce Whiteman (Mrs. B.) 
back to the Coast. 

The 50th street station of the 
6th ave. elevated will be renamed 
Radio City. The elevated structure 
will be repainted accordingly, four 
blocks either side of the station. 

Harry Burns took Doug Leavitt, 
Danny Collins and Tony, his stage 


operating 


in 


stooge, hunting in Jersey and the 
post-mortems on the tenderfoot 
nimrods are still the talk of 47th 


and Beeway. 

Rosalie Friedland the other 50% 
of Anatole has had a change of call- 
ing. She's not going to publish any 
community monthly called ‘Central 
Park West.’ She's still living around 
there however. 

The Jack Peglers didn’t expect 
that baby until the end of the 
month, but ‘Variety,’ announced it 
for around the 15th and the Peglers 
were nice enough to make the addi- 
tion on the 17th. 

Sammy Tishman is running a 
theatre in Wheaton, Ill. Despite 
that reports say he wants to get 
married again. He's still hooked to 
his first wife, Beatrice, who’s in a 
vaudeville act now. 

Newspaper Post 1955, Vets of 

Foreign Wars, has applied to have 
its title changed to ‘Bozeman Bul- 
ger Post.’ Late writer is one of the 
few newspapermen to have his 
memory so honored. 
Jack Osterman entered the Medi- 
cal Arts hospital Friday (18) for a 
minor operation performed by Dr. 
Norman Taube. X-Rays disclosed 
the presence of small, hard growths 
known as spurs, which hard guys 
like ball players sometimes develop. 
From reports in dailies Monday 
Frank Scully, ‘Variety’s’ correspond- 
ent at Nice, France, may collaborate 
with Jimmy Walker on the ex- 
mayor’s biog. So far Scully has 
written ‘Fun in Bed.’ He'll probably 
make the mayor read it. 

Once in a while downtown they 
gag, too. Latest from the chisel 
district is to ask if you have tasted 
the new Hitler Herring. After the 
usual answer you are informed a 
Hitler Herring is a Bismarck with- 
out brains. 

Jewelry worth $1,300, stolen from 
Roy J. Furman, sec to Sam Katz, 
will be restored to Furman through 
redemption of pawn tickets on the 
stuff. Mugg who took the jewelry 
turned over the tickets to Furman 
when bloodhound trail got hot. It'll 
cost Furman only $13 to get his 
trinkets back. 

Of all the forms that glass has 
assumed since an unbreakable con- 
coction was discovered, the latest 
has to do with golf balls. Accord- 
ing to reports a firm will shortly 
debut which will feature the manu- 
facture of glass golf balls. Story 
to date is that the balls are lighter 
and travel one and a half times as 
far as the regulatton ball. Price, 
also, is way under that of the rub- 


ber affair. 
- s 
Minneapolis 


By Les Rees 
—_L 

Six-day bicyle races had $1.50 
scale. 
William Butler Yeats cancelled 
local lectures. 
Morgan Ames, RKO division head, 
paying visit here. 
Capt. Billy Fawcett off to Holly- 
wood for the winter. 
Galli-Curci and hubby, local boy, 
visiting latter’s parents here. 
Eddie Kueppers, State 
agent, still under the weather. 
Epilogue added to ‘Good Fairy’ 
at Shubert (dramatic stock) here. 
Sunday ‘pop’ Minneapolis Sym- 
phony Orchestra concerts resumed. 
Nell Kelly's local Orpheum en- 
gagement first since operation re- 
covery. 

Night clubs got another break in 
Minnesota-Michigan football cele- 
bration. 

After another brief trial, vaude- 
ville again calling quits at St. Paul 
Orpheum. 

Six-day bicycle races drew ca- 
pacity crowds of 10,000 nightly to 
Auditorium. 

Employes thwarted attempt of 
two bandits to holdup State thea- 
tre, St. Paul. 

Gus Edwards, holding auditions 
here, flooded with local talent seek- 
ing stage careers. 

Mike Gibbons, former fighter, ap- 
pointed physical director of St. Paul 
police department. 

Kay Green and band to go into 
Orpheum for week during Flame 
Room night club engagement. 

Pantages, 15ce loop’. third-run 
house, drew class motor car trade 





press 


for return showing of ‘Outward 
Bound.’ 
Metropolitan, legit road show 


house, finally landed a second book- 
ing for current season, ‘Chocokte 
Soldier.’ 

State spent oodles of dough on 
hewspaper advertising for I Am a 
Fugitive,’ but film didn’t deliver at 
box-office. 

Zero temperatures, Community 
Fund campaign and six-day bicycle 
races combined to make tough op- 
position for showhouses. 

At its initial local showing at 
Publix, neighborhood house, the 25¢ 
Granada, ‘Congress Dances’ won 
top 5-A rating from Merle Potter, 
Journal drama editor. 








Joe Gilbert back from sea cruise. 

Louis Graveure singing for 
Charles Cochran. 

Tennis stars off to Africa, also the 
Cherry Keartons. 

John Murray Anderson taking 
Sunray treatment. 

Sir Oswald Stoll phoning 
Wollheim to come over. 

Norman Forbes, Forbes-Robert- 


Eric 





son's brother, left $50,000. 


Sky writing being revived in Lon- 
don, in more perfect form. 


Daly’s theatre to have its first 
pantomime this Christmas. 


Anthony Prinsep in hospital, with 
slight attack of rheumatism. 


Mrs. Fred Karno attacked by bag- 
snatcher near Daly’s theatre. 


Mrs. John Southern getting known 
as the press-boys favorite hostess. 

Phil Hyams’ house ransacked dur- 
ing Guy Fawkes fireworks display. 


Bud Flanagan, of Flanagan and 
Allen, undergoing throat operation. 


Sir Henry Wood and His Queen's 
Hall orchestra to tour the suburbs. 


Empire throwing a cocktail party, 
to celebrate it’s fourth anniversary. 


Victoria Palace losses down since 
continuous variety, but still plenty. 


Jennie Robbins proud of her two 
kids; who are something to be proud 
of. 


Billy Gill replacing Will Hay, 
Jun., in sketch, due to latter's ill- 
ness. 


Eve, the Cochran dancer, holding 
up Gainsborough Film through sick- 
ness. 


Harry Boam, once power in pic- 
ture industry, has fallen on bad 
times. 


Regular invasion of music men at 
Palladium during Jack Payne's 
week, 


Gertie Lawrence and Anny Ahlers 
back in their respective shows after 
illness. 


William Evans definitely retiring 
from all forms of show or any other 
business. 


Nick Prinsep throwing swell party 
in honor of his father-in-law, Willie 
Edelsten. 


Eric Barker ‘strolling’ with Fanny 
Ward to first night of ‘Springtime 
for Henry.’ 

Sacha Guitry’s first thought on 
reaching London was finding a good 
place to eat. 

Joe Coyne just back from holiday 
in South of France, as guest of 
Clem Hobson. 

‘Grand Hotel’ closing Dec. 4, with 
‘Strange Iterval,’ (Strange Inter- 
lude) oresae. 

London Pavilion stunt advertising 
with airplane over football field seen 
by 40,000 people. 

Lord Beaverbrook slips into Film 
House quietly, presumably to confer 
with the Ostrers. 

Debroy Somers and Piaza orches- 
tra click on Radio, and will now be 
permanent feature. 

Mark Hambourg left London 
Nov. 8 for a far east concert tour 
covering 17,000 miles. 

Lucien Samett ousting Edward 
Laurillard from his comfortable Pic- 
cadilly Theatre offices. 

Sam Eckman, Jun. although film 
fan, occasionally sees vaudeville 
shows at the Palladium. 

Charles Gulliver dislikes idleness, 
and already prepared to listen to 
any executive job going. 

Gina Malo on two pictures at 
same time; for British Lion Films 
and Gainsborough Films. 

Sir Alfred Butt thinks Flossie 
Freedman is a good dog trainer as 
well as trainer of actors. 

Not generally known, Freddy Con- 
nyngham married to Molly Fisher, 
actress. Both Australians. 

Pierre de Caillaux, French Cana- 
dian, to be orchestra leader of New 
Rex Picture House, Paris. 

Marie Burke playing principal 
boy in ‘Mother Goose’ panto, at Pal- 
ace, Manchester, this year. 

Sir Oswald Stoll announces he has 
just concluded a fourth deal with 
the libraries for ‘Casanova.’ 

Francis Mangan presented by the 
staff with a Chippendale desk on 
leaving Paramount after six years. 

British International Pictures slip- 
ping the new Julian Rose picture in 
for pre-view at a suburban house. 

Otto Ludwig came over from 
Nice Nov. 5 to marry [lena Sylva, 
actress, at St. George’s, Hanover 
Square. 

Sir Gerald du Maurier arranging 
Royal attendance of pre-view of 
British International's ‘Lord Cam- 
ber’s Ladies.’ 

Unfriendliness between Lord Bea- 
verbrook and Cedric Pelfrage over 
Sir Gerald du Maurier’s action with 
‘Daily Express.’ 

Max Gruber treasures 30 years 
old program of Crystal Palace, 
where he presented troupe of 
Arabian stallions. 





Polly Walker flying over from 
Paria to make a personal at the 





trade showing of her film by British 
International Pictures. 

Arthur Dent giving Glenn Ellyn 
the once over, with picture prospect 
in mind, before sailing for New 
York. For a change Dent anxious 
to keep his American sailing a 
secret. 

Richard, actor son of Henry Ain- 
ley, marrying Ethel Glendinning, 
actress, appearing in ‘Evensong. 
Originally known as Richard Rid- 
dell, he is now adopting his father’s 
surname for stage purposes, 


Berlin 


Paul Ludwig Stein taking a cure. 

Ann Dvorak visiting her husband 
here. 

Ernst Luvitsch spoke over the 
radio. 


Fritz Lang 
Brigitte Helm. 

Hermann Thimig signed a year’s 
contract with Aafa. 

William K. Howard, 
rector, passing through. 

Harold Lloyd and Mildred and 
whole family staff here. 

Emil Ludwig’s play, ‘Versailles’ 
will be staged in London. 

Gitta Alpar to play the lead in 
Cinema’s ‘Carmen’ picture. 

Mary Wigman had a great suc- 
cess at a dance performance. 

Andre Daven here to prepare Fox 
production for the coming year. 

Joe Jacobs talking with Dr. Klein 
re Schmeling’s match possibilities. 

A burglar tried to break in at 
Kaete von Nagy’s, and was arrested. 

A public collection is to be made 
for Gertrud Bindernagel’s family 
Broke. 

Max Pallenberg will play the lead 
in Franz Molnar’s new play ‘Har- 
monie.’ 

Vera Schwarz had an accident on 
the State Opera stage. She sprained 
her ankle. 

Monroe Gold and Johnny Walker 
here to buying German film material 
for the States. 

Richard Tauber will appear in 
Lehar’s ‘Frasquita’ at Berlin Nol- 
lendorf theatre next year. 

Hermann Haller, show manager 
has taken over the Kroll opera, and 
plans to stage an operetta. 

Antoinette Concellos suffered a 
slight accident on rehearsal at 
‘Scala’ and must rest 10 days. 

Asta Nielson to work with Erich 
Waschneck, director, after an in- 
terval of more than four years. 

Friedrich Hollaender has written 
and composed a ‘Frankenstein’ par- 
ody for thfe Kabarett der Komiker. 

Irvin Asher, head of Warner's 
English production, paid Phil Kauf- 
man a visit and negotiated re pro- 
duction. 

Jack Hylton’s band played a foot- 
ball match when here in Berlin 
against the ‘Oase,’ artists’ and 
writers’ club. 

A little trouble between Franz 
Lang and Seymour Nebenzahl dur- 
ing production of Universal picture 
‘Dr. Mabuse’s Last Will.’ 

Leslie Fenton, Conrad Veidt, Don- 
ald Chalthorys, Jill Esmond and 
George Merrit play the English ver- 
sion of the Ufa picture ‘F. P. One 
Doesn't Answer.’ 


Detroit 


By Lee Elman 








made peace with 


Fox’ di- 








Walkathon now into 1,000 hours 
and 15 couples. : 
~ Merle Clark celebrated ‘old home 
week’ in Toledo last week. 

Roy Kalver married a good cook 
but said he married her for love. 

The Hotel Employees gave a 
dance and the town is still rock- 


ing. 

Babe, ‘Two Gun’ Cobb’s wife, 
reads nothing but the best litera- 
ture. ' 


Charlie Roth thinking of giving 
up the dancing school and returning 
to the stage. 

Cliff Gieseman, manager of the 
Michigan, feeds the goldfish in the 
lobby personally. : 

Al Munro, promotion manager of 
the Times, is an expert on magic 
and even belongs to the society. 

Two of Col. Butterfield’s daugh- 
ters are out to make their own for- 
tunes. Julia Scott Butterfield, 22, 

Freddie Schader moved his office 
and converted his old one into a 
green room for the artists at the 
Fox. 

The Lambert line avoided a 
weeks’ layoff when the entire Michi- 
gan production was moved down to 
Toledo for the week. 

Bill Bieakiey, RKO treas., Jerry 
Bric, stage manager, RKO, and 
George Wilcox representing the De- 
troit Police Dept., went to Cleve- 
land to see Notre Dame play Navy. 

Margaret Rice with Co-operative 
Booking Office announced her en- 
gagement to J. Sklar, non-pro, with 
the wedding to take place Feb. 26. 
is associated with Jay Thorpe in 
New York, while her sister, Helen, 
20, is out to crash pictures in Holly- 





wood, 





Paris 





Cliff Smith from London to Bar- 
celona. 

Moe Messeri back again to Bar. 
celona. 

Bernard Grasset from Brignoles 
to Bandol. 

Mrs. Jane Powers between Paris 
and Capri. 

Night clubs attempting to crash 
roto sections. 
Bernstein 
weekly sheet. 

Braunberger’s business on a new 
prosperity wave. 

Frank Scuzty addressing pros- 
pects as ‘Big stiff.’ 

Oscar Seagle and 23 pupils prac. 
ticing yodling here. 

Francis Mangan doing a hideaway 
from Max Weldy and others. 

Paui Leon, Director General of the 
Fine Arts office, likely to resign. 

Pirandello’s ‘As You Desire Me’ 
done on left bank by Gaston Baty, 


slamming Natan in 


U. S. Radio tieup used by dress- 
maker Worth to plug his Paris 
gowns. 


Louis P. Verande and Jean Chat- 
aign both moving out of the Elysee 
Building. 

Edward Tuck host to General 
Pershing, Donald Harper and Wells 
Bosworth. 


Leland Stowe and W. E. Hotch- 
kiss discussing conductibility of 
bars as opposed to wires. 

Jean Michel Renaitour, French 


M. P., back from the States 
visiting Paramount studios. 

Name of Claude Dalzil, authoress, 
used by Mrs. Moris Legault, former 
vaude actress, held for swindling. 

Chambre Syndicale meeting de- 
voted to Rome Conference on rights 
of authors on artistic treatment, and 
more to come. 

Irene de Trebert, 11 years old 
danseuse doubling in Mogador and 
Bon Petit Diable, compelled to chose 
and keeping in latter. 

Marie Glory’s friends crowding 
the Orient Express platform to see 
her off making R R official suspici- 
ous of something funny taking 
place. 

Paramount finished its Spanish 
film starring Carlos Gardel, night- 
club entertainer. Title is ‘Black 
Roses’ changed from the tentative 
‘Black Orchids’ to avoid confusion. 


Loop 


Snow and blizzards last week. 

Sam Kahl in the east to see Mar- 
tin Beck. 

Virginia, Champagne, 
Sunday vaude. 

Lina Basquette displaying a taped 
ankle at Palace. 

Betty Peterman off ‘Daily News’ 
amusement section. 

Henri Gendron opens soon at Al 
Quodbach’s Granada. 

Cliff Dwellers, literary club, re- 
vived itself and threw a party Elec- 
tion night. ; 

A. Stahlehot from Cleveland is 
doing RKO art for John Joseph 
while C. S. Stevens has returned 
to B.&K. 

Joe Moroney went from the de- 
funct ‘Post’ to the ‘Journal of Com- 
merce’ in charge of amusement ad- 
vertising. 

Charles Thannhauser and Eddie 
Saunders in the box office at the 
Majestic for ‘Merry Widow.’ Fred 
Crow managing house for Lehman 
estate. 

Guy Hardy, 


and 








dropping 


Cyrus Wilder and 
James Sheehan have taken the 
Blackstone on lease from Tracy 
Drake and will seek attractions in 
New York. 

Ashton Stevens is baching it 
while Katherine Krug is in the 
east. Stevens now lives in the fam- 
ily mansion on the south side in- 
stead of the Congress hotel. 





oo 


By Dick McGeorge 





Bernie Lustig laid up with a cold. 

Empire, burlesk, not holding up. 

Stench bombings quieted down. 
Hap Meininger of the Rivoli leav- 
ing. 

Toledo to have pro. basketball 
team. 

Ken Benson still 
plans. 

Paramount doing pretty well with 
stage shows. 

Howard Feigley 
Goona’ a click. 

Walter Schertzinger 
ballroom downtown. 

Ray Allison still around town and 
has a secret up his sleeve. 

WSPD handling of Waite-Libbey 
football game not so good. 

Connie Desmond rates a hand for 
his morning alarm clock period. 


idle but has 


reports ‘Goona 


opens new 


Twelve thousand __ people see 
Waite-Libbey high fooiball game. 

Everett Stutz, chief of staff at 
Rivoli, smashed his foot on a fire 
escape. 

Valentine box office shows im- 


provement. Makes announcement all 
pictures shown there will not be 
seen elsewhere in Toledo. 

Lester Heins started for work at 
7 a. m. the other morning and ar- 
rived at 2 p. m. after digging him- 
self out of dozens of snowdrifts. 
Eleven-inch snow here. 
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Saranac Lake 


By Happy Benway 





Dan Astella, up for the first time 
since the operation, strutting around 
minus his appendix, sez that he 
didn’t mind the cut but the lay-off 
was brutal. 

George Harmon reads headline in 
‘Variety’ that says ‘F-M Has 
Twenty-Four Full Weeks.’ ‘Look!’ 
yells our George, “Vaudeville is com- 
ing back, and looks who's doing it, 
Fally Marcus.’ 

Chris Hagedorn, who has been 
fighting this thing for over five 
years, left tor the general hospital 
to take the ‘rib-operation.’ Dr. 
Woodruff will do the extracting. 
Chris will lose twelve ribs in order 
to collapse that lung and close up a 
large cavity. Medicos say that its 
the only thing and that he will 
lick it. 

RKO sending pick of standard 
vodeville acts to boost up floppo at- 
tendance here, biz has been bad 
lately on these up-state one- 


nighters. Late road show consists 
of Fall, Rice & Falls, Bennett & 
Richards, The Rozellos, Al Gould, 


Roy Gordon & Dean, Joe Mendi 
(Monk Act) and Pete Brady at the 
piano. The above troupe put on a 
full show at the N. V. A. Sanatorium 
for the bed patients, Tommy Vicks 
emcee-ing. 

PARADE OF THE DAY....Write 
to those that you know in Saranac 
and elsewhere that are ill....Ben 
Shaffer gets the stay in bed orders 
after a general look over....‘Fun 
in Bed,’ by Frank (‘Variety’) Scully, 
received direct from the publishers. 
Every bed patient should read it.... 
Flesh shows in the red here lately. 
If no pick-up, vode goes out.... 
Eddie Voss, California bound. Gets 
final good health okay. He will 
Buster Keaton it for a while.... 
New inducements flashed at local 
undertaker’s shop: ‘Look, the latest 
are here, glass coffins’....Robert 
Walker, up-state politician, was a 
san caller....Joe Baker left here 
with the big okay. Went to Boston 
to resume work. Did the cure thing 
in eight months....Betty Blair, who 
did a mess of ozoning at Stonywold 
sanatorium, a new arrival here. 
Incipient case, up patient....Betty 
Huntington, late of the Foster Girls 
dancing aggregation, a new arrival 
at the lodge. Under observation 
Cecilia Haffermann, R. S. S., Rut- 
land, Vt., curer, much under the 
weather after one of those in the 
red setbacks. Latest report she is 
licking it okay....Father Booth, 
called the pride of that Dannemora 
gang, ogled the san and put the big 
oKay on it....Sidney Piermont shot 
up here for a week-end, giving the 
wife a surprise visit. Found her in 
pink of good condition. She will 
be up on exercise soon, Dr. Mayer 
doctoring....James Williams gets 
the long looked for word of being 
okay. More exercise, and is that 
boy happy.... Tommy Vicks riow all 
up with limited exercise. Looks like 
Boston soon....James Hicks gets a 
100% okay, which places him on un- 
limited exercise. Final oke soon.... 
Danny Murphy, after a four-month 
sieze in bed, got the all up okay and 
left the infirmary department. Now 
doing plenty of exercising to good 
results....Russ Kelly has decided 
to remain in Saranac for a while 
longer. He will labor here....Fred 
Bachman, after fighting off a mess 
of this, that and the other, man- 
aging to get up for a meal and a 
downtown show....Catherine Vo- 
gelle has passed over a bad setback. 
Back to normal once more....Harry 
English, who did the cure thing 
here in four years, got the final 
home-bound okay. Left for Denver 
....Nellie Queally still bedding it 
to good results....Congrats extended 
to Christy Mathewson, Jr., ex- 
Saranac-er, who will be middle- 
aisled soon in China....Sign on lo- 
cal show shop: ‘Bill of Divorce- 
ment—Hoover & Roosevelt Short’ 
....Xela Edwards showing up won- 
derful on limited exercise and 
downtowning....Dr. George Wilson 
assisted by Dr. Dworkin house med- 
icos ‘adding many well ones’ to their 
list....Lawrence McCarthy, who is 
doing real well, added to the photo- 
graphic department of the lodge.... 
Monroe Coleman, all on the up and 
up, now one of the master bug 
chasers in our research department, 
under the personal direction of Dr. 
Huntoon....Benway himself has 
been shot back to bed for a three- 
month seige on account of too many 
openings in and out....And the san 
has lost one of its mightiest pals 
and friends in William Morris. 








ernoon paper, to set up radio sta- 
tion. 


Five to 15 cents tax on liquor in| 
force, wines exempt. } 

Hector Dutrisac to put in summer | 
musical His Majesty’s. 

Tex Guinan forgetting Montreal 
party of the second part. 


French operetta only amateur 
theatre here paying its way. 
Toronto censored Shaw play 


which Montreal heard intact. 

Montreal Orchestra leader holds 
up passes on adverse criticism. 

Arthur Dupont saves radio relig- 
ious services for city and district. 

Jimmy Adams celebrates 15th 
birthday (Loew’s) all current week. 

Polly Walker, exited from Eng- 
land, on Empress Britain, due New 
York Nov. 29. 

Roxy Gang, Siamese Twins, etc., 
touring nabe houses in person to 
boost grosses. : 

Another parson pinched on admit- 
ting kids to church movies. Test 
case to be taken. 

Tom Cleary, Montreal's most elig- 


ible theatrical bachelor, engaged. 
Marriage next June. 
United Amusement Corp., han- 


dling 13 nabes here, balance sheet 
shows earning $2.14 on common 
shares for year to August 31 last, 
against $2.48 previous year. Total 
revenue $454,186, against $507,948 in 


a! 


By Glenn C. Pullen 





Andras Pavlish back from Paris. 

Loew theatres tightening up on 
passes. 

Al Gregg, former p.a., now man- 
aging radio acts. 

Mitchell Plotkin joins Selznick- 
Allegretti bureau. 

Harland Fend after angel to buy 
sky projector for him. 

Froelick Sisters being sewed up 
as result of auto smashup. 

Susan Hall, New York social reg- 
isterite, acting at Play House. 

Mallory and Mann, Cleveland 
vaude team, back from Europe. 

Robert McLaughlin had his name 
scraped off his office-studio door. 

Little theatre tourney plotted un- 
der Western Reserve U. auspices. 

Danny Mayo at Barn nitery; Stan 
Stanley moves into New China for 
week. 

Flop of ‘Merry-Go-Round’ forced 
Play House to rush revival of ‘Hay 
Fever.’ 

Billy Andrews from Lennox Club, 
New York, staging shows for Club 
Madrid. 

Sam Manheim curtailing com- 
pany’s dramatic activities until fur- 
ther notice. 

Bill McDermott, ‘Peedee’s’ drama 
crick, surprising boys by taking 
them over in squash. 

Jack Edwards, formerly at Ohio, 
cops juvenile lead role in Mask 
Club’s New York play. 

Emerson Gill drumming up na- 
tional $50 contest for best song writ- 
ten by any Joe College. 

Hy Baron shows that some musi- 
cians are still getting good dough 
by buying a $950 violin. 

Burgh now has two femme m. c.’s 
in Babe Tschappat at Plaza and Val 
Emmaline at New China, 

Winsor French—who wants it 
spelled right—finally got his ‘Night 
Parade’ colyum launched. 

Phil Selznick slashes cover charge 
to four bits and is first one to dare 
put on a pansy show here. 

Notre Dame-Navy game drew 
S.R.O. crowds to all theatres and 
night spots over week-end. 

Knox Strachan, former manager 
Keith’s 105th, back with Dick 
Deutsch, theatrical printers. 

Ansley Whittendale, who ran 
Hanna last year, now managing 
Cornelia Otis Skinner -on tour. 

Frank Jostus, 
Barn, had black eye last week and 
is now nursing a swollen jaw. 

Katherine Cornell's premiere of 
‘Lucrece’ at Hanna Nov. 20 to be 
town’s biggest event this winter. 

Glenn of Gene and Glenn wears 
the loudest black and orange— 
ouch!—shirts even to first nights. 

Although Ponsella and Lily Pons 
recitals went into red Lawrence 
Tibbett drew record house at Pub- 
lic Hall. 

Ed Wynn's staged broadcast at 
Hanna last week drew in $1,100, 
which he donated to three papers’ 
Christmas funds. 

Marie Marion of 


Marion and 





Montreal | 
Alberta Pryne at Kit Kat. 
Pulling the rings on Bunty. 
Censors scissoring French films. 
Stanley Day convalescing at Ste 

Agathe. 
B. M. Garfield turning them away | 

from Rialto. 


Dorothy Minto sailed from here} 
Friday (18). 
French players ethering Grand 


Guignol plays. 
Larry Stephens regains cheerful- 
ness at Frolics. 


Geo. Sims orchestra into New|] 
Rialto Gardens. 
Francais theatre reopens after 


fire, Saturday (19). 
‘La Patrie,’ French language aft- 


neu 


Clifford, jumping pack to New York | 


for a part in Fatty Arbuckle’s next 
short for Warner's. 


Maurice Spitalny’s musicians were | 
finally frozen out of their summer | 


lake cottage, although one of ’em 
bet he’d stick it out. 
tumor about Marie Dressler being 


in town went blooey when reporters 


discovered it was her local double, | 


Mrs. A. A. Southwick. 
Breakfast dances 
Frank Joyce at 


introduced by 
Saturday Supper 


Club, where you gotta—or should— 


have a dress-suit on to get in. 


Ward Marsh, film reviewer for 
‘Plain Dealer,’ can’t figger yet why 
he forgot all about a lecture before 
a woman's club and got there an 


ed 


headman at New | 


| _ Boston 


Faith Bacon at burlesque’s Old 
Howard—fanning, as usual. 
Frank MecGrann’s in town doing | 


the news stuff for ‘Face the Music.’ | 
Publix Beacon, after a try at for- 
eign films, swings back to the made 
in America brands. 
Ben Atwell remembers Boston, 
friends by sending each a barrel 
from California—not wine, but figs! | 


Dec. 5 for premiere try-out of her | 
bought-abroad play, ‘Encore.’ Goes | 
from Boston to Broadway. 

Helen Eager in a new coiffure 
among her news colleagues at spe- 
cial showing of ‘You Said a Mouth- 
ful’ sponsored by Tom Spry of War- 
ners. 

Frank Caverly, late of Raymond & 
Caverly, holds a corner in the the- 
atre sector long enough to show a 
pocket bulging with radio continu- 
ity copy. 

Modern theatre, sometimes 
thought of as a lemon, is proving a} 
melon these days. House for past} 
two weeks has been full up with 
lines in waiting. 

Nick Young, drama critic, dis- 
covers that J. P. Morgan’s grand- 
father once preached in the pulpit 
of the Hollis St. theatre. In the 
50's the building was a church. 

Al Sheehan is handed a belated 
bunch of bouquets from admirers 
returning from tours abroad. Al 
long handled the Tremont; now 
manager of the Wilbur, and doing 
well, thank you. 

Fortune Gallo winds up the San 
Carlo’s two weeks of grand opera 
with cash in hand. Jeritza packed 
the Boston Op. house Wed. and Fri. 
nights, and attendance other nights 
and mats was fair. 

Since Jack Goldstein stepped into 
the RKO publicity niche, he now 
makes it full score for holding down 
in succession such jobs in town— 


M-G-M, then, NETOCO, Publix, 
Shuberts, and now RKO for New 
England. 


‘Face the Music’ opens tonight 
(Tuesday) at the Shubert. ‘The 
Chillingtons’ opens «t the Hollis; a 
first time in America; play by H. 
Campbell Duncan, with all-English 
east, includes Viola Roach; pro- 
duced by Irving H. Cooper. 

Joe McConville, famous in these 
parts as one of the ‘Columbia twins,’ 
has been ill at his home, 18 Halcyon 
rd., Newton Centre. Able to sit 
up a few hours at present writing. 
Cheered by visit from the other 
twin, Abe Montague, ‘assistant to 
Jack Cohn, Columbia pics v. p. 

Bradlee Martin, of Martin & 
Courtney, caught, or snagged, but 
somehow landed the largest striped 
bass of the season off Squibnocket, 
;} on Martha’s Vineyard Island, off 
Cape Cod. Brad’s biggest weighted 
35 pounds. Brad, with wife (Jess 
Courtney) is farming and poultry- 
ing on the Vineyard, since vode 
faded. 

Dennis Shea, one of the more lu- 
minous pa’s hereabouts, is front- 
and-backing a flash overcoat, pre- 
sumably of real Irish fleece, and 
soft as a colleen’s brogue. In ad- 
dition to his legits, Dennis has re- 
cently handled the professional foot- 
ball season, and as Mr. Fix-it for 
the Rodeo. Dennis is an oldtime 
actor who has found he could do 
something else again, and with en- 
ergy and resulting profit. 





' 
| 


| Hartford 





fout of red with fair audiences see- 


|chain, now playing four a week over | 


| showing at local theatre. 


the State theatre with Art Maloney | 
doing the managing, advertising 


land what-have-you } 


time in more than 
(legit) getting 


first 
Parson's 


For the 
five years 


ing every show coming to town, 
Collin Driggs, who a few years 

ago was the youngest featured or- 

ganist on the Publix Paramount 


WTIC. 
Publix-Allyn box-office clerks do- 
ing swell job boosting theatre’s good 





style shows for various women's or- 
ganizations. | 
Chain gang convict, released last | 
October, shows scars inflicted dur- | 
ing imprisonment to _ local 


news- | 
papermen during ‘Tm a Fugitive’ 





Omaha 


By Archie J. Baley 


Fred Ebener’s band of home boys 
at Fontenelle. 

Olsen and Johnson helped ‘Bee- 
News’ shoe fund get $250, 

Rumored Brandeis theatre (legit) 
to be turned into ramp garage. 

Fairbury (Neb.), pop. 2,000, re- 
fuses Sunday movies at election. 

Pitt-Nebraska grid game at Lin- 
coln drew 2,500 Omaha customers, 

‘Big top’ headliners hired for Ak- 
Sar-Ben indoor circus Nov. 28-29-30. 


Fred Hunter, managing ed of 
‘Bee-News,’ an authority on show 
biz. 


Dance spot managers fuming over 
proposed firemen’s ball on New 
Year’s Eve. 

Paul Spor’s Club Araby only 
week-night class dance-dine™ spot, 
and doing well. 

Alvin Asher of Los Angeles, Wil- 
liam Lau as assistant to Lou Gol- 
den at Orpheum. 

Bill Foy, related to THE Foys, in 
town and talking about opening en- 
tertainment booking office. 

Tom Dennison, reputed political- 
gambling-likker ‘boss,’ on trial in 
Federal court and squirming. 

New seats and remodeling planned 
for Sate, so George Bannon may 
keep it open over the usual few 
weeks. 

Paramount (straight grind) now 
getting 45 cents top instead of 60 
downstairs, and still selling bal- 
cony for 390. 





New Haven 


By Harold Bone 





Powell, the magician, in for a day. 
Civic Orch. goes into second year. 


Louie Rapp still is medico- 
minded. 
Sam Yaffe dipping into song 
writing. 


Louis Mazza now enjoying mar- 
ride life. 

Harry Berman’s Junior Symphony 
flourishing. 

It costs 69c 
washed here. 

Billy Phelps a fixture at Shubert 
opening nites. 

Tom Clark does the family gro- 
ecery shopping. 

Mickey Finn 
Dan not related. 

Ray Hayward 
Malley at Shubert. 

Toni Russo quits Par for his old 
| home in Beantown. 

Dan Halpin’s aunt killed by auto 
on way to visit him. 


to have your car 


and Warner Bros. 


succeeded John 





By M. H. Hammer 








Fogarty on Strand display. 
Maurice stampedes town on ex- 
ploitation. | 
Walter Lloyd drops into town for | 
| friendly chats. 

| Charley Benson’s eyes 
| better condition. 
| 

| 


in much 
30ys hear good news frequently | 
j}from Sammy Shubouf. 
Talk of burlesque squelched in| 
| the offing by local officials. 
| Bill Flannagan back as assistant | 
manager at Strand theatre. 

Frankie Meluzzio broadcasting | 
thrice weekly from WDRC. | 

Three new nite clubs spring up in 
;as many weeks and as many go un- 
| der. 

Clapp and Treat back 
business—but much against 
| will. 

Strand theatre clips prices for ad- 
mish for morning and afternoon 
| performances. | 

Edward G. Robinson entertained 
by Hartford Press club previous to 
football game. 
| Harry Herbert, prominent in state 
theatricals, goes to Massachusetts 
as a ‘Y’ director. 

Change of policy at Regal brings 
back two changes a week with dou- | 
| ble features each time. 

Hartford ‘Courant’ announces cut 
in advertising rate on a sliding 


in show | 
their | 


scale averaging about 190%. 
Winney Sharples of WEZA and 
arranger at the Fox-Poli, Spring- 


field, is the prond daddy of anei 
pound daughter. 


Vaudeville brings ‘em im aiive at 


| woman for injuries in fall. 


| inches on promotion to asst. mer. 


| 
| cessful Calamity.’ What! No Ar- 
liss? 

Dayt Saltsman says new mar- 


Billy Elder and Mae Riley last of 
| old Fox-Poli regime. 

Is Bernie Hynes 
those Jan. nuptials? 


still planning 


F. & M. ‘Rookies’ left ‘here re- 
ported week to week. 
Peqot being $7,500-sued by 


Johnny Arnaut and lumbago had 
a battle while he was here. 

Victor Valenti’s mother died Nov. 
16 in St. Raphael's Hospital. 

Sal Amato denies two other hunt- 
ers mistook him for a rabbit. 

Johnny Chamberlain drew quite a 
puff for his first book release. 


Hellywood 


Eddie Woods returning soon from 
Europe. 


Palm Springs going strong with 
all the hotels open. 
Dick Schayer takes ine wile out 


to dine now and then. 

Frank Joyce doing 
transatlantic phoning. 

Mae West figures on spending the 
Yule holidays in N. Y. 

The Pete Smiths Palm Springing, 
Also Howard Strickling. 

Jimmy Starr now classifying hime 
self as a newspaper man. 

Arch Reeve is going to re-arrange 
his offices to see what is going on. 

Ben Piazza finally going on a diet 


considerable 


Ethel Barrymore comes to Boston | will by volunteering to perform in! with everyone betting against him. 


Zeppo Marx taking lessons on how 
to throw sevens. It wouldn't help, 
Lew Lipton giving a _ birthday 
party in honor of Norman Krasna, 
Harry Rapf got a hot reception 


}and a flock of flowers on his return 
|} to the studio. 


Alfred A. Cohn entertained Same 
uel G. Blythe, who was in town for 
the week-end, 

Jack Shapiro, who finances Jack 
Bachman, hopped to N. Y. for @ 
couple of days. 

Helen Vinson gave up her apart- 
ment and lives in her bungalow on 
the WB-FN lot. 

Fanchon & Marco economy wave 
swamped Jack Dailey of the pub- 
licity department. 

Baltimore Dairy Lunch billing 
Groucho Marx for his dinner check 
every Monday night. 

Sid Southerland going Hollywood 
strong. Jimmy Gleason and Frank 
McHugh helping him. 

Jack Warner failed to show up 
at the last Community Chest lunche 
eon. Ran out of material. 

Tenney Wright, last a director of 
Warner westerns, is on the Burbank 
lot as an assistant megeger. 

Fox is going to have a deluxe 
shindig for the opening of the new 
Writers’ building on Dec. 9. 

Committees bearing ‘Welcome 
home, Jack Campbell’ banners, 
searching all incoming boxcars. _. 

Warners’ third golf tournamé.. 
for employes at the Hillcrest Coun- 
try club, Dec. 4. Five-buck entry 
fee. 

Six day bike races drawing all the 
picture names who were marathon 
hop fans. Same comedy by the 
celebs, too. 

Al Kaufman is the only employe 
who started in pictures with Adolph 
Zukor now left in the Paramount 
organization. 

Kathleen Shepard, author of the 
novel, ‘Working Girl,’ is in town and 
negotiating with Universal for @ 
writer’s berth. 

Ziegfeld complex has hit Sam 
Goldwyn. Chorus billing on the ‘Kid 
From Spain’ 24-sheets reads: ‘See 
the glorious Goldwyn Girls.’ 

Harold V. Smith, soundmen’s rep«- 
resentative, and Richard Greene, tne 
ternational rep, are in Cincinnatf 
for the A. F. of L. convention. 

Baron Valentin Mandelstam writes 
here that he is supervising the Eng- 
lish versions of the Emil Jannings 
and Chaliapin pictures in Paris. 

Charlie Freeman got lonesome for 
the missus after a week in New 
York alone, so she’s going thcre, toa 
The Conlins are minding the kids. 

Andrew Secrest, cornetist with thé 
Paul Whiteman band, here on a two 
weeks’ visit, accompanied by his 
wife. Latter is a sister of Nola De- 
Haas of Fox-West Coast. 

Kind of long week-end for the 
picture mob. There will be a heavy 
exodus for the spring resorts, Santa 
Barbara and Caliente, Wednesday 


night, with returns scheduled for 
Sunday. 
Al Bryant, 84-year-old former 


owner of Bryant’s Comedians, rep 
troupe of 40 years ago, wintering on 
the coast and chinning with cronies 
at Pacific Coast Showmen’s Assd« 
ciation, : 








San Francisco 


By Harold Bock 


Henry Duffy’s dad here from Chi 
on a visit. 

Willard Coxey in 
Harry Lauder. 

Dean Jennings of 
a proud pappy. 


advance of 


‘Call-Bullethr’ 











About time for Brendan Walsh to 
break out his basketball team. 
Wes Griffith's chest swelled two/' 


Opening of Little Theatre's season 
brings in Shaw's ‘Getting Married.’ 
Nabes bill it: Mary Astor in ‘Suc- 


riage okay while he can outrun the 
sheriff. 

Barney London says Bryna Okin ! 
gets fussed when she sees her name 
in print. 

Frank Konitz, who used to organ | 





at Rogers Sherman, now piano-! 
teaching. | 

Depression or not—Cliff Pasca- | 
relle bought a house and a new 
mandolin. 

Shelton lost two good fire laddies | 
when Jim Brody and Joe Farre}! 
oined stage local. 

Sunday sheet ran varn on Irving 


Beehe who left here to blos 


Ivan Lebedeff in pix j 


Joe Goldberg o.o.’ing the Educa<- 
tional exchange, 

Feds raided smart Embassy Club 
but it’s open again. 

Tommy Monroe has named one of 
his hounds ‘Variety.’ 

Harrison Holliway to the &f& 
Louie radio pow-wow. 

Jennison Parker scramming te 
Minneapolis for a week. 

Lou Silvers up to conduct Jok 
son's broadcasts from here. 

Earl Burtnett flew Hollywoode 
ward to file bankruptcy papers. 

Meredith Willson and wife are 
back after that New York jaunt. 

The Glickman Riding Club is a@ 
luncheon group formed to rib Dave 


| Glic kman., 


Walter Barusch moved his pub- 
licity offices into quarters with 
Tom Van Osten, 

Jay Brower doesn’t like downs 


town ’cause he can’t wear his Mige 
ion district sweaters. 

Icmil Bondeson attended ‘Merry 
Widow opening with a side of 
bacon tucked under one arm, 

“2 
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Pittsburgh 


By Hal Cohen 





Brian McDonald back in town at 
Nixon cafe. 

The lid’s clamped tight again on 
burg’s speaks and gambling dives. 


Bob Newkirk makes his own 
fudge, but otherwise he’s all right. 

Bill Zeilor, let out recently as En- 
right mer., off to Milwaukee for Fox 
Midwesco chain. 

Jonathan Hole coming on for Ed 
Vail to guest-star at Pitt in ‘Whis- 
tling in the Dark.’ 

Show Boat latest night club to 
strike out under a ‘no cover charge 
at any time’ policy. 

Three unexpected bank closings 
last week didn’t do the towns’ busi- 
ness morale any good. 

Dick Ware, a nite-club m. c. for 
years around here, now at the Mont- 
marte cafe in Chicago. 

Variety club turned out en masse 
at Nixon cafe for Barker Brian Mc- 
' Donald’s opening there. 

Kaspar Monahans—he’s dramatic 
editor of the ‘Press’—are expecting 
an addition to the family. 

Friends here tickled about Dick 
Leibert’s break. He goes to Radio 
City as theatre organist Nov. 27. 

Charlie Smith, mer. of Davis when 
house tried unsuccessfully to revive 
two-a-day vaude, now at the Fulton. 

Jerry Blanchard in town recuper- 
ating from a serious illness, whica 
sent her to bed for month in New 
Orleans. 

Vincent Lopez booked for four 
weeks at William Penn’s Chatter- 
box after he closes his Chicago en- 
gagement. 

Local friends of Betty (‘Vanities’) 
Veronica learned only last week of 
her two-year-old marriage to Harry 
Stockwell. 

‘Waddy’ Watson third advance 
man Metro has had here on ‘Stran:ze 
Interlude,’ other two having hurried 
out on ‘Prosperity’ campaign, 


Rochester 


By Don Record 








Rochester Scenic Studios bank- 
rupt, 

Hav Nash exploiteer for Shine 
in Rochester. 

Ray Fagan orchestra goes vaude 
at the Riviera. 

John C. Graham is new manager 
of The Sagamore. 

Kenneth Bolles joins ‘D. & GC.’ 
staff as copyreader. 

Civic Orchestra switches Sunday 
concerts from matinee to nite. 

Thelma Biracree and Miles En- 
sign to stage ballet with 100 dancers 
at the Eastman, Nov. 25-26. 

Amelia Earhart Putnam guest of 
Edward Peck Curtiss, war ace, and 
Mrs. Curtiss on visit to city. 

Marriage of Irene Hinkle of 
Howard Thurston show to Dr. Pald- 
win Martin, dentist, announced. 

J. Gordon Baldwin, organist, sued 
for divorce with complaint citing 
girls from Loew’s Rochester stage. 

Old Shattuck theatre, Hornell, 
being remodeled at cost of $80,000 
for New Year opening by Warner 
Bros. 

A. Wilbur Nelson of the ‘Journal’ 
becomes public relations man for 
the National Board of Fire Under- 
writers. 

Bill Adams of WHEC staff goes 
to WNAC, Boston. Howard Bloom- 
field succeeds as publicity and con- 
tinuity writer. 

Walter Wagner, owner of the 
Claridge Hotel, and Bessie Kappelle 
of the Kappelle Sisters, announce 
marriage last February. 





Kansas City 


By Will R. Hughes 

Emil Chaquette and band keep- 
ing things hot at Sn-pa-Bar Gar- 
dens. 

Lawrence Lehman home from a 
RKO meeting in Chicago, with a 
bad cold. 

Rumored that ‘Strange Interlude’ 
film will be seen as a road show at 
the Shubert. 

American Royal broke 
«matinee and evening attendance 
records opening day. 

Jack Miles and his band have 
moved into the Bellerive, following 
Glen Gray and his Casa Loma or- 
chestra, 

Barney Joffee was given a jubilee 
party by the hired hands at the Up- 
town when the house went first run 
Sunday. 

Star’s artists conception of how 
Joan Crawford, Guy Kibbee and 
Walter Huston look in the picture 
‘Rain’ is a rare piece of art. 

Theatre managers’ recently or- 
ganized, association has started to 
function and some real develop- 
ments are expected to result. 

With a number of dark theatres 
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in town, and many more just hang- 

ing on, a new 1,500 seater is being 

contemplated on the South side. 
John Cameron Swayze in his col- 


umn,’ Broadcasting,’ in the ‘Jour- 
nal-Post,’ uses a bunch of late stuff 
from ‘Variety.’ All duly credited. 

Announced that Hinda Wausau is 
deserting burlesque and following 
her engagement here, goes to the 
Big Town to join one of Billie 
Rose's shows. 

Tom Powers, with the ‘Another 
Language’ company, playing the 
Shubert, gave a 15-minute talk over 
WDAF, on ‘Anecdotes of the Stage 
or What I Know About Other Ac- 
tors.’ 

Smith Ballew and his orchestra 
opened at the Hotel Muehlebach 
Saturday, replacing Henry Busse’s 
band. Maxine Tappin, local singer, 
goes trouping with the Busse or- 
ganization. 

Management of the Midland fired 
heavy bombs from the roof of the 
theatre late Saturday evening ex- 
ploiting a preview of ‘Prosperity.’ 
Affair had not been announced and 
many thought it was in honor of 
the American Royal. Ha. 


Dallas 


By Rudy Donat 








Charlie Koerner in New York. 

Ralph Lowman has a new sign. 

Hal Robb recouping from malaria. 

= D. Nance new booker for WB- 
FN. 

Palace back to Thursday open- 
ings. 

Film row boasts of three million- 
aires. 

Maurice Barr shifts to New Or- 
leans. 


Theo. Kosloff back from west 
coast. 

J. B. Underwood working for a 
prize. ‘ 

Duke Evans moves closer to 
rialto. 

W. Ray Johnston in for short 
pause. 

Carl Lambertz doing his share 
for charity. 

Melba first main stem deluxer to 
drop to 40c. 


¥F. J. Barry dropped in to figger 
up the Col ex. 

Ben Hill, ‘Dispatch’ sports scribe, 
has a stage yen. 

‘Fugitive’ drew some real blood 
for Publix-Melba. 

Amy Keese put in week as guest 
warbler at Palace. 

Allan Foran, one time headliner, 
peddling newspapes. 

Jerry O'Reilly sez she’s a cousin 
of Mary Miles Minter. 

Mrs. Karl Hoblitzelle doing some 
acting for Little theatre. 

Bert Willoughby still the envy of 
the town with his rasslin shows. 
Pill Augustin scouted legit pros- 
pects for this burg, to see if they’re 
worse than last year. 

Downtown merchants taking the 
jump on Santa with annual Xmas 
parade shifted up to Nov. 25. 
Publicity resulting from cops’ raid 
on her strip act at Hippodrome, 
rated Boots Burns job with a Chi 
tab. 

Considerable talk of Peggy Fears 
doing the angel act for Bagdad, ail- 
ing night spot. Only, Peggy's not 
doing the talking. 





Birmingham 


By Bob Brown 





Sunday shows okay at Fairfield. 

Herbie Kay at Tutwiler last week. 

Dick Nuchols is proud of that 
new baby. 

Oscar Wasson doesn’t like Sun- 
day shows. 

Only one or two fairs in the whole 
South this year. 

The five cent taxi dance has 
folded for lack of nickels. 

Walling Keith was up from Mont- 
gomery the other week-end. 

P. E. Blankenship is one of the 
hardest working house managers in 
town. 

Henry Vance and Percy Rosen- 
berg are back on the air again over 
WBRC. 

It’s Charlie Ryan 
those ‘After Midnights’ for 
Herald.’ 

George Roberson is getting a real 
taste of this weather the Sunny 
South has. 

W. Clyde Proctor, former news- 
paper man here, died at Durham, 
N. C., recently. 

Rumors of vaude again popping 
up and are repeated for just what 
they are worth. 

W. C. Spiers of New Orleans, At- 
lanta, and other villages, now re- 
siding in this metropolis. 


that writes 
‘Age- 





Pickled whales are touring the 
South again. The Pacific Whaling 
Company is doing the venturing. 

Circus and carnie folks stream- 
ing into town for the winter 
months. Tom Allen beat them all in. 

It's Prof. William Nappi now. 


a el 


He’s been assisting the orchestra 
out at Birmingham-Southern col- 
lege. 

Rubin & Cherry shows are de- 
serting Montgomery as_ winter 
quarters this year and wintering at 
Tampa, Fla. 

Only a short time after 
grandmother died Johnny 
Brown also lost his mother, 
Hattie E. Brown. 

Robert Wilby seems to have put 
that magic touch of his on the Ala- 
bama. The house is doing some 
nice business now. 


Radio City Scale 


(Continued from page 14) 
New Roxy has a capacity of 


his 
Mack 
Mrs. 








$1. 
3,700. 
Run By Roxy 

While the two Radio City theatres 
will be an adjunct of RKO, they 
will be run entirely independently 
by Roxy himself. Erno Rapee, NBC 
musical director, will be the music 
chief for both spots, under Roxy. 

Treasurer departments of the two 
theatres will come under the direc- 
tion of Herman Zohbel, RKO com- 
pany treasurer, Publicity posts of 
the two houses will be subject to 
supervision by Robert Sisk, head of 
the RKO advertising and publicity 
departments. 

The complete personnel and ad- 
ministration staff of Radio City 
which, headed by Roxy, includes: 
Leah Klahr, secretary to Roxy; 
S. Jay Kaufman, assistant to Roxy; 
J. H. Turner, administration direc- 
tor; Charles Griswold: head house 
manager; David Canavan mainte- 
nance. 

Leon Leonidoff will be director of 
productions. Under him will come 
Russell Markert, director of the 
Roxeyettes; Florence Roggee and 
Lazar Galpern, ballet. 


Scenery will be in charge of Rob- 
ert Edmund Jones, noted stage de- 
signer. James Reynolds and Hattie 
Rogge will be in charge of cos- 
tumes. Stage manager is William 
Stern. 


Robert Reud w. | handle publicity 
on the Radio City Music Hall and 
Maratha Wilchinski will be in 
charge of publicity on the new Roxy. 
Anita Grannis will assist Reud. 


Stern’s assistants include Joseph 
Losey and P. J. McCarthy. Eugene 
Braun is electrical engineer; Harry 
Hiller sound engineer and Max 
Manning sound effects. 

The type of program which Roxy 
will present at the Music Hall will 
include pageants with huge produc- 
ton numbers that will be patterned 
in revue form. The pageants will 
be built each for a month's running 
and will range in character from 
grand opera to jazz. : 

This was announced by Roxy, at 
a luncheon to the drama and music 
critics of the New York dailies held 
Monday (21). Today (Tues) Roxy 
is holding a luncheon for the pic- 
ture and radio editors. 

The opening program will include 
among others Weber and Fields, 
Ray Bolger, Borrah Minevich and 
De Wolf Hopper. This is addition 
to Vera Schwartz, noted German 
contralto, specially brought over 
from Berlin, and Harold Kreutz- 
berg and Martha Graham, famous 
dancers. 

There will be a bailet of 108 girls 
and the Roxyettes will comprise 48 
instead of the former 24 in the line. 
The pit band will comprise 90 mu- 
sicians and will be built along 
symphonic lines, but organized for 
either classical or modern music. 

Besides all this, Roxy is bringing 
up from the south the famous col- 
lored Tuskegee Choir from Ala- 
bama, a group of 100 voices. This 
will be in addition to the regular 
house choir that will have 110 
voices. 

On Sundays at noon, Roxy will 
resume the musicians’ aid concerts 
which he inaugurated at the old 
Roxy. These weekly concerts will 
have 220 musicians. First concert 
will be on Christmas (Sunday, 25) 
under Leopold Stokowski, conduc- 
tor of the Philadelphia Symphdny 
Orchestra, 

This initial concert of the series 
and under Roxy’s’ personal super- 
vision, will be broadcast through 
NBC and its radio outlets abroad. 
Proceeds go to the musicians’ aid 
fund. 

Roxy also described the stage 
and curtain appurtenances of the 
house. The curtain display in it- 
self is operated by a system of 13 
motors and can be manipulated to 
make various different designs and 
making an exhibit itself lasting 
minutes. 

The lighting system to be used 
in the Music Hall, Roxy stated, is 
big enough to supply a city the size 
of Minneapolis. 





KANSAS CITY 
(Continued from page 8) 


up. Adverse reviews in the Sunda) 
papers also hurt. 

Estimates for This Week 
Liberty (Dubinsky) (860; 15-25) 
‘Golden West’ (Fox). Prices seem 
to be just what a lot of the fan 





want, but only $2,200; poor. Last 
week ‘Night Mayor’ (Col) fair 
$2,800. 

Mainstreet (RKO) (3,200; 25-35- 
50) — ‘Conquerors’ (Radio) and 
vaude. Dix-Harding names mean a 
lot here and better than normal bus- 
iness is expected. Opened well and 





held strong over the week end. Ex- 
pected to draw near $17,000, oke. 


Last week ‘Air Mail’ (U) held 
steady for $15,200, fair. 
Midland (Loew) (4,000; 25-35-50) 


—‘Prosperity’ (M-G). A woman in 
every one of the 4,000 seats for the 
opening mat shows that the Dress- 
ler-Moran team are surefire with 
the feminine fans. Weekend per- 
formances also good, with lots of 
men, who were interested even in a 
picture of the much _ discussed 
prosperity. Looks god for a strong 
$21,000. Last week ‘Rain’ (UA) was 
hurt by the reviewers, who thumbs- 
downed it. The final count up was 
$18,000, fair. 

Newman (Publix) (1,800; 25-35- 
50)—‘One Way Passage’ (WB). Al- 
though it has been quite a number 
of years since William Powell was 
a student in the local Central high 
school, the faculty and students 
still make a fuss about him and help 
sell his pictures, and this one is no 
exception. Will likely show a good 
$11,000. Last week ‘Fugitive’ (WB), 
$12,000. 


Seattle Goes for Twin 
Bills; ‘Mouthful’ $10,000 


Seattle, Nov. 2t. 

Notices for closing of the RKO 
Orpheum Dec. 1. Nothing further 
definite regarding closing, but like- 
ly house will not be dark long. New 
reopening policy may be band, vaude 
and pix. Straight pix policy has 
proved wash out for this spot. 

Showmen already worrying about 
pre-Christmas drop-off. Nothing hot 
this week. Paramount has been 
doing consistent biz, being the only 
stage show in town, and thus hav- 
ing a better break than ever before. 
Oke features ever since reopening 
month ago with big stage show 
units has been keeping the house in 
the black. 

Double-bill policy at Fox is bring- 
ing up the grosses. Fifth avenue 
has nice setup with Farrell-Gaynor 
in ‘Tess.’ Liberty using ‘Klondike’ 
was figured to have special local 
appeal as this town was gateway to 
the great Klondike stampede of ’98, 
but biz is slow. 

Estimates for This Week 


Paramount (F WC) (3,106; 25-65) 
—You Said a Mouthful’ (WB). 
First WB at this house. Playing up 
Joe E Brown in bigger type than 
pix. Stage oke but in second spot 
billing ‘Shanghai,’ Oriental revue 
with Mi-Na and Nee-Sa Long. Buf- 
fano’s band and Gaylord Carter or- 





ganlog oke. Looks $10,000, which is 
fair but not profit. Last week ‘Big 
Broadcast’ (Par) with stage show, 


‘Georgia Minstrels’ plenty oke at 
$15,500. 

Fifth Ave. (FWC) (2,300; 25-55)— 
‘Tess of the Storm Country’ (Fox). 
Steady biz at this centrally located 
house. $9,000 is only fair. Story 
deemed too old. Last week ‘Too 
Busy to Work’ (Fox) held up to 
$8,500. 

Orpheum (RKO) (2,600; 25-50)— 
‘Old Dark House’ (U). Gallery 
trade, but $3,200 is quiet. Last week 
‘Air Mail’ (U) slumped badly, $2,900. 

Liberty (Jensen-von MHerberg) 
(2,000; 10-15-25). ‘Klondike’ (Shef.). 
slow $4,000. Last week ‘Pride of the 
Legion’ (Mas) made some history 
with the new Rin Tin Tin, great at 
$5,000. 

Music Box (Hamrick) (900; 25- 
55). ‘Crooked Circle’ (WW). Bad 
goin’s, $2,500. Last week, ‘Fugitive’ 
(WB) good but not as big as ex- 
pected, $4,200. 

Fox (FWC) (2,100; 25-35)—‘Kon- 
go’ (MG) and ‘They Call It Sin 
(FN). Double bill oke setup for 
$2,900. ‘Strange Interlude’ opens 
Thanksgiving. Last week ‘Hot Sat- 
urday’ (Par) and ‘Wild Girl’ (Fox), 
double bill, fair at $2,400. 

Coliseum (FWC) (1,800; 15-25)— 
‘Down to Earth’ (Fox) and ‘76,000 
Witnesses’ (Par). Started slow, with 
Rogers doubling at Fifth Ave. in his 
latest one, no aid, but picking up to 
$3,000, good. Twin show policy looks 
good at this spot... Last week ‘Bird 
of Paradise’ (Rad) fair $2,700. 


Skourases, Sullivan in 
N. W. for Pep Meetings 


Los Angeles, Nov. 21. 

After spending 10 days in South- 
ern California, Spyros Skouras, ac- 
companied by Charles Skouras and 
J. J. Sullivan, F-WC film buyer, left 
Wednesday night (16) for San Fran- 
cisco, Portland and Seattle, where 
pep managerial meetings are »eing 
staged for all districts in those di- 
visions. 

Spyros Skouras is returning here 








before he goes east. 


PROSPERITY? 
146, DENVER 


Denver, Noy. 21. 

Denver is easily topping town 
with ‘Prosperity,’ which may be 
taken to the Paramount for a sec- 
ond week, as is the rule with 
standouts at the Denver. Marie 
Dresselr could pack almost any 
Denver theatre in almost any pic- 
ture. 

Orpheum and Denham are down 
from last week, both with prison 
pictures. Orph is down about 30%, 
but Denham off 15%. 

Paramount died last week, split 
week doing poorly, with second- 
rate pictures going in. The Rialto 
is down 25% on split week and 
Class B pictures. 

Broadway has reopened all 
cleaned up and looking like it did 
when it opened in 1890. Louis Hell- 
born managing and opened with 
‘Sally’ Sunday night. House and 
advance sale indicates $15,000 for 11 
shows, 

Denver apparently is ready for 
the resumption of stage shows, 
Stagehands and managers held pre- 
liminary meeting looking toward re- 
sumption stage shows at Denver and 
Orpheum, but nothing has devel- 
oped. Hellborn is using stage shows 
at the Denhai. next week, still with 
a 25c top. Theatre weather is per- 
fect; just cool enough to drive peo- 
ple in nights. 

Denham (Hellborn) (1,700; 15-25) 
—‘Last Mile’ (Tif.). Easing off, 
$3,500. Last week ‘Crooked Circle’ 
(WW) did a fine $4,200. 

Denver (Publix) (2,500; 25-35-40- 
50)—‘Prosperity’ (MG). Marjorie 
Nash at the organ, good $14.000, 
big takings. Last week ‘Trouble in 
Paradise’ (Par) did $6,900 on 6 days. 

Orpheum (RKO-Huffman) (2,600; 
25-35-40-50)—‘Fugitive’ (WB). So- 
so, $9,500. Last week ‘Too Busy to 
Work’ (Fox) took the Orpheum to 
toj figure since vaude went out, 
$14,000. If price scale was at for- 
mer figure and same number of 
people, gross would have topped any 
gross since Huffman took the house, 
which was $18,000, with Blackstone 
and ‘Bird of Paradise.’ 

Paramount (Publix) (2,000; 25-40) 
‘Hot Saturday’ (Par) and ‘Three on 
a Match’ (FN), split week. Only 
$4,000, off. Last week ‘Madison 
Square Garden’ (Par) and ‘Cobin in 
the Cotton’ (FN), $3,800, poor. 

Rialto (RKO-Huffman) (900; 20- 
25-40)—‘Last Man’ (Col) and ‘Night 
Club Lady’ (Coy), split. Fair $2,200. 
Last week ‘Six Hours to Live’ (Fox) 
and ‘Hell's Highway’ (Radio), $3,000. 


B’ham in Opening Day 
Scramble; Rogers’ 8G 


; Birmingham, Nov. 21. 

Crossword puzzles are nothing 
compared to figuring out opening 
days in this burg since Sunday 
shows were started. Some are open- 
ing on Sundays and some on Sat- 
urdays and now comes announce- 
ment that starting next week Ala- 
bama will discontinue Sunday open- 
ings in favor of Friday. 

Price cutting still prevails and 
beginning this week RKO Ritz falls 
in line with other houses by opening 
the balcony to two bits at all times. 

Cold weather last week kept 
everybody at home necking the ra- 
diators as the mercury dropped 
down to 34 degrees. Better weather 
expected this week and coupled with 
Turkey Day business should be 
much better. 

Estimates for This Week ee 


Alabama (Wilby-Kincey) (2,800; 
25-35-40)—"Too Busy to Work’ 
(Fox). Not enough wisecracks for 
Rogers in this one, but will hold 
up excellently, $8,000. Last week 
‘Fugitive’ (WB) not so good on a 
six-day run, $6,000. 

Ritz (RKO) (1,600; 25-40)—‘Old 
Dark House’ (U). In for a stay of 
four days with ‘The Conquerors’ 
(Radio) coming in time for Thanks- 
giving business. Latter booked for 
eight-day week, $4,100. Last week 
‘Air Mail’ (U) and ‘Men Are Such 
Fools’ (Radio) flopped at $3,000. 

Empire (BTAC) (1,100; 25-40)— 
‘Jewel Robbery’ (WB). Bill Powell 
and Kay Francis a likely $3,000. Last 
week ‘Faithless’ (M-G) an unin- 
spired $2,700. 

Strand (BTAC) (800; 20-30)— 
‘Rackety Rax’ (Fox). Goofy foot- 
ball picture to see the finish of the 
football season. Big game here 
Thanksgiving will help $1,900. Last 
week ‘Wild Girl’ (Fox) would have 
gotten more except for the weather, 
$1,500. 

Galax (BTAC) (500; 15-25)—Ig- 
loo’ (U). Folks hereabouts have had 
enough cold weather without sit- 
ting through an ice tour of ths 
northland, $800. Last week ‘Golden 
West’ (Fox) $900. 


SPILL RECORDS CUT 


Paramount has cut its price on 
the non-sync records used in Pub- 
lix theatres on spill periods, etc. 

Four - minute record formerly 
selling at 75c each for a house like 
the Paramount, New York, has been 














cut to 65c. 
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15 YEARS AGO 


(From ‘Variety’ and ‘Clipper’) 


M. S. Bentham, vaude agent, not 
enly joined the Navy but added his 
yacht. ‘Psyche.’ On patrol duty off 
L. I. Booking office was keeping 
other agents from raiding his acts. 


Burley shows had apparently been 


immune to the recent drop in 
grosses. Now commencing to feel 
it. 

Traffic laws were hitting the 
Square. One-way traffic on the 


sidewalks recently and now police 
required drivers of parked cars to 
remain within six feet of the boat. 


Legit managers were trying to 
stem the red ink with a cut to $2 
top. Klaw & Erlanger took the 
lead. 


B’way houses were closing until 
Xmas. Producers afraid to face 
a combination of shopping season 
and generally poor business. 


Casino theatre took the first ticket 
tax rap. Was accepting passes to 
$2 seats for $1 and a dime tax. 
Govt. asked another dime. 

White Rats were fighting to re- 
tain their charter. Federation of 
Labor -withheld decision. 


Lambs raised the dues from $45 
to $60 a year. 


90 YEARS AGO 


(From ‘Clinper’) 








New minstrel troupe was calling 
itself the New York and San Fran- 
cisco Minstrels. No connection with 
the S. F. minstrels with a perma- 
nent home in N. Y. 


Texas rancher was specializing in 
pinto ponies for circus use and ad- 
vertising. ‘Painted ponies’ were a 
part of every outfit those days, 


Kohl, Middleton & Hagar had the 
privileges on the Barnum show for 
the following season, Kohl & Mid- 
dleton were running a dime museum 
in Chicago, which later developed 
into the Kohl & Castle vaude cir- 
cuit. 


Alfred Tennyson, the poet, had 
just had his play, ‘The Promise of 
May’ produced in London. Flop. 


‘Clipper’ remarked that perform- 
ing fleas had been standard for the 
past 30 years. 


Prof. Wm. Wagner was still on 
the public lecture platform though 
93 years old. He wrote his lectures 
and sat on the platform while a 
trained elocutionist delivered them. 


Patti was back in affluent Amer- 
ica for another tour. She had not 
yet reached the farewell stage. 

Gilbert & Sullivan's new opera 
‘Iolanthe’ was finally ready for re- 
hearsal. It had been postponed sev- 
eral times. 





Joseph H. Tooker bought into the 
Metropolitan Job Printing office. 
Show printer for many years there- 
after. 


Lily Langtry changed her bill to 
‘As You Like It.’ ‘Clipper’ offered 
many reasons why should not 
play the part, but the management 
had the answer. Langtry in tights 
was box office. 

Mrs. Winthrop’ 
were wood 
imported by 


she 


Sets 
at the 
and brass, 
Tiffany from India. 


for ‘Young 
Madison Sa. 


Brass was 


of 


Even the South was shy of cir- 





} 
| 





cuses. Many big ones had _ con- 
densed for the cotton belt but, 
finally came in. Old time agent 


declared that none had made money 
on the Oct.-Nev. dates. Most shows 


wintered North, and a long jump | 
‘tinued. Some of Whitbeck’s former work will be handled by Bill Pine, ' 


home. 


Inside Stuff—Pictures 


Unusual contract between Clara Bow and Fox gives Miss Bow and 
not the studio the option rights for future pictures. Actress picked up 
her option last week to make two more pictures for the company. Con- 
tract was made with Sam Rork who later turned it over to Fox. Original 
deal on ‘Call Her Savage’ gave Miss Bow $75,000 cash and an additional 
$25,000 if the picture’s gross reaches $800,000. Prevision which gave 
Miss Bow the right to walk after the first picture was inserted because 
the star was not sure of herself and felt that despite the success of the 
film, she may not be inclined to continue on the sereen. When the con- 
tract was offered her by Fox, she had several offers for stage work 
which may have had some bearing on the option clause. 

Understood that Fox for her next pictures has given her a substantial 
raise in salary though the contract did not call for it. New agreement 
gives her the right to select her story and director. Former provision 
she will waive, but she favors Edmund Burke as her megger, feeling 





that his help in tutoring her before ‘Savage’ started was greatly respon- | 


sible for the picture’s good reception. Burke, contract writer, adapted 
and dialoged ‘Savage’ and was recently elevated to a directorial spot. 


One of the heaviest contributors to the nut of Les Angeles and Holly- 
wood acers is the newspaper advertising which goes into five dailies at 
a combined rate of $28 an inch. On a change of program seven houses 
doled out $5,880 to the press for the first day’s display. Currently War- 
ners with their Downtown and Hollywood top the list of spenders with 
51 inches on ‘You Said a Mouthful,’ at $1,428. Second is Warners’ 
Westerns’ advance displays on Eddie Cantor’s ‘Kid From Spain,’ 45 
inches, $1,260. 

Next in the order of appropriations are F-WC Criterion, White 
‘Zombie,’ 40 inches, $1,120; Paramount, ‘Evening’s for Sale,’ 22 inches, 
$616; F-WC United Artists and Pantages, ‘Faithless,’ 20 inches, $560; 
Hillstreet, ‘Fhe Old Dark House,’ 16 inches, $448, and Loew's State, 
second week on ‘Prosperity,’ 16 inches, $448. 

F-WC’s advertising department has launched a drive to cut space with- 
out losing effectiveness, and this is apparent from the foregoing expendi- 
tures. RKO and Par likewise hold to a minimum. 





Strong-arm methods were used by a major studio to keep a director 
from walking out after it had broken its promise to both the megger 
and his agent. Story given to the director was incomplete, but with 
assurance that it wouid be finished before the shooting date. It was 
also stipulated that the director would be able to photograph in se- 
quence. A week before the picture started, the director was told that 
due to high cost of several players he would have to get rid of them as 
quickly as possible. He was also told that the story was incomplete, 
but that he would be expected to start as scheduled. 

Director asked for his release, whereupon studio notified him that if 
he walked out he would be sucd, and that steps would be taken to 
prevent his employment by any other major studio. The director made 
the picture. 


Criticism leveled at the Association of Motion Picture Advertisers’ 
beefsteak at the Park Central, New York, Tuesday (15) may force the 
boys to meet incognito next year, or cut out all the side stuff at the 
feed. 

With a business that is bounded by codes and is endeavoring to rust 
censor shears, as observed by high priests of the business, even the 
advertising boys at play can bring arched eyebrows, it seems, if they 
want their own laughs by themselves, 

By comparison the high spokesmen hold up the rival p.a. organiza- 
tion on the west coast. The WAMPAS, they declare, are ihe goodie- 
goodies in meeting. It isn’t because the boys are any differem, the 
preachers continue, but maybe it’s the climate. 

Anyway the whole thing sounds sgaggy. 





With a $75 weekly actor in the lead, a major studio finds it necessary 
to rewrite an animal picture now in production because the player, a 
former swimmer, is unable to handle the part. Two-thirds finished, the 
picture has been a continual battle, with most of the time spent trying 
to adapt the story to the actor. 

Scenes and sequences have been changed because the lad can’t handle 
the dialog. An entire day was spent trying to get him to say to his girl, 
‘Sh keep quiet,’ with the proper intonations, Finally speech had to 
be striken out with another line substituted. Originally a completed 
script was ready for the picture’s start. However, after being rewritten 
on the set, with the actor blamed, story is now being pounded out a few 
hours ahead of the cameras, 








All uncertainty of how he would fit in the groove made by Col. Jason 
Joy on the Hays staff has been dispelled by Dr. James Wingate after 
little more than two weeks as production code overseer, according to 
reports to New York. 

Dr. Wingate is said to possess not only the slant Joy had on the Hays 
code but also that exec’s ability to contact producers in a firm but in- 
offensive manner, 

Even Haysites had certain fear for Wingate’s status in Hollywood. 
Iz was conceded that stepping from the New York censor perch to an 
inside footing with the producers would not be an easy task for any out- 
sider, especially one with all the letters which Wingate has had tacked 
on to his name by institutions of learning. 


Publix home office attention has been aroused by the battle Will 
Horwitz, Publix’s stormy partner in Houston, is waging in that town 
against exclusives. Horwitz is trying to steam up the Houston public 
against single showings of pictures in his town. 

He is fighting against Loew’s which locally has been playing Metro 
pictures exclusively in Houston. Horwitz daily is taking space in the 
newspapers, four or five inches at a time, to decry what the film barons 
are trying to do. 

Publix so far has not interfered. 

Horwitz has been a local agitator for years, for any commercial value 
he may get from a continuous squawk. 

A major studio recently bought a story, based on sleeping sickness, 
and put a director to work on it. After being in production seven weeks 
it was discovered by execs who had bought it, intrigued by the sleeping 
sickness angle, that it was an out-and-out animal story, the sleeping 
sickness element being in this case an affliction among animals, mostly 
horses, instead of human beings. 

A director was handling it who had never had previous experience in 
animal pictures. Result was that production was halted to get a more 
human aspect into the story, necessitating the studio having to hold 
several high-priced players until the yarn could be rewritten. 


Indication of the audience appeal of ‘Bill of Divorcement’ (Radio) is 
exemplified to a degree in its first and second runs in the Los Angeles 
territory. At the RKO Hillstreet, which plays to a typically downtown 
clientele the b.o. took it on the chin the week the film played there. 
Contrasting this was last week's engagement at Warner’s Beverly Hills, 
which ordinarily plays a split week, where ‘Divorcement’ was held for the 
full seven days to good biz. 


Latter residents of the L. A. suburb. 


house caters to the snooty 


With Frank Whitbeck leaving the Paramount Coast studio publicity 
department the separate advertising section will not wholly be discon- 





under Arch Reeve’s supervision. This will be the advertising analysis 
of pictures in production, advance information to the exchanges and 
the suggesting of adv copy to the home office. 


No lay-out work, as attempted during the Whitleck regime, will be 
done. 
With the discontinuance of this work two artists also leave Para- 


mount. They are Sam Lile and Jan Clausing. 
Certain story which one of the major companies has had in the 
process of making, and on which they even sent directors to foreign 


climes without result, was dug off the shelf recently as studio did not 
want to write off a large chunk to experience. It was given to two 
supervisors, one of them who also directs. : 

Both called in writers and had them working on it for more than 
a week when the supes met and one asked the other what he was doing 
Latter told him, with the interrogator replying he was doing the same 
thing. Both then hopped to the front office, and asked what was what, 
with one of them finally having it dumped into his lap. 


Publix chain, through its research facilities, contributes something 
scientific in advice that sodium fluoride for use in exterminating vermin, 
should not be used in Publix houses because it’s dangerous. After the 
Publix h.o. learned one of its employes in Texas suffered from infected 
tonsils through use of the chemical, Dr. N. M. LaPorte’s research de- 
partment got on the job, reporting sodium fluoride is light in weight 
and may be carried from backstage or elsewhere into the audience. 

Doc La Porte saying it was poisonous stuff, Publix has banned fluo- 
ride’s use everywhere. 





Going overboard on production time and budget on indie pictures is 
attributed largely to lack of prompt payment of wages to crews, pho- 
tographers and directors for work on previous pictures. Mechanics who 
| haven't been paid, it is asserted, soon absorb that ‘don't give a damn’ 
attitude, with the result that time, the essence of indie production, is 
wasted all along the line. 

This also applies to cameramen and meggers who are working on a 
series and have not received their checks for pictures already in the can, 


Frank C. Walker, treasurer of the Democratic National Campaign 
Committee, hurls a bouquet at the solidarity of the amusement field in 
supporting President-elect Roosevelt. Walker states that the show busi- 
ness, ranking third among the 10 leading industries, alone was wholee 
heartedly behind Roosevelt. 

Walker deprecates his being partial to show biz even though he is a 
v.p. and the general counsel of the Comerford circuit of theatres. 


Reason for Charles Farrell being currently off salary at Fox was his 
refusal to do ‘Face in the Sky,’ the part intended for him later being 
filed by Spencer Tracy. Taking time out he decided to have an opera- 
tion performed on his nose. Studio has nothing in mind for him imme- 
diately, although it is probable that he will go back on salary for ‘Paddy, 
the Next Best Thing,’ with Janet Gaynor. 


Ben Goetz of Consolidated Labs, recently back from abroad, opines 
that the very active British production market is in better position than 
in America, considering the 20,000 pounds average per picture. That’s 
around $70,000 in current rate of exchange, 

Then too the strong ‘Buy British’ slogan of the country is bullish for 
the native product. ’ 

Curious coincidence in Metro assigning Stuart Dunlap to the g.m. post 
at Shanghai. Dunlap had been holding the Panama post for some time 
| and replaces Frank Chamberlain, dropped a week ago. Paramount dropped 
its Chinese rep Robert McIntyre a few weeks ago, and to replace him 
also sent a man from Panama, Harry Novak. 


When ‘The Kid From Spain,’ Goldwyn’s current $2 picture, runs over 
$600,000 in gross rental received, Eddie Cantor will commence to share 
in the gross according to his contract. 

This is despite the fact that the actual cost in producing ‘The Kid’ 
has been $900,000. 





It comes up every year, United Artists’ battle with Publix on product 


chain like it, from inside. 
Deals are mostly on a picture-to-picture basis, with Publix buying ’em 
from UA as they come along. 





Hollywood Community Chest Drive workers found it impossible to 
get any money from the stars on one of the comedy lets. Workers got 
$75 from the laborers on the lot, but received.the cold stare from a team 
of comics and four other contracted two-reel names. Head of the studio 
finally gave $1,000. 





Joe E. Brown refused to sign for a proposed Wrigley gum tie-up that 
the Warner publicity force had lined-up for ‘You Said a Mouthful.’ 

Comic stopped all arguments in favor of the hook-up by saying that 
he would sign a release on any tie-up that would be of some benefit to 
his pictures. 





Pasquale De Ciccio, otherwise the husband of Thelma Todd, is gun- 
ning for Marquis Busby fan mag writer. In a mag yarn, Busby ridiculed 
the title of ‘brocolliking’ given De Ciccio by the dailies. Article read 
that as a brocolli magnate, De Ciccio was several miles remote from the 
throne, 





United Artists, after deciding on ‘Hallelujah, I'm a Bum’ as the final 
title for the Al Jolson picture, will probably change it again for the 
English showings. 

Final word of the title means something again over there. 


Inside: Stuff—Music 


Johnny Green is composing a concerto for three pianos and orchestra 
that’s slated to make its debut at the Paul Whiteman concert in Carnegie 
Hall Dec. 5. Ferde Grofe will likely do the arrangement. 





Recording phonograph labs are taking up the high union scale cry, 
arguing they may be compelled to export the crack orchestrations which, 
allegedly, ‘make’ a recording over to Europe and dodge the high tariffs. 
This is meant to apply to straight classic music recordings where the 
American union scale is $20 per man, for a session, while abroad a 
musician is satisfied with $3.50 per man for three hours. Idea is to 
manufacture the masters abroad and make the prints in this country, 

The labs argue that the present musicians’ scales are not in ratio 
| with the income from record sales today, It means that a 15-1£ musical 
|; combination must be trimmed to 10 to 12 men, because of the high tariff. 
One lab spends something like $120,000 a year for musicians and squawks 
that the price is almost breaking them, in view of the minimized income 
from this type of recording. 

Still another woe is the broadcasting of records. This is no help to 
the disk sales, allegedly, but there’s no way of stopping it, in view of the 
technical observance of the Federal Radio Commission ruling that a 
disk recording must be announced as such. The hinterland stations do 
that readily enough, and play a popular artist to death on any occasion, 





deals other than in the 25 franchise but this season UA is making the 
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that locality. Or such is the complaint. 
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Plays Out of Town 


Walk a Little Faster | Charity Show as Wedge 


Boston, Nov. 18. 
A musical revue in two acts, produced by 





Courtney Burr; book by 8S. L.. Perelman; 
lyrics by E. Y. Harburg; music by Vernon 
Duke Designed by Boris Aronson; book | 
directed by Monty Woolley. Dances by 
Albertina Rasch; costumes by Kiviette and 
Charles Le Maire. Musical director, Nick 
Kempner; orchestrations by Russell Ben- 
nett and Conrad Salinger. World premiere 
at Majestic theatre, Friday evening, Nov. 
18. 
Babs Huneker....cccssesecess Evelyn Hoey | 
Boots Kaplam..ccccccccssecees Patrica Dorn 
Alice Bread..... seeeses Dorothy Fitizgibbon 
Penelope Go!dfarb......-.e+: Beatrice Lillie | 
ee De, rear John Hundley | 
Professor Gedney Bobby Clark 
Tattersall.......+.2¢ McCullough 
Be\ ort 2 0% 45-0800 Donald Burr | 
Anastasia. .iccreoce Katharine Hal 
This revue has many. expert 
touches, but suffered here from its 


unfinished state and bad choice of a 
house with smallest legit stage in 
city. Packed theatre included local 
notables, and upwards of a hundred 
from Manhaitan, all good-naturedly 
overlooking such items as the crash 
of a drop and its removal from the 
scene for good, delays, show lasting 
from 8:30 till 11:45, dull numbers, 
and other things. 

Forgetting the handicaps of house 
limitations—the M. T. Colonial near- 
by would have been an ideal work- 
shop to fit this production for its 
Broadway run—one must accord the 
show the everything essential to 
eventual success. Stars, girls, com- 
edy, music, production, all when 
once the revue is whipped into 
shape, should make it a hit. 

First performance was little more 
than a dress rehearsal. But good 
humor intrigued audience into the 
informal spirit of such an event, so 
laughs were hearty and plentiful, 
and the comment was that, though 
show is still in the raw, it has the 
makings. 

Beatrice Lillie is the howling tri- 
umph of the piece, with Clark and 
McCullough to back her up. In mu- 
sic and sets, revue is ultra-modern- 
istic; music is different, and next to 
Miss Lillie may be set down as the 
evening’s most striking feature. 
Though on a little higher plane, the 
music still holds appeal for popular. 
favor. Program for opening was 
entirely disregarded in the presen- 
tation of the features, much to con- 
fusion of some onlookers. 

Clark and McCullough preceded 
Miss Lillie, Clark, even better shan 
his pal, showing his. familiar cigar, 
specs and cane. They sing ‘That’s 
Life’-—many stanzas for encores. 
Miss Lillie anpeared first in skit 
travestying a girls’ boarding school, 
ending with burlesque of melodrama 
of two generations ago. She was a 
gcream, and got an ovation. 

That happens agin and again, and 
yet again, through the forepart of 
the performance. Bee Lillie works 
overtime, but always her tricks of 
dress, speech and posture bring the 
uproar. ‘I Apologize,’ built up by 
her on the old song, ‘Frisco Fanny,’ 
with Bee as a mining camp girlie 
and Bobby Clark singing ‘You 
Might Even Find Virtue in a Camp 
Like This,’ and one of the very fun- 
niest numbers of all, ‘Mayfair,’ with 
‘Porgy’ voices and atmosphere, are 
fome of the numerous appearances 
of the talented Englishwoman. Each 


(Continued on page 52) 


Harry Wurtzel Presents 


Hollywood, Nov. 21. 
Harry Wurtzel, picture agent, 
will present the L. Wolfe Gilbert- 
Guy Bolton-lI. B. Kornblum musical, 


“Waiting for the Robert E. Lee,’ 


which gets a coast opening if cur- 
rent negotiations go through. 


Wurtzel is lining up the financial 
énd now. 








After being in the Insurance 
business for over twenty years, 
specializing in 


LIFE INSURANCE 
and ANNUITIES 


I am proud to still be in the 
business, particularly as INSUR- 


ANCE IS the only thing that has 


paid 100c on the dollar during 
these and other distressing 
times. 


Consult us as you would your 
Doctor or Lawyer, 


3 JOHN J. 


KEMP 


551 Fifth Ave. N. Y. C. 
Phones: Murray Hill 2-7838-7839 














In Cleveland Civic Row 


Cleveland, Nov. 21. 

| Controversy between local show- 
men and city officials on whether 
| its Public Auditorium should be open 
| to commercial attractions is being 
| reopened by promoters who want to 
hall for a black-and-tan mu- 





| 


| rent 

sical. 
| Stanford Zucker, who lost out in 
a court battie trying to force city 
to okay a date for George White’s 


‘Scandals’ in auditorium last 

spring started the new move. 
Revue which Zucker and Nick 

Troilo, his New York agent, are 


trying to book in for Christmas 
week include Mills Brothers, Duke 
Ellington’s band, Ethel Waters and 
Bill Robinson. 

Promoters this time are trying to 
get around former ruling by prom- 
ising to donate half of profits to 
a charity home. If mayor consents 
to such an arragement, it may open 
the way to the hall for other man- 
agers. 

Zucker, who promoted Eddie 
Cantor-George Jessel vaude show 
here last year, recently dickered for 
spot on behalf of Cantor, who 
wanted to launch his indie vaude 
unit here. 


‘50 MILLION’ TAB UPPED 
INTO $2 ROAD 1-NITER 


Giving up trying to sell his ‘50 
Million Frenchman’ as a tab in 
vaudeville and the picture houses, 
Anatole Friedland is rebuilding the 
show to legit performances for 
one-night legit dates at $2. U. B. 
O.-is booking, to open Dec. 26 in 
either Allentown or Scranton, Pa. 
Friedland is after a femme nase 
to top the cast, It cost him $24,0v0 
to reproduce the former musical as’ 
a tab last spring, Since then it has 
played only about six weeks. 











STOCK 3500TH SHOW 


Ite 7th 





Maylon Co., Spokane, In 
Year—Twice Nightly 





Spokane, Nov. 21, 
Will Maylon’s world-record long 
run stock company bearing his 
name at the Maylon theatre has 
passed the 3,500th performance 
mark. The group is in the 15th 
week of the seventh season here. 
Four seasons during the previous 
six years Maylon was here, he did 
40 weeks. Two seasons ran 45 
weeks. The resident stock operates 
on a 17-performance schedule 
weekly, with two shows a night and 
three matinees each week. 





Newark Stock Rivals 


Newark, Nov. 21. 


The Lyceum Players who have 
played steadily for years at the Ly- 
ceum, East Orange, and claim 1,038 
performances are moving to the 
Carlton, Newark. This was orig- 
inally Mindlin’s Playhouse, it was 
dark for a long time. Robert Out- 
man is the manager, and the cast 
will include Malcolm. Beggs, Edith 
Taliaferro, Lorna Elliot, Laurett 
Browne, and Charles Berre. 

Meantime the new Orange Com- 
munity Players have opened in 
Newark at the City and the Ly- 
ceum is housing Guy Bates Post in 
a road. show,. ‘The Play's the 
Thing.’ 


Try Toronto Again 


Toronto, Nov. 21. 

Undaunted by the brodie so early 
in the season of two stock compan- 
ies here, Mrs. E. M. Stair and Dan 
Pearce have assembled a repertory 
company for the Empire which Mrs. 
Stair owns. 

Members of the company, familiar 
to Toronto, include John Holden, 
Lois Landon, Frank Camp, Eric 
Clavering and Betty Brough. New- 
comers are Nancy Duncan and 
Jaseph Downing. First offering was 
Ivor Novello’s ‘Truth Game.’ 





YOUNG’S HOLLYWOOD REVUE 


Hollywood, Nov. 21. 

Felix Young is lining up an in- 
timate revue to open here around 
the first of the year. 

He's negotiating with Leo Robin 
and Ralph Rainger to supply the 
score and a number of stage com- 
edy. writers out here for pictures 
to do the sketches. 








Shows in Rehearsal 


‘Biography’ (Theatre Guild) 
Guild. 

‘A Good Woman, Poor Thing’ 
(Sam Nirdlinger), Lyceum. 

‘No Money to Guide Her’ 
(‘The Mad Hopes’) (Shuberts 
and Blau), 49th Street. 

‘Encore’ (Arthur Hopkins), 
Golden. 

‘Pardon My English’ (Aarons 
& Freedley), Majestic. 

‘Anybody’s Game’ (Elizabeth 
Miele), Vanderbilt. 

‘Lucrece’ (Katherine 
nell), Cosmopolitan. 

‘Left Bank’ (road) (George 
Wintz), Mansfield. 

‘The Clock Struck One’ 
(Sharkey), Little. 

‘The Great Magoo’ 
Rose), Selwyn. 

‘Honeymoon’ 
Kaplan), Little. 

‘Son of the Father’ (C. A. 
Stone), Roseland). 


Cor- 


(Billy 


(Stephens and 











New York, Saturday (19). 


was engaged here. 
Berlin. 


| Lederer 
‘Wonder-Bar’ in 


he wears 


several embarrassing moments. 


of it.or it didn’t work. 


run in a small theatre. 





MAUDE ADAMS PASSES | 
CLAIM TO ERLANGER’S 


John D. Williams had Maude 
Adams up for examination before 
trial in his $150,000 damage suit 
against the star and Erlanger’s as 
the result of an attempt to bring 
Miss Adams back professionally in 
a new play by John Colton. 

At the examination the actress 
conceded that Williams went to 
California to induce Colton to write 
a new play for her; that he brought 
her and Erlanger’s together; that 
Williams went to Maine to engage 
Otis Skinner for the ‘Merchant of 
Venice’ revival, etc. (when the orig- 
inal play idea fell through), but con- 
tended that ex-Judge Mitchell L. 
Erlanger should pay Williams, and 
not she. 

O’Brien, Malevinsky & Driscoll for 
Williams had meantime been given 
to understand by the Erlanger of- 
fice that it was Miss Adams who 
eased out Williams from the agreed 
upon 25%-of-the-net understanding, 
upon her insistence that since the 
Shakespearean revival carried no 
author’s royalties, her share should 
be increased. When Erlanger’s men- 
tioned its 25% obligation to Wil- 
liams, Miss Adams is alleged to 
have influenced counting him out, 
suggesting he be given a p. 2.’s 
berth, or some such minor position. 
Williams’ services covered two to | 
three years in trying to get Miss 
Adams to return to the stage. 


Future Plays 


‘Anybody’s Game,’ comedy by 
Paul Barton, to be produced by 
Elizabeth Miele. To go into re- 
hearsal at once. 

‘Table Talk’ will be produced by 
Harry Bannister. It’s by Audrey 
Carten, English playwright, who is 
credited as co-author of ‘Fame.’ 
Due in around Xmas. 

‘Amaco,’ play by Martin Flavin 
with an all-male cast, will be put in 
work by Samuel Rosen. 

‘Only Human,’ by Marian Brown 
Waters, being readied by Vincent 
Youmans. Cast of six. Unlike most 
Youmans production, there will be 
no song interpolations. 

‘Hot Chocolates,’ Negro review 
current a couple of seasons ago to 
be revived by Geo. Immermann. Out 
of town break-in before B’way. 











ENGAGEMENTS 


Valerie Taylor, Bramwell F'letch- 
er, Esme Percy, Eugene Powers, 
Richard Whorf, Thos. Louden, 
Lionel Pape, Walter Armin, Louis 
Hector, Oswald Yorke, Leonard 
Wiley, ‘Red Planet.’ 

Chas. Richman, Mary Arbenz, 
‘Biography.’ 

Gerald Oliver Smith, Ruth Urban, 
Cliff Hall, Nannert Kippen, ‘Pardon 
My English.’ 

Edna Hibbard, Sam Wren, ‘Any- 
body’s Game.’ 

Diane Crystal, ‘Breathing Easy.’ 

May Vokes, Mabel Taliaferro, 
Robert Ober, Walter Greenough, 
‘Clock Struck One.’ 

Walter N. Greaza, Helen Welch, 
Jack Bennett, Wm. Maxwell, Chas. 
Harrison, ‘Son of the Father.’ 

Paul Kelly, Harry Green, Char- 
lotte Granville, Jack Hazzard, Vic- 
tor Kilian, Dennie Moore, Joe Fields, 
Percy Kilbridge, John Butler, Chas. 
Henderson, Mildred Mitchell, Vio- 
let Barney, Muriel Campbell, Joe 
Ploski, Jos. Greenwald, Juan Varro, 
Gilbert Douglas, Emil Hoch, Mary 
George, Ronnie Madison, ‘The Great 
Magoo’ (complete cast). 

Wm. Lynn, Georgette Harvey, 
Roberta Beatty, ‘Over Night.’ 





Horace Braham, ‘Left Bank, 
(road). 


Elizabeth Bruce, ‘Honeymoon.’ 





times, a last minute change. 


Lederer here is a young innkeeper in the Austrian Tyrol. 
hob-nail shoes which are a necessary part of mountaine>r 
equipment. During the opening performance those nails gave Lederer 
In a love scene with Patricia Collinge, 
supposed to occur near a rocky little pathway, he slipped and just as he 
took leave of his promised lover, did a pratt fall. 
was ordered sprinkled over the prop rocky way but there wasn’t enough 


aS 


Inside Stuff—Legit 


Francis Lederer comes to the American stage at 26, from his native 
Czecho-Slovakia (part of Austria-Hungary before the war). via London, 
as the stand-out player in ‘Autumn Crocus’ which opened at the Morosco, 
Show was a London success. 
| several British players in the present showing but the cast except 
Lederer played the 





There are 
innkeeper’s role in 


Throughout 


Understood rosin 


‘Crocus’ is programed as the work of C. L. Anthony which is the pen 
name of Dodie Smith, a woman playwright, who attracted attention in 
England again recently with ‘Service.’ 
Probably the same settings are used here which 
explains why they are masked in, shutting off the view from side seats, 
particularly on the right of the house. 


‘Autumn Crocus’ made its London 


Stage presentation of ‘The Dark Hours’. at the New Amsterdam last 
week came seyen years after its publication in book form. 
Vroom, who produced the show, and Don Marquis, its author, did not 
plan to show the central character of Jesus Christ. 
The program merely lists ‘Voice of Jesus’ 


Lodewick 


He is visible several 


without mentioning the actor’s name. 
About 200 players were tried out for the role, the idea being to have 


an impersonal voice speak the Nazarene’s lines. 
ment regarding the fibre of voice on the opening: night. 


There was some com- 
The part was 


played by Cliff Camp, from the coast. 
Show had the backing of a group but Vroom decided Broadway didn't 


want the ‘Passion Play’ and it 
week. 


was closed Saturday after playing one 





Salary of Lenore Ulric for the final week of 


‘Nona,’ which closed 


recently after a short engagement at the Avon, New York, was not 


accepted by the star and the matter may go to arbitration. 


Miss Ulric 


had agreed to take a percentage of the gross instead of a guarantee of 


$1,500. 


That arrangement was made about two weeks after 


‘Nona’ 


opened and was to continue until business improved. 
Miss Ulric accepted percentage payment for two weeks but balked at 


settling at the finale, claiming full salary as*per contract. 


presented by Peggy Fears. 


Show was 


It doesn’t seem positive just what are the sharing terms between Noel 
Coward, Alfred Luygt and Max Gordon and the new Coward play the 


three will shortly be concerned in. 


One version says whatever profit 


there may be is to go three ways, one-third to Coward as the author, 
another third to Lunt and his wife as the stars, and the other third to 


Gordon as producer. 


It is said this Coward play can be operated on a maximum of $10,000 


a week. 





Accordingly a big profit margin is conceded. 


When ‘The Perfect Marriage’ failed to indicate promise at try-out the 


Shubert receivers were inclined to send it to the storehouse. 


William 


Caryl decided to take a chance and it was presented by him at the Bijou 
last week. He took the show by means of assignment but it is under- 
stood the receivers are not obligated for any possible losses. 


There are six people in the cast, 


Two are starred and three are fea- 


tured. The remaining actor is a kid (Jackie Kelp). 


George Jean Nathan contends he was not as 


was in reviewing from the script, 
Music Box (New York). 


wrong as they say he 
‘Dinner For Wight’, the hit at the 


Although his notice in ‘Vanity Fair’ was cap- 


tioned ‘Not So Good’ and despite the caustic comment that followed, he 
points out that in the last line was a success prediction. 
Nathan further insists that the script is better than the show. 





A Spanish number billed 


Colors’ at the Imperial, New York, 


‘Pedro Takes 


a Bride’ went into ‘Flying 


last week. The entire ensemble is 


used including the colored girl hoofers who appear several times in the 


revue. 


Second act waltz by Clifton Webb and Albertina Vitack is out, 


also a butler’s number, added sometime after the premiere. 
‘Pedro’ is by Arthur Schwartz and Howard Dietz who wrote the show. 





Clive Co. in Brockton 
Brockton, Nov. 21. 

E. E. Clive and Copley Theatre 
Players opened here in ‘No. 17’ Mon- 
day night (14), at City. House has 
been dark two years since close of 
Hayden Brockton Players. Poor 
opening house. 

Clive holds up company which is 
weak and not same which supported 
him in Copley theatre, Boston. Cast 
includes: KE. EB, Clive, Ian Emery, 
Rosalind Russell, Wendy Atkin, 
Alvin J. Gordon, Aldrich Bowker, 
John Junior, Leslie Dennison and 
Ashley Cooper. 





One-Nighting ‘Moment’ 
Los Angeles, Nov. 21. 

Closing at the Pasadena Com- 
munity Playhouse Nov. 26, ‘Brief 
Moment’ will tour California as the 
first production of the newly formed 
Theatre League, patterned after the 
New York Theatre Guild. 

Show will play one or two night 
stands in San Diego, San Jose, 
Fresno and Stockton, and open Dec. 
5 for a run at the Curran, San 
Francisco. Sharon Lynne and Har- 
rison Ford head the cast. 


MACLOON SEEKS B. R. 
Hollywood, Nov. 21. 
Louis O. Macloon is on the coast 
looking for a bankroll to produce 
‘Criminal At Large.’ 
Wants to open it in San Fran- 
cisco on Christmas day. 


‘CAVALCADE,’ THEN LEGIT 
Hollywood, Noy. 21. 
Ursula Jeans, brought by Fox 
from England for ‘Cavalcade,’ leaves 
here Nov. 26 for New York to play 








Mary Duncan, Russell Hardie, the femme lead in ‘Dinner Party.’ 
‘Storm Song.’ . q 


She is a London stage actress. 





N. Y.-LONDON EXCHANGES 


Kaufman Sails to Stage ‘Dinner’— 
Selwyn to See His Purchases 


Arch Selwyn sailed for London 
abroad the Europa Friday (18) to 
look over a trio of attractions which 
he has under option for presenta- 
tion on Broadway. They are the 
Noel Coward’ revue ‘Words and 
Music,’ ‘They Never Come Back,’ 
by Frederick Lonsdale and ‘Strange 
Orchestra’ authored by Rodney 
Ackland. He was accompanied by 
Leonard Bloomberg, formerly Phila- 
delphia representative for the Shu- 
berts. Selwyn expects to return in 
three weeks. 

George 8S. Kaufman, co-author of 
‘Dinner at Night,’ is aboard the 
same liner. He will stage ‘Dinner’ 
in London where it will be pre- 
sented by Charles B. Cochran. 


Waters-Romero Plays 


Hollywood, Noy. 21. 

George Waters and Ramon Ro- 
mero are collaborating on two 
plays, one for Helen Morgan. Upon 
completion of the second, which has 
a Parisian locale, Waters takes it 
to New York to submit to Irene 
Bordoni. 

Music for the Parisian piece was 
written by Charles Daniels and 
Harry Tobias. 





ADAMS PLACE SOLD 


Albany, Nov. 21. 
Maude Adams has sold Cadden- 
hill, her estate outside of Haines 
Falls in the Catskills for $40,000 to 
Mrs. Phyllis Robins of Boston. 
This showplace has been Miss 
Adams’ summer home for five years. 
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Shubert Receivers Call Creditors 
Together to Tell ‘Em the Bad News 








An unscheduled meeting between 
the receivers of the Shubert Thea- 
tre Corporation and the four com- 
mittees representing the creditors, 
was held in the Woolworth build- 
ing Friday (18). It was the idea 
of the receivers to obtain the opin- 
jon of the committees whether they 
should continue in the face of bad 
conditions and slim prospects of 
working the business into better 
financial condition. The commit- 
tees told the receivers to continue 
even though it be nothing better 
than a gamble. 

The conference was not ordered 
by the court which recently ex- 
tended the receivership from Dec. 
2 until Feb. 4, the receivers to come 
before Judge Francis Coffey on 
or before Jan. 10 for further in- 
structions whether to continue on 
to liquidate—the equivalent of bank- 
ruptcy dissolution. The Irving Trust 
and Lee Shubert, however, thought 
the creditors should know how the 
business was going on. 

No Successes 


It was disclosed that the receivers 
were operating but two _ shows, 
‘Americana’ at the Shubert which is 
bettering an even break, but not 
making real money, and ‘Autumn 
Crocus,’ which opened at the Mor- 
osco Saturday. Its London success 
was basis for the hope that it would 
prove a hit here too. Only one 
more show is in immediate prospect, 
‘The Mad Hopes’ tried out on the 
coast last summer, but not definite- 
ly rated. 

How the receivers are to amass 
enough money to pay off the in- 
debtedness of something like $8,- 
000,000 they cannot.figure out and 
they apparently wished to indi- 
cate that to the creditors. Had 
there been one hit in the production 
tries, the story of the Shubert re- 
ceivership to date might have been 
a bit less glum. 

The prospect of further produc- 
tion is not bright for the simple 
reason that the receivers are run- 
ning out of money. Something like 
$300,000 was realized by the sale 
of receivers certificates, which are 
a first lien on the assets. They 
can sell another $100,000 of certi- 
ficates, but should that happen and 
liquidation comes anyhow, there 
would be nothing at all for the 
creditors — unless the receivers 
strike oil in the way of stand-out 
shows. 

Nothing to Lose 


The committees were addressed 
by Carl Painter, an attorney asso- 
ciated with Cravath, de Gersdorff. 
Swaine & Wood, attorneys for the 
receivers, Few questions were 
asked by the committees whose at- 
titude was that by continuing the 
business little could be lost and 
perhaps something will be gained. 
The committees are those of bond- 
holders grouped by J. & W. Selig- 
man, who underwrote the bond is- 
gue, a group of stockholders, a group 
representative of the general credi- 
tors and the independent bondhold- 
ers’ committee. Latter attended by 
counsel merely as a matter of form, 
indifferent whether the business 
continued or not. 

The indie bondholders are seek- 
ing an investigation of the corpora- 
tion dating back to its inception 
and base their hopes of recovery on 
what, if any, disclosures there may 
be. Charles Evans Hughes, Jr., was 
named by the court to hear argu- 
ments by counsel for the several 
committees as to whether a re- 
audit and probe of the business 
shall be recommended to the court. 
Little progress appears to have been 
made by Mr. Hughes and no known 
general meeting with the commit- 
tees has yet been held. 





Olentangy Razed 


Columbus, Nov. 21. 

The Olentangy theatre, Columbus’ 
first real show house, at which the 
noted stage and opera stars of years 
and more years ago trod the boards, 
is being torn down—and will not be 
replaced. 

Theatrical groups of the city are 
to be presented with pieces of the 
Stage as mementoes. 





Woollcott in Moscow 
Moscow, Nov. 10 
Alexander Woollcott arrived just 
in time to witness the grand parade 
and celebration in honor of the 15th 
anniversary of the Bolshevik revo- 
lution. 
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SIROVICH PLAY SHELVED 





‘Tin Post- 
poned Indefinitely by Crawford 


Congressman’s Boxes’ 





‘Tin Boxes,’ a drama announced 
by Bobby Crawford has been post- 
poned indefinitely. It was written 
by Congressman Dr. William I. 
Sirovich, who was given much space 
in the metropolitan press last spring 
when he charged the critics with 
being what’s the matter with the 
legit theatre. A 

Contracts had been issued to 
players. Because the show did not 
reach rehearsals, one week’s salary 
will be paid, but players having run 
of the play contracts will collect 
for two weeks. 


MUSICAL FOR JOE COOK 
LEBLANG-GREEN’S NEXT 


Next show for the Mrs. Leblang- 
Morris Green combination will prob- 
ably be a musical for Joe Cook 
titled ‘It Seems Like Yesterday.’ It’s 
a book show by Russell Crouse, p. 
a. for the Theatre Guild, Corey Ford 
and Charles Behan. Owen Murphy 
wrote the score and Bob Simon the 
lyrics. 

The title and some of the charac- 
ters come from a novel by Crouse. 
Green produced Cook’s first starring 
show ‘Rain or Shine’ and will stage 
this one, with the work to start 
after ‘The Dubarry,’ foreign musical 
with Grace Moore is set in New 
York. 


rs 
Lauder Doing 0. K. 


San Francisco, Nov. 24. 

The Sir Harry Lauder show under 
the William Morris management is 
due here shortly. It will play down 
the coast on the one nighters and 
probably make a three-day stay at 
Los Angeles. 

Reports say the show has been 
running better than even so far. 
It has been out over a month now. 
Not much was expected up to elec- 
tion and the route was set until 
then in Canadian territory. 

Morris people reported satisfied 
with the results to date. Lauder 
show is routed to April, when & 
winds up in New York. 

















‘Biography’ Premiere 
Pittsburgh, Novy. 21. 


Guild’s latest production, S. N. 
Behrman’s ‘Biography,’ starring Ina 
Claire, will have its first showing 
anywhere here at Nixon Dec. 6, un- 
der subscription auspices of Ameri- 
can Theatre Society. 

In ‘Variety’s’ story on subscrip- 
tion cities, no mention was made 
of Pittsburgh, one of the most 
profitable towns on the circuit. 
Subscriptions here have been far 
beyond expectations, with between 
$6,000 and $7,000 guaranteed five 
shows for one week each. 





Mats at 50c Top 


Jackson Heights, L. L, Nov. 21. 

The Boulevard Theatre, the only 
house on the Island showing legit 
on a week day stand, has 50 cents 
for its top on Wednesday and Sat- 
urday mats. 

Belief is that it is only house in 
metropolitan area tu give this bar- 
gain. House plays many pre-Proad- 
ways. Howard Kinsey operates. 





Negri Heads for B’way 


Pola Negri may do a new play on 
Broadway with herself starred. 

‘The Empress’ by Achmed Abdul- 
lah looks likely for early produc- 
tion. 





Playhouse Beckons Cort 
Hollywood, Nov. 31. 
Deal is on for Harry Cort to move 
into the Hollywood Playhouse with 
‘A Plain Man and His Wife,’ star- 
ring Louise Dresser. George Sher- 
wood is also interested in the house 
for a coast production of ‘Zombie.’ 
Harry Lauder will play a matinee 
and night performance at the thea- 
tre Nov. 29, before he opens down- 


jtown at the Philharmonic, 


Pair Sue for $79,350 
Advanced to Opera Co. 


Los Angeles, Nov. 21. 

Champ theatrical bankrollers on 
the coast have heen revealed as 
Mrs. Elizabeth M. Geiger and her 
husband, Hector Geiger, who ang- 
cled the defunct Columbia Grand 
Opera company to the tune of $79,- 
350 during its single season, 1929, 
and who are now trying to collect 
notes for the amount advanced. 

Mrs. Geiger filed suit in Superior 
court against the opera company for 
that amount, plus interest at seven 
percent, 


WYNN’S CLICK ON RADIO 
BRINGS TALKER REVIVAL | 


Pittsburgh, Nov. 21, 

As a result of sell-out business 
of ‘Laugh Parade,’ here recently, 
with new radio popularity of Ed 
Wynn credited chiefly, Paramount 
is re-releasing Wynn's talking pic- 
ture, ‘Follow the Leader,’ for first- 
run showings locally. Fulton will 
be the initial test spot, the film 
opening there Thanksgiving Day for 
a week. 

Picture has been re-titled ‘Man- 
hattan Mary,’ its original tag, and 
it’s figured increased prestige of 
star will turn an old fiop into a 
current money-maker. If it does, 
that’ll be the first time on record 
for such a stunt. 

‘Follow the Leader’ originally 
played Penn here more than a year 
ago, with trade hitting a new house 
low. Cast also includes Lou Holtz 
and Ethel Merman, and Par chiefs 
figure both of these people now 
mean more than they did when film 
was first released. 


Velez Set, Schnozzle 
Maybe for ‘March’ 


Rehearsals for the revised ‘For- 
ward March,’ the Lew Brown-Ray 
Henderson revue, will not be set 
until the return of Brown from the 
coast. He is due in Wednesday 
(23). Lupe Velez has been added 
to the cast, while a possibility is 
Jimmy Durante, who was sought 
previous to the show’s try-out. 

Original title is expected to be 
retained. New label, ‘Strike Me 
Pink,’ is doubtful, although that is 
one of the song numbers. 


‘Carry’ Halts, Goes On 

‘Carry Nation,’ the biographical 
play at the Biltmore, New York, did 
not show the first two days last 
week, but it resumed Wednesday 
(16). Ads annuoncing the reopen- 
ing ‘By popular demand of the in- 
telligentsia’ attracted some atten- 
tion. 

Line was credited to Arthur J. 
Beckhard who produced the show in 
association with two aspiring thea- 
tre groups of semi-professional 
rating. ‘Nation’s’ pace has been un- 
der $1,000 weekly. 

Beckhard attracted attention last 
spring when he produced ‘Another 
Language,’ which held over into the 
new season and is expected through 
the winter at the Booth, New York. 
His wife, Esther Dale, plays the 
title role in ‘Nation.’ Reported that 
the picture rights are being angled 
for. 























‘Roxanne’ Off, Revision 
And New Try Planned 


The musical version of ‘Cyrano de 
Bergerac,’ which opened two weeks 
ago in Boston with doubtful chances, 
was taken off in New Haven Satur- 
day (19). After the Hub premiere 
it was renamed ‘Roxanne.’ Plans 
are for revising the musical for later 
presentation. 

It was a Shubert attraction, but 
the receivership end is not con- 
cerned. Show was done in St. Louis 
by the civic opera company last 
summer. J. J. Shubert directed. 


‘Snatchers’ Cast Claims 


‘Cradle Snatchers’ revived at the 
Liberty last Thursday (17) and went 
off Saturday, most of the cast filing 
salary claims against Max Rudnick. 
Latter posted funds protecting one 
week’s salary, but two weeks are 
due the cast. 

Rudnick was reported in a hos- 
pital fil with pneumonia. It was his 











Fox Buys Stage Play Rights as 
Grosses Rise—For Gaynor 





Picture rights of ‘I Loved You 
Wednesday’ have been purchased 
by Fox, the reputed price being 
$22,500. Show was produced by 


Crosby Gaige and is current at the 
Harris, New York. After playing 
to about an even break, takings im- 


proved last week with the gross 
around $8,500. 
Understood that Fox will star 


Janet Gaynor in the film version. 


MARSH QUITS ‘DUBARRY’ 
GRACE MOORE BLAMED 


Howard Marsh is out of ‘The Du- 
barry’ cast Grace Moore is blamed. 

Last Monday, the story runs, Mor- 
ris Green, producer with Mrs. Tillie 
Leblang, broke the news to Marsh 
with: 

‘We know we should give you a 
two weeks’ notice; but will you in- 
stead give us © week’s notice?’ 

The upshot was that in high dud- 
geon Marsh gave notice. Thursday 
night he sang his last aria: Friday 
night William Hains, a tenor from 
the Heckscher in Gotham, took the 
role. That busted the news. 


Miss Moore is a fine singer, and so 
is Marsh. Happens Moward has 
not only wealth, but fame, and is a 
producer on his own, his cash be- 
ing back of the Civic Light Opera 
Co., which Milton Aborn is now 
taking on tour. Howard is box office 
here; had the ‘Dubarry’ show hung 
on, its receipts would undoubtedly 
have suffered with him out of the 
cast. But the lack of any news 
whatsoever leaking out except a 
line at the last moment, made the 
public quietus perfect for the full 
stay of the operetta. 

On her behalf Miss Moore’s sup- 
porters say her airing Marsh was a 
part of the day’s routine, but the 
tenor’s partisons are bitter about the 
whole affair. 











‘The Dubarry’ opens at the Cohan 
tonight (Tues) with one cast change 
from the Boston lineup. - Howard 
Marsh withdrew and was succeeded 
by William Hains. 

Hains is a radio tenor, but a new 
stage name. 


Suit Over Play’s Exit 


Bernard J. Goldstein who owns 
the Avon, New York, has ‘Incu- 
bator’ trouble. As the result of that 
show being aired by the theatre man 
after it played five days, Arthur 
Edison and George Burton a young 
producing team started suit for 
$50,000. It was their first man- 
agerial try. 

They contend they were not given 
proper exit notice, Goldstein 
counters with the record of the 
show’s business which was $806 in 
seven performances. House was to 
have gotten the first $1,700 before 
the show shared, so he figures he 
was stuck $900. 

On top of that it cost him $200 to 
move the settings to the store house. 
The stuff was in the alley and Edi- 
son and Burton wouldn’t touch it. 
Edison is a young attorney. 


2 Missed Shows Cost 
‘Chance’ $9,000 in Take 


Because Ethel Merman contracted 
a heavy cold, no Friday nor Satur- 
day performances of Schwab & De 
Sylva’s ‘Take a Chance’ were played 
in Newark. The missed shows 
lopped about $9,000 from the gross, 
the musical doing excellent trade. 
It holds over the first two days this 
week and debuts at the Apollo, New 
York, Thursday (24). 

Show was originally called 
‘Humpty Dumpty.’ It was brought 
back after one week in Pittsburgh. 
Recast and rewritten it was rated 
a hit at the second try-out in Phila. 
Interpolations of Vincent Youmans’ 














second try at tenanting the Liberty. 


present score, 


$22,500 FOR ‘WEDNESDAY | 


UBO Policy of Hog-Tieing Indies. 
Leaves It Without Smash Booking, 
Outside Stands Pile Up Rivalry 


Although claimed to be working 
satisfactorily, developments in the 
past month indicate the United 


Booking Office is having problems 
not only on the road but on Broad- 
way as well. 

When the Shuberts and Erlanger 
got together on the U. B. O. merger 
last summer, they figured they had 
the legit business in the palms of 
their hands. Despite the fact that 
it was pointed out that there were 
more independent theatres than 
those included in the new ‘legit cir- 
cuit,’ the U. B. O. heads had it all 


worked out—on paper—that they 
could finnese the indie producers 
into playing their houses on the 


road and in New York. 
Sans B’way Hit 

The answer is that not one of the 
new stand-out shows has been 
spotted in a Shubert or Erlanger 
house on Broadway. As for the 
road, there has been some jamming. 
That was all against the prospectus 
put out by the U. B. O. Boston is 
an example, where no less than four 
musical shows opposed each other 
in the same week. New England 
was supposed to be okay because of 
activity in the textile factories, but 
that was no excuse. 

The U. B. O. by insisting that 
managers sign contracts which stip- 
ulated that their attractions must 
play Erlanger or Shubert theatres, 
worked out with reverse English, 
There happened to be enough inde- 
pendents with likely shows to kick 
over the traces. Theatres outside 
the U. B. O. books were inde- 
pendently booked, a notable exam- 
ple being the Garrick, Phila. In 
fact, the shortsighted policy actu- 


Policy Recoils 

It is reported that the U. B. O. 
having realized that it lost the hits 
because of the arbitrary system has 
ceased trying to hog-tie independent 
attractions. That followed a further 
realization that the indie producers, 
recognizing the situation, have been 
asking high sharing terms all in 
favor of the attractions—and get- 
ting them from some independent 
house people who feared their the- 
atres would be dark. The U. B. O. 
group has consoled itself by regard- 
ing such bookings as sure red for 
the indie houses booked. 

The answer is that ‘Music In the 
Air,’ Alvin; ‘When Ladies Meet,’ 
Royale; ‘Take a Chance,’ Apollo; 
‘Dinner at Eight,’ Music Box; ‘Mu- 
sic Hall Varieties,’ Casino; ‘Late 
Christopher Bean,’ Miller; ‘Made- 
moiselle,” Playhouse,’ and ‘The Du 
Barry,’ Cohan—all hits or potential 
successes, are in independent the- 
atres. It is true that most of them 
are in houses which the producers 
control, but it is equally true that 
there is no new hit in a Shubert or 
Erlanger theatre as yet this season. 

The supposed new order of things 
within the U. B. O. may lead it out 
of the blind alley which its original 
system led it into. Otherwise it is 
hard to see how bookings can be 
controlled or regulated. There are 
too many available theatres and too 
few attractions for a ‘closed shop’ 
in the booking field. 


‘Tiffy’ Expires 
‘The Love Life of the Tiffy’ which 
L. Lawrence Weber produced was 
taken off after one tryout week. 
Doubtful of resuming. It is the 
manager’s second show which ex- 
pired this season before reaching 


Broadway. 
A third attraction ‘The Man Who 








Reclaimed His Head’ was pre- 
sented by Weber in association 
with Arthur Hammerstein. It 


four weeks at the 
Later it was shown in 
it ended. 


played about 
Broadhurst. 
Cleveland, where 


Gordon-Holtz Musical 


New managerial combination may, 
couple Max Gordon and Lou Holtz, 
| for a proposed musical show tenta- 
ltively dated in January. Jack Yel- 
}len and Harold Arlen are mentioned 
| for the writing end. 

Holtz was by way of being an ac- 
tor-manager last season when he 
| headed a vaudeville revue at the 
Hollywood, New York. Arrangement 
| called for a 50-50 split on all money 
over operating costs. The Warner 














numbers give him about 50% of the house end just about equalled the ~ 


;rent, while Holtz cleaned up. 


ally ‘made’ that theatre. r 
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Austria Calls on Radio to Save 





etc., performances. This, again, is 


calculated to increase the number BOYCOTT BROKE CO-OPS 
of subscribers. Something must be 


done about the state theatres, for 
they can’t go on cutting salaries to 
good purpose much longer, and the 
Ramek plan seems the most ade- 
quate. 

Austria’s state theatres, the opera, 
the Burgtheater and the Akademie- 
theater, are in financial straits. For 
the third time in the course of this 
year, a cut in actors’ and other per- 
sonnel’s salaries has been decided 
upon in order to balance matters. 
Saving would be 150,000 schillings 


No Help te Dull Trade 

London, Nov. 12. fering £200,000. It looked like the 

ts tate tage rom picy Paris, Nov. 21, Five openings in current week/| theatre was going to change hands 

a A ; ‘ony | have kept both first nighters busy. | for the latter figure, but with Unite 

New Folies Bergere opening —.t Tuesday's show, ‘Springtime for! Artists playing previews there. the 

— as . important news to anybody. It's Henry,’ at the Apollo, is the Benn} grosses jumped to such an extent 

| a cheap, unimportant show and Levy comedy which did good busi-|the receiver became independent, 

Vienna, Nov. 3. | Pla Boosts Resort doesn’t rank with the past per-/ness in New York and the Coast, | figuring now the house was making 
Austrian officialdom is calling on y formances at the theatre, even in/ now getting its first presentation —," pet ace for selling Xx 
Fs - . rae . one aot thought. here. should be adopted. F 
sae ne —. eee gee: Soe oe Legit conditions in Paris at the | It should run three or four months, Theatre cost around £450,000 to I 
Dr. Ramek, president of the par-| At the 500th sarkstoahinae ‘of moment are none too healthy, and | with heavy SS Ee “sey —— : 
liament, has worked out a plan ac-| ‘white Horse Inn,’ one of the big- this revue won't help matters. Play After Film Score for ‘Ballerina’ i 

cording to which he hopes to elim-| gest hits Vienna has known for ‘Tonight or Never’ finally reached Lady Eleanor Smith's ‘Ballerina’ 
inate the increasing deficit of the) years, the mayor of St. Wolfgang, the legit stage here at the Duke of is being adapted for the stage, r 
state theatres. His idea is to let; mountain resort, came to Vienna to York's, Nov. 10, although the Gloria | John Murray Anderson is just back t 
Ravag, the Austrian broadcasting | express the town’s gratitude for the | Swanson Almisation has , nad its from the Continent, and has con- i 
company, pay for these other state! publicity given it by the play. ee ge And what a A a Peggy | ferred with Franz Lehar to do the & 
amusement institutions. He would} gt. Wolfgang is the locale of ood, prima donna, looks young-| score. Idea is to turn book into i 
‘ aie >» radi subser ‘Whi , er and prettier than ever; Basil/qramatic play with symphonic score ‘ 

increase the radio subscription] ‘White Horse Inn’ and the major Rathbone as the impresario; Ken- a tatdudten a nn <a a” on be 
about 4c for every subscriber. The/ says foreign visitors’ number has neth Kent the pianist; Eva Moore sel aan itis Elizabeth » wallbssos 5 
money thus obtained, he figures,/ more than doubled during the run the Marchesa. A _ delightful per- the bis German star, in the chief f 
would amply make up the deficit) of the play. formance. role. Failing to get Bergner, And- : 
in the theatres. Hans Muller, librettist of “White “ erson figures he could have songs t 
Such an arrangement would en-/| Horse’ is at work on a sequel. : ‘ The English Way interpolated into the sho ~ and get I 
able the Ravag to give a much bet- debts Vienna, Noy. 9. Not only the theatrical news- Gitta Alper to play lead. Which- 
ter broadcasting program by giv- Max Reinhardt, only a few years aggre but po rg a writers On| aver way it is decided to do the , 
ing frequent reproductions of opera, SOLVENT VIENNA MGRS | 280 prince of producers, hag been | the London dailies were put upon book, it will be on a massive scale. ‘ 
| compelled by circumstances to give | their respective carpets and asked |pne man behind this venture is Toni ‘ 
J 
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some weeks ago. 
of Theatre Producers now entered 
in a fight against the increasing 
practice of bankrupt companies go- 
ing on a cooperative basis. They 
say it isn’t fair on other producers 
who are still trying to pay their 
liabilities. 











FOLIES BERGERE BLAH 


| Paris Standby te Unimportant and 




















Vienna, Nov. 9. 
Burgertheater, broke, went co-op 
The Association 


Having no other weapon, Proa- 





during November and December. 


ducers’ Association made an agree- 
ment with playbrokers and agents 





All the employes are protesting 
violently against the latest cut end 
refuse to accept it, but have no 
means they can use against the 
management's decision. 


BAGPIPE IS MUSIC BY 


LAW—IN CANADA ces over vi 


pus’ found her at her best. 
is shining whatever she does. 





Ottawa, Nov. 21. 
The Dominion Goverment has of- 
ficially ruled that a bagpipe is a 
musical instrument. 
In dealing with tariff revisions 
under the Anglo-Canadian Trade 


who will not give cooperating com- 
panies any plays. 
has had to go dark on this ac- 
count, 


Bernice Claire and girls score in 
‘Time and Tide’; Miss Claire sings 
nicely with John Hundley, ‘Where 
Have We Met 
Dorothy Fitzgibbon tap out new and 
intricate steps; and the Rasch las- 


Bugertheatre 





Walk a Little Faster 


(Continued from page 50) 


‘Scamp of the Cam- 
But she 


There are other fine numbers. 


Before.’ Dave and 


up the lease of one theatre after 
another in Berlin and Vienna. 

Siegfried Geyer, manager of 
Reinhardt’s last stronghold, the 
Theater in der Josefstadt in Vienna, 
is negotiating for the lease of this 
famous stage. 

Of course Reinhardt continues di- 
recting as before, and also takes 
an occasional shot at producing, in 
his former theatres which are all 
in the hands of friends and former 
collaborators. Financial difficulties 
set in after the death of his brother, 
Edmund Reinhardt, who managed 
all Max’ business affairs and a 
large sum was spent on Rein- 
hardt’s divorce from Else Heims. 


World Stage Rep. 


Vienna, Nov. 9. 

Schneiderhan, manager of the 
state’s Burgtheatre, is startling on 
a series of productions of represen- 
tative dramatic works of 14 nations. 
They are to be produced at fort- 
nightly intervals during the pres- 
ent season, 
The first one is to be an Austrian 
historical play by  Grillparzer. 
American drama will be represented 
by one of O'Neill's plays, probably 
‘Emperor Jones.’ 





| Lindi Show World 




















how they muffed the buying in on 
Moss Empires by Gaumont-British. 
Even the Daily Express, owned in 
the main by Lord Beaverbrook, one 
of the principals in the deal, wasn’t 
let in on the story. 





Three Plays End 

Three shows closed Nov. 5. At 
the Gaiety, ‘After Dinner,’ after 
backstage squabbles, and despite 
rumors of amalgamation with an- 
other show; the Soviet play at the 
Garrick, ‘The Bear Dances,’ after 10 
days; and ‘My Hat,’ Mark Swan's 
‘She Walked in Her Sleep,’ after 
just as short a run at the New. 





From the German 
Edward Laurillard definitely pro- 
ducing ‘Business with America,’ 
from the German, as soon as he can 
get a theatre. William Mollison 
will do the producing, and addi- 
tion tO the cast is Mary Glynne. 
Anthony Prinsep is behind this ven- 
ture. 


Es Dominion Sold 

The Dominion theatre, which has 
been a white elephant since it 
opened, has been disposed of by the 
receiver for £250,000 to Gaumont- 
British. This makes the sixth thea- 
tre in the West End owned by 
Gaumont-British. 

Understood A. E. Abrahams was 
another dickering for the purchase 
of the Dominion, with the receiver 
asking £300,000, and Abrahams of- 














Paanakker, wealthy Dutchman. 

‘The Tempest,’ UFA-Jannings 
latest, goes into the Rialto for sec- 
ond run. Billy Stewart, who ably 
manages this house for Universal, 
was in Germany, recently, trying to 
get this picture. He had practically 
settled, when Gaumont-British put 
one over on him, resulting in pic- 
ture going into the Marble Arch 
Pavilion, a Gaumont-British house, 

Picture stayed for two weeks, 
failing to hold up. 

Show for Arnaud 

While in Paris recently, Hugh Mc- 
Lellan bought the English rights of 
play for Yvonne Arnaud, 
‘Une Femme Ravie,’ by Louis Ver- 
neuil, now running successfully at 
the Theatre de Paris. The English 
adaptation is being made by Harry 
Graham. 


a new 


New Terry Piece 
‘Philomel,’ the airy musical phan- 
tasy chosen by Phyllis Neilson 
Terry to follow her recent appear- 
ance in ‘Twelfth Nighi,’ has charm, 
but little else. 


Maugham’s New Play 
The daily press dramatic critics 
seem to be-unanimously of the 
opinion that Somerset Maugham’s 
newest play, ‘For Services RKen- 
dered,’ is a masterpiece. Then they 
explain that the theme of the play 


Treaty resulting from the Imperial wee re ie er ae waar is too starkly realistic and set in 
Economic Conference, Parliament Thoughts. There are others, but altogether too pessimistic a key. 
‘ y sional debut as sister of the leading | Show, the predominating colors of | There is not a note of comedy, and 


placed the Scottish windbag under 
the heading of ‘musical instruments’ 
in the schedule of duties and, as 
such, it was added to the articles 
admitted into the Dominion duty- 
free. If imported from countries 
other than the United Kingdom, an 
increased rate will be paid, the in- 
ference being that a bagpipe is 
Scottish or nothing. 

‘I am glad to see this noble in- 
strument finally recognized as a 
musical instrument,’ declared 
Thomas Reid, member of Parlia- 


when it it over, one recalls that Bee 
Lillie is, while not the whole show, 
at least five-eighths of it. 


this week, 
Then it takes its chances—and they 
look mighty good, for ‘Walk a Little 
Faster’ can be developed into big 
box office. 


Players at ite own theatre. 


The will remain through 


for drastic tailoring. 


revue 


Libbey 


—_— 


BRIEF MOMENT 


Pasadena, Nov. 15. 
Presented by the Pasadena Community 
By 8S. N. Behr- 





man, had little to do. Booth Howard, 
as a gangster leader, and Gene 
Gowing, as a wealthy polo player, 
are skilfully cast. 

Story tells of a night-club singer 
who passes up a chance te marry 
the underworld king for a soft but 
highly cultured man of wealth 
whose hobby is the theatre. The 
singer is too vital for the jaded, dis- 
ilusioned set of her husband, and 
she finds her chief interest in col- 
lecting celebrities for her dinner 
parties, 

Gowing, an old flame, comes back 


orchid, green and lavender failing 
entirely to harmonize with - cos- 
tumes. Stage was pretty small for 
some of the group scenes when en- 
semble and cast trod on each others 
toes. 

Karl Hajos produced, staged and 
directed orchestra for opening. He 
bows out as conductor after few 
days with Max Dolin taking the 
baton. Orchestra of 27 pieces was 
excellent, handling the Lehar score 
in nice fashion. Bock. 


ROOKERY NOOK 





the very fact that it is so brilliantly 
acted makes it all the more har- 
rowing. It is not likely to pay 
heavy dividends. Understood here 
Sam H. Harris is coming over 
shortly to see it, with a view to 
American production. 

Before the show opened the re- 
port was circulated that this was 
to be Maugham’s swan song as & 
dramatist. The day after produc- 
tion there appeared in one of the 
afternoon papers an interview with 





Maugham in which he said he 
thought he would do just one more 
play. 





man, Directed by Harrison Ford under 
ment for New Westminster, point- supervision of Gilmor Brown. Litt'e the- wane Ma life, Ra Bw —— herself | on 
ing out there were 50 military pipe | atre production at $1 top. pe a m. mm & quarrel Toronto, Nov. 16 dio-St Divorce 
bands in Canada and more than | Roderick Dean....:......... Harrison Ford| With her husband, she leaves, and Eg Protgg (My _ Studio-Stage Divore 
; Harold Sigrift...... to Soy. Ralph Freud|the affair makes the tabloid front |. losis farce ia three acts by Ben! British Equity is making a dtrect 
1,000 pipers. With instruments duty- | Kathryn Dean......,.+-» Madeleine Holmes | pages, After three weeks, she re-| minster, Al the Royal ‘Aloccine” thas | drive at the ‘closed shop’ here. 
free, he hoped and expected there yy Fh gear cape ly my turns, is forgiven, and the couple | tre, $2.50 top. ae While the reputable legit man- 
would be more ‘snake charmers.’ Sergei Voloschyn.......+...Leonid Kinskey start life again by deciding to take Gertrude A yaad esese one eo ethene agements are not averse to such 
Hon. E. N. Rhodes, minister of Cass Worthing Sced soeeeee+ss Gene Gowing a trip to Russia. eel mca sees eees Gn aaa an sernegememt. oer ed =. 
SPTrerererrry ran wson eee eeeeeeeee 
er aepaiert ca sh Sata : KiSS...,++eeeeee+e+.-Jack Minster | ested a clause to the effec 
prec a ny Gerald Popkis ill aunt actors playing at theatres shall not 


should be listed as ‘reid’ instru- 
ments in honor of the member from 
New Wesminster, 


be sponsored and booked by the 
newly - formed 


interesting and diverting study in 





Chosen as the first production to 


Theatre League, 
Brief Moment’ was accepted as an 


MERRY WIDOW 


(REVIVAL) 


San Francisco, Nov. 14. 
First of a series of operetta revivals at 
Erianger's Columbia, San Francisco, Pro- 





GeraHi Popkias,.........++..William Daunt 
Rhoda Marley.......++.+...Madeline Gibson 
Perr scoccesseocees- Frederick Victor 
Admiral Juddy.....ec+++0...-Edward Petley 
Toppy Dickley.....se.e.+e++.+-Erica Foster 
Clara Popkisa,.....0..+.....Lena Anderson 
MENG... POMS: cc cccccocosec ».- Elsie Goulding 





appear in pictures at the same time. 
They argue that actors cannot give 
their best at the theatres after a 
day in the studio. 


‘Words and Mueic’ in N. Y. 





; modern manners by the Pasadena] duced and staged by Karl Hajos . 
2 Quick London Flops carriage trade. When the play | conducting. - Musical numbers by itarer | Ready for a 11-weeks’ trans-Can-| Negotiations are in progress for 
London, Nov. 21. reaches the sticks, it may prove a| Hecht. Revisement of book, additional | ada tour, ‘Rookery Nook’ looks ‘ike! Gparles Cochran to present ‘Words 
lyrics and dialog direction by J. Keirn|a natural. Opened to a capacity] and Music’ in New York at the New 


Two quick fold-ups here Satur- 


day night (19). 

‘Philomel’ at the 
had played 18 days. 
the Westminster 
week. 


Ambassadors 
‘Follow Me’ at 
lasted only one 


puzzle to the natives unless the 
league has attracted the upper crust 
in those spots as its members. 

Play has been given a neat pro- 
duction, with Sharon Lynne lavish 
on her wardrobe outlay. This, and 
the play's catering to the sophisti- 
cated and cultured, should launch 
the Theatre League with sufficient 





M. J. DE HAAN DIES 
The Hague, Nov. 12. 
M. J. de Haan, Dutch impresario, 
died here in his 62nd year 
He promoted Dutch tours of Percy 
Grainger, Mischa Elman, Albert 
Spalding, Pablo Casals and ran the 
German cabaret of Oskar von Fie- 
litz. 
sefore the war, he handled the 
presentation in Holland of ‘The 
Merry Widow’ by Lehar. 


Kaiman’s 150,000 Performances 
Vienna, Nov. 9. 
On the occasion of Emerich Kal- 
man’s 50th birthday, one newspaper 
quotes statistics of the number of 
performances of Kalman operettas 


in 25 years. 
‘Czardas Princess’ is top with 
33,000 performances all over the 


world. ‘Countess Maritza’ comes 
next with 27,000. Other attracttons 
make up 2% total of 150,000 per- 








formances, : 


prestige. 


as a Soviet film director, limned the 
comedy part excellently. 


Production cost about $1,500. 
Players go on salary the first date 
after the Pasadena showing, where 
it is scheduled for two weeks, and 
then it is problematical as to how 
they will fare. 

Harrison Ford as the mild-tem- 
pered, wealthy and introspective 
lover was suitably cast. He had few 
scenes calling for anything more 
difficult than lighting a  cigaret. 
When dramatic scenes did occur, 
Ford lacked force and sincerity. On 
the straight dialog, which comprises 
most of the play, Ford was satis- 
factory. 

Miss Lynne has color and per- 
sonal appeal, that fit her part of a 
torch singer who marries money. 

talph Freud, cynical friend of 
Ford, earned applause at nearly 
every one of his exits. Freud spent 
most of his time lying on a couch 
and brilliantly satirizing life. Audi- 
ence ate this up. Leonid Kinskey, 


Brennan. Ruth Gillette, Alex Cal- 
lum, Florinne McKinney, Herbert Evans, 
Roland Woodruff, Franklin Record, Wil- 
liam Jeffrey, Diane WarfleM, Paul Sauter, 
Rollo Dix, Harold Reeves, Eva Cunning- 
ham, Don Julian and Marjorie, John Cam- 
eron, Emily Hardy. 


At $2 top Ralph Pincus and J. J. 
Gottlobb are reviving a projected 
series of operettas, first of which is 
the current ‘Merry Widow.’ The 
perennial Franz Lehar show is 
nicely staged and produced, well 
cast, and apparently more appre- 
ciated than last year’s similar ef- 
fort at the Geary where three shows 
were done to fair business. 

One of ‘Widow’s’ outstanding fea- 
tures is its cast with Ruth Gillette, 
Alex Callum, Florinne McKinney, 
Herbert Evans and Roland Wood- 
ruff contributing stellar work. For- 
mer two, in the leads, copped plenty 
of honors for voice and appearance, 
lacking only the waltzing ability, 
that, had # been present, would 
have given sock to the production. 
Franklin Record doing de Jollidon 
was weakest of the leads, display- 
ing an okay voice, but failing to 
click in his spoken passages. AI 
femmes of cast, particularly prin- 
cipals, are lookers, Miss Gillette 
being a statuesque blonde whose 
appearance was equal to that of 
Callum ag male lead. 

night, 


Cast: 








Madeleine Holmes, daughter of 
Taylor Holmes, making her profes- 


Show was siow opening 
entre’acts being much too long. 
Scenery was weakest element in the 


house and got favorable audience 
response. Piece marks the debut of 
Jack Minster as an actor-producer, 
although the young Emglishman is 
well-known to Canadian theatre- 
goers, having been seen here in 
three former successes last season. 

The farce situations in ‘Nook’ are 
as old as this form of stage-writing 
but up-to-date dialog and modern 
mannerisms add new flavors even if 
the meat of the dish is the same. 
Piece deals with a young English 
newly-wed whose interfering sister- 
in-law believes that a country rest 
fs needed. The interfering s.i.1. 
takes a country cottage for him, ar- 
ranges that a male cousin will keep 
him company until the arrival of 
the bride, and hires a housekeeper 
by the day. Complications arise 
when a young girl, evicted by an 
angry step-father, seeks shelter in 
the cottage, her sole garment a pair 
of dew-soaked pajamas. 

Piece reputedly ran 409 perform- 
ances at the Aldwych Theatre in 
London and company is tagged the 
Aldwych Theatre Players. Played 
in a city where an English actor or 
author can do no wrong, excellent 
reception augurs well for the rest of 
the tour to the Canadian Pacific 
Coast. 

Pace is well-sustained throughout, 
stage business comes off nicely, 





company is well-balanced and pro- 
duction nicety mounted. McStag. 


Amsterdam with the original Adel- 
phi cast, next April. 


Glenn Ellyn a ‘Find’ 

Lucien Samett’s ‘All for Joy,’ at 
the Piccadilly, is the first attempt 
to play twice nightly musicals in 
the West End at popular prices. 
Show opened Oct. 28, and was as 
near a fiasco as anything that ever 
ventured in the West End. 

Show is plotless, tuneless and hu- 
morless. Samett’s idea of playing 
these things for a fortnight and then 
disposing of them for a tour of Na 
2 towns is good, aa there is a digs- 
tinct shortage of musicals for these 
towns. But he will have to get bet 
ter shows. 

However, one thing this show has 
done, it has given Glenna Ellyn, an 
American dancer over here, a chance 
to reveal her abilities as an se- 
tress. 








Policy at Vaudevilte 

Policy at the Vaudeville theatra, 
the latest West End house to go con= 
tinuous, will now be to change the 
acts every week and the spectacular 
scenes every fortnight. 

Originally scenes were intended 
for monthly changes, but manage- 
ment has had complaints from pa- 
trons claiming they did not expect 
to see the same shows there for 
runs, which looks like house is es¢ 





tablishing regular clientele. 
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Six B way Premieres, Not One Hit, 


Trade Better, Music Tops $30,000 


| inside, the 


Last week’s heavy premiere card 
made up of six new productions and 
geveral revivals, was a disappoint- 
ment all around. Not an indicated 
hit. One entrant was promptly 
taken off, while the staying possib- 
flities of the others, doubtful. 

‘Chrysalis’ was rated a sure thing 
from the time it attracted atten- 
tion last summer in Westport, yet 
its premiere at the Martin Beck was 
anything but promising. First 
night opinion generally unfavorable, 
with gross for seven performances 
$5,000; “The Dark Hours’ at the 
New Amsterdam, drew a fair break 
from the reviewers, but business 
afterward was so bad it stopped 
Saturday; ‘Dear Jane’ something 
new by the Civic Repertory, (14th 
Street) added nothing to. that 
group’s rep; ‘Singapore’ got scant 
attention at the 48th Street and 
only about $3,000 on the week; ‘The 
Perfect Marriage’ looks doubtful at 
the Bijou and ‘Autumn Crocus’ the 
London hit was not hailed at the 
Morosco. Among the revivals ‘The 
Good Fairy’ at the Forrest was best; 
another, ‘Cradle Snatchers,’ stopped 
at the Liberty. 

‘Music in the Air’ was not capac- 
ity, but bettered $30,000 at the Al- 
vin and topped the list as indicated. 
It figures to have competition for 
leadership with this week’s three 
musical entrants, all rated well— 
‘The Dubarry,’ ‘Take a Chance,’ 
and ‘Music Hall Varieties.’ ‘Of Thee 
I Sing’ still big at $27,000. 

‘Dinner at Eight’ remains the dra- 
matic leader at $23,500; ‘When 
Ladies Meet’ climbed over $20,000, 
an extra matinee counting; other 
new season comedy successes are 
‘Christopher Bean’ at $13,500, and 
*‘Mademoiselle’ well over $12,000. 

In addition to ‘Hours,’ ‘The Silent 
House’ revival was yanked off at the 
Ambassador. ‘Dangerous Corner,’ 
which improved somewhat, moved 
from the Empire to the Avon. ‘Ab- 
sent Father’ leaves the Vanderbilt 
tonight and trucks to the Mansfield. 
Next week ‘The Gay Divorcee,’ Bar- 
rymore; “The Great Magoo,’ Selwyn, 
are promised, and possibly ‘Walk a 
Little Faster,’ St. James. 

Some improvement last week over 
the election-week going. There are 
365 attractions in all in the Broad- 
way sector and one show in the Vil- 
lage. 

Estimates for Last Week 


‘Absent Father,’ Vanderbilt (6th 
week) (C-775-$3.30). Instead of clos- 
ing, stays first two days here, then 
moves to Mansfield; gets by to small 
money; $2,000. 

‘Autumn Crocus,’ Morosco (ist 
week) (CD-893-$3.30). Opened Sat- 
urday (19); divided opinion; better 
line on chances this week. 


‘Americana,’ Shubert (8th week) 
(R-1,395-$4.40). Making some 
money, but not much improved, pace 
around $16,500 last week. 


‘Another Language,’ Booth (31st 

week) (C-708-$3.30). Now slated 
through winter; holding to good 
rofits against the new shows; 
9,000. 

‘Carry Nation,’ Biltmore (4th 
week) (C-1,000-$3.30). Waltered last 
week with three missed perform- 
ances; hope to sell picture rights; 
under $1,000. 

Chrysalis,’ Martin Beck (2nd 
week) (C-1,189-$3.30). Distinct dis- 
appointment; mixed notices; severe 
pannings, but one rave; about $6,- 
000 in seven times. 


‘Clear All Wires,’ Times Square 
(llth week) (C-1,057-$3.30). Has 
been averaging around $5,000; that 
betters even break. 

‘Criminal at Large,’ Belasco (7th 
week) (D-1,000-$3.30). Doing well 
enough for mystery piece; bettered 
$8,500 last week. 

‘Dangerous Corner,’ Avon (5th 
week) (CD-830-$3.30). Some im- 
Provement last week with takings 
about $6,500; agency buy expired; 
moved here from Empire Monday. 

‘Dinner at Eight,’ Music Box (5th 
week) (C-1,000-$3.85). Dramatic 
leader, capacity all performances; 
doubtful of being topped this sea- 
son; $23,500. 

‘Flying Colors,’ Imperial (11th 
week) (R-1,446-$4.40). Moderately 
good trade for revue; last week 
about $21,000; fairly profitable. 

‘Firebird, Empire (1st week) (C- 
1,099-$3.30). Presented by Gilbert 
Miller; adapted from Hungarian of 
Lajos Zilahy’s original; opened 
Monday. 

‘Il Loved You Wednesday,’ Harris 
(ith week) (C-1,051-$3.30). Picture 
rights sold; business improved last 
week to about $8,500° will probably 
stick. 

‘Jamboree,’ Vanderbilt (1st week) 
(D-771-$3.30). Presented by Eliza- 
beth Miele; written by Bessie Beat- 
ty and Jack Black: opens Thursday 
(24). 

‘Mademoiselle,’ Playhouse (6th 
week) (C-876-$3.30). Looks set for 
run; improved somewhat last week; 
8ross topped $12,000. 

‘Music Hall Varieties,’ Casino (1st 
week) (R-2,550-$2.75). Presented by 
George White; first announced as 











Off Nut on Advance 


Hartford, Conn., Nov. 21. 

For the first time in more than a 
decade legitimate stage shows in 
this city are clicking. Almost every 
production presented here the cur- 
rent season has hit black. ‘Green 
Pactures,’ booked into Parsons next 
week, has already an advance sale 
assuring better than an even break 
to the producers. 








FIDDLE’ SLIPS 


$1,500 in L.A. 


Los Angeles, Nov 21. 

Duo of legits locally got fair at- 
tention from the public last week. 
‘Cat and the Fiddle’ showed a de- 
cline of about $1,500 under last 
week, ending up the stanza with 
close to $8,000, estimated. 

Henry Duffy’s revival of ‘Abie’s 
Irish Rose’ at the El Capitan held 
about even with the opening week 
to $5,800. Theatre parties mainly 
responsible for the draw. Mats get- 
ting a good play. 

Estimates for Last Week 

‘Abie’s Irish Rose,’ El Capitan 
(C-1,571-$1.65) (2d week). About 
breaking even at $5,800. Heavy cast, 
with George Sidney and Charles 
Murray, keep the production out of 
the black at this figure. 

‘Cat and the Fiddle’ (Belasco) 
(M-1,103-$2.75) (7th week). Still 
profitable at $8,000. One more week 
here, with proposed tour cancelled. 








vaudeville show; well rated in Phila. 
try-out. 

‘Music in the Air,’ Alvin (38rd 
week) (O-1,387-$4.40). New musi- 
cal leader bettered $30,000 first full 
week; looks like smash and will get 
better. 

‘Of Thee | Sing,’ 46th St. (48th 
week) (M-1,413-$4.40). Picked up 
over election week going and 
grossed around $27,000; should run 
through winter. 


‘Late Christopher Bean,’ Miller 
(4th week) (C-946-$3.30). Jumped 
to $18,500; good balcony trade, 


which surprised; should register 
among season’s successes. 

‘Singapore,’ 48th St. (2d week) 
(D-969-$3). Notices adverse and 
chances doubtful; estimated about 
$3,000 for initial week. 

‘Success Story,’ Elliot (9th week) 
(D-924-$2.75). Engagement longer 
than indicated; by grace of cut 
rates business average $5,000. 

‘Take a Chance,’ Apollo (ist 
week) (M-1,168-$4.40). Presented 
by Laurence Schwab and Buddy De 
Sylva; musical highly regarded out 


of town; opens Thursday (24) 
(Thanksgiving). 
‘The Barrister,’ Masque (ist 


week) (D-700-$3.30). Presented in- 


dependently by Sydney Stone, the 


author, opened Monday. 

‘The Du Barry,’ Cohan (1st week) 
(O-1,300-$4.40). Presented by Mrs. 
Joe Leblang and Morris Green; 
operetta highly rated in Boston; 
opens tonight. 

‘The Dark Hours,’ New Amster- 
dam. Withdrawn Saturday; played 
one week; house dark again. 

‘The Good Earth,’ Guild (6th 
week) (D-914-$3.30). Approximated 
$11,000 for final subscription week; 
due soon for road where it will 
probably top takings here. 

‘The Perfect Marriage,’ Bijou (2d 
week) (CD-605-$3.30). Opened last 
mid-week; reviews lukewarm; in- 
dicated chances doubtful. 

‘Vanities,’ Broadway (9th week) 
(R-1,800-$4.40). Football crowds 
boosted week-end trade recently; 
$20,000 or slightly more to some 
profit. 

‘When Ladies Meet,’ Royale (8th 
week) (C-1,118-$3.30). Playing 
three matinees a week and in 
nine times gross topped $20,000 last 
two weeks; only ‘Dinner at Eight’ 
bigger. 

Other Attractions 

‘The Good Fairy,’ Forrest; revival 

opened well. 


Shakespearean Repertory, Jol- 
son’s; opened last week. 

‘Counsellor at Law,’ Plymouth: 
repeat; final three weeks; ‘Encore’ 
to follow. 

‘Moral Fabric,’ Provincetown; 
written by G. N. Albyn; opened 
Monday. 

Civic Repertory, 14th Street; 


‘Dear Jane’ added to bill last week 
drew little attention. 

‘The Silent House,’ Ambassador; 
revival taken off. 

‘Cradle Snatchers,’ Liberty; fe- 
vival; closed after three days. 

Cornelia Otis Skinner, Lyceum; 
characterizations; opens tonight. 

‘That’s Gratitude,’ 
vival. 

‘Whistling in the Dark,’ Waidorf 
revival 


‘Three Tent Shows Go 
Indoors for Winter | 


Los Angeles, Nov. 21. 


Tent shows playing hereabouts 
during the past summer are looking 


for roofs for the winter season. In| 


the past two weeks, three have gone 
Horace Murphy 
Toby Wilson company and the Rob- 
ert McKenzie players. 

With the canvass in salt for the 
winter Murphy is at the Figueroa 
Playhouse; Wilson at the Holly- 
wood Music Box and McKenzie at 
the Burbank, in Burbank. All are 
playing rep bills. 


Tax Nick 


(Continued from page 1) 
to the Government, and a $1,000,000 
annual income means that 
thereof, or $571,000, goes to the 
U. 8. 

The Government’s need for funds 
to balance its budgets will work a 
particular hardship on the small 
income, as the big money maker 
naturally has his affairs so arranged 
through non-taxable securities and 
other means of self-incorporation, 
or division of capital, that he will 
not be tapped quite as hard as the 
simple schedule of mathematics 
might indicate. 

A $6,000 annual income, instead 
of the $16,88 computeed on the last 
tax statement, now figures more 
than six times as much, or a flat 
$100 thereof goes to the Govern- 
ment; Le, if you’re married, sans 
children. Im other words it figures 
a week’s salary is paid to the U. S. 

A $10,000 income, under the new 
schedule, figures almost five times 
the former computation of $101,25. 
Now is $480 of the $10,000 for the 
Government, 


Tax Rate Jumps 

This radical change in the per- 
centages is due to exemption drop- 
ping from $3,500 to $2,500, and the 
ordinary tax rate jumping from 
1% %-5% to a straight 4% and 8%, 
the latter eommencing on every- 
thing above $6,500. 

Where the surtax was 20% 
straight over $100,000, it now aver- 
ages 56% om everything above 
$100,000. : 

Some more comparative figures 
for 1931 and 1932, with their esti- 
mated taxes are: 

A $25,000 income figures $2,520 as 
against $1,023; $60,000, $8,600 vs. $4,- 
588; $100,000, ia $30,100 vs. $15,- 
768. On this $100,000 bracket, it 
should be noticed that $22,460 of the 
$30,100 ia im surtax, whereas under 
the °31 figure, $11,660 was surtax 
and the remainder, up to the $15,- 
768, was ordinary tax. 

A $200,000 income evidences that 








neo 
97% 


of $40,768. 


street, New York. 


Saturday Nite Boys 


(Continued from page 45) 


troduced as a representative of 
Mayor-elect O’Brien. He was sup- 
posed to introduce a serious note, 
but thought Benny had two first 
names....Lou Holtz said the guest 
stood ot like a radish on Jack 
Jounson’s body, then turned to 
Cunningham and said, ‘I told you 
not to ask me.’ He told a story of 
a Hebe traveling salesman pinched 
for speeding that was the laugh of 
the night....Jack Pearl admitted 
he needed a straight man and 
claimed that when he asked the 
m. c, to write his speech for the oc- 
casion, Cunningham replied: ‘The 
hell with it, if I don’t get paid for 
the stuff....Bing Crosby was intro- 
duced as a ‘fugitive from the Co- 
lumbia chain,’ then he _ crooned 
‘Pleage’ from “The Big Broadcast.’ 
....Benny was presented with a 
solid gold replica of his club mem- 
bership card....Singer who gave 
out ‘Brother, Can You Spare a 
Dime? was then called a pan- 
handler. 


Burns and Allen Dinner 
George Burns was present 





dinner to be given at the Friars 





Hudson; re- | 
| event 


| other 


Dec. 3, when he and Gracie Allen 


will be the honor guests. 


non-membere. Tickets for 
latter, however, will be $5. 
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$19,000 for White’s Philly Start 


Not Good, Irish Troupe Budding 





players, | 








the $86,600 new computation more 
than doubles last year’s tax figure 


Above figures are from schedules 
supplied by Matthew H. Edelman, 
income tax expert, 25 West 43rd 


Pittsburgh Pays First 


Profit for ‘Vanities’ | 


Pittsburgh, Nov. 21. 
Earl Carroll ‘Vanities’ saw its first 


ray of hope on the road at the Nixon 


last week when revue got better 
than $21,000 to turn its only profit 
of the tour. Baltimore, Philadelphia 
and Washington have all been los- 
ing weeks. 


Pittsburgh has always been a 
| great ‘Vanities’ stand. 

Ed Vail stock at Pitt had ‘Un- 
expected Husband’ and trade off, 
with a mid-week benefit helping 
somewhat. Takings here of late 


pretty depressing. 


‘SULIETS: $9,000 
MODEST IN Chl 


Chicago, Nov. 21. 

Robert McLaughlin’s ‘Merry 
Widow’ from Cleveland and ‘Merry 
Go Round,’ produced in Chicago 
came in Sunday night. Two in- 
stances don’t constitute a ‘trend,’ 
of course, but, things being as they 
are and New York’s neglect of Chi- 
cagod being so marked, it may very 
well serve to encourage play-mak- 
ing hereabouts. Especially if the 
musical ‘Merry’ and the political 
‘Merry’ click. 

Charles Freeman in presenting his 
political drama at the Adelphia is 
making a pioneering effort in the 
matter of price scale. All prices are 
inclusive of tax. Thus its $2 top 
means just that and not 40 cents 
more for a pair. Natural corollary 
is a positive assurance to the public 
that there will be no cut-rating. 
Chicago has heretofore this season, 
and before, shown a reluctance to 
work up the $2.75 generally asked 
for drama. 

‘Roxanne,’ the musical version of 
‘Cyrano de Bergerac,’ does not come 
to the Harris, as announced. Shu- 
berts couldn’t get the receivership 
to come through for railroad fare. 
Meanwhile there is a report that the 
Abbey Players from Ireland will 
play the house later. 

Estimates for Last Week 

‘Hamlet,’ Cort (900; $1.10) (3d 
week). Intra-family affair, with five 
Bryants in the cast and nobody over 
$40 a week. Gross can be counted 
in pecks of potatoes. 

‘Merry Go Round,’ Adelphia (D- 
1,100; $2). Opened Sunday. Hur- 
riedly cast and rehearsed to get in 
for Thanksgiving week. Produced 
by Charles Freeman of Institute 
Players, little theatre group but 
with all-professional cast placed by 
Milo Bennett. 

‘Merry Widow,’ Majestic (O-2,000; 
$1.65). Donald Brian in his original 
part, with Virginia O’Brien opposite. 








years. Started Sunday. 
managing. 

‘Of Thee ! Sing,’ Grand (M-1,365; 
$3.85 (9th week). Goes to St. Louis 
as first hop on Pacific trek. Mark- 
edly off last week for a probable 
$19,000. Another fortnight to go. 

‘There’s Always Juliet,’ Erlanger 
(C-1,318; $2.75) (24 week). Open- 
ing week estimated around $9,000, 
with main strength from subscrip- 











but; ©Vver, 


said little. He is saving up for the} 
| Chain Gang.’ 





ladies will be admitted, also| 


‘ 
do it. 


tions. Will have a modest three 
weeks. 


Balto Suffers 


(Continued from page 23) 
the frankly lousy business at the 
big houses it's likely that the neigh- 
borhoods will let the deluxers stew 








in red ink and continue in their 
present scales. 

Town is busy trying to explain 
why the attendance should have 


dropped. It appears that the pub- 
lic is only human and believe that 
a show that costs 40c can’t be as 
good as one that cost 55c. Even 
Loew's themselves admitted this to 
themselves when they figured that 
the big cost stage shows are out, 
and that the shows with $5,000 
headliners are out. 

Claimed by Loew's as a move to 


help the Stanley, that house on 
its first week of cut prices deliv- 
ered oue of the lowest grosses 


and with a picture that drew 


rave notices, ‘Fugitive From a 


There little 


appears 


For that} most of the theatres would be only 


too glad to get back to former 
prices if they could think of how to 


* 


House relighted first time in two 
Fred Crow 


doubt that i 


a ome 


Philadelphia, Nov. 21. 
Nothing very hot in Philly's legit 
business last week, with three of the 
idowntown houses open and the Met- 
|ropolitan Opera House lighted for 
| the first time in six months. 

The Irish Players, at the Garrick, 
started slowly but worked up stead- 
|ily throughout the week and beat 
| $9,000. A three-grand gain is indi- 
leated for this week. Repertory didn't 
really get started at the b. o. until 
Thursday night, but thereafter trade 
was brisk and promising. 

Cornelia Otis Skinner got $7,000 
for her week at the Chestnut Street 
Opera House, which should have 
been profitable for all concerned. 

‘Cat and the Fiddle,’ on its single 


week's return at the Forrest, was 
disappointing, although once again 
upstairs trade was okay. Maybe 


$17,000. 

George White’s ‘Music Hall Vari- 
eties,’ at the Met, with a $2 top, dis- 
carded plan to use daily matinees. 
Reviews were not very well received 
and it was reported show was far 





from reaty opening night. Gross 
not over $19,000. 
This week Broad reopens with 


‘Left Bank’ for two weeks: Chestnut 
has ‘Reunion in Vienna,’ with a fine 
sale, and Forrest has ‘Cyrano,’ also 
with a corking advance. Last two 
should click powerfully and may 
reach sell-out proportions. 

Next Monday is a blank, with new 
Aarons and Freedly show due on 
Friday (Dec. 2) at the Garrick, and 
another tryout, ‘Honeymoon,’ set for 
the Broad Dec. 5. 

Chestnut has film, ‘Maedchen in 
Uniform,’ for three weeks starting 
on the ith, but Forrest is still unre- 
ported until ‘Green Pastures’ on 
Christmas night. 

Shubert now set again as opening 
within a fortnight, attraction not 
announced. 

Estimates for Last Week 


Irish Players (Garrick, first week), 
Only fair at start, but picked up 
steadily and beat $9,000 on week, 
with gain of three grand indicated, 
‘Pardon My English’ next on Dec. 2. 

Cornelia Otis Skinner (Chestnut, 
one week only). Mono-player re- 
ported at $700, which should have 
been okay. ‘Reunion in Vienna’ this 
week. 

‘Cat and the Fiddle’ (Forrest, one 
week only). Not over $17,000 for 
this return.’ ‘Cyrano’ this week and 
looks very big; upstairs sold out be- 
fore start. 

‘Music Hall Varieties’ (Met., one 
week only). White show at $2 top 
disappointed. Maybe $19,000. 


FRISCO TRADE SPURTS 
WITH THREE CURRENT 


San Francisco, Nov. 21. 

Greatest activity of months in 
legit field, with Alcazar, Columbia, 
Geary and Tivoli lighted, former two 
pulling most of the biz. 

Opening of operetta series at Er- 
langer’s Columbia started nicely, 
and first week drew around $16,000, 
which is good. Shows being backed 
by Herbert Fleishacker, wealthy 
local banker, may be in here for 
some time. 

Billie Burke’s second week of 
‘Marquise’ at Duffy’s Alcazar went 
merrily on with around $7,000, and 
continues to do nicely. 

‘Mrs. Moonlight’ served to reopen 
Belasco & Curran’s Geary after long 
darkness. Biz fairish at $9,500 on 
first week, with one more to go. 
Baldwin McGaw put his Pacifie 
Repertory Players into Tivoli for 
three nights and a matinee, doing a 
little business on ‘The Enemy?’ 
Nothing set to follow. Curran dark. 


Bainbridge Dull $3,000 


Minneapotis, Nov. 21. 

With Mollie O’Day as guest star 
in ‘The Good Fairy,’ the Bainbridge 
dramatic stock company at the Shu- 
bert grossed an unsatisfactory 
$3,000. Play and supporting com- 
pany won approval, but Miss O Day 
| failed to score. 

With the aid of a _ professional 
wrestling match on one of the eve- 
nings, burlesque stock brought in 
around $2,800 at the Gayety. 

The Metropolitan this week has 
its first attraction since ‘Reunion 
in Vienna’ over a month ago and 
second show of the season, ‘The 
Chocolate Soldier’ 














‘Pay Demands Close ‘Cat’ 


Hollywood, Nov. 21. 
have called 





Belasco and Curran 
off their planned coast tour of ‘Cat 
and the Fiddle,’ claiming the de- 
manded salary tilt of four players 
| makes the road look ike a rea ink 
| proposition. 
Musical 


close here Nov. 36 


will 


dafter eight weeks at the Belasco. 
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Plays on Broadway 





AUTUMN CROCUS 


Romantic comedy in three acts presented 
at the Morosco Nov. 19 by Lee Shubert 
with Basil Dean; staged by the latter; writ- 
ten by C. L. Anthony; Francis Lederer and 
Patricia Collinge featured. 

Gentleman in Gay Braces..Francis Lederer 


Lady in Buttoned Boots...Evamarie Hechtl 
Lady with Lost Underclothes, 

Minna Phillips 
Lady in Spectacles.......Patricia Collinge 
Lady with Baedeker........Eva Heinemann 





Lady Living in Sin........ Patricia Calvert 
Gentleman Living in Sin....Lowell Gilmore 
Reverend Gentleman..Chas. H. Croker-King 
Thirsty Lady......cecees-- Margaret Arrow 
Thirsty Gentleman.......Robert C. Fischer 
Mald...c-c.cceccsccccce ettbocas Polly de Loos 
Crocus-Gatherer..... -+-+-Hleanor Hausman 

London liked ‘Autumn Crocus’ 


very much, but that its Broadway 
engagement will compare with the 
run over there is doubtful. That is 
not. unusual for English successes 
over here. A moderate’ engagement 
to fair money indicated. 

First act lively and amusing, sec- 
ond act slow and too long. Third 
act ups the pace, but seemed also 
too long. Clock was well on the 
way to midnight when the curtain 
dropped. Scene changes in the gec- 
ond act made without rolling plat- 
forms added to the running time. 

Best thing about the import is 
Francis Lederer, a young Czech 
actor groomed by Basil Dean who 
presented the show in London and 
is associated with the Shubert re- 
ceivers in the American showing. 
Play is scened in the Austrian Tyrol 
not far from Innsbruck, the moun- 
tain resort. Lederer has the dialect 
of the land and it adds to the charm 
of his performance. ; 

He enacts Andreas Steiner, an inn- 
keeper, programmed as the ‘gentle- 
man with the gay braces.’ All the 
male guests, some from England, af- 
fect the dress of the district, in- 
cluding short, colored pants and 
those funny Tyrolean lids. To Rote 
Hirsh Inn come a young English 
couple who are ‘living in sin.’ They 
are making what they call an ex- 
periment, believing it the modern 
way for a man and woman to find 
out if they are well mated. before 
entering wedlock. 

On the day of the play two Brit- 
ish school-marms, spinsters from 
Manchester, are passing through on 
the way to Venice. One is Fanny 
Gray, a wistful thing and a contrast 
to her tight-lipped, severe compan- 
ion. Love comes to Fanny at 35, in 
the form of the sturdy, attractive 
Steiner, but their romance is brief. 
Crocus is sometimes the first flower 
of spring, but to Fanny it is the 
flower of autumn. 

She had never hoped for romance, 
go she embraces it eagerly, even 
when learning her lover is married 
and there is a child. She yearns to 
remain in the mountains with the 
only man who ever stirred her heart. 
But what she thought was beautiful 
is Made to seem sordid by Edith, 
the other spinster. So they leave 
for Venice. Fanny’s romance ends 
before it really starts. 

The story is prettily told despite 
its length and the still periods when 
the lovers are together. Patricia 
Collinge is Fanny, the little school- 
mistress who nearly captures love. 
Miss Collinge is best in a mountain- 
side scene with Lederer, when she 
tells her right age and promises to 
give herself to the first and last love 


of her life. A balcony scene also 
added something. 
Lederer’s playing throughout, 


however, is the chief asset of the 
play, and his performance explains 
why Dean postponed the New York 
date until the young Continental 
was through with the London show- 
ing. There are other very good per- 
formances, such as Minna Phillips, 
described as the ‘lady with the lost 
underclothes,’ Eda Heineman as 
Fanny’s traveling companion, Patri- 
cia Calvert and Lowell Gilmore as 
the couple making the ‘experiment,’ 
Robert C. Fischer as middle-aged 
mountain climber, and Charles H. 
Croker-King as a parson willing to 
learn about inhibitions. Ibee. 


CHRYSALIS 


Drama in three acts. Presented at the 
Beck Nov. 15 by Martin Beck in associa- 
tion with Lawrence Langner and Theresa 









Helburn. Written by Rose Albert Porter. 
Staged by Miss Helbura. ’ 
Wligabeth Cose...cccccccccercess Lily Cahill 
Michael Haverill...... bdece Osgood Perkins 
Lyda Cose....... ee ...-Margaret Sullavan 
MALY . oc cccocccccesccsceccsces Gilberte Frey 
Blondie. ......0.. eeerccces Fan Bourke 
eg! RogerS...ceesceeees+klisha Cook, Jr. 
ve Haron...... eee er eraseeees June Walker 
LOUIS. ..cccccecccce bedbhocdesrctenes BK. Kazan 
Don Ellis.....+:.. eeeeeess Humphrey Bogart 
Mrs. Reilly...ccccceesseceses: Hazel Hanna 
Mri Thomas... ccccccecesses Jessie Graham 
Mrs: Harom...cccecceseces Kathleen Comegys 
Nat Davis...cccsccccsccsecsess Frank Layton 
BEIOD- MeOGKel , «2000000808 0404 Lalive Brownell 
Serre CebSocecses Russell Thayer 
Booboo.... eeooee».-Harry D. Southard 
SS ere ene Alvin Barrett 





ceececee .-Georgie Lee Hall 
Bile 5.04 6.600000000000066 -..Jean Macintyre 
BN 4.09 6465.905%00 006 6o0eencescbus Mary Orr 
MDs 5 606000.0080000000 0 anne Henrietta “Kaye 
error eeecsoeees Kathleen Comegys 
Mabel...... Cdceeccccecvecs Phyllis Loughton 
DE Ko'0k 63:0 40005660.0%4% Florence Heller 
er ree evoeey Wilhelmina Barton 
DDE Sh 2 6G tbd be ab 6060506 u%-0's Beta Rothafel 
DS 82 0b4s00008 eeeeees- Kathryn McClure 
ONO gon 6 5bN6s FS Ces eees Arline Alcine 
Judge Halman........ e+eee+- Thurston Hall 





What with Lawrence Langner and 
Theresa Helburn, two of the Thea- 
tre Guild’s directors, interested in 
‘Chrysalis,’ it was understood some 
in the group thought the Guild 


reer wana tert ei mt em rnd 


should have presented the play 
rather than Martin Beck. After the 
premiere, however, that looked like 
a wasted squawk. Perhaps too 
much was expected, but there is no 
doubt the play disappointed. 

‘Chrysalis’ was first put on at the 
Country Playhouse, a summer thea- 
tre conducted by Langner at West- 
port, Conn. It attracted attention 
and was touted as a good thing for 
Broadway. At subsequent per- 
formances in the vacation spot in 
August, capacity attendance was 
reported. 

After a promising start the play 
drifted into a series of incredible 
happenings. It skipped from a Park 
avenue drawing room to sordid slum 
scenes, to an institution for way- 
ward girls, part of the kitchen in 
the city’s prison and then to a hide- 
away in the poorest section of New 
York’s west side. 

Lyda Cose, willful daughter of 
Elizabeth Cose, a social registerite, 
decides to quite college and at the 
same time to have an affair with 
Don Ellis, who was kicked out of 
Princeton but is of her set. In talk- 
ing it over with her understanding 
uncle Michael she mentions she is 
tired of studying dry subjects and 
has nothing in common with her 
fellow girl students. 

It may be possible for a girl to 
slip with premeditation despite the 
ultra surroundings of a Lyda Cose, 
but it seems unbelievable that she 
should become as deeply involved 
with two underworld characters as 
depicted in the play. Lyda and Don 
visit a bar on the lower east side 
and strike up an acquaintance with 
Eve Haron, a product of the tene- 
ments, and her lover, Honey Rog- 
ers, a youngster out on parole. 

Eve is committed to a reform 

school perfumed with the name of 
Rose Manor. Rogers faces two 
years in the pen. At the suggestion 
of a hardened criminal he knifes a 
guard to death and swims from 
Welfare Island. Lyda motors him 
to the reformatory, guarded appar- 
ently only by the matron, and Eve 
is ‘rescued.’ As a trio they hide in 
the dingy room in Hell’s Kitchen. 
Then come the cops. The gutter 
pair plunge through the window and 
are impaled on an iron picket fence. 
Lyda is cleared, but at home also 
plans suicide. She is talked out of 
it by Unc Michael, then talks 
vaguely of leaving home and going 
to work at the curtain. 
There are several disagreeable 
scenes, and in two the presence of 
garbage cans is offensive. In _ the 
prison scene a roach is assassinated 
by the sole of a shoe. What seemed 
more foreign to stage usage were 
use of plain terms dealing with sex 
aberrations. - All of which may be 
explained by ‘that’s life,’ yet it’s 
questionable if the average play- 
goer wants it forced on his or her 
attention in the theatre. 

There are some very good actors 
in ‘Chrysalis,’ but June Walker was 
miscast as Eve, since she is sup- 
posed to be the sweetheart of the 
stripling Rogers, played by Elisha 
Cook, Jr. Osgood Perkins okay as 
Michael, who has the few light 
laugh lines of the show. Has little 
to do. Margaret Sullavan carries 
the load as the confused Lyda, who 
does unexplainable things, and it’s a 
good job, regardless. Lily Cahill is 
fine as Lyda’s mother. Humphrey 
Bogart is probably what was in- 
tended for the wastrel Don. 

‘Chrysalis’ drew a panning from 
the critics, but its chances would 
not be bright even if the reverse 
had been true. Ibee. 


DEAR JANE 


Costume comedy by Eleanor Holmes 
powers ig @ in prolog and three acts. Pre- 
sented by the Civic Repertory theatre, New 
York. Costumes and scenery designed by 
Aline Bernstein and executed by Cleon 
Throckmorton, Starting Nov. 14 and alter- 
nating thereafter with other pieces in the 
group’s repertoire. 

Joshua Reynolds..........++.. Paul Leyssac 
Dr. Samuel Johnegon......Howard da Silva 
James Boswell.,...++....-Robert H. Gordon 
David Garrick...seseessse-- Joseph Kramm 
Henry Austen....ceee.++.-Richard Waring 
Mrs. Austen. ..Beatrice Terry 





James Austen...... eeeee--Donald Cameron 
Cassandra Austen........ Eva Ie Gallienne 
Jane Austen...... «..Josephine Hutchinson 
TUR LMG. copeevceeneeses Robert F. Ross 
POTRGS DI WOOR. c ccc cevcceces Nelson Welch 
Sir John Evelyn........ Joseph Schildkraut 
CeUNOD. cwseeNsaceve Beatrice de Neergaard 





The Eva Le Gallienne little band 
must have fallen in love with the 
play because of its feminist pattern 
and, without regard to its stage 
possibilities, gone on to give it a 
production. Certainly no idea could 
have been entertained that its sub- 
stance would ever exercise any gen- 
eral appeal. 

There isn’t a moment of drama in 
this placid chronicle of a pre-Vic- 
torian English lady novelist and her 
painfully sedate love affairs—affairs 
that didn’t greatly matter to her 
and, in a vastly larger degree, do 
not matter to modern metropolitan 
audiences. 

A muddled prolog, during which 
Joshua Reynolds, Dr. Samuel John- 





son, David Garrick and Boswell take 
a long, long time and an enormous 
amount of conversation to reach 
the ponderous conclusion that ‘no 
woman is capable of creating an 
enduring work of art,’ or something 


effect, starts the evening 
This all happens in the 
Cheshire Cheese, London, on the 
night of Dec. 16, 1775, and the 
dramatist makes much ado over the 
fact that the same night marked 
the birth of Jane Austen, whose 
subsequent novels are supposed to 
have marked some sort of epoch in 
literature. 

Thereafter the audience~is led 
through long vistas of costume com- 
edy and amazingly trivial passages 
of dialog, dealing with three love 
affairs of Jane, two of them comic 
adventures in romance with young 
gallants of the day and the third 
with Sir John (Joseph Schildkraut), 
which promises a happy outcome 
but is wrecked in the end. Just 
why isn’t clear, except on the sur- 
face, because the noble suitor isn’t 


to that 
dully. 


interested in his adored one’s 
novels. : 
The rest is all Jane’s giggling, 


Schildkraut’s posing in black satin 
shorts and silk hose, a load of very 
sightly scenery and some sedate 
acting by Miss Le Gallienne in the 
very subordinate role of Cassandra, 
Jane’s elder and sympathetic sister. 
Play hasn’t a single dramatic mo- 
ment to relieve its endless stretches 
of twaddle, and it doesn’t deal -with 
people of present interest to any- 
body with the possible exception of 
the Le Gallienne following. The 
authoress is an unknown, this being 
her first play. Rush, 


Shakespeare Theatre 


Shakespeare Theatre presents a reper- 
toire of the Bard, with Percival Vivian 
producing director, and Julius Hopp man- 
aging director, starting Oct. 17 with ‘Mid- 
summer Night's Dream.’ . At the Shake 
speare theatre, the renamed Jolson, on 7th 
avenue near the Park, 


TheseuS....eseeeeesseeeseee Charles Dingle 
WMOuUS. . ccccpececcccecopecgecs> Masry Joyner 
Lysander. ...cescccecseeeesssIrving Morrow 


Demetrius. ..sscccecceseseess-lasiio Austen 


Philostrate..coscesseeseeeess Russel Rhodes 
Quince...... --+».-Maurice Greet 
Snug ese Hugh F. Noall 
Bottom.. «+e» Ourtis Cooksey 
Flute ..-Percival Vivian 





Snout..... PTETITILITT TTT Tan Maclaren 
Starvelin®..cccccvecess++--RobDert Hamilton 
Hippolyta...sccceeesss+-Grace Halsey Mills 
Hermia....icsccceseeseeess Frederica Going 
Helena, coessececescoeteeeesCarolyn Ferniday 
ODEFOM.ceccccces ececcece Donald Somers 
Titania. .corccccccsececs eeeeese Ruth Vivian 





There is no good reason why this 
new group shouldn’t proper. Cer- 
tainly they deserve a measure of 
success on merit of their perform- 
ance of this first of the series, done 
by seasoned Shakespearean troupers 
in a compromise between the mod- 
ern and strictly classic manner: 
‘Midsummer Night’s Dream’ was 
a good choice for their bow-in, piece 
lending itself to their style of play- 
ing which is as unstilted as could 
be and will for one thing be a boon 
to high school classes in English 
literature to absorb the standard 
plays of Shakespeare in sugar- 
céated doses, a source of business 
by to means to be sneered at. 
Play, of course, presents the Bard 
in a hokey mood and this company 
hokes him up a little more. The 
final scene involving Bottom as Py- 
ramus and Snout as Thisbe (which 
takes the modern ‘nance bit’ back 
to Elizabeth’s day) might have been 
done by Clark and McCullough. 
That’s popularizing Shakespeare, 
and who will argue that it isn’t 
valid Shakespeare at that? 

At any event the performance is 
first rate entertainment for those 
who still give an evening to the 
classics. Version is easy to follow 
in thread, even if there is the usual 
over-abundance ot elocution and 
paucity of clear diction, a situation 
that seems to be inseparable from 
Shakespeare. The performance has 
laughs, is done here with a good 
deal of spirit, and has a good deal 
more vitality than many a more 
pretentious presentation. Perhaps 
the vastness of the Jolson is blame- 
able for the failure of the lines to 
register completely. 

Style of presentation is admirable 
for the present purpose. Stage is 
set with a permanent arch and hori- 
son background of sky and land- 
scape, a drop at the arch groove 
serving for change to street scene, 
etc. Settings are nominal and the 
proscenium curtain is never low- 
ered. Foots are merely off to mark 
the entr’actes and stage hands in 
Elizabethan costume go through the 
motians of setting the few symbolic 
props. 

Company is made up of some of 
the former Ben Greet players, not- 
ably Vivian himself, Leslie Austen 
and Ruth Vivian. Frederica Going 
was with an old time Frederick 
Warde troupe and others are ex- 
perienced players from the Ameri- 
can stage. Finally the organization 
has Ian Maclaren, Shakespearean 
| player from 'way back. 

Of the women Paula Trueman as 
Puck gives a spirited and sprightly 
interpretation and Carolyn Ferriday 
made her Helena stand out by vir- 
ture of an agreeable stage presence, 
though her lines did not always 
carry to the further reaches of the 
big place. 

An attractive adjunct to the pres- 
entation was a group of children 
from an uptown dance school, func- 
tioning as fairies and making a 
cute lot of youngsters, one particu- 
lar chubby babe not always sure of 
her exits evoked those ‘Ahs!’ from 
the women always given to little 
ones on the screen. 

Other bills announced for the 
repertoire are ‘Twelfth Night,’ 
‘Comedy of Errors,’ ‘The Merchant’ 





and ‘As You Like It.’ Rush. 


| PERFECT MARRIAGE 


Comedy in three acts presented at the 
Bijou Nov. 16, by Wiliam Caryl; written 
by Arthur Goodrich; Fay Bainter and 
Edith Barrett. starred; George Gaul, George 
Baxter and Harold Gould featured; staged 
by Melvitie Burke. . 

Bernard Catalan,..essescos+++.-Goorge Gaul 
Suzanne.....-+.-- ecceccccocees: dith Barrett 
Georges Fleury... .-George Baxter 
Louise Morel.. ..-Fay Bainter 
Henri..«.. eee »»Harold Gould 
Henri... ececces Jackie Kelk 












The set-up from a managerial 
standpoint would promise big 
profits—six persons and one act— 
provided the show clicked, but ‘The 
Perfect Marriage’ doesn’t figure to 
woo paying attendance. 

The receivership end of the Shu- 
berts was in, but at try-out decided 
it wouldn’t do. William Caryl then 
assumed the role of presenter. First 
night reception mild and the re- 
views negative. 

‘The Perfect Marriage’ is just a 
nice little play, falling neither in 
the division of drama nor comedy. 
Though it is more strictly a comedy, 
there are no laughs. Having little 
emotional strength, it is one of 
those in-between shows that rarely 
last. 

The story is told within the liv- 
ing room of Bernard Catalan in a 
small French town. He is a noted 
dramatist. Married to Suzanne for 
50 years, it is their golden anniver- 
sary. There are many sifts includ- 
ing a medal from the Academy and 
rings from the president. Georges 
Fleury once a star actor comes to 
celebrate the event, while an un- 
expected visitor in the person of 
Louise Morel, once Catalan’s sec- 
retary, makes it a foursome. 

Mme. Morel, wed several times 
and living,in America, had just ar- 
rived in Paris for a visit., She had 
seen Catalan’s newest play, ‘An Un- 
moral Woman,’ a flop. But since 
it was written around the secretary 
that was, she decides to’ speak her 
mind to the old playwright. 

Up to the time of her arrival the 
celebration of the perfect marriage 
is unmarred. But Mme. Morel takes 
the characters back 45 years to a 
night when. Catalan’s first success 
was tried out. It is divulged that 
Catalan had had an affair with her 
and that his wife had slipped off 
with the actor Fleury. Bernard 
plans exile to Egypt, but he doesn’t 
take the train. Suzanne leaves for 
a resort, but she also returns and 
\the old couple go to luncheon hand 
in hand.. Mme. Morel departs on 
a world cruise with Fleury. She is 
a bit sorry at digging into the past, 
but after all it did no harm. 

First and last acts have the char- 
acters all past 70 years, while in 
the interval act they are as they 
were in their youth. 

It was surprising to see Fay 
Bainter appear as a giddy old girl, 
with sorrel hair. Hers was the best 
part, but was strangely remindful 
of her Ming Toy in ‘East Is West,’ 
her outstanding success. The minc- 
ing steps and even the vocal in- 
flections were not greatly different. 
Edith Barrett who is co-starred 
with Miss Bainter was excellent. 
Her old lady Suzanne was splendid 
impersonation, while as the young 
wife she was quite alluring. 

Not enough diversion, however, 
for the playgoer of today. Ibee. 


THE DARK HOURS 


Drama in two acts presented at the New 
Amsterdam, Nov. 15, by Lodewick Vroom: 
written by Don Marquis; staged by (Mrs.) 
Marjorie Marquis. 











aR RE a ee Herbert Ranson 
BERGE sitet ri toner escesess--Fuller Mellish 
Mary Magdelene ....+-....Elanor Goodrich 
SUGARS ‘cecepcecce Co eeccccccecne Hugh Miller 
JESUS soseseoe eceeeeeses Cliff Camp 
FICO cpoceces -Charles Bryant 
Preeia sciiccss -Ruth Vonnegut 
Lazarus oes. Cveeccecsdes Ian Bowers 
SO 040 cacndes eee eveee+s+- Georgia Graham 
AMON POST. oc cccccsccocveeces Mark Loebell 

Others in the cast: Marshall Hale, Irv- 
ing Beebe, Bert C. Wood, Larry Johns, 
David Kerman, Richard Warner, George 


Heller, House Jameson, Richard Abbott, 
c. Craig Nelso, Don Bonhoff, Leroy Bailey, 
Angus Duncan, Evelyn Este, John C., 
Hickey, Albert Berg, Robert Bruve, J. P. 
Corr, Harold Brent, John Beaver, Michael 
Cisney, Paul Jones, Walker, Thornton, 
Clara Mahr, Victor Beecroft, George Belas- 
dale, Bernard Savage, Joseph Singer, Har- 
o'd Baumstone, Charles Jordan, H. H. Mc- 
Collum, Bram WNossen, Herbert Delmore, 
Peter Pann, Earl White, Herbert Gulelman, 
J. D. Stradley, Lee Baxter, Martin Sloane, 
Sam Martin, Homan Bostock, Alfred Jen- 
kin, Estelle Sheer, Maurice Mangon, Don 
Baker, Edward Acuff, Charles Adams and 
Ernest Hartman. 





‘The Dark Hours’ brings the Pas- 
sion Play to Broadway, a strange 
habitat for so serious and intense a 
work. Its author and sponsor prob- 
ably figured the contrast it would 
afford as a bid for popularity but its 
chances looked doubtful before 
opening and more so at the pre- 
miere. 

Rated a melodrama by Lodewick 
Vroom who bows in managerically, 
the play depicts the betrayal of 
Jesus Christ by Judas Iscariot, the 
hearing before the Sanhedrin, the 
trial before Pilate and the final 
scene at Golgotha. 

It is Don Marquis’ adaptation of 
the new testament narrative of the 
crucifixion which resulted in the 
founding of Christianity. He work- 
ed on the play four years and it 
was published seven years ago. The 
range of Marquis’ writings may be 
judged by the fact that he also au- 
thored ‘The Old Soak’ a comedy 
success dating back 10 years. 

The cast for ‘The Dark Hours’ 
numbered 62 speaking parts with 
every biblical character connected 





with the tragedy appearing. The 





———a5 


settings and lights were strikj 
but the play had long declamatory 
stretches, rather wearisome to the 
auditor, 

It was not intended that Christ 
be visible, His presence being in. 
dicated by a voice However, there 
were momentary glimpses of a sym. 
bolic figure. ‘ 

Judas is pictured receiving the 39 
pieces of silver and after his kiss 
of betrayal, he is shown as a re. 
pentant, sorrowing man. | Pilate ig 
shown washing his hands of ail 
blame as the high priests insist on 
the doing away of the man. 

The presentation was rather a 
courageous one, but as a play ‘The 
Dark Hours’ is only for the deeply 
religious of the Christian faith. 

Ibee. 


(Withdrawn Saturday (19). Re 
view printed for the record). 


SINGAPORE 


Three-act drama presented by John Henry 
Mears Nov. 14 at the 48th St., New York, 
Robert Keith, author. Staged by Lee Hie 
more, Setting by Edward Eddy and dances 
arranged by Ruth St. Dennis. $8, 


AD Qu. ccccccsscccces Cececceres H, L. Donsu 
Peddler........ eesecesessss Frank De Silva 
Rickshaw Boy.....sseeee++++Richard Wang 
Herbert Boerham....esee.+..-3. W. Austin 
Capt. Robertson... .ssccseseeess Lionel Ince 
hn nage pasesepereeve ececes Suzanne Caubaye 
tric Hope....... eecese eevcecs Donald Woods 


Hilda Armstrong.... ++»-Louise Prussing 






Sir Motasim....... »».- Brandon Peters 
Yvonne Derenty... ..- Elizabeth Mears 
Native Dancer. .cccccecscccesses: Ann Caruth 
Native Dancer... .cccceesseess Miriam Louis 
Tom Tom Player......J. Marshall De Silva 
Podah Singh,...... benedeses Frank De Silva 
Punchis@le.\.ccccccsccectevess John De Silva 





It’s a question as to who made 
the biggest mistake, the playwright 
or the producer, but a cinch that 
neither was right. Play's only fea- 
ture, and a not very redeeming one, 
is a strip to the waist by two giris 
for a native dance. The picture 
frames outside contain a portrait of 


young lasses in their working 
clothes. That may attract a few 
people, but even these few won't 


find the whole show worth sitting 
through just for the strip at the 
finish, 

For three acts the white wife of 
a young Englishman, whom she 
married as a convenience, is having 
an affair with the Sultan of Seler- 
nak. Husband meanwhile stays on 
the up and up despite apparent re- 
gard for his half breed housekeeper. 
Wife is strictly after the Sultan's 
coin, so the half breed gets the sym- 
pathy all the way. 

Then the snakes are brought on, 
one of them clips the wife and the 
complications that had set in are 
abruptly kicked off the veranda, 
Upon which the strippers go to it 
for what the dialog calls a ‘Dance of 
Death,’ but it looks more like the 
first act finale to a Minsky oper- 
etta. Only here the girls are 
slightly upstage and shaded by the 
dimmers. But it’s goona-goona just 
the same, to everybody but a blind 
man. 

Since none of the players has an 
opportunity to be believed, none 
delivers a telling or convincing per- 
formance, Technically they shine 
now and then as automatic readers 
of implausible lines, but that’s as 
far as anyone gets. 

Edward Eddy ’s one set is a 
tropical bungalow interior with a 
waterfront flatpiece in the back- 
ground. The players make several 
of their entrances in rickshaws. 

Ruth St. Dennis arranged the na- 
tive dances and nature provided the 
reasons. Bige. 


THE’ GOOD FAIRY 


(REVIVAL) 
Presented at the Forrest, 
E. ‘Wee and J. J. Leventhal; adapted by 
Jane Hinton from Molnar’s original; Ada- 
May starred; Robert , Haines featured. 
The Head Waiter.......+ +.» John Bldredge 
Undertaker ....ceeee 
Underwaiter 


Nov. 17 by O. 





...Salo Douday 


BOOGRS *5 o0scsee eocesceeee mObert T. Haines 
SME bos'nata bheleWoedssevadeeareccess Ada-May 
Bs. Beas ttnseteneses Thomas A, Braidon 
Dr. Sporum..... eorrocccccss Charles Francis 
PMEOTERES . . os icéwerececevete Hilda Plowright 
LW CORP. cicoscccese eéboneeee John Lynds 


Only importance of this revival is 
the appearance of Ada-May in a 
straight part after gaining a stage 
name in musical comedy here and 
in London. She played Lu, Molnar’s 
little flirt, so well that she will more 
than likely win fresh laurels in legit. 

While ‘The Little Fairy’ as pre- 
sented last Season by Gilbert Miller 
with Helen Hayes starred was not 
a smash, it had a profitable season 
at Miller’s. It could have stayed 
longer, but played some road dates 
because Miss Hayes wanted to visit 
the coast. 

The show as now revived has the 
same adapter, but it seems broader. 
Perhaps that is in the playing more 
than the text. There are as many 
or not more giggle lines, one stand- 


ing out being: ‘How are all you 
little fairies?’ which is sure fire 
here. 

In the original showing, Walter 


Connolly was featured in the part 
of Dr. Sporum, a poor attorney not 
able to make a living until Lu drops 
into his office and tells the strange 
tale of her impending affair with 


Konrad, millionaire from South 
America. 

Connolly played the lawyer so 
well that he almost overshadowed 


Miss Hayes. In the present version 
the part is assigned to Charles 
Francis, who with a chin piece looks 
more like 60 years than a man of 


(Continued on page 62) 
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No Libel on Whiskers 


Al Hirschfield, self-styled littera- 
teur, thougnt that ‘Variety’s’ kid- 
ding reference to his whiskers was 
libelous and damaging to the extent 
of $100,000. A jury before Justice 
Miller in the N. Y. Supreme Court, 
out a short while following trial, 
had other ideas about the story and 
dismissed the suit. Arthur F. Dris- 
coll of O’Brien, Malevinsky & Dris- 
coll, representing this paper, rested 
the case on Hirschfield’s evidence, 
calling no witnesses for the defense, 


Hirschfield was uncomfortably 
cross-examined by Driscoll, who 
brought out that Variety, Inc., had 
been served merely with a summons 
on Oct. 30, 1929. The next day, Oct. 
31, the N. Y. ‘Mirror’ (tab) carried 
a detailed story, setting forth de- 
tails, amount sued for, etc. All these 
were facts about which ‘Variety’ 
was in total ignorance at that time 
as the mere summons, sans com- 
plaint, could just as well have rep- 
resented a suit for personal injury 
or some such thing. 


Driscoll evidenced that Gordon 
Kahn, then a reporter on the tab- 
loid and the recent collaborator with 
Hirschfield on his illustrated guide 
to the speakeasies, titled ‘Manhattan 
Oases’ (text by Kahn, caricatures 
by Hirschfield, whose forte is that of 
sketching), printed lots of the de- 
tails about which ‘Variety, at the 
time, was in ignorance. Hence, if 
Hirschfield were so sensitive about 
publicity on his whiskers, he made 
no effort to suppress it, as evi- 
denced by the dope he seemingly 
supplied the tabloid. 

The jury didn’t take Hirschfield’s 
$100,000 estimation of damages to 
his hirsute adornment very seri- 
ously as manifested by Driscoll’s 
summation in which the complained 
of whiskers were labeled ‘side- 
boards,’ ‘hanging gardens,’ etc. It 
is believed that said chin-piece has 
since been reduced by the artis- 
tic Hirschfield from the formerly 
elaborate affair to a more modest 
decoration. 





Coast Editor Explains 


First instance of a Coast news- 
paper going on the air to announce 
its future policy occurred Wednes- 
day (16) when Neal Jones, new man- 
aging editor of the ‘Los Angeles 
‘Record,’ bought a 15-min period 
from KNX to tell of his paper's 
aims. I 

Air plug for the paper followed 
the sudden pre-election switch from 
a rabid anti-Robert Shuler policy 
to one favoring the minister candi- 
date for the U. S. Senate. Shuler 
was defeated. 

Jones’ address was mostly of a 
platitudinous nature, but with the 
switch to Shuler and statements 
made in the plug it was evidenced 
that the paper is endeavoring to 
get patronage from the conserva- 
tive middle west element here. 

One line was considered the tip- 
off. This was Jones’ statement that 
‘old beliefs that are good enough 
for Iowa and Illinois will be good 
enough for the “Record.”’ 

Believed to be the first case on 
record on the Pacific coast where a 
publisher of a metropolitan daily 
has gone into the pulpit to preach, 
occurred the Sunday night follow- 
ing election. Neal Jones, newly ap- 
pointed publisher-editor of the Los 
Angeles ‘Record,’ preached in the 
Metropolitan Federated church 
there. He was appointed to the 
‘Record’ job between editions the 
day preceding the national election, 
when the famous last minute 
switch to favor the candidacy of 
the Rev. Robert Shuler was made. 
In his sermon Jones did a hurrah 
for clean government and upheld 
the action of the ‘Record’ in its 
sensational political about-face. Re- 
port of Jones’ talk dominated all 
editions of the newspaper the fol- 
lowing day. 





Premier Plug 


While there’s no one certain thing 
to create a best-seller, aside from 
the book’s exceptional merit, book- 
sellers agree that a great help is a 
front-page review in the literary 
supplement of the Sunday New York 
‘Times.’ That is especially true of 
a work of fiction, with every novel 
given a front-page in the supple- 
ment immediately landing in the 
best-seller class. 

It's understood by the supple- 
ment’s readers that the supposed 
best book of the week makes the 
section’s front page, and that’s the 
book they go for. Because fiction 
infrequently makes the supplement’s 
front page, a novel reviewed there 
immediately gets into demand. 

Publisher of a novel getting a 
‘Times’ supplement front page re- 
view expects and gets Monday 


Nii mC t 





Best Sellers for the week ending 


‘Invitation to the Waltz’ ($2.00) . 
‘Narrow Corner’ ($2.50) ........ 


‘March of Democracy’ ($3.50) ... 
‘Death in the Afternoon’ ($3.50) 


‘Van Loon’s Geography’ ($3.75) 
‘Epic of America’ ($3.75) ...... 





Best Sellers 


American News Co. Inc. 
Fiction 
‘Flowering Wilderness’ ($2.50) ...sececcee.+-+-..-By John Galsworthy 


‘Forgive Us Our Trespasses’ ($2.50) ......... By Lloyd C. Douglas 
Tnhervitamed (S250) ..cccdocecesvves asbees 6a tenes By Phyllis Bentley 
‘Treehaven’ ($2.00) .eoneeseees veccocctesvessccay Mathiown Nerris 


Non-Fiction 


‘What We Live By’ ($2.50) ...... 
...-By Hendrick Willon Van Loon 


‘Princess Marries the Page’ ($2.00) ..By Edna St. Vincent Millay 


November 19, as reported by the 


ecccecccccce By Rosamond Lehman 
Somerset Maugham 


seeeee.- By James Truslow Adams 
eccceeee++-By Ernest Hemingway 
++++.+-By Abbe Ernest Dimnet 


By James Truslow, Adams 








the few things that prompt the 
bookseller to stock up without urg- 
ing. 

While a ‘Times’ supplement front 
page review doesn’t always lift a 
non-fiction book into the best-seller 
class, it never fails to do that for a 
novel. 





Agent Turned Pub. 


Norman H, White, Jr., the literary 
agent, who was general manager 
for the one-time book publishing 
house of Small & Maynard, has 
turned book publisher on his own 
with a story by Harold Sherman, 
called ‘Let Freedom Ring.’ 

White’s publishing activities not 
fully worked out, but he will prob- 
ably get out a few books a year 
and under his own imprint. Will 
not cut into his literary agency 
work, though conducted out of the 
same office. 





London Bridge 


A good many members of the 
Press Club of London: play bridge 
there almost daily, or nightly, ac- 
cording to their working hours. In 
fact, the Press Club was the first or- 
ganization in London to.introduce 
contract bidding. As a consequence, 
the members got it into their heads 
they were experts at the game. A 
knock-out competition was organ- 
ized in London, to which the mem- 
bers of all bridge clubs were in- 
vited, and the press people thought 
they would have a try at it. Their 
first game was against a ladies’ or- 
ganization and the newspaper boys 
won by a large margin. 

The second fray was against a 
real bridge club of men, and the 
press boys invited them to the club- 
house and had them: as their guests 
for dinner. The newshounds are 
now out of the competition. 





Ralph Blumenfeld Quits 


Ralph Blumenfeld, for many years 
editor-in-chief of the London ‘Daily 
Express’ and latterly taking things 
easily although still occupying the 
same post, retires this week after 30 
years with the ‘Express.’ He re- 
mains chairman of the board of di- 
rectors. 

About 40 years ago Blumenfeld 
left the ‘New York Herald’ and 
came to England, after.vards be- 
coming news editor of the ‘Daily 
Mail.’ Some years after joining the 
‘Express’ he succeeded Sir Arthur 
Pearson as chairman of the com- 
pany when Pearson retired in 1913. 





No Exciusive on ‘Love’ 

Holding that the title of ‘My Love 
Story Magazine’ is so similar to 
‘Love Story Magazine’ as to consti- 
tute unfair competition, Supreme 
Court Justice Cohn granted Street 
& Smith Publications an injunction 
restraining Clayton Magazines, Inc., 
from using the former masthead on 
one of its latest releases. 

Court declared that the Clayton 
‘My Love Stories’ was unfair in that 
‘it calculated to deceive the public 
and may result in loss to the plain- 
tiff,’ but in nowise was the 8S & 8 
outfit to assume that it was entitled 
to the exclusive use of the word 
‘love’ to an extent which will pre- 
vent others from adopting it as part 
of the title of a magazine. However, 
Justice Cohn decreed, the Clayton 
group would have to choose a name 
that will ‘obviate confusion and de- 
ception.’ 





Winchell Now a Corp. 

Winchell is now a corpo- 
ration, to ‘sidestep the income 
tax. It’s a gag first cropping 
up on the Coast. The corp. gets 
Winchell’s dough, pays him off a 
lot less and his earnings of over 
$50,000 aren’t split with the gov’t. 





Winchell’s incorporation does not 
| effect his personal contractual obli- 
|gation with the ‘Mirro;x.’ It’s un- 
derstood he will hire himself out for 
all other purposes as Walter Win- 
he a Ir c 


Al Smith as VU. S. Senator? 


While little, if anything, has been 
said about the matter in the daily 
papers, New York State Democratic 
politicians are discussing the pos- 
sibility that Dr. Royal S. Copeland, 
health writer and radio lecturer, 
may resign his post as U. S. Sen- 
ator from New York State and ac- 
cept appointment as Ambassador to 
Great’ Britain when Governor 
Roosevelt becomes President, with 
Alfred E. Smith appointed to take 
his place in the Upper House. The 
story is that William Randolph 
Hearst, Senator Copeland’s political 
sponsor, would like to have his 
finger in the international political 
pie, and that he would be able to 
stick it in furthest if he had a 
friend and ally like Dr. Copeland 
at the Court of St. James. 

Hearst, who made possible Roose- 
velt’s nomination at Chicago 
through shifting John N. Garner’s 
bloc of votes to New York State’s 
chief executive, is said to feel that 
England holds the key to the Euro- 
pean diplomatic situation. Although 
he is often called ‘anti-English,’ 
Hearst holds a high regard for the 
position of that country in world 
affairs. 

Whether Dr. Copeland, whose 
term does not expire until 1934 
would like to leave the Senate, and 
whether former *Governor Smith 
would accept appointment as his 
successor, with the necessity of 
running in 1$33 when there might 
be complications due to New York 
city’s mayoralty election, is not 
definitely known. 





Biog of Irving Cobb 

O. O. McIntyre has written the in- 
troduction to the biography of 
Irvin Cobb, prepared by Fred Neu- 
man, editor of a daily newspaper in 
Cobb’s home town, Paducah, Ky. 

The biography not only details 
the chronology of the humorist’s life 
but gives the high lights of his 
best yarns, told among such friends 
as Bob Davis and others while 
hunting and fishing. 

The book will be published late 
in January. 





New Sleuth 

Scheduled to make its bow tolay 
(Tuesday) is a new idea in detective 
fiction mags. The mag is called “The 
Phantom Detective.’ Gets its name 
from a central character in a novel 
in every issue of the publication. 
Not the work of any single one au- 
thor, but assigned to various scrib- 
blers to carry on. Each of the 
novels, to run around 50,000 words, 
will be complete in itself. A num- 
of short detective tales will also be 
carried in each issue. 

Edited by the general Pines and 
Goldsmith staff. 


Mebbe So 

Following typewritten comment 
was anonymously received with its 
text suggesting that almost any 
brother columnist might have writ- 
ten it. The typewriting looked like 
a portable. 

The contrib said: 

‘Variety’ columns are so filled with 
praise for Winchell, why don’t you 
print the ‘Sunday Mirror’ with Ya- 
witz is booming and the ‘Daily Mir- 
ror’ with The Great Winchell is 
slipping? 

‘FIGURES DON’T LIE,’ 

‘Winchell boasts that he has ‘Va- 
riety’ in his vest pocket.’ 

‘Where did he get Go-Ghetto? 
(‘Eve. Post’); Renovate (Dolly Madi- 
son, old ‘Eve. Mail’); “This Town of 
Ours (Ward Morehouse, Sunday H. 
Ze 








A $500 Headline 

A headline has cost the Spring- 
field, Mass., Republican a verdict of 
$500. George F. Russell, of Pitts- 
field, sued for $5,000, charging libel 
because of what he said was an 
incorrect headline in a story per- 
taining to him. A jury awarded 
«him $500. 








Subscription Boosts Prize 

A story contest being conducted | 
by the ‘Writers’ Digest’ of Cincin- | 
nati has an odd angle in that en- 
trants are divided into two groups, 
those taking a six months’ sub- 
scription to the magazine (for $1) 
or purchasing a two-dollar book 
published by the paper, being eligible 
for more and larger prizes than 
contestants who do not subscribe. 
In addition to the awards offered 
by ‘Writer's Digest,’ there is a 
guarantee that the 20 best stories 
submitted will be read and con- 
sidered for purchase by editors of 
‘Collier's,’ ‘College Humor’ and the 
10 Fawcett Publications. Stories 
may be any length under’ 8,000 
words. 

There are 100 prizes in Group 1, 
the first being $100 in gold and 
the second a portable typewriter. 
Group 2 prizes are $10 and $5 re- 
spectively. If any of the stories 
are purchased, the money, of 
course, will be paid to the prize- 
winning authors. 





Mae West’s ‘Lil’ 


As might be expected Mae West’s 
‘Diamond Lil’ in novelized form is 
pretty sizzling as to language and 
parades a couple of words not gen- 
erally found in type. She, or her 
ghost, has made a workmanlike, 
though not distinguished, job of the 
writing, with the general effect 
spoiled by a none-too-convincing 
finish. Apparently it was built too 
high for susvense and toppled over. 
Ought to be a good seller. 

Macaulay is publishing. 





New ‘Europa’ 

New mag being planned by 
Charles Nabelle to be called ‘Europa’ 
and a cross section of European life 
and letters as it affects world mat- 
ters. With Nabelle as editors would 
be William Kozlenko and Max Haas. 
For the first issue articles are be- 
ing prepared by Hindenberg, 
Thomas Mann, Vicki Baum, Stefan 
Zweig and Mary Wigman among 
others. Quite a number of photo- 
graphs will be used and fine paper 
as stock. 





James Sends in Sec 

Rian James is flying in from the 
Coast for today’s (Tuesday) dinner 
at the Leverich Towers, Brooklyn, 
of the Typo club when James will 
induct his successor as Proadway 
columnist on the Brooklyn ‘Eagle.’ 

Much secrecy is attached to the 
new appointment which will be in 
the nature of a surprise. The new 
appointee is James’ male secretary- 
assistant who will use a nom- 
de-plume when he takes over the 
handling of the ‘Eagle’ col. 

James returns almost immediate- 
ly to the Coast where he went on a 
short assignment to write scripts 
for Fox and Warner Bros. He is 
staying under a WB contract. 





Norris’ New Work 

Charles G. Norris, husband of 
Kathleen and author of ‘Bread,’ 
‘Brass,’ etc., sailed for Europe for 
the Christmas holidays. He will 
motor through Germany, returning 
to join Mrs. Norris in New York on 
Jan. 2. Mr. Norris, who lives at 
Palo Alto, Calif., has just finished 
a novel upon which he has been 
working for two years. 





S. & S&S. Science 

First non-fiction mag published 
by Street & Smith is out. That 
oldest by far of all magazine pub- 
lishing firms gets away from fiction 
for the first time with ‘Progress,’ 
devoted to science and invention. 

Idea of ‘Progress’ said to have 
been sold to Street & Smith by 
Austin C. Lescarboura, former editor 
of ‘Scientic American.’ Lescarboura 
editing ‘Progress,’ which is similar 
to his former charge. Assisting him 
editorially are Philip Gotthold and 
Philip Frank. 

With ‘Progress,’ Street & Smith 
get away from pulp paper for the 
first time, too, marking another in- 
novation for that organization. It’s 
a monthly. 

Enterprise 

Most importance given to the- 
atrical news by any daily outside 
of the trade press is probably ‘La 
Nacion’ of Buenos Aires, which has 
a regular staff man in New York 
for only theatrical and film news. 
He is Roberto Sokas and has just 
returned to Broadway after his bi- 
annual visit to his home in the 
Argentines, where he attended the 
opening of a new plant for ‘Noticias 
Graficas,’ afternoon branch of 
‘Nacion.’ 

Sokas has an office in New York 
but makes regular trips to and from 
Hollywood for his paper and sends 
a regular daily column on show 
biz to both the morning and after- 


heetc, 





| 
' 
j 


noon 





Collins cn His Own 
Kenneth Collins, former vp, in 
charge of publicity at Macy's, N. Y, 


|has left his $70,000 a year job to 


open an advertising agency of his 
own. Collins attracted unlimited 
attention through his advertising 
copy of Macy’s, for its phrasing, 
style, and particularly its adapt- 
ability in language to the articles 
advertised. 

Collins was much commented 
upon by the advertising men of the 
show business. His skill was read- 


'ily admitted. On the other hand 


Collins never seemed quite certain 
in his views upon the copy used in 
publicizing the show business. He 
expressed different views at dif- 
ferent times. 

Collins through no fault of his 
own was the means of one pub- 
licity man losing his position as 
head of the department. Among 
the flock of commercial smart alecs 
who came into the theatricals 
knowing nothing about the show 
business and never finding out any 
more while they were in it, one of 
the alecs with some influence with 
the president of the company al- 
ways compared the company’s ad- 
vertising with that by Macy's. Alee 
droned so much upon this theme 
that the president finally capitu- 
lated although the rest of the show 
business agreed the company's ad- 
vertising copy was a plugging 
standout at all times. 

This same fellow, who must have 
gotten his Macy's experience short- 
changing weight in the grocery de- 
partment, also compared everything 
else in the show business with 
Macy’s. With Alec finally Macying 
himself out of the job. He knew 
too much about show business, the 
job couldn’t hold it all, like a big 
man with a strident voice shouting 
into the mike and tipping it over. 

In Collins’ place at Macy will be 
Paul Hollister, a v.p. of the Battea, 
Barton, Durstine & Osborne advere 
tising agency. 





Appeals Photo Verdict 

The brutal murder of Blossom 
Martin, former Troy nurse, in New 
York city, was reviewed before the 
Appellate Division, Albany, Friday 
in the appeal of the New Metropoli- 
tan Fiction company, Inc., from a 
$3,500 judgment awarded the girl’s 
mother, Mrs, Laura Martin of Troy. 
Mrs. Martin contends that the con- 
cern, which publishes ‘True Detec- 
tive Mysteries,’ used her photograph 
without her authorization in the 
August, 1928, issue, which contained 
a story of the crime. 





Horn’s Hopes 

Roy De 8S. Horn, out as editor of 
the Doubleday, Doran fiction mags, 
‘Short Stories’ and ‘West,’ has lo- 
cated at the offices of Macaulay, 
the book house, but secretive about 
his future plans. 

Understood, however, that Horn is 
plotting a new mag to be called 
‘Feature Fiction,’ backed by Lee 
Furman, the Macaulay head. 





Suicide Mag 

Latest of the ‘inside stuff’ mags 
is ‘Strange Suicides,’ published and 
edited by one George Hill, and pur- 
porting to give the lowdown on self- 
killings month by month. Initial 
issue is January. 

George Hill, not the picture di- 
rector of the same name, said to 
have made a profound study of the 
subject of suicide, and has written 
books on the matter. In his mag 
he will supposedly uncover current 
suicides, as well as dip into famous 
suicides of the past. 





Grey Off to South Seas 
Zane Grey left Los Angeles, Nov. 
18 for a two years’ trip into the 
South Seas and the Orient. His first 
stopping place will be New Zealand. 
He is looking for material and will 
do considerable fishing and hunting. 





Real Names of Authors 

Duff Gilfond, author of ‘The Rise 
of Saint Calvin,’ is (Miss) Duffy 
Swimmer, the ex-newspaper girl. 
Sax Rohmer, whose newest is “The 
Mask of Fu Manchu,’ is Arthur 
Sarsfield Ward, with or without 
that blazing silk dressing robe. El- 
speth, the poetess, whose collection 
of new pieces is labeled ‘Young Man 
3eware,’ is Elspeth McDuffie O’Hal- 
loran. Warren Spencer, author of 
‘Mad Melody,’ is William C. Lengel, 
the mag editor. 





Frank L. Webster Dead 

Frank Lundy Webster, 71, for- 
merly news editor of the Denver 
‘Post’ and rated by many as ‘the 
best all-round newspaper man in 
the west,’ died in a sanitarium in 
Denver. Seven years ago he was 
stricken with partial paralysis of 
his limbs and retired, and a week 


(Continued on page 62) 
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busses will transport the 
show which Bob Taplinger of CBS, 
Johnny Johnstone of NEC and 
Perry Charles of WHN have lined 


Special 


up for the Sing Sing prisoners, 
leaving Times Sq. Dec. 18 and back 
the same night. 


a concert orches- 
tra making discs for Father John’s 
account. to be ‘spotted over 18 sta- 
tions Selvin also doing the Kresge 
trans :crips. 

Walter O'Keefe writing 
sophisticated verses, ‘The 
Hill- Billy.’ 


Ben Selvin with 


a book of 
broadway 


Leslie Joy has been switched from 
supervision of auditions to the of- 
fice of John Almonte, NBC night 
executive 

Tickets to the Eddie Cantor, Jack 
Pearl and Fleischmann Thursday 
night broadeasts are exhausted 


weeks in advance. 
Worden, radio ed on 
director of 


three 


Raiph the 


Cleveland ‘News,’ now 

programs for WJAY. Spot being 
temporarily filled by Frank Fisk of 
the regular reporting staff, with 


Paul Buckley slated to take it over 











permanently next Monday (28). 
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Radio’s Dream Girl 


ALICE JOY 


HEADLINING AT THE 


RKO State-Lake, Chicago 


(Week Nov. 19) 


Return Engagement Within 
Four Months for RKO 
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1619 Broadway, New York City 
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(TENOR) 


Featured on the Sweetheart Soap 
program every Wednesday, 11:4; 
A.M., WIZ, 
Management of 
NBC ARTIST BUREAU 





The Lone Star of Texas 
Will Soon Be a Nationally 
Known Star on Radio 


THE TEXAN 


The Swestest Voice in the World 








3) UP ht oa preter: 


CBS 


Benny Coughlin, of the 

Funnyboners, has taken up billiards 
lt to keep from behind the eight ball. 
| NBC Artists Service is still try- 
|ing to work something for D. 
| W. Griffith. 
| Steve Trumbull, 
coming an adept 
measure. 

NBC program department con- 
sidering a ‘vaudedrome’ idea for Sat- 
urday nights, with the show running 
from 90 minutes to two hours. 

Tasty Yeast Jesters renewed for 
another 13 weeks on NBC. Threads 
of Happiness obligates itself for an- 
other 52 weeks over CBS. 

Columbia moving the California 
Melodies stanza from Saturday to 
Tuesday nights as competition to 
Ed Wynn. 

‘Wandering Boy’ on WABC, N. Y., 
for BiSoDol is David Percy. 

sing Crosby has been given the 
double ear twice recently by Ches- 
terfield. 

Paul Specht takes Freddie Rich's 
place on the Tydol (CBS) show next 
Monday (28). 

Generi l Mills renews its Gold 
Medal Fast Freight program for an- 
other 13 weeks. 

Nino Martini, 
with Columbia for another 

M. S. Novik takes over 
ment of WEVD, N. Y. 

WTIC, Hartford, inaugurating an 
artist bureau with Irving Grayson 
in charge. 

Hank Keene and his Connecticut 
Hillbillies of WTIC, Hartford, play- 
ing Bradford hotel, Boston. 

Mayor Rankin of Hartford ad- 
dresses the unseen audience weekly 
over WODRC, Hartford, on local 
topics of interest in civic life. 

More than 50 additions were given 


out 


CBS 
with 


p.a., 


the tape 


operatic tenor, back 
buildup. 
manage- 


some of the boys formerly affiliated 
with Paul Whiteman, now broad- 
casting twice weekly from WDRC. 

R. L. Ferguson has been shifted 
from commercial manager to head 
of the artists’ bureau at WLW, 
Ciney. 





West 


Mid-week jubilee 
KCL, Seattle (coast CBS) after be- 
ing off the air for some weeks dur- 
ing the presidential campaign. Wen 
Niles is the new m. c. 

Transcriptions of the ‘Tarzan’ 
series over KFWB nightly at 7:15 
and over KNX nightly at 7:45 have 
been changed from the usual elec- 
trical process to the new ERPI ‘hill 
and dale’ vertical method. 

Carlita Hall is a new member of 
the ‘Three Shades of Blue,’ femme 
trio over KHJ, replacing Helen 
Jamison. 

Jaik Rosenstein resigned from the 
Thomas Lee artists’ bureau at KHJ. 

City of Klamath Falls, Ore., 
granted a 25-watt police service l- 
cense. 

KFWI, San Francisco, given a re- 
newal of license, sharing time with 





KROW, whose application for 
KFWI's facilities has been with- 
drawn. 


KPQ, Wenatchee, Wash., allowed 
to double its former 50-watt power. 

W. E. Whitmore of Clovis, N. M., 
wants to assign license of KICA to 
Southwest Broadcasting Co. 

Chas. BE. Denny, formerly manager 
WHO, Des Moines, now managing 
Stoner-McCray’s radio department. 

Duane Thompson spotted in Globe 
Headlines over KHJ. 


Mid-West 


Paul Sisters, formerly with Jack 
Denny and Paul Whiteman, have 
joined Emerson Gill at Lotus Gar- 
dens, Cleveland. Replace Three 
Stewart Sisters, who were signed by 
Benny Davis for his vaude tour. 

Eddie Peabody, en route to Para- 
mount in Toleco with his band, 
wanted to show home-town friends 
in Cleveland that he hadn't forgot- 
ten them, so he gave a concert over 
W TAM—for nothing. 

Charley Hamp’s delayed start for 
NBC, Chicago, will get launched 
this week. He will be on sustain- 
ing. Hamp has earned as high as 
$1,500 weekly on the air. 

















Francis Stevens, singer with Red 





14 tti Le 


is be- 


Tuesday, November 22, 1932 











Booze Gags Okay 





Shift of sentiment indicated 
by the results of the national 
elections suddenly unloosened 
a flood of prohibition gags on 
the air. 

Taking the stand that the 
subject was too serious a con- 
| troversial one to banter about, 
the networks hithertofore had 
maintained a stringent. blue- 
pencil on gags pertaining to 





Periods on the air for the first 


MONDAY, NOV. 28 ‘ 
Marx Brothers (NBC). First of 
ithe Standard Oil of N. J. ‘Five Star 
| Theatre’ series. Groucho and Chico, 
only two of the brotherr on the 
show, will have a band and warbler, 
Mary McCoy, routined with them on 
the weekly broadcast. Originating 
from WJZ, N. Y., 7.30 to 8 p. m. 











prohibition. 





Henry Thies’ band in Detroit, start- 
ing Dec. 3 also over WJR. 

Ralph Ww orden, has quit Cleve- 
land ‘News’ as radio reviewer = be- 
come program director at WJAY. 
Succeeds Fred Bergeroff, who quit 
to go south with his family. 

Talent for the Chicago Athletic 
Club show Nov. 27 will include East 
and Dumke, Men of Song, Hal Tot- 
ten, Wallace Butterworth, Pat 
Barnes, Lee Sims and Ilomay Bailey, 
Harry Larsen, and Jack Turner. 

Harriet Cruise recovered from 
|laryngitis only to have_ three 
stitches in her forehead as the re- 
sult of an auto accident. She works 
at WBBM, Chicago. 





WILLIAMS’ NBC SHOW 


Artists’ Service is trying to sell 
Williams Shaving Cream consists of 
Lew White at the organ, Ralph Kir- 
bery, tenor, and Ted Jewett an- 
nouncing. 


weekly night time placement on the 
red (WEAF) network, when set. 


Nichols band, quit to sign up with | 


Quarter-hour show that the NBC | 


iN. ¥., 
Program will be given a once | 


EST. 
TUESDAY, NOV. 29 

‘Five Star Musicale’ (CBS). An- 
lother of the S. O. of N. J. series, 
with Joe Bonine batoning a 35- 
piece symphonic orchestra and John 
|Charles Thomas heading the vocal- 
ists. Originating from WABC, 
N. Y., 10 to 10.30 p. m., EST. 

‘The Barbasol Program’ (NBC). 
Barbasol Company switches the 
talent setup of its session from Ray 
Perkins and the Peter Van Steeden 
orchestra to Carson Robinson and 
His Pioneers (John and Bill Mitch- 
ell and Pearl Pickens) in hillbilly 
specialties. New contract is for 13 
weeks and imcludes 17 stations on 
| the red network.- Originating from 
WEAF, N. Y., Tuesday and Thurs- 
| days, 7.30 to 7.45 p. m., EST. 


| WEDNESDAY, NOV. 30 


‘Famous Authors Sketches’ (NBC). 
Third of the Standard Oil of N. J. 
weekly series, with such contempo- 
raries as Fannie Hurst, Rex Beach 
and Octavus Roy Cohen being in- 
terviewed and one of their stories 
dramatized. Originating from WJZ, 
7.30 to 8 p. m., EST. 


THURSDAY, DEC. 1 


‘Aborn Light Opera Company’ 
Fourth of the Standard Oil 





in one day for a top score at 
WDRC. | 
Frank Melluzio and _ orchestra, 





(CBS). 


AIR LINE NEWS 


By Nellie Revell 








Stealing a leaf from the book of Phillips Lord, who made a successful 
tour of the sticks last season with ‘Seth Parker,’ George Frame Brown 
sold Harold Peat of NBC the idea of routing his show, an elaboration of 
his “Tompkins Cofners’ radio programs. .As with the Lord opus, only 





resumed by | 


town halls and auditoriums were used, and over the same route that 
Peat had taken ‘Parker.’ But, after four weeks of bad business, it 
folded in Syracuse. The cast, behind in salary, notified Equity. Result 
was NBC artists service sent check to Equity for tickets and back 
salaries amounting to $1,500, thus meeting an obligation they had never 
assumed. Their only part in the entire business was the booking. 





Too bad Ted Husing hadn't the foresight last Saturday when an- 
nouncing the Yale-Harvard game, to call an officer. Ted’s constant 
appealing to the mob to keep out of his box so he could see the game, 
was tiresome, as a stadium cop could have done the job for him. After 
all, the poor fans were merely trying to keep out of the rain. 

Stand by. 

Augustin Duncan, that fine old actor, who will play ‘The Voice in 
the Darkness’ in WOR’s production of ‘Peer Gynt’ next Sunday, is 
totally blind. Beverly Sitgreaves, formerly of Frohman Co's, will sup- 
port him in the production. 

Fritzi White, soloist with George Hall's orchestra, works as secretary 
to a film exec, using her lunch hour to broadcast with George from the 
Taft. 

‘Grace Ellis,’ of the General Electric hour, is a prop name, like George 
Spelvin of the legit. Virginia Gardiner, the first ‘Grace Ellis’ of the 
program, has been replaced by Georgie Backus, continuity writer and 
former actress. Miss Gardiner retired on her marriage to Roy Durstine, 
v.p. of that ad agency with the long name. 


Short Shots 


Willard Robison, and his Deep River Orchestra, are switching to NBC 
from WOR. 

Dan Russell has gone to Buffalo, where he will take an executive job 
in a broadcasting station. 

Carlton Hoagland has joined the Bestry booking staff, to promote 
radio programs. 

A minor operation will keep Gene Byron, NBC dramatic actress, off 
the air for a month. 

Leslie Joy has moved in as assistant to J. de Jara Almonte. 

Yesterday’s bride and groom were Leo O'Rourke, NBC’s Irish tenor, 
and Patricia Rooney. Violet Heming, English-born, returns to Columbia 
next Sunday in ‘Roses and Drums.’ 

Publicity was the rock on which Whispering Bob Snyder's marital 
craft was split. Three months after their secret marriage stopped being 
secret, they were separated. 

Eddie Darling and Claude Bostock have organized a clearing house 
to unite radio talent, agencies and advertisers. 

As the result of a row caused by their temperamental natures, Mar- 
jorie Wiggins and Mary Louise Gale, of WINS, have come to the parting 
of the ways. Veronica Wiggins was recently married to Bernard Ocko, 
concert violinist. 

Suit of Reinald Werrenrath against 
will be heard this week. 


NBC ona his unexpired contract, 


* 











Daily 6:46 P. M., 


Daily 7:15 P. M., E.S. 
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j GENE and GLENN 


(JAKE and LENA) 
QUAKER OATS COMPANY 
Daily 8 A. M.. NBC RED NETWORK 
STANDARD OIL COMPANY 
E.S.T., 


WTAM—CLEVELAND 
T., WLW—CINCINNATI 
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| New Program Calendar 


time, or resuming commercially 


of N. J. shows, presenting as the 
first of a series of weekly revivalg 
‘The Merry Widow.’ mee 
from WABC, N. Y., 10 to 10.30 p. 
EST. 

FRIDAY, DEC. 2 

‘Charlie Chan’ (NBC). Fifth ana 

final show of the Standard Oil of 
N. J. series dramatizes Earl Derr 
Biggers detective adventures, orig. 
inating from WJZ, N. Y., 7.30 to 8 
p. m., EST. 

SUNDAY, DEC. 4 


‘Jergens Presents Walter Win- 
chell’ (NBC). Lotion maker has the 
columnist tabbed for 26 weekly 


broadcasts. Originates out of WJZ, 
N. Y., from 9.30 to 9.45 p. m., EST, 
and over the southwest, south, cen- 


tral, mountain and Orange links 
from 11.15 to 11.30 p. m. 
MONDAY, DEC. 5 
‘Voice of Firestone’ (NBC). Re. 


turn of the Firestone Tire series 
will have Lawrence Tibbett and 
Richard Crooks alternating on the 
weekly programs. Originating from 
WEAF, N. Y., 8.30 to 9 p. m., EST, 
with a rebroadcast over the Pacific 
coast link at 11.30 EST. 


WMT’s 2 Afternoons 
Waterloo, Ia., Nov. 21, 
WMT has opened a local studio at 
Mason City, Ia., and will broadcast 
local programs on two afternoons 


every week. 
& 

















TOM KENNEDY 


“VORKO” 

403 Palace Theatre Building 
N. B. C. Presents 
RADIO RUBES 

Opening Nov. 25, Loew's Metropolitan 

RADIO BALLYHOOLIGANS 

JORDAN and WOODS 


Opening Dec. 2, Loew's State 


Lester Cole and Ensemble 
Paramount, ‘Brooklyn 


Sixteen Singing Gondoliers 
Opening Nov. 24, Metropolitan, Boston 


THREE KEYS , 


Piano Guitar Voice 
BOB SLIM BON BON 








































Thars., Fri., Sat. 
10:30 P.M, 
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Management 
RICHARD & LENETSKA 
1560 Broadway, New York 
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Tape L_ 
LYMAN 


AND HIS 
CALIFORNIA ORCHESTRA 
Columbia Broadcasting System 

PHILLIP’S DENTAL MAGNESIA 
Tues., Thurs., Sat. 8:15 (East) 


COAST-TO-COAST 


_Wwases 
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and a Gn tar 
COLUMBIA 


BROADCASTING 
SYSTEM 


Personal Representative 
THOMAS 6. ROCKWELL 






Mills -Rockwell . Ine. 
799 Seventh Ave New York 








9:15 P.M . Mon-Thurs. 














WAYNE MILLER WITH KFI 
Los Angeles, Nov. 21. 
Wayne Miller, radio editor of the 
Los Angeles ‘Examiner,’ has joined 
KFI. 
He’ll handle the news broadcasts 
and work on continuity. 












Lefty Flynn for Barnsdall 
Chicago, Nov. 21. 

Barnsdall Oil Refiners of Omaha 
is reported about decided to stick 
to radio dise spot broadcasts this 
season through Scott Howe Bowen. 
Lefty Flynn will make a series of 
| waxes under present plans. 
| This replaces last year's network 
| musical program, 


WED. 10 P.M.—SAT., 9 P.M.., 


Management 














GLORIFYING te ¢ POPULAR SONG 


Sinuitaaroeed | aco 






E.S.T. 


THOMAS G. ROCKWELL 


799 Seventh Ave., New York 
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No Star Talent Produced in 
10 Mos. CBS Program Dept. 
Geis ‘Go Out and Dig’ Order 








Orders have been handed down 
to the CBS program department to 
start skimming off the sustaining 
talent that’s been on the network 
long enough to inveigle a com- 
mercial bankroll but failed. Chain’s 
top execs also advised the program 
mentors to get out and dig up some 
of the standard vaude and musical 
comedy material ‘at liberty’ and 
put the ether build-up system to 
work on seasoned performers, 

Criticism passed on to the pro- 
gram department following a‘ meet- 
ing of the prexy and v. p. clan 
pointed out that the chain had in 
the past 10 months failed to produce 
an outstanding name out of its own 
ranks and declared that the net- 
work’s sustaining schedules were 
loaded up with singles and teams 
that have long outlived their com- 
mercial possibilities. It further took 
the p. d. to task for permitting the 
same talent to hang on month in 
and month out without checking up 
on the popularity progress these 
acts were making. 

Stage Material 


Program department and _ the 
artists service are advised not to 
wait for new material material to 
walk in for auditions but to go out 
and scout around for it, and bring 
the selected candidates in for a 
going over by way of the mike and 
loudspeaker. In any event, the pro- 
gram devising heads were told, the 
network’s sustaining set-up was in 
need of better and fresher talent, 
and, if necessary, some real salaries 
should be spent to add this promis- 
ins stage material to the schedule. 

Network’s failure to create any- 
thing outstanding out of its sus- 
taining buildups in the past six 
months or so has resulted in the 
CBS Artists Service furnishing the 
talent for only one out of every 
geven programs on the Columbia 
commercial schedule. 


Adams Sues for $15,000 
Balance of CBS Settlement | 


Jack Adams, former head of the 
Mudson Radio Program Corp., is 
suing the Columbia Concert Corp., 
CBS subsidiary, for $15,000 he 
claims due him as the unpaid por- 
tion of a personal contract settle- 
ment. With the filing of the action, 
Adams asked Supreme Court Justice 
Hammer in New York to set an 
early trial date. 

Adams alleges he settled a five- 
year contract that had three years 
to go with Columbia Concert for 
$35,000 at $20,000 cash and the bal- 
ance in three $5,000 notes due in 30, 
6C and 90 days. Columbia, he now 
elaims, has defaulted on the notes. 

As part of its answer to the 
Adams complaint, CBS has brought 
a counterclaim of $29,000, on the 
grounds that the CCC had failed to 
ecliect on a number of the contracts 
that Adams had negotiated and that 
several other deals effected by 
Adams were cancelled by talent 
buyers after he left the concert 
bureau’s employ. 











TRADE AND MARK RENEW 

Smith Brothers will continue to 
maintain a program on both CBS 
and NBC. Although the present 
eontract with NBC doesn’t expire 
until Jan. 2, the account has sig- 
natured a renewal that will keep 
the ‘Trade and Mark’ show on that 
network for another 13 weeks, effec- 
tive from that date. 

Duplicate program went Columbia 
Wednesday (16) for a minimum rvn 
of 18 weeks. 





Rex Dunn Out 
San Francisco, Nov. 81. ° 
Rex Dunn is out as an NBC con- 
ductor this week with Nathan Abas 
taking most of his programa. 
Abas has been direeding smal m- 
sirumental groupe at F420 for some 
time. 








KIDS QUIT ‘GOLDBERGS’ 


Couldn’t See Extra Broadcast 
No Extra Pay 





For 





Pepsodent is auditioning for a 
pair of juves to take the places of 
Alfred Corn and Rosilyn Silber in 
‘The Goldbergs’ show. Contracts of 
the kid actors were cancelled after 
their parents put in a squawk 
against doing an added broadcast 
for the west coast link without 
extra pay. 

Second nightly pickup of each 
episode from New York went into 
effect last week. Corn and Silber 
parents complained that there was 
nothing in the children’s contracts 
that made them amenable to more 
than one broadcast a night and put 
in a claim with Molly Berg for ad- 
ditional coin. 


Rice Asked $1,500 for 
‘Street Scene’ on Air, 
But Took $500 Later 


Getting permission to use bits 
from recent and current Broadway 
successes has proven no easy mat- 
ter for the Fleischmann Yeast ses- 
sion on NBC. Producers controlling 
the rights to plays are demanding 
as much, if not more, than they 
would derive from a stage stock en- 
gagement in normal times. Latest 
hitch developed during the prepara- 
tion of the Thursday (17) Fleisch- 
mann program. 

Under the impression that the 
royalty rights had been settled the 
agency handling the yeast account, 
J. Walter Thompson, announced that 
the hour stanza would include an 
excerpt from ‘Street Scene.” Two 
days before the program was due 
to go on Elmer Rice, author and co- 
¢ Producer of the play, stepped in and 
put a $1,500 figure on the use of the 
material. Agency, which had been 
acting through a play-broker in- 
termediary, had been advised that 
the price was $200. 

In hustling around for a substi- 
tute script the agency hit on ‘The 
Trial of Mary Dugan,’ but the roy- 
alty asked for that was almost as 
high as that quoted by Rice. Finally 
on the morning before the program 
was scheduled to go on the im- 
presarios got together with Rice and 
obtained a waiver to the ‘Street 
Scene’ rights for $500. 

Last minute switches on this and 
other shows has put the NBC pro- 
gram department in a spot. It’s up 
to the network to check on the 
copyright ownership and perform- 
ing permission of every song and 
script that’s released over its out- 
lets, since the chain is liable under 
the infringement law. 


Gen. Dawes’ Nephew 


Indianapolis, Nov. 2%. 

With = the reorganization of 
WKBF completed, reports that the 
Indianapolis station may become a 
relay outlet for the NBC were con- 
firmed by Charles C. Dawes, new 
vice-president of the Indianapolis 
Broadcasting, Ine. Dawes is a 
nephew of Gen. Charles G. Dawes. 

Other officials of the organization 
are William W. Vogelback, presi- 
dent, and Edmund J, Haugh, sec- 
retary and treasurer. Jim Carpen- 
ter will remain as station manager. 














DuPONT’S 50 QUARTER HRS. 

Dupont Cellophane has bought 60 
quarter-hour periods for a morning 
program on NBC featuring Emily 
Post on etiquet spiels, with Monday 
(28) the starting date. Musie enter- 
tainment will be furnished by the 
Harding Sisters and Edward Nell. 

Besides Monday the session will 
get a Thureday a. m Belease over 

mreotch. 


bthe 2$-week 


fl ‘A MAN LIKE 
NEWTON BAKER" 


Radio Wants an Arbiter and 
Must Be Prominent Demo- 
crat— To Fight Ether’s 
‘Enemies’ — Newspapers, 
ASCAP and Censorship— 
Resolution Passed at 
NAB’s St. Louis Conven- 


tion 





—_——__— 


$50,000 SALARY 





Al Smith was offered the posi- 
tion of czar of the radio industry 
after the passing of resolutions at 
last week’s National Association of 
Broadcasters’ convention in St. 
Louis, authorizing the executive 
committee to seek a leader. A di- 
rector-general a la Will Hays is 
wanted by radio to lead the busi- 
ness in fight against its ‘enemies.’ 

These ‘enemies’ were identified at 
the St. Louis convention as news- 
papers, the American Society of 
Composers, Authors and Publish- 
ers, and censorship. 


Whether the ex-Governor of 
New York will take the job is not 
yet known, but reported that he is 
not in a position to accept. In the 
event he refuses the NAB would 
prefer to have another nationally 
prominent Democrat. The salary 
would be $50,000 a year. 


At the moment the NAB is keen- 
ly interested in closing up any 
openings in its line of defense. 
ASCAP has heretofore charged, 
with some justification, that NAB 
did not and could not speak for the 
broadcasting industy as a whole. 
To correct this situation NAB is- 
sued a general invitation to non- 
members to attend the St. Louis 
convention and about 50 independ- 
ent stations were represented by 
observers. NAB is now asserting 
a general mandate for the industry 
and to have power of attorney to 
speak for those statons not within 
its membership. 


Big Democrat Wanted 


Question of a ezar is taken as 
the expression of a militant defen- 
sive policy part of which is a drive 
to bring in the non-co-operating 
stations. The czar should be, in 
the opinion of Stanley Hubbard, of 
KSTP, St. Paul, ‘a man of the type 


(Continued on Page 61) 


AL SMITH AS RADIO CZAR? 








‘10 Agencies With Less Than 
30% of NBC-CBS Clients Spend 


Over 


‘POST’ GIVES UP 


Cincy Daily Tursinn Back WFBE 
to Owners 


a 


Cincinnati, Nov. 21. 

‘Post’ (Scripps-Howard) will re- 
linquish operation of WFBE with 
the close of the year. Station will 
revert to George Schott and his 
associates, who leased it to the 
daily, and will be continued. It’s 
the only ether waver to be spon- 
sored by a local newspaper. 

Understood that the ‘Post’ will 


maintain a connection for air news 
service on special occasions. WFBE 
was taken over by the ‘Post’ less 


than two years ago and has been 
managed for the past 14 months by 
Bill Clark, former p. a. for the Lib- 
son theatres here. 


L. A. Dailies Distort 
Sponsored Air Titles 
To Avoid Free Ads 


Los Angeles, Nov. 21. 
In their efforts to avoid mention- 
ing advertisers in their daily radio 
program listings, local newspapers 
are bending backward and in many 





cases completely changing the 
titles of the air bills. 
One newspaper never mentions 


the ‘March of Time’ program figur- 
ing that the last word of the title 
tips off its sponsor, ‘Time’ maga- 
zine. Same paper calied the War- 
ner Brother KFWB program, ‘Hi- 
Jinks’ until it was learned that the 
bakery firm paying for it had 
named a loaf of bread after the pe- 
riod. Now it is referred to as ‘Fro- 
lics.’ 

Program known as ‘Globe Head- 
lines’ is called simply ‘Headlines’ 
now that the newspaper knows that 
the Globe Mills, flour concern, foots 
the bills. 

Outstanding example of ducking, 
however, is on the weekly ‘Ingle- 
wood Park Concert’ over KHJ. It 
was referred to as such until it was 
realized that Inglewood park is & 
cemetery. Not wishing to adver- 
tise the burying ground the pro- 
gram is simply ‘concert’ in the daily 
paper listings. 





Church Protest Over 3% Aw Levy 
Brings ASCAP Warning to Stations 





Los Angeles, Nov. 21. 

Broadcasting churches, through 
protests against paying a 3% 
ASCAP boost on their ether bills 
while using only religious music 
and hymns, in some cases written 
a century ago, have precipitated a 
sectional scrap between the society 
and members of the L. A. Broad- 
casters’ association. 

As a result of complaints from 
the churches to the society, latter 
has served notice on local radio 
stations that it will take retaliatory 
measures unless the locals discon- 
tinue the practice of charging all 
buyers of radio time the 3%, irre- 
spective of whether they use copy- 
right music on their programs or 
not. 

Society claim ig that the local 
station owners have no right to 
charge radio users the 3%, unless 
copyright music ig used, Further, 
they claim the locals are indis- 
criminately tabbing every user a6 
a means of building up propaganda 
against the society. 

Stations have been notified by the 
society that unless the present 
tactics are changed ‘they are aim- 
bang for a mamber one fight.’ 








Local broadcasters have been in 
bad with ASCAP since the agree- 
ment was reached, which was im- 
mediately followed by the L. A. sta- 
tions using a stamp on ali bills to 
the effect that the increase on the 
bill was due to the society’s de- 
mands. 

Yelps poured in, especially from 
non-users of music and in turn 
these radio users were informed 
that the raise couldn't be helped as 
it had been unjustly forced on them 
by the society. ASCAP, however, 
didn’t take a hand until pre-elec- 
tlon political spielers protested on 
paying the tax which in nearly all 
cases was turned back to the poli- 
ticilans when the society protested 
this scheme. At that time all the 
locals were charged with trying to 
build anti-society propaganda in a 
field where it might later hurt. 

Now that the churches and re- 
ligious societies have put in a pro- 
test the bad blood between the} 
locals and ASCAP has broken out 





again. The matter is on the slate 
for action when most of the mem- 
bers of the L. A. Broadcasters’ as- 
sociation return from the St. Louis 


convention. } 


|that WFBR, | 


39% of Program Money 


Among them, 10 advertising agen- 


cies control over 55% of all the 
money spent for time with NBC and 
CBS. These agencies combined rep- 
resent less than 30% of the some 


170 clients on the networks, but the 
individual expenditures of the min- 
ority accounts for the pre-eminence. 
It can be readily assumed from a 
scanning of the list of name acts on 
the air that these same 10 agencies 
70% to 80% 
out in 


control anywhere from 


of the talent salaries paid 
radio. 

Heading this roster of the first 10 
agencies in broadcasting is Lord, 
Thomas & Logan by a wide margin. 
This agency is responsible for Amos 
‘n’ Andy, Lucky Strike, the $4,000 
that goes weekly to Gene and Glenn 
for their Quaker Oats stint and the 
$2,250 for Floyd Gibbons on the E!- 
gin watch program. Next on thie 
list is J. Walter Thompson, whose 
stewardship of the Standard Brands 
shows alone take in Eddie Cantor 
and the Rubinoff musical retinue, 
Willie and Eugene Howard, Ward 
Wilson, Georgie Price, the Benny 
Krueger orchestra, the Fleischmann 
Thursday night show with Rudy 
Vallee and its weekly enrollment of 
guest stars from the stage and pic- 
tures and the other Fleischmann 
affair, ‘Great Moments in History,’ 
(Sundays), with stars from legit 
heading the casts. Same agency has 
among others the Robert Burns ac- 
count which signatures the Lom- 
bardo unit and Burns and Allen 
checks, Pond’s Cream with Leo 


(Continued on page 62) 


HEARSTS THIRD 
NETWORK NOW 
MENTIONED 


W. R. Hearst’s long ambition of 
selling ‘composite’ space to adver- 
tisers may be shortly realized with 
a possible third chain of radio sta- 
tions. An ether network has been 
a long standing objective of the 
publisher, with the main idea to sell 
‘Cosmopolitan,’ ‘American Weekly,’ 
his a. m. and p. m. newspapers and 
the ether, in combination, to adver- 
tisers. 

The probability of a third chain 
from Hearst, which has been the ob- 
jective of a number of other inter- 
ests, is predicated on a premise 
that the publisher and President- 
Elect Roosevelt have some under- 
standing on the radio situation and 
the Federal Radio Commission's al- 
location of wave lengths, etc. 


Chances 


At the National Association of 
Broadcasters convention in St. Louis 
last week there was considerable 
palaver over fears of federal radio 
censorship, especially on the ad- 
vertising spiels. This came about 
with the recent practice of men- 
tioning prices on the air, hereto- 
fore taboo. This may also figure as 
a means to clear certain channels 
and favor certain interests who do 
not enjoy the same power and clear- 
ance that existing stations now do. 

The formation of a third chain, 
whether by Hearst or others, seems 
to be now regarded as having more 
than casual possibility. Radio Pro- 
duction, Inc., crowd, headed by a 
George Whetstone, Philly financier, 
is mentioned in connection with 
WLWL (the Paulist Fathers’ sta- 
tion in New York), plus reports 
resent NBC affiliate 
in Baltimore, was also being dick- 








}ered with. 
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RADICG REPORTS 





Radio's Oakley Customers Pushovers 


For Any Air Comic and All Gags 





Old wheeze that the toughest au- 
dience to please is one filled with 
Annie Oakleys doesn’t apply to the 
mob on the broadcasting studio 
sidelines. As laugh pushovers for 
any comic these devotees of the cur- 
rent fad of seeing how it’s done be- 
fore the mike rate 100% plus. It’s 
an audience reaction that cleverly 
built up just before the program 
starts, so that the performer has 
three balls in his favor at the start. 

Customary procedure on these oc- 
casions is for the announcer or 
somebody connected with the pro- 
duction of the show to impress 
upon the audience the purpose for 
which they have been permitted into 
the studio. It’s ingratiatingly done, 
however, and runs something like 
this: 

‘We are going to ask you to be the 
unpaid actors and actresses of the 
program. We are interested in 
having you transmit your reactions 
to the program to those who are 
listening in at their radios. You 
will be given the cue to applaud. 
If you like the entertainment, ap- 


plaud, and if—well, applaud any- 
way.’ 
That last line particularly is 


quoted from the preliminary re- 
marks made to the gathering in the 
NBC Times Square studios for the 
Fleischmann Yeast broadcast Thurs- 
day night (17). And the injunc- 
tion through the ensuing 60 minutes 
was carried out to the letter. No 
matter the orchestral or warbling 
number it reaped a unanimously 
noisy reward and no matter how 
pointless or humorless the gag the 
reaction was mufflers all wide open 
and hands pounding away at the 
same time. 

Item on this bill that brought an 
overwhelming rush for the free 
ducats and filled the 700-seater atop 
the Amsterdam theatre to capacity 
was Marie Dressler. It was a per- 
sonal appearance that resolved it- 
self into a three-minute reading of 
a dissertation or exhortation to keep 
cheerful. That repetition of the 
prosperity theme and the whole tone 
of her sermon smacked distinctly 
of a plug on her latest picture. 
NBC let it be known that her 
stipend for this ether appearance 
was $2,500, but the agency handling 
the Fleischmann account would 
neither deny nor confirm the figure. 
Bit she did on the hour would in- 
dicate that the hookup was strictly 
exploitation. 

Even though much of what Miss 
Dressler had to say couldn't be 
caught at the back end of the studio 
sidelines that mob listened intently 
and accorded her a _ prolonged, 


;rousing sendoff. It was obvious that 
| they had anticipated a line of gags 
deriving from her Hollywood con- 
tacts, but they failed to get an in 
the flesh glimpse of the screen 
Marie Dressler in action. 

From stage and theatre audience 
standards the show as a whole and 
especially most of the items that 
preceded the Marie Dressler ap- 
pearance was pretty dull. To begin 
with, the bill was decidedly under 


par as compared with previous 
name lineups. For comedy the 
show depended on Ross and Ed- 





wards, a couple of lads who deal 
in language mangling. Laugh re- 
action at the broadcast source was 
all theirs but it’s doubtful whether 
their stuff made much of an im- 
pression on the loudspeaker end. 
Ruth Roye did her specialty songs 
behind the glass curtain, since only 
comics on this programs are vouch- 
safed the fore part of the stage with 
the glass curtain out of the way. 
Giggles that her wiggling and mug- 
ging uncorked from the ‘guests’ out 
front must have had those on the 
distant loudspeaker end wondering 
what it was all about. 

Charlie Farrell and Chick Endor 
did a couple of their double entendre 
numbers thoroughly washed up for 
the occasion, while Erin O’Brien 
Moore and Horace Braham filled the 
dramatic phase of the bill with a 
colloquy from ‘Street Scene.’ It was 
the bit where the youngsters, seated 
on the tenement house steps, make 
their parting speeches. Only here 
it was done in full evening toggery; 
evidently in keeping with broadcast- 
ing studio traditions. 

As for Rudy Vallee and his band, 
they behaved all the way up to the 
closing spot reserved for Marie 
Dressler as though there wasn’t a 
person on the sidelines. While the 
specialty acts were on Vallee moved 
about freely and his musicians 
picked up their conversations where 
they had been interrupted for the 
orchestral interludes. It was a 
Vallee playing direct to the mike 
and studiously oblivious of the 
gathering outside the glass curtain, 
until the curtain was lifted as the 
prearranged cue for applause. 

Predominating the attendance at 
this event were young couples. 
Older element for the most part 
looked like out-of-towners. Re- 
gardless of the intrinsic entertain- 
ment punch of these Fleischmann 
Thursday night affairs it’s demand 
for tickets rates first among the 
broadcasts put on here, with the 
Eddie Cantor (Chase & Sanborn 
Coffee) show and the Jack Pearl 
Lucky Strike stint following in that 
order. Odee. 





THE MAGIC VOICE 

With Elsie Hitz and George 
Dawson 

Serial Skit 

COMMERCIAL 

WABC, New York 


For its ether debut Ex-Lax has 
gone literary. As the entertainment 
preliminaries to a _ deftly-phrased 
plug it has chosen a society ro- 
mance, written by Augustus Bar-% 
ratt, who has also done some au- 
thoring for legit. Two initial epi- 
sodes of this tale haven’t indicated 
anything that the rank and file of 
listeners will get excited ~ about. 
Thing shapes up as a two-way con- 
versation that strives to be smart 
and sparkling, but far from achieves 
either level. 

Neither the story nor the char- 
acters contain the elements that 
make for sympathy inspiring on the 
air. One of the central figures is a 
millionaire polo player, the other a 
society miss who for want of thrill 
attempted a transatlantic flight that 
got her into a plane crash and a 
hospital. The polo player, who 
doesn’t sound very young, dials a 
business associate and central gives 
him the girl’s hospital room. And 
that starts the romance. 

Here's a sample of the dialog: 


Cc. 


He: ‘I'll be jiggered if I can make 
you out. You're a deep one, aren't 
you”’ 


To which she retorts: ‘Well, you 
know deep waters run still.’ 

Skillful reading of lines by Elsie 
Hitz, the CBS dramatic standby, 
does much to minimize their idle 
and pointless contents. 

Mention of the product respon- 
sible for this twice-a-week slice of 
ehatter is restricted to the signoff 
refrain. Odec. 


DON & WYLIE 
Sustaining 
WBRC, Birmingham 

Two additions to the string pick- 
ers that flood Birmingham stations. 
They go on daily so they have to 
be up to par around these parts to 
get this favored booking in a 
crowded field. 

It’s the usual hick hooey that 
listeners hear day in and day out. 
Yet the majority of the folks in 
Birmingham like it. 

Boys are Don Ivie and Wylie 
Walker, who have come to WBRC 
from the west, where they played in 
vaudeville, 


GRETA KELLER 


Songs 

COMMERCIAL 

WEAF, New York 

Greta Keller is the Viennese 
songstress who first was introduced 
by Rudy Vallee on the Fleischmann 
hour and who is now with Leo Reis- 
man on the Woodbary program. 
She is given solo commentary be- 
cause Miss Keller bids fair to be- 
come the next mike vogue, with her 
throaty Marlendietrichish song de- 
livery. 

She is versatile in her linguistic 
versions of Continental-type airs, 
doing snatches in German and in 
English. She has judiciously se- 
lected material, such as ‘A Rainy 
Day,’ the Clifton Webb song out of 
‘Flying Colors,’ and others of a kin- 
dred calibre, and they are made to 
order for her alluring mike person- 
ality. 

Miss Keller on the air suggests 
being a very interesting stage per- 
sonality. At least, to one who has 
never seen her, that’s the impres- 
sion. If she has the physical allure 
which mike voice implies, Miss Kel- 
ler in short order is a cinch for 
some very interesting stage per- 
sonals. Abel. 


TED COLLINS, ACTOR 


Kate Smith’s Manager Given Ditto 
Role in Par Pic 











Hollywood, Nov. 21. 
Ted Collins, manager for Kate 
Smith, turns actor and will play 
the manager role in her picture. 
‘Moon Song,’ for Paramount. 





Morse-Carley Agency 


Hollywood, Nov. 2L 

Wilbur Morse, Jr., who has been 
handling continuity of the ‘Holly- 
wood on the Air’ programs, has 
left Radio and organized an inde- 
pendent radio artists bureau with 
William Field Carley, formerly con- 
tact man in the east for CBS. 

Carley left for New York Friday 
(18) to open an office there. Organ- 
ization is now representing Phil 
Harris, Ben Lyon, Mitzi Green and 
Irene Dunne for the air, 





AL JOLSON 
With Orchestra 
30 Mins. 
COMMERCIAL 
WEAF, New York 

Al Jolson is oke for the air. 
Plenty. There may be much cap- 
tiousness about Jolson’s initial 
broadcast for Chevrolet, but if that 
applause from Frisco igvany criter- 
ion, that was audible enough public 
approval of Jolson’s songs and quips. 
True, they didn’t get the quips as 
they did the songs, which should 
spell something for the future, but 
it was all right all ’round. Jolson 
did his initial sending in a Frisco 
hall before a woman's club for an 
audience. 

Jolson sang all his old favorites, 
vamping in with ‘Mammy’ and exit- 
ing thematically with ‘April Show- 
ers,’ which he'd sung in full, along 
with ‘Rockabye,’ ‘Down South,’ 
and others. In between a straight 
foiled for him, both getting the feel 
of things pronto when a gag wasn’t 
timed so well for the laff returns, 
but, everything considered, it came 
through in good style. The straight 
could have been better, however. 
Doing his stuff at 7 p. m., PST, it 
hits the east at 10 p. m. EST, an 
okay, hour to plug the Chevrolet. 
Chevrolet made it strong with too 
early a spiel to wait until Decem- 
ber for the new model. Prices are 
carefully eschewed, unlike the CBS 
practise of quoting ‘em. The first 
sales talk was after Jolson’s first 
six minutes, a second spiel later on 
was a repetition. That early 2-min- 
ute spiel coming so quickly could 
have murdered anyone on the air 
excepting a Jolson. 


Once they can centre national in- 
terest, that’s all the commercial 
sponsor wants. Considering the 
$5,000 for Jolson’s stint, fastening 
millions of ears on Chevrolet for a 
half hour every Friday night, i¢ !s 
indeed a bargain investment for the 
G. M. product. 

The comedy is continued on a 
skein which has to do with Jolson’s 
supposedly schoolboy experiences in 
Washington as a newsboy before he 
ran away on the stage. It’s a good 
enough framework and can be de- 
veloped well. 

Jolson is heralded by the ‘the 
world’s largest builder of cars’ as 
the ‘world’s greatest entertainer,’ 
soon impressing himself in an in- 
gratiating manner by the studious 
confession of mild nervousness. 
That, too, figures as good mike 
showmanship. 

Jolson, owing to the retakes on 
his ‘Hallelujah, I’m a Bum’ picture 
for United Artists, will do one more 
from the Frisco NBC studios and 
then east from the Times Square 
theatre of the NBC. That audience 
thing is an obvious asset to a per- 
former like Jolson, who had insisted 
on the live ‘feel’ of a reactionary 
force, such as an audience only can 
give him. That the reaction is 
genuine is readily apparent via the 
mike, as the audience reflects his 
stage personality as well as the gen- 
eral effect of his lines. 

Jolson’s ether click is an impres- 
sive comeback. He and his spon- 
sor need have no further concern. 
Jolson is slated for one of the big- 
gest things on the air, and his in- 
tended four to eight program limit 
will probably have to go by the 
boards. If nothing else, his own 
wow manner of selling a song in- 
sures a place of distinction on the 
air waves. Nineteen of the 30 min- 
utes were consumed by Jolson per- 
sonally. And the entire half hour 
passed like that. Which alone tells 
ag air hit story. Abel. 





MERRYMAKERS 
With Charles Irwia and Raymond 
Paige Orchestra 

Music 

Sustaining 

KHJ, Los Angeles 


Ether fans around IL. A. are gur- 
feited with these one hour hot-cha 
programs that look good on paper, 
but fold up when they hit the 
waves. Great trouble is amateurish 
m. c’ing and poor comedy. 

Best program of the hodge podge 
type is KF WRB’s ‘High Jinks,’ the 
Sstation’s Sunday night feature. 
‘Merrymakers’ previously were a 
Saturday night feature. To cut in 
on the KFWB program, however, 
KHJ switched them to Sunday. 
Without better talent, KHJ was in 
a tough spot; thus Charles Irwin. 

Veteran vaude and musical m. c. 
turned in a workman like job on 
his initial broadcast. He made no 
gushing introductions, but in his 
English manner presented each of 
the contributing artists to a good 
send off. Making use of his tried 
and true vaude material, he scored 
on his assignment. 

A soprano sang ‘Annie Laurie’ 
and Irwin dropped his rehearsed 
material to go into hoke recitation 
of the song as popularized by Clif- 
ton Crawford, who later gave it to 
Irwin. Nothing great about the idea, 
but its expert handling should 
mean something. 

With the Raymond Paige orches- 
tra and the assisting artists of 
whom Elvia Allman was best, the 
Merrymakers are good entertain- 
ment. Built up, Irwin should be an 
air attraction. Far from the rowdy- 
ish m. c. so prominent in coast ra- 
dio, he is a relief and will please 
those looking for smart comedy in- 








stead of obvious gags. 


M. P. ACADEMY AWARDS 
With Conrad Nagel, Lionel Barry- 

more, Walt Disney, Helen Hayes, 

Frederic March, Frank Borzage, 

Louise B. Mayer, Marie Dressler, 

and David O. Selznick 
NBC Network 

For the first time the Motion Pic- 
ture Academy of Arts and Science 
tied up with radio for its annual 
awards announcement. Allegedly 
there was no knowledge previous 
to the banquet at the Ambassador, 
Los Angeles, as to who won the 
honors, and the radio spiels were 
the first tip-offs. Some consider- 
able arguments before the radio 
thing was arranged, fear being ex- 
pressed that a heavy name broad- 
cast of this kind might keep folks 
out of theatres, but that was alibied 
with the argument that the broad- 
cast started at 9:30 on the Coast, 
which is 11.30 in Chicago and 12:30 
in New York. 

Conrad Nagel was the _ chief 
booster-upper and hander-outer of 
the awards. He took a load of time 
to explain that it was all a big 
secret as to who won, described a 
voting machine that was supposedly 
just at work doing the ballot count- 
ing and asked the various last year’s 
winners to announce the current 
winners. Plenty of names passed 
around, with that having a good 
effect and seemingly everyone in 
pictures was present. Each of the 
winners said a couple words of 
thanks and Walt Disney did his 
thanking via a specially prepared 
little cartoon of ‘Mickey Mouse.’ 
Incidentally, that was only one of 
several tip offs that the awards 
were not decided at the last minute, 
as claimed, but maybe that doesn’t 
matter. Wallace Beery, announced 
as Frederic March's runner-up and 
given an extra award was the only 
one present who was too bashful 
to walk up to the mike. 

Several mechanical things were 
not so good from a radio listener's 
standpoint. The mentioned ani- 
mated cartoon was described by the 
announcer and meant little, of 
course. Also, for the two big awards 
for the best acting, there was a 
gadget arranged. The sound track 
of the winning actor’s and actresses’ 
pictures were run off for a few 
minutes before the name announce- 
ment so that the audience could 
guess who the winner was. One of 
those parlor game antics that, again, 
meant nothing to dial twisters. 

For a finish the thing was 
switched to New York and WEAF 
where Marie Dressler and David O. 
Selznick added a few words of con- 
gratulatory hoopla. 


Paramount’s studio orchestra sup- 
plied music for filler-in purposes 
which was quite nice. For average 
screen and radio enthusiasts the 
names involved probably meant a 
nice continuity of minor thrills. 
Kaw. 


THE CONQUERORS 

With Marion Barney, T. Daniel 
Frawley and Eunice Howard 

Dramatic Sketch 

COMMERCIAL 

WJZ, New ork 


Simultaneous with the opening @&f 
RKO-Radio’s ‘The Conquerors’ at 
the Mayfair, New York, last Friday 
(18) night, NBC put on a mike ver- 
sion of the picture’s story that did 
credit to the network’s producing. 
Boiling down the narrative to a half 
hour of ether time, the broadcast 
boys gave it a dramatization filled 
with tense, graphic moments, nim- 
bly spanning the 40 years ‘covered 
by the story by a neat, incisive 
blending of the tale unfolding meth- 
ods indigenuous to radio. Much of 
it smacked of the ‘March of Time’ 
technique, but here it was more a 
case of adaptation than strict lift- 
ing. 

Musical cueing and the headline 
insertions were skilfully effected 
throughout, adding much to the 
sweep and staccato sketchiness of 
the narrative’s highlights. Stand- 
out characterization of the mike 
troupe was woven by Marion Bar- 
ney in Edna May Oliver’s screen 
role. Odec. 





CARBORUNDUM BAND 
Edward d’Anna, Directing 
COMMERCIAL 

WABC, New York 

Combination of military band 
numbers and recital of Indian folk 
tales here make a pleasant half- 
hour interlude Saturday evenings. 
Broadcast, now on its second sea- 
son, originates from Niagara Falls, 
with Edward d’Anna again putting 
the combo through a tastefully bal- 
anced group of marches, and classi- 
cal and semi-classical compositions. 

Spotted on the opening of the pnro- 
gram are Francis Bowman and his 
narration of Indian legends with the 
tribes mentioned once settled in the 
Niagara section of the country. 
Stories are colorfully phrased and 
pack some element of excitement. 
Blended into the program is a pick- 
up of the roaring falls. 

Plug which comes near the close 
of the stanza is so soft-pedalled it 
is doubtful whether a large per- 
centage of the listeners are hep to 
what product or products the Car- 
borundum Company manufactures. 
On the other hand, the account may 
be only. interested in registering the 
Carborundum label and winding up 





its trade talk right thera, Odec, 


<3 


MJB DEM! TASSE REVUE 
John P. Medbury, Ted FioRito's 


Band 
COMMERCIAL 
KGO, San Fraricisco 

MJB has moved its Monday night 
Coast NBC program to.’Frisco after 
several years in Los Angeles where 
Crosby, Novis, Arnheim, et al., were 
originally cast as features. 

Shifting was made to pick up Tea 
FioRito’s band, currently dishing 
out dansapation at the swank Hotel 
St. Francis. John P. Medbury con. 
tinues as m. c., flying up from Hol- 
lywood each Monday with his fem 
foil. Half hour is done in local NBC 
studios, instead of hotel ballroom, 
with Helen O'Neill producing, and 
Nelson Case doing a neat job of 
announcing. 

FioRito has built up a sweet rep 
on the Coast during his past six 
months at the St. Francis with pre- 
ceding runs at local Mark Hopkins 
and Frolics cafe, Los Angeles. He 
remote controls sustaining from the 
hostelry over the Don Lee-CBS net- 
work. And is slated to do the Al 
Jolson broadcasts for Chevrolet 
which will emanate from ’Frisco for 
several .weeks beginning Friday 
(18). In addition to his tangy brand 
of dance music, FioRito has as 
soloists Muzzy Marcellino, who's a 
comer as a vocalist; Ken Allen, who 
also has a pair of pipes and Vera 
Van, fem chanter, all displaying nice 
mike abilities. ioRito’s tunes, 
‘Three On a Match,’ ‘Laugh, Clown, 
Laugh’ and ‘King for a Day’ come 
in for heavy plugging. 

Spotted throughout the show is 
Medbury, who is_ probably the 
Coast's ace gagster. He added much 
sock to aerial show trotting out a 
bunch of above-average gags. Sylvia 
Picker did the dumb dame. 

Program is on at a choice time, 
7:30 to 8 p. m. Bock. 





HEADLINES 

Serial 

COMMERCIAL 

KHJ (Coast CBS) Los Angeles 

Globe Mills which has been using 
a class musical program over this 
station goes low brow to join the 
increasing coast cycle for serials. 
Back of the switch is a move to get 
kid interest with a later intention to 
put over some type of merchandise 
prize giving, which also is current- 
ly gaining in popularity. 

Headlines, written by Erl Hamp- 
ton, picture press agent, ties in the 
interest in newspaper city room 
doings to the film colony. Unlike 
most kid sessions it should be pop- 
ular with older dial-turners who 
favor the continuity type of pro- 
gram, 

Yarn deals with the news assign- 
ments of a reporter and photogra- 
pher, played respectively by Carl 
Ka Dell, former Chicago stage actor, 
and Johnnie Gibson, coast radio 
player. Good lines and situations 
allow these two plenty of latitude, 
especially along cumedy lines. Sat- 
isfactory results also from Ynez 
Seabury, former film actress and 
Sylvia Pickard, who has been play- 
ing dumb foil for John Medbury on 
the MJB hour. 

First episode has to do with the 
kidnapping of a motion picture 
star, which brings in an opportun- 
ity to get the picture fan interest 
It’s all good material for the se- 
rial hounds and not too juvenile to 
eliminate the older listeners-in. 


Stan. 
EMILY POST 
Talks 
COMMERCIAL 
WGY, Schenectady 
America’s unofficial ‘monarch of 


manners’ appears on G. E.’s ‘Circle’ 
program once a week. Her short 
talks deal not so much with the 
niceties of etiquette as with domes- 
tic problems such as the training of 
children, the arranging of home 
life, the proper attitude to be taken 
toward the younger generation (of 
which she is a staunch admirer). 
Some of her discourses are in an¢ 
swer to letters from listeners. 

A woman of intelligence, Mrs. 
Post's advice is for the most part of 
the common sense, practical type. 
Obviously touched by criticism, 
some of it ribald, directed at her 
and others who emphasize the im- 
portant of etiquette, the speaker oc- 
casionally digresses to make the 
point that manners are actually a 
code of conduct. 

Mrs. Post’s talks appeal more to 
women than to men. In fact, she 
suggests good material for a class 
program sponsored by a woman’'s- 
product. Her mike technique is 
good. Voice is clear, tone is well 
modulated, accent is cultured with- 
out sounding affected. 

The iconoclastic Heywood Broun, 
by the way is an odd teammate for 
so highly conventional a person as 
Mrs. Post. Jaco. 





Opera for Fertilizer 


Chicago, Nov. 21 
Swift’s Vigoro (fertilizer) pro- 
gram will return to the NBC web 
for its third spring season starting 

Feb. 19, It’s a Sunday program. 
Vigoro is glorified under the 
Swift policy by high-tension oper- 
atic warblers. Sponsor wants (to 
attract de luxe home-owners with & 





high grade program, 
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NBC Has Show Bocker in Kemp: 
Scheumg, Booker-Agent, Resigns 





Harold Kemp's official an- 


With 


pointment to the NBC, in charge of | \ B¢ 


the popular entertainment, directly 


under George Engels, who is man- 
aging director of the NBC Artists 
Service, Ed Scheuing has resigned 
from this bureau, after growing up 
with it for several years, Scheuing 
characterizes Kemp’s appointment 


and his resignation as a _ coinci- 


dence. 

He minimizes the supposition that 
he was moved to quit through pique 
at not having his services recog- 
nized. This didn’t figure, he con- 
tends, when Bill Schaad and Bill 
Murray came and went as chief 
lieutenants to Engels, and he re- 
mained in the same groove. Hence, 
it was no sudden move for him to 
resign, having long before determ- 
ined to do so and step out for him- 
self. 

Engels hasn’t as yet officially ac- 
cepted Scheuing’s resignation. In 
fact, vesterday (Monday) Scheuing 
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cabinet meeting of the 
bureau execs, and also 
lunch with Kemp. 
However, unless there’s a new deal, 
Scheuing intends to stick by his 
resignation. Under present condi- 
tions, only such new deal would 
be a surprise all around. 

Kemp’s appointment, after resign- 
ing a $15,000 post as. head of the 
Warner theatres’ bookings, was be- 
lieved prompted by Engels’ desire 
to get a practical show booker into 
the NBC Artists Service. In Kemp, 
he has one with 20 years’ back- 
ground. 

Scheuing, along with Chester 
Stratton, Ernest E. Chappel, Ernest 
Cutting and Mort Milman, were the 
active talent salesmen on behalf of 
the NBC. The others will continue 
so to be but Kemp comes into the 
NBC organization as a different type 
of executive—a booker, not an agent. 

Also Agenting 

Scheuing was an agent on behalf 
of NBC and NBC’s radio artists. 
He sold them to all the theatre cir- 
cuits, with the exception of RKO, 
at the highest bid. (Stratton is the 
RKO booking contact.) Kemp, in- 
stead, will book talent for NBC, cre- 
ating an open sesame for the many 
talent sellers, from Broadway, who 
would like to bust into radio. 

Scheuing personally developed 


aitended a 
’ artists’ 
had a business 


| wing. 


| 


’ 


| Scheuing was said by some to have 


artists under the NBC 
Rudy Vallee, B. A. Rolfe, 
| Russ Columbo, Buddy Rogers, et al. 
| came to attention under Scheuing’s 


quite a few 


grooming. He was primarily con- 
cerned with sponsoring bands and 
band leaders, selling them at fancy 
| Saves for the air and theatres. 





|a ‘piece’ of these attractions, apart | 
from his NBC affiliations, although | 
it is a notable citation by Scheuing 
that he showed a $10,000 check 


| 


| which Vallee had presented him, to 


| 


| 


Engels, and asked what to do 
about; that Vallee wanted him to 
have it in appreciations of personal 
services. Engels was noncommittal 
and: Scheuing supposedly turned it 
back. At about the same time 
Scheuing’s salary with NBC was 
raised to $15,000 per annum, ex- 
ceptionally high considering that 





Engels’ stipend is placed at $25,000 


percentage on the sundry name tal- 
ent booked through NBC, notably 
the concert stars. 

This Damon and Pythias rela- 
tionship between Scheuing and 
Vallee came to an abrupt end, with 
Mrs. Vallee allegedly figuring. The 
bandman is supposed to have be- 
come miffed with the NBC agent’s 
concern in their private affairs. 

Scheuing has bids to join ad 
agencies, talent agencies, orchestra 
agencies, etc., in one or two of 
which he is already said to have 
had something of a very vital in- 
terest, but will probably concern 
himself with the talent end, as 
selling talent has been his forte. 

When Scheuing leaves, his execu- 
tive assistant, Ann MacDonald 





(Mackie) goes with him. 





laboratories. 


and where they had been placed. 


the disks are manufactured. 


manufacturer do its own soliciting. 


N. A. B. 
immediate audition. 


ibly ejected the intruder. 


else. 


Paul Muni with it. 


with Muni. 





Inside Stuff—Radio 


Advertising agencies with memberships in the Four A’s are now tak- 
ing out their recording licenses direct from the M. P. P. A. 
the publishers obviate necessity of. doing business with the recording 


In that way 


Under the arrangement with the publishers’ trade body the agency 


men are held wholly responsible for an accounting of the copyright 
numbers used and the series of disks turned out for their clients. 
sumption of liability for payment of the music fee permits these agencies 
to have their stenciling done by any recording outfit they choose. M. P. 
P, A. had previously taken the attitude that in order to assure collection 
of the mechanical fees the agencies would be restricted to do their 
recording only with firms approved by the publishers’ association. Other- 
wise the M. P. P. A. would assume the right to inquire into the agency’s 
bookkeeping records to ses what disk programs had been turned out 


As- 


System worked out between the Four A’s membership and the M. P. 
P. A. provides that the latter on the 10th of each month be furnished 
with records covering the recorded commercial programs of the pre- 
vious month, the musical numbers used and a list of the stations on 
which they had been booked, together with a check in payment of the 
license fees due on these accumulated waxings. 

M. P. P. A. is now trying to work out an agreement with the recorders 
of sustaining programs whereby the latter pays off the musical tax as 
In return for what the publishers’ organi- 
zation terms a substantial flat fee on each recording it will be willing to 
waive its right to collect on individual broadcasts of the record. 





As its contribution to the popularity contest being promoted by Bosch 
Radio as a sales stunt, NBC loaned the Times Square studio for a pep- 
em-up meeting (22) of the set manufacturer’s New York dealers. But 
when it came to tossing in a flock of its contract artists for the jamboree 
the network went slightly sour on the request and suggested that the 


It would be okay if the performers 


accepted a bid from Bosch but the chain wouldn’t do the asking. 

Agency handling the Bosch print advertising and the radio popularity 
stunt is Cecile, Warwick & Cecile, which is also responsible for the 
George Washington Coffee program on NBC, 





Irving Berger, to fame unknown, burst In upon the banquet of the 
convention in St. Louis last Wednesday (16) and demanded an 
After the proceedings had been thrown into an 
uproar and the regular entertainment interrupted, hotel employees forc- 


Many of the delegates to the radio convention thought that it was a 
frame-up for comedy purposes and fully expected the uninvited guest 
to end his ‘clowning’ with a wow specialty. 


He ended on his something- 





Highest figure yet offered for the Fleischmann Thursday night stanza 
for a five-minute scene from a Broadway legit is $1,000. 
out to Elmer Rice, with ‘Counsellor-at-law’ the play. 
Rice was asked not only to okay the performing rights but to toss in 


Bid was held 
For the grand 


Author-producer’s answer was that the price would be okay for the 
royalty end but that the commercial would have to tak its own deal 
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| foods column as soon 
;on a program, 


Norworths or Frawley 
For Lipton’s on NBC 


Lipton Tea, which joins the NBC 
as it’s set 
is trying to decide | 
between a couple of comedy acts | 
from vaudeville one Mr. and Mrs. | 
Jack Norworth in a radio version of 
their ‘Nagger’ series and William 
Frawley in a crossfire routine with 
a straight man 
Orchestra under Harold Levy and | 
Muriel] Wilson, vocalist, will fill the | 
program’s musical background. Lip- | 
ton will be on for two quarter- hour | 
evening periods a week. 


although he collects in addition a| 


$150,000 Picked Up 


by Atty Lesser 


Within 2 Yrs.—Referee Appointed 





Theodore J. Lesser, the ether law- 
yer, lost out to his former law part- 
ner, Frank L. Ippolito, who was 
given a fairly decisive award by 
N. Y. Supreme Court Justice Bern- 
ard J. Shientag. 

Emanuel Van Dernoot, 61 Chamb- 
ers street, was appointed the referee 
to take an accounting of the assets 


of Lesser & Ippolito and split them 


50-50. Ippolito was also granted his 
plea for a dissolution of his partner- 
Both shared law 
theatre 


ship from Lesser. 
offices in the Paramount 
building. 

It is estimated that some $16,000 
is so far due Ippolito as the result 
of his legal victory. Lesser is al- 
leged to have withheld sundry 10% 
collections from radio artists whom 


the law firm of Lesser & Ippolito 
represented, legally, but from whom, 
allegedly, Lesser also took agent’s 
or managerial commissions. 


Lesser is ordered to produce all 
cancelled checks, vouchers, books 
and all other records at Referee Van 
Dernoot’s office to enable a true ac- 
counting of Lesser & Ippolito’s af- 
fairs. 

Bank Released Funds 

Lesser had some $6,000 to $7,000 
in bank, which Hoffpauir & Purnell, 
as attorneys for Ippolito, had tied 
up. These funds were released by 
the Chemical Bank in the Paramount 
Building on Lesser’s allegation they 
were not partnership funds, it is 
said. If Ippolito established con- 
trarywise, the bank will be respon- 
sible. 

In two accounts, one ‘personal’ 
and the other ‘attorney,’ Lesser 
turned over on the first account 
some $113,000, and on the second, 
around $34,000, dating from Jan. 1, 
1930, when the Lesser & Ippolito 
partnership was created. The ref- 
eree must now determine how much 
of this is due Ippolito. 

Meantime, radio acts who had been 
giving up 10% of their salaries to 
Lesser were notified by Ippolito’s 
lawyers not to do so. The J. Walter 





Thompson agency is reported with- 
holding $150 weekly from George 
Price’s salary, that having been 
10% of the $1,500 he was earning on 
the air at one time. His salary has 
since dropped back to $750 with 
Price on only one commercial. 
Other ad agencies and the radio 


WSYR on Chain 


@yracuse, N. Y., Nov. 24. 

Chain status will follow the sale 
of WSYR, Hotel Syracuse station, 
by the estate of Clyde B. Meredith 
to a group of Rome and Syracuse 
interests headed by Col. Harry C. 
Wilder of Rome, former state com- 
mander of the American Legion, 
and including Mark 8. Wilder, Leo 
T. Eagan, Andrew J. Hornsby and 
Howard C. Barth. 
New owners have engaged an 
R. C. A. engineer to redesign and 
equip the station, and the NBC will 
send a new program director to as- 
sume charge of the broadcasts. 
Barth, who has been in charge of 
the station for the Meredith estate, 
will remain as business manager. 
Under independent ownership, 
WSYR has relied almost wholly 
upon local and vicinity talent for its 
programs. Station will continue 
affiliation with Syracuse University. 








people whom Lesser & Ippolito rep- 
resented, were similarly notified. 

Ippolito in his sult set forth that 
he was surpr'sed at the very nomi- 
nal fees charged these clients for 
legal services, until discovering that 
his partner also received additional 
fees, in the form of these 10% com- 
missions, which Lesser allegedly 
banked to his cwn personal account, 
It was also set forth that Lesser 
induced people like Burns and Allen, 
Seeley and Fields, Jack Benny. 
George Price, Sylvia Froos, George 
Jessel, and others to take cut an- 
nuity insurance policies, from which 
he (Lesser) benefited by commission 
on the first year’s premiums. 

All these percentages are said to 
have totaled large sums and, Ippo- 
lito stated, they are in danger of 
being dissipated unless a receiver is 
appointed. Justice McCook is exe. 
pected to shortly hand down a dee 
cision on the receivership phase. 
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TONY WONS 


(AND HIS SCRAP BOOK) 


| R YOU LISTENIN’? | 








WABC 
Daily at 9:30 A. M. 
I'm Introduacin’ 
“A Pair of Red Heads” 
Pegyy Keenan & Sondra Phillips 


| R YOU WATCHIN’? | 
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PICK PAT 


TUNE IN FOR A 
MILLION LAUGHS 


Known to the Radio World as 





‘Molasses and January’ 


in 
Maxwell House Show Boat 
WEAF, THURSDAYS, 9 P.M. 


—— 





Pick and Pat’ 


Macy Minstrels 
WOR, Tues.6 30 mam. 


PAT 


as 
‘Booty & Box Car’ 
in 
Friendship Town 
WIZ, Tues. 9:30 p.m. 
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POST-ELECTION! OCTOBER MUSIC SURVEY 
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OF SALES MADE DURING OCTOBER BY THE LEADING MUSIC JOSSERS AND DISK DISTRIBUTORS IN THE TERRITORIES 
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Seaconal pickup was notable ° “ae 
through October but the sheet de- | 6 Best Sellers In Sheet Musi Ns 
mand seemed to ease off as the pol- 4 Sc 
itical campaign progressed. F’ -<t Reported by Leading Jobbers qu 
real sales flurry since the middle of | we 
September came immediately fol- ! ooniontsie 
lowing the election. Mechanicals, | NEW YORK CHICAGO LOS ANGELES th: 

owever. reported ths things -j = —<$————SSS==S aq _ —= radii i 
- m ee aoe ee oo" — swith SONG—No. 1 ‘Say It Isn't So’ ‘Shantytown ‘Please’ BE: 
better than caticipated. "| SONG—No. 2 ‘Let’s Put Out the Lights’ ‘We Just Couldn't Say Good-bye’ _|‘Say It len't So’ mi ‘ot 

October found Berlin's ‘Say It| SONG—No. 3 ‘All-American Girl’ ‘Say It Isn’t So’ ‘We Just Couldn’t Say Good-bye’ wi 
Ain't So’ maintaining a sturdy | SONG—No. 4 ‘Shantytown’ ‘All-American Girl’ ‘All-American Girl’ ch 
stride, and, despite the rapid surge | SONG—No. 5 ‘Please’ ‘Let’s Put Out the Lights’ ‘Shantytown’ Pat su 
upward of ‘Let's Put Out the) SONG—No. 6 ron ‘Sweethearts Forever’ ‘Sweethearts Forever’ ‘Let’s Put Out the Lights’ | th 
Lights’ (Harms), safely esconced in | — —"?">> ah pr 
first place. ‘Shantytown’ (Witmark), . 
the likely champ sheet seller for the be 
year, had only been nudged down : > va 
to fourth place, as far as the New 3 Leading Phonograph Companies Report 6 Best Sellers tic 
York area was concerned. pas 

- a a “ ms ae yer Side responsible for the major sales only are reported. Where it is impossible to determine the side responsible for the er 
were ‘How eep Is 1 3 : . 

(Berlin), ‘Just Couldn’t Say Good- sales, both sides are mentioned: od 


bye’ (Keit-Engel), ‘Little Street 
Where Old Friends Meet’ (Morris), 
‘Rockabye Moon’ (Robbins), ‘Play 
.Fiddle, Play’ (Marks) and ‘T'll 
Never Have to Dream’ (Feist). An- 
ther comer is Donaldson, Douglas 
& Gumble’s ‘Just a Home for the 
Old Folks.’ 

Bing Crosby led the Brunswick 
calls, while Rudy Vallee was Col- 
umbia’s best October draw. George 
Olsen held four of the six blue- 
ribbon spots on the Victor list, with 
Paul Whiteman monopolizing the 
remaining two. 

Chi’s Fair Oct. 
Chicago, Nov. 21. 

October was pretty fair by local 
consensus. Columbia, by all odds 
the most active, due to the house- 
cleaning of old stocks, was doing a 
land office biz getting ready for its 
December ‘surprise.’ 

Again the discs tend to be dom- 
inated by the same two or three 
leaders of each company. Whiteman 
and Olsen have two apiece on Vic- 
tor’s list. Armstrong and Vallee top 
Columbia with a pair apiece while 
in the Brunswick family it’s Lom- 
bardo and Bernie. 

With the exception Armstrong 
and Bing Crosby all the leaders can 
be considered as local favorites. 
Art Kassell is strictly local and 
does not duplicate his Chicago 
showing elsewhere. 








Coast on Upgrade 
Los Angeles, Nov. 21. 
Sheet music sales on the coast 
continued slightly on the upgrade 
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BRUNSWICK—No. 1 


‘Waltzing in a Dream,’ ‘Please’ (Bing 
Crosby) 


‘Pu-leeze, Mr. Hemingway’ (Guy Lom- 
bardo Orch.) 


‘Please’ (Bing Crosby) 








BRUNSWICK—No. 2 


‘How Deep Is the Dcean,’ ‘Pink Ele- 
phants’ (Guy Lombardo Orch). 


‘How Deep Is the Ocean,’ ‘Pink Ele- 
phants’ (Guy Lombardo Orch.) 


‘Pu-leeze, Mr. Hemingway’ (Guy Lom- 


bardo Orch.) 





BRUNSWICK—No. 3 


‘It Doesn’t Mean a _ Thing,’ 


‘Coney | ‘Waltzing in a Dream,’ ‘Please’ (Bing 


‘Say .It Isn’t So’ (Connie Boswell) 





aa Island Washboard’ (Mills Bros.) Crosby) 
BRUNSWICK—No. 4 ‘Pu-leeze, Mr. Hemingway’ (Guy Lom-/|‘Let’s Put Out the Lights’ (Ben Bernie |‘Let’s Put Out the Lights’ (Ben Bernie 
bardo Orch.) Orch.) Orch.) 





BRUNSWICK—No. 5 
You’ 


‘Me Minus You,’ ‘Ev’ryone Says ! Love 


(Anson Weeks Orch.) 


‘All-American Girl’ (Ben Bernie Orch.) 


‘Hot Toddy’ (Cab Calloway Orch.) 





BRUNSWICK—No. 6 


‘We’re Dancing Together Again,’ ‘Sarne 
Sweetheart’ (Victor Young Orch.) 


‘Hot Toddy,’ ‘Old Yazoo’ (Cab Callo- 
way Orch.) 


‘It Don’t Mean a Thing’ (Mills Bros.) 





COLUMBIA—No. 1 
You’ 


‘Let’s Put Out the Lights,’ ‘Me Minus 


(Rudy Vallee) 


‘Hell’s Bells’ (Art Kassell Orch.) 


‘| Guess I'll Have to Change My Plans’ 


(Rudy Vallee Orch.) 





‘Isn't It Romantic,’ ‘Love Me Tonight 
(Famous)’ (Harold Stern Orch.) 


‘Sweethearts on Parade’ (Louis Arm- 
strong Orch.) 


‘It Was So Beautiful’ (Harry Richman) 





COLUMBIA—No. 2 
COLUMBIA—No. 3 


‘Three on a Match,’ ‘Nightfall’ (Freddy 
Martin Orch.) 


‘Let’s 
Vallee) 


Put Out the Lights’ 


(Rudy |‘Let’s Put Out the Lights’ (Rudy Vallee 


Orch.) 





COLUMBIA—No. 4 ‘Say It 


Isn’t So,’ ‘Three’s a Crowd’ |‘Shantytown’ (Ted Lewis Orch.) 
(Rudy Vallee) 


‘Body and Soul,’ ‘Shine’ (Louis Arm- 


strong Orch.) 





COLUMBIA—No. 5 


‘Body and Soul,’ ‘Shine’ (Louis Arm- | ‘Say 
strong Orch.) 


it Isn't So’ (Rudy Vallee) 


‘Say It Isn’t So’ (Rudy Vallee Orch.) 





COLUMBIA—No. 6 ‘How’m 


(Aaron Sisters) 


1 Doin’, ‘St. 


Louis Blues’|‘You Can Depend on Me’ (Louis Arm- 
strong Orch.) 


‘Sweethearts on Parade’ (Louis Arm- 


strong Orch.) 





VICTOR—No. 1 ‘Say It 


Isn’t So,’ ‘Love Me Tonight’ |‘Let’s Put Out the Lights’ (Paul White- 
(George Olsen Orch.) 


man Crch.) 


‘Say It Isn’t So’ (George Olsen) 





VICTOR—No. 2 


‘Let’s Put Out the Lights,’ ‘You're Tell- 
ing Me’ (Paul Whiteman Orch.) 


‘Pink Elephant’ (George Olsen) 


‘Ev’ryone Says |! 


Love You’ (Isham 


Jones Orch.) 





VICTOR—No. 3 


‘Pink Elephants,’ ‘Pu-leeze, Mr. Hem- | ‘it’s 
ingway’ (George Olsen) 


Orch.) 


Gonna Be You’ 


(George Olsen |‘Didn’t Say Yes,’ ‘Night Was Made for 


Love’ (Leo Reisman) 








VICTOR—No. 4 ‘ll Follow You,’ ‘How Deep Is the/‘i’ll Follow You’ (Paul Whiteman}‘Cat and Fiddle’ Gems (London May- 

ee Ocean’ (Paul Whiteman) Orch.) fair Orch.) 

VICTOR—No. 5 ‘It’s Gonna Be You,’ ‘Please’ (George |‘Bottom of the Garden’ (Ray Noble|‘Just Couldn’t Say Good-bye’ (Paul 
Olsen) Orch.) Whiteman Orch.) 





VICTOR—No. 6 





‘All-American Girl,’ ‘And So to Bed’ 
(George Olsen) 





‘Along Came Love’ (Don Bestor Orch.) 





‘Sailing on the Robert E. Lee’ (London 


Mayfair Orch.) 





with a picture tune, ‘Please,’ on 
top, and three holdovers from the 
previous month in the high six. 
‘Sweethearts Forever,’ was _ just 
nosed out of the list. 

Brunswick continues as the ace 
dise outfit. Victor and Columbia, 
the latter particularly, trailing in 
the distance, 


SHELL DROPS EB-ZEB 
San Francisco, Nov. 21. 

Shell Oil Co. has dropped spon- 
sorship of Eb and Zeb, the Al 
Pearce-Bill Wright serial etherized 
from KFRC for the Don Lee net- 
work. Station is continuing the 
episodes as sustaining feature, 
while Pearce and Wright continue 
to sell their transcriptions which 
they broadcast for 26 weeks for that 
oil concern. 

Shell continues to sponsor Dobb- 
sie and his early a.m. gang on a 
Coast CBS hookup, also from 
KFRC. 
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HOTEL ST. FRANCIS 
SAN FRANCISCO 


BROADCASTING 
M.J.B. Demi-Tasse Revue, NBC, 
Monday Nights 
Columbia Network, Saturday Nights 
CUS-Don Lee Chain, Nightly, 
10 P.M. PST 
Lucky Strike 
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‘MELODIES’ TO TUES. 
Los Angeles, Nov. 21. 

California Melodies, only CBS 
sustainer emanating here for the 
whole chain, has been switched 
from Saturday nights to Tuesdays, 
and to an earlier hour to hit New 
York at 9:30. 

Heretofore the KHJ musical has 
been either a Saturday or Sunday 
night feature not reaching the east 
coast before 11:30. 





VOICES oF 


NESTLE’S CHOCOLATEERS | 


W4IZ—FRIDAYS, 8-8:30 P. M.—NBC BLUE NETWORK iT 





HUBERT HENDRIE 
FRED WILSON 





THE RONDOLIERS [ 


ROY HALLEE 
GEORGE GOVE CHARLES TOUCHETTE { 


Arranger 


NICOLAI SAMAROFF 


“THE UNUSUAL BASSO” 





SYLVIA STONE 





!' PHIL. 





THE THREE TONES | 
MARTHA BOYER 
UNDER. DIRECTION OF 


SPIrraAaLNY 


_BARBARA WEEDEN 
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Walker Wants Coin 
From CBS on Past Biz 


Claiming to have brought $1,500,- 
000 in program business to CBS 
from the Grigsby Grunow Co. and 
the Ceco Manufacturing Co., Henry 
V. Walker has started suit in the 
New York Supreme Court for $137,- 
250 commissions. Walker also asked 
the court for permission to take a 
deposition before trial from William 
S. Paley. 

Walker has been off the Colum- 
bia sales staff since 1928. Network 
income from these sources to which 
he makes commission claim was de- 
rived in 1927, ’28 and ’29, he avers. 





Cowboys’ Crackup 


Schenectady, N. Y., Nov. 26. 

Attempting to make an early- 
morning jump by plane from 
Geneva, where the act was playing 
a theatre engagement, to Schenec- 
tady for a WGY-NBC broadcast, 
five members of Otto Gray’s Okla- 
homa Cowboys wound up in a cow 
pasture three miles from the Geneva 
airport when the machine nose- 
dived. 

Except for shock, the troupe suf- 
fered no injury. 


RADIO SCOOPS STAGE 


Stockholm, Nov. 10. 
Theatre managers are becoming 
alarmed at the tendency of radio 
stations to get plays before they are 
locally produced. 
Success of ‘Mourning Becomes 








Electra’ on the air prompted broad- 
| casters to get Gerhart Hauptmann’'s 
| ‘Before Sunrise’ for a _ program. 
| Show is not scheduled till next sea- 
son. 





Birdwell on Contact 
Hollywood, Nov. 21. 

| Russell Birdwell, who has been 
city editor in Eddy Eckel’s reorgan- 
| ized newspaper type publicity office 
'at Radio has been switched to han- 
| dle the contact work and continuity 


'of the ‘Hollywood on the Air’ pro- 


e2rams 
He will have the spot vacated by 
Wilbur Morse, Ja 


VASSAR CUTTING DOWN 
Poughkeepsie, N. Y., Nov. 21. 


Dance orchestra musicians will be 
affected if the plan to abandon the 
junior and senior proms at Vassar 
College succeeds. 

Annual expenditure for these 
dances is $16,000 with the orches- 
tras coming for a large slice of the 
amount. 





NBC’S HONEY 


Honey Blossom Honey will go 
NBC on a daytime schedule the 
latter part of the current month. 
Stations are being cleared along 
the basic red link. 

Likely talent for this program 
will be Harold Levy and orchestra 
and Mildred Hunt. 





Piston Ringing Thru NBC 
Chicago, Nov. 21. 


Seal Power, makers of piston 
rings in Muskegon, Mich., will bank- 
roll a Sunday NBC show for coast- 
to-coast dissemination starting Jan. 
8. Local NBC branch closed deal 
and will frame program. 

Joseph Koestner will direct a 
studio musical ensemble of 20 men 
plus the Men of Song quartet. 
Broadcast time is to be set later. 





HERE AND THERE 


Green and White, Inc., has been 
admitted to the America Society’s 
publisher membership. Firm is es- 
tablishing a Chicago office, with 
Mack Green in charge. 





Pete Pontrelli and his band re- 
place Jack Dunn’s combo at Rain- 
bow Gardens, Los Angeles, this 
week. Former has been at the 
Palace ballroom, Ocean park, for 
two years. Succeeding Pontrelli at 
the Palace is his brother Nick. 





Charlie Warren, erstwhile song- 
writer, says he’s a fugitive from 
the music btusiness—he’s now han- 
dling Red Nichols and his Pennies 
(band) at the Golden Pheasant cafe, 





Cleveland. 


Straska Charging 


Serial Infringement 
Los Angeles, Nov. 21. 


Distributor of Straska’s tooth- 
paste is threatening injunction pro- 
ceedings against any radio station 
on the Coast that uses dises of ‘The 
Phantom Thriller’ or ‘The Grey 
Death,’ which it claims were made 
by M. H. H. Joachim, in violation 
of a contract between Joachim and 
the dentifrice company. 


Joachim was the ‘Rajput’ of the 
former series of that title and, ac- 
cording to the distributors, on the 
settlement of his contract he agreed 
not to be a part of a similar: Hindu 
secret service air feature for five 
years. Claim is that the new serials 
are an infringement on ‘Rajput.’ 

Joachim was a continuity writer 


at KNX before going on the Straska 
program. 





Dell Lampe into the Palais D’Os, 
Broadway chowmeinery. 
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Announcing 
“Spring Is in My Heart Again” 


The New Viennese Waltz Song 
Imported from Europe 


by 
MILLER MUSIC, INC. 


62 West 45th Street 
New York City 
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ASCAP Members Touching’ Treas. 
Reduced Dividends 


Because of 


Advance withdrawals by pub- 
lisher-members from the American 
Society’s reserves have been fre- 
quent and heavy the three past 
weeks. 

One of the class A rankers, with 
the okay of his fellow ASCAP direc- 
tors, dug in for $10,000 at one swoop. 
Explanation was that he had prom- 
ised to pay off certain obligations 
with his third quarter’s Society 
check but when the latter was is- 
sued he found it was 15% less than 
the amount he had received for the 
previous quarter. 

Quite a number of writer-mem- 
bers are also drawing heavily in ad- 
vance, with the hope that the an- 
ticipated increase of ASCAP income 
from broadcasting will suffice to 
cover these loans. Check the writ- 
ers got for the third quarter was 
30% under the previous three- 
months performing rights divvy. 


Home-Coming Musician 
Slain as Trespasser 


Galveston, Novy. 21. 

Brooks J. Pruitt, 32, orchestra 
pianist, was shot to death when he 
got in wrong house by mistake in 
Fort Worth. On leaving work about 
3 a. m. Pruitt started home with 
Merl Lawrence, another pianist. 

They had several drinks en route. 
Two blocks from home Pruitt left 
Lawrence. He stumbled into the 
home of J. H. Parrish, a neighbor, 
and was slain when, according to 
Parrish, he refused to leave. Pruitt 
is survived by wife and five-year- 
ola daughter. 





MEYERS HAS COMPANY 


Luck, Saxophonist, Elected 
To Wash. Legistature 








Carl 





Spokane, Nov. 14. 

Vie Meyers will turn his baton in 
for a speaker’s gavel at the next 
meeting of the Washington Legis- 
lature. He was elected leutenant- 
governor by an overwhelming ma- 
jority on the Democratic ticket. 

Vic, who has trouped with his or- 
chestra up and down the Coast for 
many seasons, was chosen as the 
running mate to Clarence Martin. 

Carl Luck, Spokane saxophonist, 
was elected a_ state legislator. 
Publicly, he offered to team with 
Meyers for the start of a state 
band. Both drew wide comment as 
politicians and the ‘landslide of 
votes accorded each put them into 
the legislative machine with a 
heavy majority. 


Salvin’s Show Boat 


The Palais Royal comes back as 
a nite spot under Salvin manage- 
ment when the Palais Royal Show 
Boat, anchored off East 50th street 
on the East River, reopens shortly 
under Sam Salvin's direction. Show 
boat is being towed in from Boston 
currently and will be redecorated 
in New York to accommodate 600. 

Pop price, no couverts, with 
elaborate floor show, counting on 
the mass turnover. 


Denver's Floor Show 


Denver, Noy. 21. 

Kit Kat club at Lakeside amuse- 
ment park has opened as a carabet 
for the winter. It is the old Ca- 
sino remodeled. 

Val Valente will be m.c. and direct 
the orchestra. Jack Deane, tenor, 
will be the featured vocalist. There 
are 20 people in the show with a 
chorus of eight. 

Sam Hyman and Julius Wolf are 
managing. 


WALDOR, FULL WEEKS 


Lincoln, Neb., Nov. 21. 

Club Waldor, opened a year ago 
by Wally Marrow, was sold to 
Johnny Printup and reopened under 
the name of Printup’s Palace. 

Old policy of floor shows two 
nights a week will be changed to 
a nightly arrangement, the same 
show and orchestra running a full 
week. Marrow fed his floor shows 
from his studio dancing classes, but 
Printup intends to dispense with 
this. 














Union Band Pulled Out 
Los Angeles, Nov. 21. 
Use of non-union electricians on 
the flood lights at the Food show 
last week caused execs of musi- 
elans’ local 47 to jerk the band. 
Affair was held at the Shrine 
@uditorium. 





a 





Radio Czar? 





(Continued from page 57) 


of Newton D. Baker.” NAB fig- 
ures it wi have to spend $50,000 
or more. 

To take care of the finances of 
NAB was the worry of the gov- 
erning committee. It was proposed, 
and may become the fiscal policy, to 
adopt a flexible system of dues 
regulating contributions by station 
wattage and annual gross revenue. 
Purpose of this is to attract the 
small stations 
tion, 

NAB has been accused in the past 
of being the creature and protege 
of the networks. NAB took these 
charges complacently because there 
were few problems that pressed 
upon the industry as a whole and 
required the solfdartiy which is now 
supremely desirable. Not without 
trade significance was the choice of 
this year’s president. He is Alfred 
T. McCosker, of WOR, Newark. By 
his election the independent, non- 
network, broadcasters are identified 
as the leaders of the organization 
and Columbia and NBC are permit- 
ted to do a little modest shrinking 
in the background. 

Other officers elected in St. Louis 
were Leo Fitzpatrick, WJR, De- 
troit; John Shepard, 3rd, Yankee 
network, Boston; Robert J. Church, 
KMBC, Kansas City. Philip G. 
Loucks remains as salaried manag- 
ing director. 

How Much le Too Much? 

Attitude toward ASCAP was not 
that its claims were without merit, 
but that they were excessive. 
Whereas the music industry claims 
radio has ruined their business the 
NAB delegates took the position 
that ASCAP was trying to ruin 
radio. Or at least establish a state 
of affairs where the stations would 
be working for music composers 
and publishers. Dr. Leon Levy of 
WCAU, Philadelphia, was a leader 


in the convention attacks of 
ASCAP. 

Warnings were sounded against 
possible censorship legislation. 


Such bills have already been in- 
troduced in several states, it was 
brought out. One bill sought to pro- 
hibit radio from broadcasting news 
flashes. Another wanted to deny 
radio the right to broadcast ath- 
letic events from. state-endowed 
colleges. Behind such moves, state 
and federal, the NAB professed to 
see without the aid of binoculars 
the fine Italian hand of newspaper 
publishers. This was a prime rea- 
son for the NAB spreading its ‘help 
wanted’ advertisement for a ‘czar 
with good Democratic connections,’ 

Convention heard from Louis 
Caldwell, just returned from the 
International Radio conference in 
Madrid, Spain, that something will 
have to be done about the inter- 
ference of Mexican stations. It 
seems that when North America 
was carved up the continental sub- 
dividers forgot to allot any kilo- 
cycles to Mexico. Hence such sta- 
tions as XER, with 50,600 watts, 
are broadcasting on American wave 
lengths and making plenty of 
trouble. 

Opening Up New Wavee 

In the event of an agreement with 
Mexico to stick to certain wave 
lengths Caldwell thought it would 
be necessary to reassign scores of 
American stations to low kilocycles 
under 560. That would automat- 
ically render most receiving sets 
useless. This prospect at first op- 
posed by the radio manufacturers 
is now okar with them. On second 
thought chey got the bright vision 
of America having to purchase hun- 
dreds of thousands of new radios. 
They think a whole new set of kilo- 
eycles would be just dandy. 

Question of 2% cash discount to 
advertising agencies was not 
brought up for discussion as antici- 
pated. Evidently it was deemed 
unripe at this time. 

Convention had an _ unusually 
large Pacific coast delegation for 
the first time and the east and 


south were better represented. 
About 325 attended the three-day 
confab. 


into the organiza- | 


AFTER GOLDSTEIN 


& Musicians Want $7 Each From 
Band Agent 








Los Angeles, Nov. 21. 

Three musicians are seeking a 
night’s wages from Leonard Gold- 
stein, booker who hangs around 
Cocoanut Grove trying to book en- 
tertainment talent among the guests. 
Neil Cumming, Dante P. Webster 
and Leslie De Line are the men who 


stein. Latter is now in N. Y. 
They were to have been paid $7 

each, according to their complaint, 

filed with the labor commission. 





WARNING ON 
SCALE 


Alleging numerous violations have 
been reported lately, Local 802 (New 
York) of the musicians’ union last 
week issued a strong ultimatum 
against under-scale engagements 
for dance and theatre orchesiras. 

The new warning reiterates that 
any theatre, cafe or ballroom in 
New York that pays a band under 
the union scale will be placed on the 
‘unfair list’ and deprived of the 
services of union musicians in the 
future. 

For musicians the usual fine for 
under-scale playing remains. 


FLAME ROOM 


(MINNEAPOLIS) 
Minneapolis, Nov. 18. 
Im these depression times, when 
dough is scarce as Cohens in 
Dublin, United Orchestras is giv- 








ing this rg its first really big 
time, e rate floor show since 
arate sa So far, thanks to one 
big football night which drew some 


1,400 customers in a room that ordi- 
narily accommodates 1,106, the ven- 
ture, after three weeks, does not 
involve any loss, but the outlook 
is decidedly udy. When caught 
at a ‘theatfical night,’ with Gus 
Edwards, Mdllie O'Day, Nell Kelly, 
Hildegarde, Joe Morris and others 
present, the big room was only 
sparsely populated. If entertain- 
ment of this caliber doesn’t pull, 
it just isn’t im the cards. 

The ‘Flame Room’ ts the night 
club af the Hotel Radisson, one of 
the town’s leading hostelries. It 
has contented itself hitherto with 
dance orchestras of less than top- 
notch rating. In making this 
splurge it is assuming no risks it- 
self, United Orchestras coming in 
om a percentage arrangement. 

Arrangements call for two dif- 
ferent late shows in addition to the 
supper performance, each running 
30 minutes, There are new shows 
every two weeks, a change of the 
seven principals every two weeks 
and the eight line girls every three 
weeks. Shows are sent here from 
Chicago by the BiH Parent office 
and Andre Lasky of United Or- 
chestras is responsfbie for the stac- 
ing. 

Week night cover charges are 50c 
and Saturday’s tariff ie $1. Food 
and drink prices are reasonable. 
And for the half-buck om week 
nights there’s a big bargain in en- 
tertainment which should coax in 
the customers, but hasn’t so far. 
Besides the floor show, there is Kay 
Green’s band, a tip-top dance or- 
chestra that also plays the floor 
shows, and Three Buddies, instru- 
mentalists. There’s something do- 
ing all the time—either the floor 
— Sa dancing or the Buddies’ mu- 
sic. 

Floor show boasts no names, but 
it has real talent, tncluding several 
standout performers. Louise Pol- 
ner, blues singer, has become such 
a favorite that the management is 
holding her over. Charlie Miller, 
master of ceremonies, is a person- 
able chap who scintillates at tap 
dancing. Robert Robinson and Ann 
Louween are a classy adagio team. 

Line girls are young, pretty and 
shapely. There’s plenty of flash to 
the ensemble numbers and the cos- 
tumes are colorful and sufficiently 
scanty. In one of the numbers the 
line girls do solo bits, demonstrat- 
ing considerable terpsichorean abil- 
ity. Among the other principals 
are Mick McDale, comedian; Inez 
Gamble, blonde acrobatic and con- 
tortionistic dancer, and Dorothy 
Keith, dancer who also assisted in 
the staging. 

Ensemble numbers include a 
campus frolic, a Negro spiritual and 
a football scrimmage. The show is 
run off in snappy fashion and never 
lacks for speed or pep. Dance mu- 
sic also qualifies as enappy. 

All in all, there’s plenty of nut 
here—too much, perhaps, for the 
probable amount of business avail- 
able in a town that’s none too flush 
in funds and where night life i: 
pretty much conspicuous by its ab 
sence, 








| played at a party booked by Gold- | 


UNIONS STRONG 





MDS Scheme, 


Publishers Dissatished with 


Start Talking 


Withdrawals or Compromise 





Much grumbling and dissatisfac- 
tion has resulted from the mediocre 
turnover the Music Dealers Serv- 
ice, Inc., has been effecting on sheet 
music. The $235,000 gross sale of 
popular music for the month of Oc- 
tober is generally depreciated, con- 
sidering that some publishers have 
been known to do $100,000 to $125,- 
000 monthly themselves. Hence that 
235 G’s for a combine of some 25 
publishers, representing 95% of the 
popular music business of the 
country, is generally razzed. 

There is much about the MDS 


| which the publishers don't like, now 
| that it has been under way for a 
| couple of months. The too stringent 


credit system is one thing. The 90- 
day return, and the generally 
bungled question of returns, until 
it was recently adjusted, is an- 
other. 

But the main psychology is that 
single bill. The dealer orders 100 
copies of Hit No. 1, 100 of Hit No. 
2, etc., and then totals up and dis- 
covers he’s ordered 3,000 or 4,000 
copies of music, all billable from a 
single source—the MDS. Somehow 
that scares him. He cuts the 100’s 
to 50 and the 50-order copies to 25, 
and figures he'd better sell out 
safely, rather than be struck with 
returns, with the result sheet mu- 
sic doesn’t move as fast as it used 
to. And when time comes to reor- 
dering Hit No. 1 has been displaced 
long ago by a couple of other hits, 
which have suddenly popped up on 
the radio. 

Robbins May Be ist 


Afi in all it’s worked out unsat- 
isfactorily, so much so that a num- 
ber of the lesser pubs have already 
withdrawn. Robbins Music Corp. 
anticipates doing so, as soon as 
Jack Robbins gets back from Eu- 
rope the end of this month. This 
would be the first major publisher 
withdrawal. 

Heretofore the dealer would order 
so much from one jobber, so much 
from another, so much more from 
this or that individual publisher, 
and as bills came individually, they 
were paid, music turned over, and 
everything worked more satisfac- 
torily. Now, with MDS the central 
shopping source, it’s not working 
out so well, 

Publishers’ reps on the road have 
been writing in that the centraliz- 
ing of distributing activities has 
made it tougher for them individ- 
ually than ever. Rather than serv- 
ing to stimulate the sale of sheet 
music among the dealers, the ship- 
ping merger, road men report, has 
done much to put a crimp in busi- 
ness. The stringent credit ratings 
imposed by the MDS and the nar- 
row limit of the return privilege, 
declare the roadmen, has the deal- 
ers worrying more about the pos- 
sibility of overstocking than about 
their sales. 

A Ccarer 


That single bill was the convincer 
to all the pubs as a saver on their 
individual shipping depts. But it’s 
a scarer. The idea is that the va- 
rious firms’ salesmen get the or- 
ders in the usual manner, but in- 
stead of being filled individually, 
the entire industry's music goes out 
from a central shipping source. As 
it evolves it’s a pretty costly saving, 
according to the malcontents who 
naturally view it all from the worst 
side. 

They argue that if Feist does an 
average monthly business of $40,- 
000 to $50,000, that means an an- 
nual turnover of, say, an average 
of $500,000. Of this music, shipped 
through the MDS, there’s a kick- 
back of 6% for operation from 
Feist, to pursue the example. That 
figures $30,000. That 30 grand ie 
a costly item considering that 
Feist’s own shipping dept. couldn't 
cost more than half that much a 
year. That’s one detracting argu- 
ment. 

On the matter of stringent credit, 
heretofore, it was the jobber who 





played along with these small 
accounts, and the loss, if any, fell to 
the lot of the jobber, not the music 
publisher dfrect. 

It’s all gotten so that the pubs are 
asking themselves the whyfore of 





Rees. j8-10% of the 


the MDS, who started it and why? 
Hitchcock’s Influence 
F. G. Hitchcock, the Kresge 
| chain stores’ music buyer, was one 
factor. Hitcheoe is regarded as 


music 


through his syndicated outlet. He 
liked the single bill as a conven- 
ience. To a chain store, counting 
up so many thousands of copies at 
16% per each , it isn’t as formid- 
able a financial handicap as to the 
lesser dealers. But meantime it's 
been a scarer for the other 90% of 
the business and the publishers are 
feeling it already. 

It ig believed that those firms 
which are committed to the MDS 
by contract for two year minimums 
may ask for a compromise to go out 
and sell their stuff through other 
channels. Those that can withdraw, 
such as Robbins who came in on 
a pro tem arrangement, seem in- 
clined to do go. 


HYLTON MAY BE OVER 
ON ELLINGTON SWAP 


Part of Irving Mills’ six-week se- 
journ abroad will be devoted to a 
realization of a lifetime ambition on 
the part of Jack Hylton who rates 
as the Paul Whiteman of Europe: 
i. @, to come to America, profes- 
sionally, with his orchestra, for 
public performances. Heretofore 
Hylton has been debarred by strin- 
gent union regulations. 

Mills will endeavor to facilitate 
an international amity and accord 
via Duke Ellington for whom there 
are foreign demands, created chiefly 
via his discs. Mills will swop El- 
lington’s foreign dates for Hylton’s 
bookings in America. 

It is understood that the muel- 
cians’ union in America is amenable 
to the proposition. 











Fontana Unhitched Again; 
Williams Vice Maughan 
Georges Fontana, formerly part- 

nered with Marjorie Moss (now 


Mrs. Edmund Goulding), has split 
with his last dancing partner, Anna 
Ludmilla, at the El Garron, New 
York, and is taking time out until 
finding a new pard. Ramon of 
Ramon and Rosita, who owns 
the Garron and also the Wl 
Patio, imported Fontana, guarantee- 
ing him 16 weeks. With only five or 
six weeks so far played, Ramon will 
re-engage Fontana when he is ready. 

Meantime a new show goes into 
the Garron headed by Frances Wil- 
liams in place of Dora Maughan. 
Dario and Diane return as dancers, 
Larry Siry’s orchestra’ replaces 
Leon Belasco’s and Russell Johns, 
formerly singling at the class nite 
spot, adds a new partner in Abe- 
lardo, who formerly worked in the 
Ward Fox-Frances Grant act in the 
smart Continental boits. Abelardo 





is now Lou Belard professionally. 





Omaha Symph Loss 


Omaha, Neb., Nov. 21. 

There will be no Symphony im 
Omaha this year. Customary angels 
looked at the $3,000 deficit left over 
from last year, failed to renew Jo- 
seph Littau’s $10,800 contract and 
decided that they’d Hsten to Dam- 
rosch on the radio instead. Littau 
is going with Roxy to Radio City. 

Omaha always has had to raise 
from $20,000 to $22,000 to cover 
the difference between ticket sales 
and actual cost. Music-lovers who 
footed the bills wouldn't kick ia 
this year. 





ORIOLE TERRACE REOPENING 


Detroit, Nov. 21. 

Oriole Terrace, closed for the past 
three years, reopens Dec. 3 with 
Henry Thiese and his 15-piece band. 
Thiese played this same place seven 
or eight years ago. 

Spot was padlocked on setup 
charges over two years ago and 
never reopened. Seats 1,100, 








Burtnett’s Changes 
San Francisco, Nov. 21, 


Personnel changes are due this 
week in the Earl Burtnett band with 
Jess Kirkpatrick, drummer and vo 


calist, and others, dropping out. 





Angeles 
business | 


Burtnett grabbed a plane for Loe 
last week where he filed 


petition in bankruptcy. 
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VARIETY 





Tuesday, November 22, 1932 




















Phone Ho 





HOLLY WOOD 


and Los Angeles 


“Variety's” Office, 6282 Hollywood Bivd., at Vine St. (Taft Bidg.) 


Ilywood 6141 

















Jones Decorating Co. suing Winter 
Garden Ice Palace, Inc., in Munici- 


la 
pal court on a $340 promissory er Maurice Revnes for $148. 





Advance Trailer service filed suit 
against the Moneta theatre for $226 
because house refused to accept 
trailers after signing a year’s con- 
tract. 





Louis F. Meyer, press man, seek- 
ing $508, alleged unpaid salary, 
through the state labor commission 
from David Graham Fischer, book 
publisher, at the rate of $35 a week. 





On behalf of Dr. H. J. Cherry, 
Doctor’s Business Bureau is suing 
Tiffany for services valued at $265. 





Ballenger Chevrolet Co. suing 
Ralph and Ann Harolde $24 for auto 
repair work. 





Herman Sims sued on a loan of 
$125 by Murray Rock. 





Filing in Superior court, Bela 
Lugosi is seeking declaratory relief 
from Barker Bros. over the install- 
ment sale of a houseful of furni- 
ture. Lugosi claims to have already 
paid $8,500 and returned a baby 
grand piano, while the furniture 
company wants an additional $2,000. 
Actor is asking for an accounting 
and to have Barker Brothers quit 
title to the furniture. 





Harry O. Hoyt sued in Superior 
court on a $3,000 demand note made 
out in 1929 to Hazel A. Boydston, 
who is seeking a total of $3,532. 





James Murray sued on a $i,000 
note for legal services by H. H. 
Harris. David Dautoff acted as at- 
torney for Harris. 





As an outgrowth of an auto ac- 


A. Scott filed 
suit against 


Ben 
court 


- cident in 
Municipal 


July, 


| Jerry Miley target for a $388 suit 
over a note he allegedly signed in 
favor of William M. Davey, local 
building owner. 





Motion Picture Service Co. of 
N. Y. awarded a $13,091 default 
judgment against Harry D. Brown 
on 20 promissory notes for $100 
each given in connection with an 
Atlantic City beauty promotion in 
1928. 





Harry Lauder comes into the 
Philharmonic Dec. 8 for five per- 
formances, covering three days. 
Willard Coxey is here making pre- 
liminary arrangements. 








Will of Ruby Louise Neely, 38, 
Metro hairdresser, was filea for 
probate here. Miss Neely died fol- 
lowing an auto accident Oct. 21. 
Estate, which was of unknown 
value, left to Annie Goodwin, her 
mother. 

Zane Grey, accompanied by Dr. 
J. A. Wiborn, left aboard the for- 
mer’s yacht for a South Sea cruise. 





Claiming her stored garments be- 
came infested with moths, Alice 
White has filed suit for $1,012.87 
damages against Bekins Van and 
Storage Co. Brand, Zagon and 
Aaron are attorneys for the ac- 
tress. 





Suit of C. E. Moon against 
Jimmy Starr, picture chatterer of 
the Los Angeles ‘Herald-Express,’ 
to collect $1,200 on a promissory 
note in payment for insurance, has 
been settled out of court. Brand, 
Zagon and Aaron were attorneys 
for Starr. 





Literati 


(Continued from page 55) 
before he died was removed to a 
sanitarium. An almost last request 
that there be no funeral services 
was respected by his wife, Cora 
King Webster. Burial was in Den- 
ver. 








‘Psychology’ Changes 


‘Psychology,’ the mag, after miss- 
ing two issues, is out again, pub- 
lished by a new group which ac- 
quired the title and other rights. 
New owners have formed Inspira- 
tional Publications to carry on the 
mag. 

Inspirational Publications is head- 
ed by F. J. Temerson, and includes 
Isaac W. Ullman and W. W. Jour- 
din. Last-named, an engineer, un- 
derstood to be the principal backer. 

New Editor of ‘Psychology’ is 
Waiter W. Hubbard, with others of 
the former staff re-engaged. 





Denver’s Editorial Row 
F. G. Bonfils, publisher of the 
‘Denver Post,’ has been given until 
Dec. 3 to prepare an answer to a 








RKO STATE-LAKE 





citation for contempt of court. 
Bonfils was being questioned in a 
deposition being taken by the ‘Rocky 
Mountain News,’ when he and his 
attorney walked out after only a 
few questions had been asked. 
Bonfils is suing the ‘Rocky Moun- 
tain News’ for $200,000 for alleged 
libel growing out of the publica- 
tion of a speech delivered by Walter 
Walker, Colorado senator and news- 
paper publisher. The 'News’ ob- 
tained a court order for the ques- 
tioning of Bonfils and has tried 
twice to complete the questioning, 
so far unsuccessfully. 





‘American’s’ Cafe Ads 


Under the heading ‘Highlights of 
Nightlife,’ the "New York American’ 
is carrying a column of cafe adver- 
tising. Advertisements appear in 
alphabetical order, similar to the 
directory form used by the theatres. 
Column was started by Lee Posner 
who is also doing a Sunday feature 
for the ‘American’ called ‘The Whirl 
We Live In.’ 

Rate for the Highlights of Night- 
life is 65 cents per line as against 
the $1 per line rate for theatres. 
Requirement is 26 insertions, the 
list appearing once each week on 
Saturday. 





Danny Ahearn Marries 


Danny Ahearn, whose story, ‘Pic- 
ture Snatcher,’ is being filmed by 





CHICAGO 
ALICE JOY, SMITH & DALE, 
RYAN & NOBLETTE and others 
-—ON THE SCREEN— 


“LITTLE ORPHAN ANNIE” 

















BOOKLET ON How | 
*TO MAKE UPR: | 

















Must be young, neat, have good voice 
and speak good English. Apply in per- 
son to Mr. Barker, Personnel Depart- 
ment, Hotel New Yorker, New York 
City. 


Warners, started as a newsboy and 
had considerable experience in the 
circulation departments of Chicago 
and New York newspapers. He was 
also assigned to accompany re- 
porters when photographs of per- 
sons in the news were wanted. 
Those experiences are incorporated 
in the story which is partly bio- 
| graphical. 

Ahearn was married Friday (18) 
| to Sallie Davis a radio singer. They 
; have known each other since child- 
| hood. 





Chatter 

Forbes Parkhill, whose name is 
familiar to readers of westerns and 
adventure pulps, is back on the 
Denver ‘Post,’ this time on the copy 
desk. Formerly reported there. 

The’ skillful management and 
snappy slogans of Ray Humphreys 








~ 
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Modern 
Creations 





Put Your Act Over in a Big Way with an Attractive Stage 
Setting Skillfully Executed with Character and Individuality 


LOS ANGELES, CALIFORNIA 


SCENERY 


nic Studios, Inc. 


For the 
Stage 











are given most of the credit of the 
large majority of Earl Wettengell in 
the race for re-election as District 
Attorney. Humphreys was formerly 
star reporter on Denver papers and 
has a large number of pulp mag. 
stories to his credit. He is chief 
investigator for the d.a. 

Reginald Wright Kauffman to 
Paris. 

Michael Higger publishing 
own book, ‘The Jewish Utopia.’ 

Knopf will go in for dollar re- 
prints next year. 

Joseph Van Raalte in Arizona. 

Hawthorne Hurst, the newspaper- 
man, has another novel out, ‘Career 
Woman.’ 

Paul Rader, the new novelist, is 
an evangelist when not juggling the 
typewriter. 

Viking Press threw Lion Feucht- 
wanger a lunch at the Waldorf to 
introduce the noted German scrib- 
bler around. 

Robert M. McBride, the publisher, 
awarded a fancy medal by Czecho- 
slovakia. 

Ernest Potter will live in Chicago, 
where he was born. 

Morris Markey back from France. 
Because H. Bedford-Jones wrote 
a writers’ manual, Jack Woodford 
has now done one, too. 

Seymour Peyser turned short story 
writer. 

Charles M. Meredith back in town. 
Thomas L. Stix back on the air 
interviewing literary celebs. 

New literary agency is’ that 
formed by Clarence Barrie, well 
known in the agency field. Barrie 
calls his new firm the Authors’ As- 
sociation and is handling an im- 
pressive list of scribblers. 

Konrad Bercovici speaking on the 
same program with Burton Rascoe, 
although Rascoe did not include 
Bercovici among his ‘literary gi- 
ants.’ ; 
Nobody seems to realize that 
James Joyce, the highes: of the high 
among modern writers, was a pic- 
ture exhib once, “hat was about 18 
years ago in Dublin, Joyce’s native 
city. 

Willard Weiner has left Forest 
Hills for Malba, Long Island. 


his 





10 Agencies 


(Continued from page 57) 


Reisman and Phil Spitalny on 
Nestle’s. 


Kate Smith’s Big Slice 


Erwin, Wasey & Co., third in tal- 
ent expenditures, handles chiefly 
the Best Foods show with Jones and 
Hare, Barbasol’s ‘Singing Sam’ and 
the Ray Perkins-Peter Van Steeden 
combo on NBC. Of the some 30 
acts on the Batten, Barton, Dur- 
stine & Osborne payroll Kate Smith 
takes the biggest individual slice. 
Blackett, Sample & Hummert has 
a weekly talent payroll of well over 
$60,000, with the General Mills and 
Affiliated Products shows taking 
most of this. Abe Lyman, Easy 
Aces, Aunt Jemima (Tess Gardella), 
Harry Rose, Arden and Ohman are 
several who look to this source for 
their radio checks each week. 
Newell & Emmett lay especial 
claim to the Chesterfield series, 
with Ruth Etting, Boswell Sisters, 
Street Singer and Nat Shilkret or- 
chestra. 

In seventh position there’s N. 
W. Ayer, which steers Canada Dry 
(Jack Benny and Ted Weems), the 
three Kellogg programs and the 
Armour stanza with East and 
Dumke (‘Sisters of the Skillet’). 
Before the year is over McCann 
Erickson, now eighth, may be up 
among the first five due to its 
loosening of the ether purse strings 
on the five-times a week Standard 
Oil of New Jersey series, support- 
ing, among others, two of the Four 





Marx Brothers. This agency has 
mainly been accountable for the 
two Campagna Italian Palm script 
shows, ‘The First Nighter’ and ‘Dr. 
Fu Manchu,’ as well as the Stanco 
‘Johnny Hart’ serial. 

As overseer of the General Foods 
ether appropriations, Benton & 
Bowles, tenth, has a hefty weekly 
talent payroll in the Maxwell House 
Coffee Showboat idea. 


10 Leaders and How Much 
Ten leading agencies in radio, 
with the amounts spent by them on 
the networks the first 10 months of 
the current year, are: 


Lord, Thomas & Logan $4,522,000. 

J. Walter Thompson $3,090,000. 

Erwin, Wasey $2,289,000. 

Batten, Barton, D. and O., $2,- 
367,000. 

Blackett, Sample & Hummert, $1,- 
624,009, 

Newell & Emmett $1,350,000 

N. W. Ayer $1,105,000. 

McCann-Efrickson $878,500. 

Benton & Bowles $586,000. 


GIRL FROM CALGARY 


(Continued from page 36) 


effect in most of the frames. This 
shows the street parade and open- 
ing of a genuine rodeo, with added 
scenes in which the star apparently 
rides a bucker. After that it’s all 
black and white, but still mostly 
indifferent camera work. 

Another evidence of indie fru- 
gality is the bathing beauty se- 
quence, with several news shots of 
the real thing and one small new 
scene in which the cup is awarded, 
with any one of the eight or ten 
girls in the set better looking than 
the winner, whose appeal is vivacity 
rather than beauty. 

Chief fault is the story, which 
makes an unsuccessful effort to be 
smart. Dialog is poor and the story 
itself is too obvious. Direction, too, 
doesn't get anywhere in particular. 

Miss D'’Orsay has her good mo- 
ments, other than her songs. She 
evidences an intelligent apprecia- 
tion of situations, but the situations 
themselves are rather impossible. 
It would be interesting to see her 
in a good play. Paul Kelly does the 
best he can with the p. a. assign- 
ment, and Robert Warwick contrib- 
utes an authentic bit as the heavy. 

Chic. 


HORIZONT 


(RUSSIAN MADE) 
Moscow, Nov. 10. 


Another impassioned Russian ef- 
fort to film American life has crash- 
ed with a dull thud. Some of the 
best Soviet actors, directors and 
photographers got together and pro- 
duced a super-film called ‘Horizont.’ 
It begins in pre-revolutionary Rus- 
sia. It ends in the Soviet Russia of 
today. Both the beginning and the 
end are splendidly done, but the in- 
between portion deals with the 
— States and is a melancholy 
zzle, 


Even the wisest Russian director 
thinks that when he puts a white 
collar and a Zebra sweater on a 
Russian actor he has a full-fledged 
American. He thinks that a Russian 
set vaguely resembling Bucharest 
will pass for New York. He thinks 
that by lettering the words ‘The 
Golden Fish’ on a Muscovite co- 
operative shop (he meant ‘Goldfish,’ 
no doubt) he has portrayed a Man- 
hattan department store. 
Hollywood at its worst in screen- 
ing stagey Roosians is rampantly 
realistic compared with Mezhra- 
pomfilm’s stagey Americantzi and 
fantastic American situations. The 
Russian audience, of course, ac- 
cepted it all as genuine examples of 
the American chamber of horrors. 
But to outsiders it was an exceed- 
ingly doleful farce. The chances of 
the picture passing muster any- 
where abroad except Outer Mon- 
golia are infinitesimal. 


Nikolai Batalov, whom America 
knows for his work as the teacher 
in ‘A Ticket to Life,’ played the title 
role in this picture. Horizant is a 
young Jewish workey in the old 
Russian pale, hatin his Tsarist 
homeland and dreaming of the 
Statue of Liberty. The atmosphere 
of old Russia, sets, costuming, act- 
ing and everything else, was su- 
perbly evoked. If the promise of 
the first half hour had been kept in 
the rest of the film, it would have 
been another Russian bell-ringer. 
Horizont, about to set off for the 
promised land, is nabbed by the re- 
cruiting officers; he escapes from 
the barracks, is picked up by a Rus- 
Sian vessel at sea and spends two 
years in the bowels of the ship as 
a stoker. 

But finally he does reach the East 
Side of New York and the horrors 
of misrepresentation begin. Objec- 
tion is not to the hodge-podge of 
infantile narrative (bombs, capital- 
ists who yank nice girls from the 
straight-and-narrow, broken-heart- 
ed fathers who end it all with a 
gas-pipe), but to the absurd detail: 
Automobiles with Russian license- 
plates; street scenes modelled on 
Shanghai, costumes borrowed from 
a masquerade ball; a night-club 
which Texas Guinan would instantly 
recognize as in the best Budapest 
tradition; and so on. 

Anyhow, Horizont loses his Rosie 
to a wicked exploiter and joins the 
American army. He lands in the 
trenches of Flanders but is trans- 
ferred with a lot of other Americans 
to fight the Reds in the Archangel 
sector. From that point on the 
story, of course, follows regulations. 
There are at least three other 
dramas on precisely the same lines. 
The nfajor portion of the American 
invaders proceeds to shoot up vil- 
lages, rape maidens—a gruesome 
rape scene is giver in detail—and 
behave like Huns generally. The 
others, with Horizont in the lead, 
go over to the Bolsheviks and turn 
tanks on the American vandals. The 
picture then shifts to the contem- 
porary scene and Horizont blossoms 


—==3 


out as a railroad engineman doing 
his bit for the Five Year Plan. 
The scenario is ascribed to g 
Munblit, L. Kuleshoy and V. Shkloy. 
sky—it took three to concoct the 
masterpiece of nonsense. The same 
Kuleshov directed the picture, with 
A. Khokhlov as assistant. The musi- 
cal background was excellent 
throughout; D. S. Blok scored on 
that. The photographer, who did a 
swell job too, is A. Kapustyansky, 
Lyons. 


BREACH OF PROMISE 


Verschleiser production and World Wide 
release. Stars Chester Morris and feae 
tures Mae Clarke. Directed by Paul Stein, 
Pased on a story by Rupert Hughes, 
Screen play by Ben Verschleiser. Adaptae 
tion and continuity, John Goodrich. Dia. 
log, Anthony Veiller, Art Miller, camera, 
Chas. Kraft, editor. Jack Sullivan, asst, 


dir., Edw. Schulter, art dir. At Loew's 
New York theatre one day, Nov. 19. Rune 
ning time, 64 mins. 

James Pomeroy.....sesese+- Chester Morris 
Hattie Pugmire....ccccsss+es.Mae Clarke 
Millie Applegate. ..ceesecsseess Mary Doran 
District Attorney....... Theodore Von Eltz 


Cora Pugmire..........Elizabeth Patterson 
Joe Pugmire....-eeee..-Charles Middleton 


Mrs. Flynn...cccccceees++ Lucille La Verne 
Hotel Clerk... .ccccceceeesssss Eddie Borden 
BC <. ee ees Edward La Saint 





Done from Rupert Hughes’ story 
‘Obscurity,’ this picture fails to get 
under the skin chiefly because in 
a quest for names the wrong ones 
have been selected. Result is sel- 
dom convincing and never carries 
the proper appeal. Can possibly 
pull them in, but better for the 
lower line. Small town theme will 
appeal more to rural patronage, 
though Paul Stein has muffed on 
direction in this regard. Photog- 
raphy is the best angle of the pro- 
duction, with the sound fair. 

It’s the tale of a small town girl 
who seeks refuge from the abuse 
of her foster parents with a poli- 
tician. Circumstances make it ap- 
pear that their relations are not 
innocent. He thinks he has been 
framed and turns on her. In re- 
venge she wrecks his career with 
a breach of promise suit, but re- 
cants and takes a rap for perjury 
to clear his name, with the man 
promising to wait for her. 

Mae Clarke is sadly miscast as 
the girl. She never carries the 
suggestion of the rural drudge and 
since the story revolves around her, 
it falls through lack of conviction, 
Chester Morris, too, is far from 
suggesting the politician who is in 
line for the U. S. Senate. He is 
too young and too light. With both 
leads out of their element, the lesser 
players cannot hold up the story. 
Lucille La Verne is in for only a 
bit, with Elizabeth Patterson and 
Charles Middleton holding up. Dia- 
log is poor and the treatment too 
formula. Picture is a wee 

AUC, 


WB Renews Darling 


Hollywood, Nov. 21. 
Scott Darling, who has been die* 
recting and writing for Warners at 
the Beddington studios in London, 
has been given a new six-month 
ticket, 


THE GOOD FAIRY 


(Continue from page 54) 


48. Konrad is featured rather than 
Sporum, the playboy being enacted 
by Robert T. Haines. 

Wee & Leventhal are in the re- 
vival business and doing okay with 
cheap coupons exchangeable at the 
box office for 50 and 75 cents. Their 
other cut raters are ‘That’s Grati- 
tude’ at the Hudson and ‘Whistling 
in the Dark,’ Waldorf. They should 
do very well with ‘The Good Fairy,’ 
that is at’ modest grosses for they 
operate that way. 

Ada-May will probably have & 
good engagement with it and then 
step out into a new show. She 
proves her talent. Ibee. 


LETTERS 


When Sending for Mail to 
VARIETY Address Maii Clerk. 
POSTCARDS, ADVERTISING’ or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 


LETTERS ADVERTISED IN 
ONE ISSUE ONIY 

















Barr Gray Keeler Kate 


Brennan Harry M 


Del Rio Bobby 


Marian Margaret 
Maxwell John 


Minton Leo 
Fisherman Mr 

O'Reilly Pat 
Hara Estelle 
Harkrider John W | Parker J R 


Hickey Kathleen 
Hoffman Gertrude 


DOROTHEA ANTEL 


226 W. 72d St., New York City 


My New Assortment of CHRISTMAS 
GREETING CARDS Is Now Ready. 
21 Beautiful CARDS and FOLDERS. 
Boxed, Postpaid, for 





Tatton Harold 
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Blackman Agency $692,000 


ny Bl a LE re 
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SHOWFOLK’S SHOESHOP—1552 BROADWAY 
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EVELYN PREER 

Evelyn Preer, 36, considered the 
foremost dramatic actress of the 
colored race, died of pneumonia 
Nov. 18 at the General hospital, Los 
Angeles. Edward Thompson, her 
husband and leading man, and a 
five-months-old daughter survive. 

Although she had appeared in 
pictures at various times, it was 
on the dramatic stage, where she 
played with both white and colored 
companies, that Miss Preer achieved 
most of her success. A member of 
David Belasco’s. original ‘Lulu 
Belle’ company, she later played the 
Lenore Ulric lead in one of the road 
companies. 

Miss Preer, born in Chicago, 
joined the Lafayette Players after 
arriving in New York. After ‘Lulu 
Belle’ and a run as Miller and Lyle’s 





William 





jeading lady in ‘Rang Tang’ she re- 
turned to the Lafayette Players, 
playing leads in New York and then 
going to Los Angeles with the com- 
pany five years ago as its featured 
member in the Coast production of 
*Rain.’ 

Miss Preer’s last stage appearance 
was in ‘Porgy’ on the Coast. 


L. B. REMY 


Ending a career that embraced 
almost a lifetime in show business, 
L. B. (‘Unclé Lou’) Remy died after 
a long illness at his Southland Ho- 
tel apartment, Dallas, Texas, Sat- 
urday (19). 

During his 63 years, Remy went 
from minstrel singer to theatre op- 
erator, having at one time or other 
been identified with practically 
every branch of the amusement field. 
He was connected with picture dis- 
tribution and theatre operation at 
the start of the film industry. Com- 
ing to Texas for his health in 1902, 
Remy joined Karl Hoblitzelle to 
form the Interstate circuit and 
served off and on as general man- 
ager of that chain until the RKO 
absorption last year. 

Remy was born in Pittsburgh. He 
fs survived by his wife, living in 
Hollywood. Funeral services were 
held at Sacred Heart Cathedral, 
Dallas, Monday (21). 


FRED GRANVILLE 

Fred Granville, 44, film director, 
died in London, Nov. 14 of Bright’s 
disease. He started in the picture 
industry in Hollywood as a camera- 
man and was first president of the 
Cinematographers’ union. Later he 
directed pictures for Universal, Fox 
and other coast studios and then 


IN LOVING MEMORY OF 


Lillian Leonora Winkler 


Who has passed into Our Fa- 
ther’s loving arms. “Mizpah 
Lillie dear, till we meet again.” 


Your Loving Mother and 
Sisters Xela and Winnie 





went to England to meg for Stoll 
and later Warner Brothers. Prior 
to his death he had made a deal to 
go to India to make a picture for a 
British company. 

Granville was married to Peggy 
Hyland, film actress, in Hollywood 
and after a divorce married an Eng- 
lish player. » Survived by two sons, 
Roy Granville in the sound depart- 
ment of Columbia in Hollywood, and 
George Granville, assistant manager 
of the Westwood theatre, Westwood, 
Calif, and a sister, Mrs. Joe Rock, 
of Hollywood. 


HUGO RUMBOLD 


Hugo Rumbold, 49, stage designer 
and artist, died of heart disease in 
Pasadena, Nov. 19. Death followed 
a minor dental operation. He was 
the husband of Zoe Akins, the play- 
wright, and brother of Sir Horace 
Rumbold, British ambassader to 
3erlin. 

He was a master of make-up and 


after a long illness. 


UARY 


wager, he obtained a position as 
maid to a society dowager. Capt. 
Rumbold staged all of the Beecham 
productions at Covent Garden, Lon- 
don, and was in demand by other 
producers. He married Zoe Akins 
in Los Angeles last March. She 
survives him. 


LILLI LEONORA 


Lilli Leonora (Lillian Winkler), 
25, died at the N.V.A. Lodge, Sar- 
anac Lake, where she had been a 
patient for the past four years. 
In vaudeville as Ted Claire and 
Leonora and Leonora and Ryan. 
She had played a long engagement 


at the Moulin Rouge cage, New 
York, before hrr illness. Daughter 


of the late Alexander Winkler, who 
brought the original London Mad- 





cap Girls:to America, her mother, 
Lena, being one of the act. 

Survived by her mother and two 
sisters, Xela and Winnie. Inter- 
ment at Saranac. 


J. W. JENKINS 


J. W. Jenkins, Sr., president of 
the Kansas City music company 
bearing his name, was killed here 
Nov. 15 when the automobile in 
which he was riding went over an 
eight foot embankment. 

Starting with a single store in 
Kansas City, the company extended 
until it controlled 16 stores in Mis- 
souri, Kansas, Oklahoma, Arkansas 
and Texas, and was regarded as 
the most important in that terrt- 
tory. 


CARL SCHUETZE 


Carl Schuetze, 52, formerly with 
the N. Y. Philharmonic and Met. 


IN LOVING MEMORY OF 


LILLIAN LEONORA 


Who Passed Away November 14, 1952 


HARRY NAMBA 





opera orchestras, killed himself by 
leaping from a ninth story window 
in Los Angeles last week. A com- 
mission in lunacy was about to pro- 
nounce him insane when he broke 
from the attendants and leaped 
from a window in the Hall of Jus- 
tice. 


JACK GIRARD 


Jack Girard, 42, formerly of 
Girard and Queally, died at the 
N.V.A. San., Saranac Lake, after 
an illness of four weeks. He had 
been seen in many Shubert pro- 
ductions and was one of the orig- 
inal George Cohan Honey Boy Min- 
strels. Survived by his mother. 

Interment in New York. 


ELEANOR SMITH COLEMAN 


Eleanor Smith Coleman, 65, died 
in a Hollywood hospital Nov. 16 
after a long illness. She was the 
mother of Claudia Coleman and 
grandmother of Claudia Dell. She 
was well Known in vaude circles 
having always accompanied her 
daughter on her travels. Two sons 
also survive. ‘ 


MYRON L. SCHULZ 
Myron L. Schulz, 32, orchestra 
leader, at the Indianapolis Athletic 
Club, is dead. He attended Purdue 
university and was a member of 
Sigma Nu fraternity. 

Funeral services were held in a 
Lutheran church, and burial was 
made in Indianapolis. 


ARTHUR HAMMOND 
Arthur Hammond, stage director, 
died at Broadstairs, Kent, Nov. 6, 
after three months’ illness. His ac- 
tivities were with the Lyric and 


lin ‘Lightin’’ done by Freak Bacon 


on the stage. 


ALBERT G. BLISS 
Albert G. Bliss, 83, tumbler and 


|leaper with the leading circuses of 
150 years ago, died in Madison, Wis., 
| Nov. 18. Survived by two sisters 
| and a brother. One sister is Mrs. 
Frank G. Robbins, who manages a 
circus. 
BERTHA GALLAND 

Bertha Galland, dramatic actress, 
who had played with the Frohmans, 
| Hackett and many of the stars of 
| 30 years ago, met death in a motor 
'crash at White Plains, Nov. 20. Her 
mother was killed in the same ac- 
cident. 





SIDNEY COHAN 
Miss Sidney Cohan, 25, died at 
the N.V.A. Sanitorium, Saranac 
Lake, after an illness of about two 
months. She formerly worked in 
vaudeville with her mother, Kate 
Watson, who survives her. 


LUCY M. WEST 
Lucy M. West, dancer, died sud- 
denly at Poughkeepsie, N. Y. Nov. 
13. 


Frank H. Beebe, 73, a trustee of 
the New England conservatory and 
patron of music, died in Boston 
| Nov. 206. 

John B. Feldhouse, 60, well-known 
in New England band circles, died 
from a heart attack Nov. 14 at 
Meriden, Conn. 


Jack W. Keillor, orchestra musi- 
cian, died Nov. 16 at Waterbury, 
Conn., following a brief illness. 





Orph’s Future 


(Conitnued from page 23) 


policy, because of this very fact. 
Those Orph houses which are part 
of divisional setups are counted in 
the p. and L columns of the par- 
ticular division rather than of Or- 
pheum ag a group. There is no 
segregation of Orph houses or sepa- 
rate tagging for these by RKO as 
income bringer in the divisional 
setups. 

The houses which RKO talks 
mostly as giving up, if at all, are 
Orph spots which still retain their 
Orph tags as a group and this bunch 
includes the old Orpheum Realty 
Corp., in the west. Altogether, prob- 
ably numbering around 17. 


Incorporations 


Fredova Theatrical Enterprises, Inc., 
Manhattan, theatrical, $20,000. 

Marathon Amusement Co., Inc., Buf- 
falo, amusement places of all kinds, 200 
shares no par. 

Milbankes, Inc., New York, 

200 shares no par. 

Majestic Danceland, Inc., Manhattan, 
general restaurant business, conduct 
amusement enterprises, 50 shares no par. 

Sphere Syndicate, Inc., New York City, 
general radio broadcasting business, 300 
shares no par value. 

Girls in Uniform, Ine., Manhattan, the- 
atrical, $15,000. 

o City, Inc.. New York, theatrical, 
200 shares no par. 

Leff Productions, Inc., Manhattan, pic- 
tures, 200 shares no par. 

Minerva Amusement Corp., Manhattan, 
realty, operate amusement places, 10 


shares no par. 
California 
Sacramento, Nov. 21. 

Time Picture Corporation, capital 10,- 
000 shares no par, 5 subscribed. I. A. 
Allen, Edward Halperin, Victor Halperin, 
John Clein, B. B. Weibert. 
Anglo-American Films, Inc., capital 
100 =shares, none subscribed. John 
Boyce-Smith, Howard F. Kingsley, R. L. 
Hoereth, 
Screencrafts, Ine., capital stock 2,500 
shares, none subscribed. Louise Gran- 
ville, Joe Rock, S. K. Wiesenthal. 
Permit to sell stock issued to: 
Foy Productions, Ltd., motion picture 
produting. To issue four of 100 shares 





pictures, 


no par, 
Oklahoma 

The Theatres, Inc., Oklahoma 

City, capital stock $25,000. Incorpora- 


tors Patti Moore, Henry 8. Griffing and 
John R. Terry. 

Sooner-State Amusement Co., Ardmore, 
Okla., capital stock $24,000. Incorpora- 
tors E. Lowenstein, Lorena Lowenstein 
and Bobbie Bullock. 

Galveston, Nov. 21. 

Victory Theatre, Henderson, Tex.: cap- 
ital $5,000; pictures; incorporators, W. 
H. Powers, John P. Alford, J. B. Powell. 
Adams Music, Inec., Fort Worth, Tex.: 
capital $5,000; merchandise; incorporat- 
ors, Guy M. Adams, V. FE. Adama, H. L 


| Logan, Jr. & 


Judgments 











Cambridge theatres of later years, | 
and he was director at His Majesty's 





He supported | 





often used his gift for the playing 
of practical jokes. Once, on a 


most of the stars of an earlier gen- |*°,0" 0 aw oo. atcket Bervice, Inc.; 
eration and in films created the role ) net:omal Cash Register Co; $362. — ar 


Tiffany Productions, 
tures Finance Corp.; $27,426. | 
Will EB. Dillon Associates; Home Film | 


Inc.; Sound Pic- 


for ‘The Dubarry’ when taken with | Libraries, Inc.; $244. 


Robert V. Newman; 275 Centra] Park, | 


his fatal illness. | West, Inc.: $540. 
| —- Newman; 376 Central Park | 
| West, Inc; 
JAY HUNT ' _ Jonas Bert; Marcus Loew Kealty | 
Jay Hunt, 75, veteran actor, died | Comp 5 See <a © - 
5 t eee a clalty roducts orp. ; rcus 
in a Los Angeles hospital Nov. 18, |;o.h Realty Corp $262. pil 


| 
| 
| 
' 
| 
| 
| 
$530. 
| 


Harry Hervey; Harcourt, Brace & Co 


Stock Market 





(Continued from page 7) 
somewhat lower during the week, 
getting back inside the trading | 
range that prevailed from early Oc- 
tober until the first week of this 
month. The bullishly inclined af- 
fected to find encouragement in the 
fact that the list turned dull on the 
gradual decline, while the bearish 
minded put forth the view that it 
took very little pressure to get 
prices down. 

Saturday's late rally brought out 
no volume, the day being one of the 
smallest since midsummer, and the 
number of issues traded in the low- 
est in half a dozen years, reflecting 
an especially thin market, with ex- 
treme apathy on the part of the 
public. 

Late in the week the carloading 
report showed a decline of a little 
more than 50,000, but this had no 
visible effect, due to the fact that 
the figures covered the week of 
election, so that the holiday would 
account for some part of the re- 
duced activity. Steel production was 
off 2% to 19% of capacity, interrupt- 
ing the autumn increase, and it 
seemed likely that there would be 
no great deviation from that level 
for the remainder of the year. More 
than these two factors, however, 
was the uncertainty surrounding a 
settlement of the foreign debt ques- 
tion, which has been a depressive 
influence for some time now. Bet- 
ter feeling downtown apparently 
eame from a vague prospect that 
somehow the situation would be 
met satisfactorily. 

The only two major upturns of 
the last three years have been based 
on constructive action in respect to 
the world debt, the upward move- 
ment following the Hoover mora- 
torium in June, 1931, and the prom- 
ising outcome of the Lausanne con- 
ference last summer that inspired 
the sharp run up into October. 


RKO Report Out 


Events affecting the amusement 
stocks were important and gener- 
ally bearish. First was the move 
of Paramount in splitting its organ- 
ization into four sections, each sep- 
arately incorporated, purpose of 
which on the surface was apparent- 
ly a system of most flexible admin- 
istration, but which was taken in 
the street to be the forerunner of a 
radical device for taking care of 
some basic revision in the business. 


With the stock selling already at 
31%4, where it seemed to discount 
pretty much anything that is likely 
to happen, the ticker showed only 
mild reaction to the announcement. 
Price broke through the recent bot- 
tom of 34%4,and made a new low since 
midsummer at 3% for a time Sat- 
urday, closing, however at the for- 
mer minimum. At this price there 
is no incentive for short sellers, and 
old holders of long stock are by now 
reconciled to maintaining their po- 
sition for the distant future. Hav- 
ing gone this far, there is no urge 
to liquidate. They can’t lose a great 
deal more and the future may bring 
improvement. 

RKO statement for the third 
quarter came out, revealing a net 
loss for the three months to Sept. 30 
of $1,120,796, compared to a deficit 
for the like three months of 1931 of 
only $583,000. The period of the 
current year did not include divi- 
dends for RKO subsidiaries (Keith 
and Orpheum preferred), while that 
for 1931 took account of these dis- 
bursements. 

The summer losses brought the 











deficit for the nine months of the 
year to $4,964,331, compared to net 
profit of $622 for the same period of | 





Over the Count 





1931. The same difference as to 
subsid. senior issues applies to 
the longer period of the two 
years, dividends being paid un- 
til October of last year. Deficit 
over the summer was espe- 
cially striking in extent owing to 
the fact that the company charges 
off theatre rentcels on a 40-week 
basis, so that during the summer 


operating costs do not include this 
item. 

Effect of the publication was 
somewhat intensified by its com- 
ing on the heels of the Warner bad 
news of the week pefore, when the 
year’s deficit to Aug. 31 was die- 
closed at around $12,000,000. 

Loew’s Dips 

Loew's which has been more or 
less independent of bad news else- 
where in the industry felt the in- 
fluence of the double dose of gloom 
and had an added embarrassment 
of its own. Early in the week 
Street gossip was to the effect that 
an independent audit of the com- 
pany books was being made, lead- 


ing to the supposition that the 
bankers interested were making a 
survey. This led to some rather 


heavy selling on Wednesday when 
the common eased to a new low on 
the movement at 25%. 

Company was prompt in getting 
a statement before the market, ex- 
plaining that there was no private 
audit in progress, but that a well 
known firm of accountants had been 
called in to assist the regular 
Loew's accounting firm in devising 
a new and more drastic plan of 
negative amortization. The official 
statement did not go into details, 
but the trade understanding is that 
the write-offs are being made to 
cover a period of 65 weeks instead 
of 88. 

Following the explanation the 
stock did slightly better, but the 
previous flurry continued to have 
an effect although volume of deal- 
ings dropped off. Net result for 
the week was a decline of 4, the 
widest loss in the picture group. 
Some selling apparently was still 
going on Saturday, the stock end- 
ing the day with a fractional net 
loss in the face of general gains for 
that session throughout the list, 
The other film issues were slightly 
lower over the week on materially 
reduced dealings, in no case reache- 
ing a full point, a relatively good 
showing compared to some drastic 
markdowns among the leading in- 
dustrials and a drop of about 4 
points in the Dow Jones index for 
industrials. 


Bonds Sell Off 

Stocks did much better than 
bonds in the theatre family, losses 
in the lien department giving the 
whole group an unfavorable ap- 
pearance. For a time there was ure 
gent selling of both the Paramount 
obligations which dipped sharply to 
within a point of their recent bot- 
tom, the 6’s at 20 and the 5%%’s 
at 19, for losses of 8 and 6 respece 
tively. Friday and Saturday sup- 
port was given and there was a 
modest recovery from the low, clos- 
ing quotations heing 23 for the older 
liens and 20 for the others. The 
Keith bonds suffered another mild 
relapse, losing 2 points to 32 for 
a new bottom on the current move, 
Volume here, however, was small. 

Warner debentures lost a little 
ground as well, ending the week at 
2214 for a net loss of 114, but suc- 
cessfully defending the autumn 
lows below 20. Only fixed income 
security in the group to show bet- 
terment was Pathe 7’s, Pathe being 
in the nature of a holding company 
now and free of the hazards of 
business at this time, except in- 
directly. 


Summary for week ending Saturday, Nov. 19: 
STOCK EXCHANGE 
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37% 13% 21,000 300 Gb vist vodeccavaed 25% 26% 4 
80 39 re ar OR RT ee ae : ap 65 bid 
4h 2% 400 Madison Sq. Garden.........e06. 3 3 3 + & 
22% 14 100 Met-G-M pref. (1.89).......e00e 19% 19% 19% 2+ 
15 , eee 2 ee . a ee ve oe ; 
11% 1% Sei DONOOMS on kkdvacasesdelékecbec 4 31% 3% —-% 
1% 4 Ge “PURO + MMGRSRR. » car ce coccéecce LA he By — \% 
5% 1% Le. Jee, CUM Dicesee ses codzave 2%, 2% ele 
1344 S% Ue ee TS ee eee ee ee 84 6 7% —ls 
7™™ 1% Oe Ee Ce HO ee 4% 3% 37% % 
1% % en OS FSF % bid 
5o 8 I vermas BOGE, GB). deccsctesess 
4% 14 PROCS WIMP BIOS, « siccocsteecixitnce 2% 2 2 - 

2 4 ‘ J a ee ere rey Pe es $ - 
43% 15% 36,000: Westinghouse 666 iciSccorddbered 31% 27 2% —2% 
CURB 

15 we” & sense MOURNE, FP 80UN a5 sinseedccdscee 

2% ly ‘ Con. PRORIIOS. ccccscccicssesvce ° 

1% 4 GSD Te Bureet Watis.< .cscrececebies he, 

243 My acvce GM, Thee, BW, 06. cccddcccecéc ‘ 

hg se Sie. ON 2 aka a cc bale octane 3 —% 

3% Ye 2.300 Trans Lux 2 — % 

BONDS 

7% 1 $22,000 Gen. Thea. Eq. '40 3} - 
63 24 14.000 Keith 6's, ‘46... re et 35 E * 
90 4 Fe SE ee ea ere SA} 5 hig 
80% 49 $1,000 Pathe 7's 37 oo eeeeeevee 71 70 71 427, 
CO, 13 57.000. Par-Fam-! y ¢ — eA 27 2 4 - Rig 
55 10 73.000 Par-Pub 5 i eae a 255 19 0 “a 
104% a) 1000 RKO debs 6’s.. 7 78 . 

6 1 2.000 Shubert 6's.. se ] l + ' 
40 ah 31,000 Warne Bros, 6'¢, De avs 4 gem eal i y 44 22 ‘ ey 
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RAFT GOES TO THE TOP! 
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GEORGE RAFT 


NANCY CARROLL 

ROSCOE KARNS 
Again does Raft preve his LEW et @) DY 
artistry As an “Under- GREGORY RATOEE 


Cover Man” for the Police, 
he unmasks men of the cr CParamount CPiclure 
upper Underworld to re- 
venge the death of a loved 
one—a picture different in 
its presentation of a high 
class racket. 
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